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The role of the Stranger in Jewish Literature:
Exploring Efraim Sevela’s “Righteous” and
“The Informant” through Georg Simmel’s Theory

Summary: In his short stories, “Righteous” and “The Informant”, Sevela explores the theme of being an outsid-
erin the society, a recurring motif in Jewish literature. This literary exploration aligns Sevela with well-known
Jewish authors like Franz Kafka and Philipp Roth, who also hassle with the elaborateness of being an outsid-
er. Georg Simmel’s theoretical framework on “the stranger” helps us understand Sevela’s characters. Simmel
suggests that strangers have a unique social position, being both a part of and apart from the society. How
strangers are treated reflects broader social and ethical concerns. Accepting strangers fosters unity while re-
jecting them can lead to conflict. Sevela uses various markers to highlight an outsider within the society, with
physical appearance playing a prominent role. Jankowski’s analysis of the characters’ feelings within the society
reveals an inner conflict about official inclusion while feeling like outsiders. Drawing from personal experiences,
Sevela sheds light on the broader struggles of Soviet Jews adapting to new environments. Sevela’s autobio-
graphical novel, “Farewell Israel,” provides insights into his own transformation into a cosmopolitan outsider
due to state-sponsored antisemitism.Collectively, these texts highlight the subtle exploration of the outsider’s
identity in Sevela’s works. Whether viewed through Simmel’s sociological lens, Jankowski’s analysis of inner
conflict, or Sevela’s personal reflections, the theme resonates with universal human struggles of displacement,
identity, and the quest for belonging. In Sevela’s narrative, the outsider becomes a symbol of hope, kindness,
and compassion — a potential catalyst for positive change in a world shadowed by darkness.
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ROLA OBCEGO W LITERATURZE ZYDOWSKIEJ: ANALIZA OPOWIADAN EFRAIMA SIEWIELY SPRAWIEDLIWY

| DONOSICIEL W SWIETLE TEORI GEORGA SIMMELA

Streszczenie: W swoich opowiadaniach Sprawiedliwy i Donosiciel Efraim Siewieta eksploruje motyw bycia
outsiderem w spoteczenistwie, ktdry jest czesto powracajacym tematem w literaturze zydowskiej. Ta literacka
eksploracjataczy Siewiete zuznanymi autorami zydowskimi takimi, jak Franz Kafka i Philip Roth, ktérzy réwniez
zmagali sie z tematyka bycia obcym. Teoretyczny model ,obcego” Georga Simmela pomaga zrozumiec postaci
stworzone przez Siewiete. Simmel sugeruje, Ze obcy zajmuje unikalna pozycje spoteczna, bedac jednoczesnie
czescia i poza spoteczenstwem. Sposéb traktowania obcych odzwierciedla szersze problemy spoteczne i etycz-
ne. Akceptacja obcych sprzyja jednosci, podczas gdy ich odrzucenie moze prowadzi¢ do konfliktu. Siewieta wy-
korzystuje rézne Srodki, aby podkresli¢ pozycje outsidera w spoteczenstwie, przy czym wyglad fizyczny odgry-
wa wazna role. Analiza uczu¢ hohateréw przeprowadzona przez Jankowskiego ujawnia wewnetrzny konflikt
miedzy oficjalnym poczuciem przynaleznosci, a subiektywnym doswiadczeniem wyohcowania. Opierajac sie
na whasnych doswiadczeniach, Sewieta rzuca $wiatto na szersze problemy radzenia sobie zydowskich emigran-
tow ze Zwiazku Radzieckiego w nowych srodowiskach. Autobiograficzna powiesc Siewiety Pozegnanie Izraela
dostarcza wgladu we whasna transformacje w kosmopolitycznego outsidera w wyniku paristwowego antyse-
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mityzmu. £acznie te teksty podkreslaja subtelng eksploracje tozsamosci outsidera w twérczosci Siewiety.
Niezaleznie od tego, czy patrzymy przez soczewke socjologiczng Simmela, analize wewnetrznego konfliktu
Jankowskiego czy osobiste refleksje Siewiety, temat ten rezonuje z uniwersalnymi ludzkimi problemami
wyobcowania, tozsamosci i poszukiwania przynaleznosci. W narracji Siewiety outsider staje sie symbolem
nadziei, dobroci i wspétczucia - potencjalnym katalizatorem pozytywnej zmiany w $wiecie zacienionym
przez ciemno$c.

Stowa kluczowe: Siewieta, Simmel, outsider, socjologia, sowieccy Zydzi

POJTb YYKAKA B EBPEACKON TUTEPATYPE: NCCNEZLOBAHNE PACCKA30B SOPAMMA CEBENbI
MPABELHWK N UHOOPMAHT B KOHTEKCTE TEOPW TEOPTA 3MMENA

Pestome: B cBoux pacckasax MpasegHuk u NHpopmaHT Cesena uccnepyet Temy uyxoro B obLuecTse,
uyTo ABAAETCA BAXHLIM MOTUBOM B €BPEIACKOI UTEpaType. 3T0 UTEpaTypHOE UCCNefoBaHNe COnuxKaeT
CeBeny C U3BeCTHbIMI eBpeiickuMu aBTopamu, Takumm Kak Opaxy Kadka u Ounun Pot, KoTopble Takxe
0CBELLAT COXHOCTY YYXKOro CTaTyca. TeopeTnyeckas KoHLenwumna fleopra 3MMMensa o «uyxake» nomoraet
Ham pa306paTbcA B mepcoHaxax (eBenbl. 3UMMeNb YTBEPXKIAET, UTO UyXue 3aHUMAIT YHUKANbHYI0
COLanbHylo Mo3NLMI0, OAHOBPEMEHHO ABNAACH YaCTbio 06LUECTBA U B TO Xe BPemMA OTANYAACb 0T Hero.
Kak 06wecTBo B3aMMOZEICTBYET C uyXMMM 0TpaXxas boree WHPOKME COLMANbHbIE 1 3TUUECKIE BOMPOCbI.
MpuHATHE YYXKIX CNOCOOCTBYET eANHCTBY, B TO BPeMA Kak MX 0TBEPXKEHUE MOXKET NPUBECTIN K KOHPAMKTAM.
(CeBena UCMonb3yeT pa3nnyHble CUMBONbI, YTOObI aKLIEHTMPOBATb NO3ULINI UyXKaka B 06LLECTBE, NpK 3TOM
BHELHOCTb WTpaeT KitoueBylo ponb. AHanu3 IHKOBCKOTO UyBCTB MepcoHaxeil B 06LiecTBe Noka3biBaeT
BHYTPEHHUA KOHQAUKT Mexpy oduuManbHbIM BKAIOYEHUEM M YYBCTBOM UyXOuHbl. OCHOBbIBAACH Ha
NMuHOM onbiTe, (eBeia NPONNBAET CBET Ha 0BLIMPHbIE NPOGNEMbI COBETCKUX eBPeeB, afanTupyloWuxca
K HOBbIM ycnoBuaAm. AsTobuorpaduueckuit poman Cesenbl Mpowait W3paunb paet noHumanme ero
06CTBeHHOT0 NpeobpazoBaHuA B KOCMOMONNTUYECKOTO UYXKaka U3-3a roCyAapCTBEHHOTO aHTUCEMUTHU3MA.
ITUTEKCTb BMeCTe NOAYEPKUBAIOT TOHKO UCCe0BAHINE MAEHTUYHOCTI UYXKaka B npou3BefeHuax Ceserbl.
byAb TO yepe3 coLMonoruyeckylo nepcnekTUBy UMMeNs, aHanu3 BHYTPEHHEro KOHGNMKTa AHKOBCKOro
WM NnuHble pa3mblwnedns (eBenibl, TeMa COOTHOCWTCA C YHUBEPCaNbHOW uenoBeueckoil 6Gopbboit
C BbITeCHeHNeM, UEHTUYHOCTBIO U MOMCKOM NPUHAANEXHOCTH. B pacckasax CeBenbl uyak BbicTynaet
CMMBOOM HafieXfbl, 40OPOTbI 11 COCTPafaHNA — MOTEHLNANbHBIM KaTanu3aTopoM MONOXKUTENbHbIX
nepemeH B MIPE, OMPaYeHHOM TbMOI.

KnioueBble cnoBa: (esena, 3uMmenb, Uyxak, COLUONOrs, COBETCKMe eBpen

The stranger is a recurring character in Jewish literature, appear-
ing in various contexts and serving multiple functions. Whether as
a resident foreigner, a passing traveller, or an outsider seeking ref-
uge, the stranger occupies a liminal space in Jewish society, both
geographically and socially. Whether as a symbol of vulnerability,
strength, or cultural hybridity, the stranger remains a powerful
and resonant figure in Jewish literary traditions. Jewish authors
have delved into the intricacies of feeling like an outsider, from
Franz Kafka's literary works to Philipp Roth’s novels or beyond.
Efraim Sevela similarly addresses the identity of the stranger in his
writings, portraying the difficulties of navigating two distinct
worlds while attempting to reconcile past traditions with present
realities. The subject of the stranger in his works takes on diverse
forms. They could be a Soviet immigrant who feels lost and simul-
taneously excluded from the community, a frightened young sol-
dier stationed beyond the front lines, or even an abandoned par-

IR.2024.12.03 p. 2 of 13 NATALIA IVASHKEVICH



rot. This article seeks to explore the complex role of the stranger
in Jewish literature based on an example of two short stories by
Efraim Sevela — [MpasedHuk and Ocsedomumerns, in the context
of Georg Simmel’s theory of the stranger.

Simmel’s Theory on the “Fremdartige”: According to Simmel,
strangers occupy a unique position in social relations because
they are simultaneously a part of and apart from the society. The
treatment of strangers can reflect broader social and ethical con-
cerns in the following ways:

1. Simmel’s theory highlights the significance of welcoming
and including strangers in the society. When strangers are
accepted and treated respectfully, it can encourage a social
unity and create a vaster community. However, if strangers
are rejected or viewed with suspicion, it can result in social
fragmentation and exclusion.

2. Simmel proposes that how a person treats strangers can
demonstrate their relationship with the society in gener-
al. Those who are receptive to social changes and diverse
communities may be more willing to welcome and respect
strangers. On the other hand, those who hold traditional
or conservative beliefs may tend to reject or discriminate
strangers.

3. Ethics play a vital role in our social interactions according
to Simmel’s theory. The manner in which we treat unfamil-
iar people can indicate our ethical values and our dedica-
tion to treating others with honour and esteem. By being
compassionate and understanding toward strangers, we
can establish a more humane and ethical community.'

Georg Simmel believed that it is important to have social rela-
tions with people who are not a part of one’s close social circle, and
his theory on “the stranger” highlights this point. How strangers
are treated can reflect wider ethical concerns about inclusion, the
relationship between individuals and society, and the importance
of ethical behaviour. Generally, it can be said that the stranger and
society create two different groups, which can be named as “he/
she/they/them” and “we”". The separation between the stranger
and the society further splits both groups.?

' Simmel G., Exkurs iiber den Fremden, in: Soziologie. Untersuchungen iiber die Formen der Verge-
sellschaftung, Suhrkampf Verlag, Frankfurt am Main 1992, pp. 764-771.

2 M.A. Monetaesa, J8omoyus npedcmasnenuti o «yyxom», «Kynbtypa KynbTypbi» 2020, Ne 2, https:/
cyberleninka.ru/article/n/evolyutsiya-predstavleniy-o-chuzhom [26.02.2024]
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Typology of “Fremdartiges” in Behavior: The present narrative
of the short story llpasedHuk centers around Zenon, a protagonist
originating from Poland, who had rescued a Jewish family during
the Second World War and later was acknowledged as the right-
eous among the nations in Yad Vashem for his heroic deed. The
central aspect revolves around how Zenon’s heroism led to his
stigmatization as an outsider in his own country, which made him
feel like a stranger in his new home, Israel.

Georg Simmel’s theory of the stranger emphasizes the impor-
tance of social interactions with individuals who are “outsiders” or
not a part of one’s immediate social circle.

The case of Zenon fits into Simmel’s pattern of a stranger.
In communist Poland, Zenon’s heroism led to his stigmatization
as a Zionist, which presented him as a potential wanderer. “[...]
Ero Ha3Banu cCOHMCTOM, MPOrHaNW 13 NAPTUX, YBONIMIIN C PaboTbl.
A noTom HameKkHynu, YTo B lNonblue eMy filenaTb HeYero v nyckam
MOTaeT B cBol U3pannb.”

Sevela tackled the topic of stigmatization as Zionist, which he
explored for example in his famous and contentious work Fare-
well, Israel. He argued that such labelling was merely a guise for
state-sponsored antisemitism. “[...] NPUKPbIB AHTUCMOHN3MOM
caMblil 3aypAgHbIn aHTcemnTu3Mm, [...]"* This scenario presents
an illustrative instance of the dynamic interplay between the in-
dividual and the society. State-sponsored antisemitism resulted
in Zenon’s alienation and marginalization, losing his status and
becoming a pariah in his habitual environment. As a reasonable
outcome, he moved with his wife to Eretz Israel.

Despite his recognition as a hero in Israel, he still feels like
a stranger. Following the demise of his spouse, Zenon'’s sole teth-
er to his recently adopted domicile was severed, rendering him
unanchored from his new surroundings. He shifted his focus to-
wards alcoholism and feelings of social isolation. Zenon gave up
everything due to his addiction and ended up as a homeless indi-
vidual. He committed his time exclusively to the activities within
the Yad Vashem memorial, particularly showcasing his personal
tree in the Garden of the Righteous Among the Nations to visitors
and requesting for donations.

«B Mol10 yecTb 6rarogapHble eBpen nocagunv 4epeBo B 3Tol annee. Ha3ga-
NN MeHA npaBegHUKoM. BoH Moé pepeBo. OTciopa BuaHo» [...] OH npoTarusan

3 3. (esena, llpasednu// W36parroe, Kpuctann, CaHkT-Metepbypr 1999, c. 785.
3. Cesena, Bospacm Xpucma. lMocnedHue cydopozu Heymepatoujezo nnemenu, ACT Mocksa, Mocksa 2008,
.298.
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CBOIO MaHaMKy, 1 XpUCTUAHe-TYpPUCTbI, YTOO NOCKOpee OTBA3aTbCA OT Hero, oT-
Kynanucb fleHbramu B pasHon Basntore.’

On occasion, he would end up drunkenly falling asleep in Me-
morial, and the staff members would keep watch over his slumber.
Although it appeared that Zenon was treated with respect, he did
not experience improved social cohesion with the wider society.
There is no proof that he joined a new group or community, which
has resulted in his current situation. Although his wife's death
might have contributed to his collapse, it was not the only reason.

Sevela portrays Zenon'’s identity as a stranger not only through the
events that led the protagonist to the current situation, but also through
concise and accurate descriptions of him and his surroundings.

3eHOH He BbIXOAMT Ha Anneto NpaBeAHWKOB, KOrAa TaM MPOBOAAT B OKPY»Ke-
HUW NOANLENCKNX odrLmnanbHyio Aenerauuio. OH OTCUXKMBAETCA HXKE fepeBb-
€B Ha rofloM KaMeHWUCTOM CKNOHe Xonma. TakoB ero yrosop ¢ nonuvuuei. Mpu
neneraumnsx He noABnATcA.S

His inability to visit the Garden of the Righteous Among the
Nations during official delegations already suggests something
about his position in Israeli society. His place is the stony hill, out-
side of shade of trees. “Kn66yLiHaa naHamKa, U3 cHUX 1 6enbIx
K/IVHbEB, Cbexasna eMy Ha HOC, MPUKPbIB r1asa oT NPAMbIX yyei
conHua.” In a final attempt to assimilate into his “new” society/
environment, he wore his kibbutz panama hat. However, the hat’s
dangerous perch on his nose signifies the failure of his attempt.
Zenon's alcohol addiction serves as another textual indicator
of his sense of being an outsider. “B V3paune pegko KTo NbéT.
W BopKa, Aa KOHbAK B €BPECKOM roCcyAapcTBe camble AelléBble
B MUpe. 3eHOH CTaN NWTb, CTONbKO Aylla noxkenaet.”®

The primary narrative of the short story Ocgeedomumerne centres
on Arkadij, a Soviet Jew known for his unconventional Russian
surname, Poluboyarov, acquired through marriage to Klava Pol-
uboyarova. Notably, Arkadij made a decision to adopt his wife's
surname instead of giving her his own, Perelman. He specializes
in the art of retouching, particularly focusing on the enhance-
ment and alteration of portraits depicting Soviet leaders. In an
attempt to stand out, Arkadij poses as a KGB informant, hoping
for attention. However, this backfires, making everyone avoid him.

3. Cesena, llpasedHuk // U36panroe, Kpuctann, CankT-Metepbypr 1999, c. 784.
Tam xe, ¢. 782.
Tam xe, ¢. 782.
Tam xe, ¢. 785.
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Despite attracting some notice from the KGB, he is let go. Feeling
rejected, he decides to move to the USA, arranging a fake mar-
riage for money. During a layover in Italy, he tries the same atten-
tion-seeking tactic, this time pretending to be a CIA informant.
Again, it leads to an isolation. Surprisingly, the CIA also overlooks
his actions. He changes his plans and manages to head to the
USA. Arkadij's story as a faux informant for the KGB and CIA, neatly
aligns with a pattern observed by Georg Simmel. Throughout his
life, Arkadij is constantly striving to be in the spotlight, using dif-
ferent methods to gain attention. “OH B3sn1 ¢pamunuio xeHbil. [...]
W ctan Apkaguin abcontoTHbIM pycckum yenoekom.” With chang-
ing his surname, the protagonist tries to adapt to his current envi-
ronment in order to get more acceptance. But his passport and his
appearance spoil his plans, marking him as a stranger in society.
His attempt to integrate by pretending to be an agent of various
security services proves unsuccessful. “OH cTapanca npovsBectu
BnevatneHue. I nponssogun. Jlioan 3ambikanucb. Bcaveckn Ho-
posunu nsberatb ero.”’? After being exposed by the KGB as a fake
agent, things got worse for him. Not only did no one want any-
thing to do with him, but he also began losing job opportunities.
Arkadij, facing a situation similar to Zenon, began considering
moving to the USA. Seeking support from the Jewish community,
he was turned away due to his spoiled reputation as an informant.
Despite his efforts to explain and redeem himself, he could not
convince them. This led to his unsuccessful struggle for assistance.

ApKagui KnHynca K espesm. [...] A eBpen oT Hero — BpaccbinHyto. Ocsegomu-
Tenb, Mon. [...JApKaani YyTb He B Cfie3ax KNAHETCA, YTO 3TO BCe BbIAYMKM, My-
cToi Tpen. Cam Ha ceba HaroBapvBas no rynoctu. A emy He BepaT. CtapatoTca
nepxaTtbcsa noganbiue.”

However, Arkadij was mostly left out because he talked too
much. His false claims of being an informant for secret services
worked against him. The rumour of him being an informant made
him a pariah both inside and outside the Soviet Union, making
it impossible for him to be welcomed in the new society abroad.

370 6bIn KOHeL. C TaKMM KYTKVM MATHOM B JINYHOM [iefie HU OfjHa Npuiny-
Has cTpaHa ero He npumeT. [laxe KpacHblii Kutai. Ero gnviHHbIA 60NTANBbIN
A3bIK, 06ePHYBLUNCb BOKPYT HEMyTeBOW roI0Bbl, BOH3MJT AfOBUTOE XaJlo B CO6-
CTBEHHbIN 3aTbIOK, [...].?

° 3. (eena, Ocgedomumens // M36parroe, Kpuctann, CankT-Metepbypr 1999, c. 752.
0 Tam xe, c. 754.

Tam xe, ¢. 757.

23, Cesena, Ocsedomumens . Cesena, Ocsedomumens. . ., ¢. 769.

3

1
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Arkadij’s situation goes beyond his personal choices and ex-
tends into deeper societal issues. As pointed out by Andrzej
Jankowski, the Petra Scandali reflects a broader challenge in the
assimilation of Soviet Jews within the Russian diaspora abroad. The
story suggests that Arkadij's struggles might represent wider chal-
lenges faced by Soviet Jews as they adapt to new environments.
Jankowski proposes that Arkadij's difficulties metaphorically cap-
ture the intricate complexities of assimilation within the Russian
diaspora. In this context, the Petra Scandali emerges as a symbolic
representation, shedding light on the broader struggles involved
in the integration of Soviet Jews into foreign societies.” Like Agas-
fer, Arkadij is wandering in search of his own safe haven.

In Sevela’s works, the theme of the stranger’s identity is preva-
lent. The protagonists are frequently portrayed as strangers in var-
ious scenarios, which emphasizes the dominance of this theme
throughout the works. Especially in his autobiographical novel
Farewell Israel, many explicit and implicit allusions to this topic
can be found. By recounting his memories, Sevela shares his own
perspective on what it means to be a stranger. Through his sharp
observations, he illustrates the complete metamorphosis of the
Soviet citizen into a cosmopolitan stranger. Such metamorphosis
was the result of state-sponsored antisemitism that was already
well-known. In those difficult times, anyone who expressed unor-
thodox views was closely monitored. It was extremely hard to find
a secure space to openly share their own thoughts and viewpoints.
It felt like the past was not relevant anymore. There was a general
sense of sadness and uncertainty about what the future will bring.

Y Hac y»ke He 6bl10 MpoLLIOro, B byayLiee 3arnaabiBaTb — Kak B 6ecrnpocseT-
Hylo TbMy rnageTb. OcTaBanocb TONbKO HacToALlee, BOT 3TOT [i€Hb, 3TOT yac,
noka Tbl ewWweé Ha ceobope. Mbl XuUny B KaKOM-TO MPU3PayHOM, HepeasibHOM
MUpE, KaK nepep NoTornom, oT KOTOPOro craceHns HeT."

He chose to leave his familiar environment where he had previ-
ously enjoyed a life of wealth. Only because he could not tolerate
the hypocrisy of the Soviet government and become a stranger.
Andrzej Jankowski, in his work [lpo3a 3¢pauma Cesenvl. U3
ucmopuu pycckoU sumepamypel mpemeoeli SMU2PaHMCKOU 80JIHbI'™

B A. fHKoBckmil, Mpo3a dppauma Cesena. U3 ucmopuu pycckodi numepamypsl mpemeti SMU2paHmcKoli 80/Hsl,
Wydawnictwo Akademii Swigtokrzyskiej, Kenbue 2004, c. 116.

3. Cesena, Bospacm Xpucma. llocnedrue cydopoeu Heymepaiowezo niemenu, ACT MockBa, Mocksa 2008,
51

5 A. fiHKoBCKuMiA, Mpo3a dgpauma Cesena. . .
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highlighted that this decision spotlighted a discrepancy between
him and the Russian nation.

[lna npeycnesatoLlero B MatepuanbHOM 1 NpodeccuoHanbHO-TBOPYECKOM
oTHoweHnn CeBesbl, KOTOPbIW, KaK 1 Apyrve npeacTaBUTeny nNpuBUIErnpo-
BaHHOW 31UTHl, [...], peleHne NOKNHY Tb «30M10TYI0 KNIETKY», B KOTOPOW OH Wi
BMeCTe C cemMbel, 6bI/10 BbI3BAHO MOTepei Bepbl B Aeasnbl KOMMYHU3Ma U Ha
NpaKTVKe 03Hayasno He TOJMbKO Pa3pbiB C IMLEMEePUEM 1 XaHXeCTBOM COBeT-
CKOW BNACTW, HO 1, B MepBYI0 ouepesb, Pa3pblB C PyCCKOMN HaLMel, Cpean KoTo-
POV OH BbIPOC U OKpen.'

Efraim Sevela developed a deep sense of honesty and precision
on this subject due to his own personal experiences. Sevelas’ life
took a different turn when he was just 15 years old. The devastat-
ing effects of the Second World War forced him to leave his home,
beginning his journey of exile. He faced a series of difficult and for-
tunate events that led him to frequently change his places of res-
idence until, at the age of 61, he was finally able to settle down.

In Farewell Israel, the author portrays several disturbing situa-
tions where other individuals faced alienation due to their wish
“to swim against the stream”. In the first chapter, titled byHm He-
melx, the author narrates the story of 24 Jews who courageously
rebel against the oppressive system, aiming to secure permission
to immigrate to Israel. In these dark times, it was an extraordinary
occurrence. On February 24,1971, these courageous individuals
refused to leave the waiting room of the Supreme Soviet leader
and persisted in their refusal until they were granted the neces-
sary emigration allowances. Through sharp language, the author
sketches several distinct situations that contribute to the stigmati-
zation of dissenters. One of the scenes portrays the severe beating
of Michail Gold by four men dressed identically, all because of his
desire to emigrate. “YeTbipe ¢puUrypbl B O4MHAKOBbIX MaNbTO U Lar-
KaX Npowin No AoCKaMm, NMPOSIOKEHHbIM Yepe3 KaHaBy, 1 OCTaHO-
BUAMCb pagom ¢ HUM."” By physically closing the gap between
these “clones” and their victim, they further widened the moral
divide. Consequently, Michail Gold found himself pushed away
from a traditional soviet society. Their defiance against the higher
authority gathered a negative perception. In another scene, Sasca
Iwanow, the son of a Russian commander and a Jewish woman,
discovers his Jewish heritage relatively late but welcomes it with
pride. However, losing his job arises from the obstacle created by

6 Tam xe, c. 181.
7 3. Cesena, Bospacm Xpucma. llocnednue cydopoau Heymepatowezo naemenu, ACT Mocksa, MockBa 2008,
.61
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his acknowledgment of his heritage to his potential journalism ca-
reer. The government tries to block his plans to leave the country
for Israel, where he hopes to escape judgment even for consum-
ing Soviet bread. Sasca’s determination to honour and preserve
his heritage, much like Michail Gold’s, leads to his alienation from
Soviet society.

The Deputy Chairman made deliberate attempts to intimidate
them using various threats, crystal clear labelling them as enemies
of the state. These brave individuals, acting as strangers within
this state, carried out their actions. However, the claims put forth
by the Deputy Chairman served only to validate their status and
aggravate the divide.

— [la Bbl 3HaeTe, YTO Bbl HaAenanu? — NOBbICKI OH rofioc. — Ha yTo Bbl 3a-
MaxHynuncb? Bol Ha CoBeTCKyto BnacTb 3amaxHynucb! AcHO? U Hawm 3aKoHbl 3a
3TO cTporo KapatoT. bes nowaabl. A Bam Aato Bpemsa ogymaTbCa oTctofa nofo-
6py-no3fopoBy. B npoTnBHOM ciiyyae — neHANTe Ha cebs. He noknHeTe 3an —
Bam byaeT oueHb nnoxo. CoBeTcKas BNacTb yMeeT pacrnpaBniaTca ¢ Bparamu.'®

In both his fictional prose and autobiographical work, there are
textual signals that describe the characters and their surround-
ings. These straightforward remarks not only offer metaphorical
insights into the story, but also subtly steer the reader by revealing
the character markers and social status of the individuals involved.
In Sevela’s life, there was an significant episode that illustrated his
initial experience with the harsh reality of Soviet antisemitism.
Immediately upon obtaining his university degree, Efraim Seve-
la secured his initial position as a journalist in the editorial office
of the newspaper 3ops in Brest. It was during this time that the
hunt for “evil cosmopolitism” reached its zenith within the Soviet
society. Victims were identified and publicly condemned by the
notorious “comrade judgement committee.” “Al cugen B rnybuHe
3aNa, CMOTpPEeN Ha CUeHy 1 He BepWJ1 CBOUM Ma3aMm. I'Ipovlcxo,qvmo
yTO-TO HeBeponaTHoe.”"? However, the trial did not go as planned.
One of the accused individuals turned out to be Armenian instead
of Jewish, leading to their removal from the proceedings. Sevela
had a unique reaction to this surprising twist. Viewing the situ-
ation through the eyes of a creator, he recognized the inherent
absurdity of the whole situation, resulting in bursts of laughter.
His response captured everyone’s attention. On that unfortunate
day, he donned a white T-shirt bearing the inscription “Oklaho-
ma”, a generous donation from an international organization.

' Tamxe, . 71.
® Tam xe, c. 85.
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“JTa malka nogencTBoBana Ha EropoBa, Kak KpacHaa TpArnka Ha
6bika."?® Sevela was immediately accused of being a cosmopoli-
tan, labelled as someone “without kith or kin”. This situation bears
numerous symbolic labels that depict the author as being differ-
ent, as an outsider among the crowd. His attire, his reaction to the
situation, and the behaviour of others all indicate his dissenting
nature — the characteristics of a stranger.

Here, we can clearly observe the division of society into two
groups, “we” and “they.” The tension between “us” and “them” can
sometimes lead to outbursts, as seen in the situation above. How-
ever, we should always remember that, in reality, the difference
between the “we” and “they” groups can be minimal or even exist
only in imagination. The degree of dislike towards “them” is influ-
enced by the presence and effectiveness of the “we” group.

The Appearance as a Stylistic Device: In general, Sevela employs
numerous markers that highlight the presence of ‘the stranger’
within society. The most prominent marker is the appearance
of the protagonists. “OgH1M CNTOBOM, HUYEro 0COBEHHOTO... €CNU
6bl He HOC. [...] Tako HOC JaXke y CamMoro MuposntbrmMoro He-
eBpesn Bbi3biBan 3yA B nagoHaAx [...J%" ,[oxoxuin Ha LpiraHa, BcA
rofloBa B KOJIeUKax YepHbix Bosioc. Hoc ¢ ropbrHkon.OpnuHbiii.
N 6enble-6enble 3y6bl.,*? ,A B3AN OH B MEHbl UYXKYIO MKEeHLMHY,
HM3EHbKYIO, YePHOBOOCYIO, C 3apocimm néom.”? The following
three short sentences from the short story llpasedHuk sound like
a verdict on Zenon’s nature. “Y 3eHoHa HeeBpelickoe nuo. OH —
nonsk. YnctokposHbin."** By utilizing such an epithet to describe
the protagonist’s external features, Sevela emphasizes the distinc-
tions of Zenon within his surroundings. The author’s description
of Arkadij's appearance from another short story Ocgedomumeso
hints at reasons why the protagonist may be perceived as an out-
sider in society. His physical attributes suggest a potential source
of alienation within the social context.

OH 6bIn AOBOMNBHO BbICOK, HO CyTyn. ToncTory6 u AnnMHHOHoC. W, B posep-
LeHMe KO BCEMY, Ha BepxHeli rybe y Hero Topyana 60poaaBka AOBONbHO 3Ha-
UMTENbHbIX PAa3MEPOB, NC TaKMM YKpaLLEHVEM HY>KHO 6bino obnaaatb 60b-
LIOM O30V MYXeCTBa, YTOObl OTBAXKMUTbCA NPOTAHYTb CBOU ry6bl faxe Ans
nouenya.”

2 Tam xe, c. 86.

213, CeBena, Mons Layxec — 3Hamerocey // M36panHoe, Kpuctann, CankT-Metepbypr 1999, ¢. 562.
23, CeBena, beswle Hoyu // M36partoe, Kpuctann, CankT-Metep6ypr 1999, ¢. 735.

33, Ceena, lloyemy Hem pas Ha 3emne // YI36panHoe, Kpuctann, CankT-Metepbypr 1999, c. 35.

* 3, Ceena, llpasednur // M36parroe, Kpuctann, CankT-Metepbypr 1999, ¢. 782.

%3, CeBena, Ocgedomumen. ..., . 753.
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Nationality and social status serve as secondary markers, al-
though it is crucial not to overlook their significance within the
context of the plot.

The urge to return to a lost paradise, illustrated by Zenon and
Arkadij, falls apart bit by bit. Even though both eventually reach Is-
rael and the USA, they do not find the happiness they had expect-
ed. They were outsiders in their home society and failed to find
acceptance in their new surroundings. The mythical paradise re-
mained an unreachable destination for them.

As another marker, the author presents the feelings of the pro-
tagonists within society. As highlighted by Andrzej Jankowski in his
work, the protagonist experiences an inner dissonance about how
to be officially a part of society but still feel like a stranger within it.

Ee HeOTbemnembIM KOMMOHEHTOM ABAISETCA aKLUEHT Ha TOM BHYTPEHHeM
LLIOKE, KOTOPbIV UCTBITbIBAET repoil, KOraa B TOW UM MHOWM CUTYaLumn YyBCTBY-
€T, UTO B MHOTOHALMOHAIbHOW CTPaHe, FAe KaXAblii Kaxaemy AKoObl «Apyr, To-
BapuLLy 1 6paT», OH BCe-Takn — APYroi U, B 3HaUNTEIbHON CTeneHn — N3romn.

Efraim Sevela not only used various markers of the stranger
in his works, but also implemented these in his movies. In most
of the cases, he depicts the alienation of the protagonists based
on their visual appearance, highlighting the stark differences be-
tween them and their environment. However, in some scenes, the
visual appearance, coupled with specific contexts, also plays an al-
legorical role. For instance, in his renowned movie Lullaby, during
the sequence featuring Jews just before their execution, we en-
counter a mother with a small child dressed like the famous Sistine
Madonna by Raphael. This touching contrast serves as a powerful
commentary on the fragility of innocence in the face of harsh real-
ities. Sevela skilfully uses visual symbolism that deepens the nar-
rative layers, inviting viewers to reflect on the deep effects of so-
cietal alienation and how people can stay strong in difficult times.

In conclusion, the stranger plays a significant role in Efraim
Sevela’s works. They represent hope, kindness, and compassion
in a world filled with darkness, and they emphasize the importance
of human connections and recognizing the humanity in each oth-
er. Although Zenon exhibits profound dissatisfaction with his ex-
istence, the treatment he received from his surroundings and its
denizens provides a glimmer of hope in this sphere. Arkadij also
carries a glimmer of hope for acceptance. However, due to his per-
sonal actions, he was denied acceptance by others. It isa common

% A, AukoBckmit, llpoza Ippauma Cegena. . ., ¢. 52.
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observation that the protagonist shares similarities with the crea-
tor, and this is evident in both short stories. Zenon, to some extent,
reflects the author’s own experiences. Both protagonists, Zenon
and Arkadij, along with the author, left their homeland and set out
on a quest to find a new one. Zenon chose to remain in Israel as an
outsider, a foreigner, of his own intention (will), while Arkadij pur-
sued the American dream. During Efraim Sevela’s wandering and
travels through multiple countries, he eventually returned to the
place where his search began. By going back to his home country,
he found his inner peace and eventually rediscovered his sense
of belonging to his old/new motherland. Zenon’s decision to stay
in Israel as an outsider reflects his search for a place where he can
and wants to truly belong. Arkadij’s decision to go to the USA re-
flects his desire to seek a sense of belonging in the international
community, where he hopes to begin a new life. The author, along
with both protagonists, faced the challenge of leaving their famil-
iar surroundings and wandering into the unknown, all-in search
of a fresh sense of identity and purpose. Through the characters
of Zenon and Arkadij, Sevela dives into themes of identity, cultur-
al assimilation, and the universal desire for acceptance. Zenon'’s
struggle to find his place in a foreign land reflects the broader
human experience of searching for a sense of belonging. Sevela
explores the uncertainty between keeping one’s cultural heritage
and integrating into a new society, underlining the importance
of recognizing the humanity in each other regardless of differenc-
es. However, we should not forget that adapting to a new envi-
ronment and joining any social group, whether willingly or unwill-
ingly, is a complex socio-psychological process that significantly
influences a person’s behaviour — and it is precisely this process
that both protagonists failed to navigate successfully.

Ultimately, the stranger in Efraim Sevela’s works symbolizes
hope, kindness, and compassion. They represent the potential
for a positive change in a world overshadowed by darkness and
emphasize the significance of human connections. Drawing par-
allels between Zenon and the author himself, it becomes clear
that Sevela incorporates the elements of his own experiences and
reflections into his storytelling. By doing so, he explores themes
of displacement, longing, and the search for belonging while also
challenging societal prejudices and highlighting the transforma-
tive power of empathy and acceptance.
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