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Henssectnoe mcsmo Esces [llopa Aeiidy Adpde

NIEZNANY LIST JEWSIEJA SHORA DO LEIBA JAFFE

Streszczenie: Artykut poswigcony jest wybitnej postaci rosyjsko-zydowskiej kultury, poecie, ttumaczowi,
wydawcy i prominentowi syjonistycznemu, Leibowi Jaffe. Gtéwnym przedmiotem zainteresowania autora jest
niepublikowany list historyka filozofii i kultury, ttumacza oraz muzykologa, Jewsieja Shora, do Leiba Jaffe. Jaffe i
Shor najprawdopodobniej poznalisie w Rosji, ale ich blizsza relacja rozwinefa sie po repatriacji obu do Palestyny:
Jaffe w 1920 roku, a Shora pod koniec 1934 roku. List Shora, datowany na pierwsza potowe lat czterdziestych,
porusza palacy problem zadan duchowych i perspektyw rozwoju Uniwersytetu Hebrajskiego w Jerozolimie. List
przede wszystkim odzwierciedla zagadnienia dotyczace kulturalnego ksztattowania sie panstwa izraelskiego
przed jego oficjalnym powstaniem.

Stowa kluczowe: Jewsiej Shor, Leib Jaffe, rosyjsko-zydowska kultura, Uniwersytet Hebrajski w Jerozolimie

UNKNOWN LETTER YEVSEY SHOR TO LEIB JAFFE

Summary: This article is dedicated to the outstanding figure of Russian-Jewish culture, poet, translator,
publisher, and prominent Zionist, Leib Jaffe. The author's main focus is on an unpublished letter from the
historian of philosophy and culture, translator, and musicologist, Yevsey Shor, to Leib Jaffe. Jaffe and Shor most
likely met in Russia, but their closer relationship developed after both repatriated to Palestine: Jaffe in 1920
and Shor in the late 1934. Shor's letter, dated to the first half of the 1940s, addresses the pressing issue of the
spiritual tasks and prospects for the development of the Hebrew University of Jerusalem. The letter primarily
reflects questions about the cultural shaping of the Israeli state before its official establishment.

Keywords: Yevsey Shor, Leib Jaffe, Russian-Jewish culture, Hebrew University of Jerusalem

Nma Nenba Adde, M3BECTHOrO CUOHUCTCKOro AeATensd, NnoaTa,
nepeBoauiKa, PeaakTopa, M3aaTtesns, eBpenckoro oblecTBEHHOro
LeATens, XoTA Y BOBJIEUEHO B KPYT BECbMa HE6E3bIHTEPECHbIX Hayu-
HbIX CCNeAOBaHMI 1 Ny6AVKaLUi apXUBHbBIX MAaTePUANOB!, OfHaKO

T (m.S. Kling, Leib Jaffe, in: R. Patai (ed.) Herzl Year Book: Essays in Zionist History and Thought, vol. VII, Herzl
Press, New York 1971, p. 411-442; S. Kling, Leib laffe, poeta y lider, Version castellana de Florinda F. de
Goldberg, Congreso Judio Latinoamericano, Buenos Aires 1973; J1. bepxapar, B.0. Xodacesuy u cospemerHas
egpelickas no3zus, “Russian Literature” (Amsterdam) 1974, N° 6, ¢. 21-31; M. Arypckuii, M. LknoBckas, /3
JumepamypHozo Hacneous: [opekuil u espetickuti onpoc, The Hebrew University of Jerusalem, The Central for
Research and Documentation of East European Jewry, Jerusalem 1986, c. 238—41; P. TumeHuuk, 3. Konenb-
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[0 HbIHELIHEro BPEMEHM €ro »KU3Hb, IMYHOCTb U AesATeNIbHOCTb
He CTanu eLle NpeAMeTOM BCECTOPOHHErO M TLWATENbHOrO MOHO-
rpaduueckoro nsyyeHus. NMo-sngrMomy, He HaCTynua TOT MOMEHT
61aronpUATHON KOHBIOHKTYPbI, KOFAa HAaKOM/EHHbIN GakTonoru-
YeCcKUin MaccuB JOCTUrAeT KPUTUYECKOTO YPOBHA U MepexoauT
B MHOE, HOBOE KauyecCTBO, MOTMBUMpPYHOLLEee NOTPeOHOCTb B pabo-
Tax aHaNUTMYeCKOro TOJIKa 1 XapakTepa. Hactoswas ny6nvka-
LMA TaKKe JOKHa ObITb OTHECEHA K «NpefBapuUTeNbHOMY CTaanmn
«CObUpaHNa GakTOB» U MOATOTOBKY K MX OOLLIMPHO-KOHTEKCTHOMY
1 OLHOBPEMEHHO VHTEHCVBHO-ITYOUHHOMY OCBELLEHNIO, OCMBbIC-
JIEHUIO Y UCCNIE[OBAHMUIO.

Jlein6 (JleB bopucosny) Adde (1875-1948) poanncs B ceMbe bep-
ku (Oone6epa) Adde (Modde) n Xau-Jlen Moliwe QuweneBHbl
(ypoxa. JTanuHoi)?. Monyunn TpaguuroHHoe eBpeiickoe obpaszo-
BaHMe (yumnca B 3HaMeHTon BonoKnHCKOM reLlrBe), no3gHee ns-
yuan ¢unocoduio B lepmaHun — B yHuBepcuteTax lengenvbepra,
Opanbypra’ n Jlennuura. BocnutaHHbIN B CUOHUCTCKOWN aTMoche-
pe, OH C IOHOLLIECKMX JIET CBA3a CBOK »KU3Hb C MEYTON O BO3Bpa-
LLieHV M eBPEeCKOro Hapoda Ha npapoaunHy, B CBATYIO 3eMIt0, U CO
BpPEMEHEM CTa OLHUM 13 IMAEPOB MEXAYHAPOLAHOIO COHMU3MA.

MaH, Bayecnas Mearos u nossus X. H. banuka, <Hooe nutepatypHoe o6o3penue» 1995, N 14, ¢. 102-18;
B. XopaceBuy, /13 espelickux no3mos, CocT., BCTYN. cTaTbaA U komMeHT. 3. Konenbman, lewapum, Mocksa—
Nepycanum 1998; 0. Kanna, llokonerue nycmeiHu: Mockea — Buneo — Tenb—Asus — Wepycanum,
CocT. U nopr. Tekcta 3. Konenbman, lewapum—Moctbl kynbTypbl, Mepycanum—Mocksa 2017, ¢. 7-14;
b. Topouw, Mucema J1.b. Ahpe k M.0. lepwier3oHy, «BecTHuk EBpeiickoro yHusepcuteta B Mockse» 1998,
Ne 2 (18), c. 210-225; B. Horowitz, Russian-Zionist Cultural Cooperation, 1916—18: Leib Jaffe and the Russian
Intelligentsia, “Jewish Social Studies” 2006, vol. 13, no. 1 (Autumn), p. 87-109; b. lopoBuu, B. Xa3aH, /3
ucmopuu pyccko-espelickux iumepamypHix omrowerudi: [ucoma pycckux nucamenel k J1.b. Ahepe // Apxue
espelickoli ucmopuu, T. 2, MeX ayHapoAHbIil nCcnefoBaTeNbCKUIA LIEHTP POCCUIACKOTO U BOCTOYHOEBPO-
nelickoro epeiictBa, POCCMSH, MockBa 2005, c. 407-38; 3. Ma3oeLkas, /lo33us Ha ugpume 8 nepesodax
pycckux nucamenel, «Pycckas nutepatypa» 2003, N 2, c. 174-87; B. Xa3aH, Jea ppazmenma Ha memy
«(uoHu3M U pycckas kynomypa», <Hooe nutepatypHoe 0603penue» 2005, N 73, ¢. 100-108; A. llaBpos,
Cumsonucmel u opyeue: Cmamou. Pasvickanus. [ly6nukayuu, Hooe nutepatypHoe o6o3pene, Mocksa
2015, ¢. 516-535.

PAL paHHUX KHUT, HanUCaHHbIX U pepakTupyembix Jleiibom Adde (Hanpumep, Eapelickue Momussl,
1900; [padywee, 1902 u Ap.) 6bn1 U3[aHbI B rPOAHEHCKOI TUNOTPaduu, 0cHOBaHHoOI B 1879 r. Conomo-
Hom OuwweneBnyem JlanuHbim, ero poaHbIM Asfieil, bpaTom matepu.

Cp. B BocnoMuHaHnAx Mapka BuwuHaka, oTHocAwmxca ko BpemeHi 06yueHus Bo Opeitbyprckom yHuBep-
cutete: «/3peaka npoucxopunu v ny6anyHble foknagsl. Tak foknag 6bin npounta Jeitboukoil Adde,
M03TOM U CMOHUCTOM, NOTUBLIMM NpU B3pbIBe 3aHNA EBPeiickoro areHTCTBa BO BPeMsA aHrmo-eBpeit-
CKOV rpaxJaHCKoil BOWHDI. fl BCTpeyan ero Ha cemunape y Pukkepta. figde He ynyckan Hukoraa cnyyas
B CTUXaX 11 NPO3e NponaraHANnpoBaTh CUOHUCTCKOE peLueHue eBpeiickoro Bonpoca. OH Bbi3biBan K cebe
BCeoOLLyI0 CUMNaTII, KaK YenoBeK M Kak 0paTop, HO eANHOMBILLNEHHUKOB HaBep6oBan HemHoro. Cu-
OHU3M He Obin B GaBope y eBPeiicKoi MONOAEXKN TOTO BPEMEHW: ero CYUTanin yTonueil 1, B HbIHELWHUX
TEpPMUHAX, «3CKaNU3MOM» 0T CTOABLUMX Ha ouepeau COLManbHO—MonUTMYeckux npobnem. B ceoem
60/IbLUNHCTBE 3Ta MOIOAEXb BCTPEBOXEHHO X aNna UCTOPUYECKNX U AaxKe MUPOBIX cABUroB». M. Buw-
HaK, Jane npownomy, U34-80 um. Yexosa, Hblo—/opk 1954, c. 84.
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B otnnume ot MmHorux nonutuuyecknx euryp Adde nonaran, uto
KynbTypa A0MKHa NUrpaTh LEHTPabHYIO POJib B TEOPUN U NPAKTU-
K€ CMOHWCTCKOrO ABMXKEHVA. ITa MbIC/Ib 00beJUHSAET ero C LiesfibiM
rnokosneHnem, CpOPMUPOBAHHBIM Ha UAEAX U nfeanax HaunmoHab-
HO-KYNbTypHOro cMoHusma Axag Xa-Ama (agpecara, KCTaTu cKa-
3aTb, OfjHOrO 13 cTuXoTBOpEeHUN Adde, Ha nepenymee?). Hanbonee
ApKUe TBOopUecKre Gurypbl 3TOro NMoKoneHUs 6biIM BOCMUTAHDI
Ha npeAcTaBneHnMn 06 VMHTeNNeKTyalbHOM CaMOCOBEPLLIEHCTBO-
BaHMM KaK BbiClel ¢opme COUMANbHOIO PasBUTWA JINYHOCTH:
eBponenckoe 0b6pa3oBaHMe, 3HaHWE VHOCTPAHHbIX A3bIKOB, My-
TewecTBMA B 3anagHble CTPaHbl 1 Mp. CTanu NPUBbIYHBIMK «HO-
MEHK/ATYPHbIMU» 3IeMeHTaM1KX QyXOBHOro noptpeta. VimeHHo
TaKoW TUMN NMNYHOCTU ABNAN cobo Jlenb Adde.

STUM CUMOHWUCTCKAM AYyXOM Oblivi MPOHWKHYTbl MHOT/E COLu-
anbHO-KYJNbTYpHbIe NMPOEKTbI, 338 KoTopble 6pasnca Adde Ha npo-
TAKEHNWN CBOEW XXMN3HU — KaK pedakTop Wan usgatenb, Kak CTu-
XOTBOpeL, Wiv NepeBOAYMK, a NMOPOM Kak OpraHmM3aTtop Lenoro
nepeBOAYECKOro KOMIeKT/BA, pe3ybTaToM AeATeIbHOCTU KOTO-
pOro ABMNOCb 3HAKOMCTBO unTaTesien O4HON A3bIKOBOW ayamnToO-
pvn C NNogaMm XyaoeCcTBEHHOro TBOpYeCTBa A PYron.

Mpw N3yUYeHUM rMraHTCKOM apxmnBHoOU Konnekuun Adde, xpaHsa-
weriica B Central Zionist Archive (Jerusalem), B KoTopoii cobpaHbl
LOKYMeHTanbHble $aKTbl ero «TpyaoB 1 AHel», 6onee Bcero no-
parkaeT NepCcoHaNNCTCKUI pa3Max 1 gnanasoH ero milieu — mHo-
rOYMCIEHHOCTb 1 Pa3HOOOpa3ne M3BECTHBIX feATenel, C KeM OH
Obl1 3HAKOM, COTPYAHMYAN, APYKWUI, NPUATENIbCTBOBAJI, COCTOSAN
B Mepenucke nnm xots 6bl BCTpeyancs. [leno faxe He B CaMmOM UX
UMICIIOBOM KONMYECTBE, @ B TOM, UTO OHM Kak Obl NpeacTaBnsaoT
pasHble CJIon 1 Cpe3bl NMOUTUYECKON, COLManbHOM, GUHAHCOBO-
SKOHOMMYECKOW 1 fiyXOBHOW *13HK Poccnn, EBponbl, ManectunHel,
[la 1 BCEro MuUpa B Lie/TIOM MepBO NonoBUHbI 6ypHoro 20 ctone-
™Ma — oT AnbbepTa dHWTeNnHa fo Teogopa lepuns, ot MNeTpa
KponoTkuHa® go Makcuma lopbkoro, ot Xarma HaxmaHa banvka
po Wayna YepHuxosckoro, ot Bayecnasa VBaHoBa go Bnagucna-
Ba Xogacesuya, oT Muxanna lepweH3oHa go Mapka LWarana... —
CMMCOK MOXHO ANUTb 1 ANUTb Janblue.

CoBcem B MONoJIOM Bo3pacTe (OBafLaTh C HEOOSbLINM NET) OH
yyactsoBan B 1897 r. B NnepBOM CMOHNCTCKOM KOHrpecce B basene
1 fanee — «no CNUCKY Be3fje» — BO BCeX OCTalIbHbIX KOHrpeccax,

N. Adde, Ipadywee: (muxomeoperus, Tunorp. C. Nlanu, TpogHo 1902, ¢. 76-77.

5 B apxuse flpde coxpaHunacb HefaTMpoBaHHasA KPOMOTKMHCKAA 3amcKa CNeYIOLIEro cofiepaHus:
«QueHb pap byay BaC NPUHATL — eC/M TOILKO 3T0 He AA MHTEPBbI, — CerofHsA Beyepom nocrne 7.30
un yxe 3aBTpa Beuepom. M. Kponotkun» (CZA A 13/155).
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ncknoyana 13-, korga Haxogunca B CLUA no genam Bo3rnaense-
moro um Keren Hayesod (YupeguTtenbHoro eBpeiickoro poHaa) —
opraHusauun, cobrpatoLlen dpruHaHcoBble cpeacTsa ana M3panns.
B popHom popgHo Adde sBUNCA OpraHN3aTOPOM MOJSIOLEXHON
rpynnbl XoeBen LnoH («nobswme CuoH»; nanectuHodusbl),
a B 1906 r. nprvHUMan yvactue B 3-11 Bcepoccuinckoi KoHpepeH-
LN CMOHUCTOB B leNbCUHIPopCe, Ha KOTOPOW Obin 13bpaH une-
HoMm LIK crnoHuncTckonm opraHmsaumm ot BunbHbl. B cnegyowem,
1907 1., Ha CMOHWCTCKOM KoHrpecce B laare, Adde nsbupaetcs
uneHom SK3eKyTuBbl (ICNONHUTENbHOrO KOMUTETa) U 3aHMMan
s1oT noct Ao 1911 r. B 1915-1917 rr., BMecTe € XXypHannucTom u cu-
OHUCTCKUM peAatenem AnekcaHgpom fonbawTtenHom (1884-1949),
n3gaBan exeHenenbHNK «EBpenckasa »XnsHb».

3aMeTHbIM 3MKM300M B KM3HU 3TOrO eXeHeaenbHMKa N akTUB-
HOrO CONVIXXEHWA PYCCKOWN U €BPEeNCKOW MHTENIUTeHUUN B naen-
Holi cTpaTerun camoro Adde sBMnoCh NpasgHoBaHve B 1916 rogy
YeTBepPTbBEKOBOIO t00OWes TBOPUYECKON AesTeNlbHOCTU Xanma
HaxmaHa Banvika (ero ctuxoTBopeHue [Imuyke BnepBble MNOABK-
nocb B neyatu B anpesne 1891 r.). OTo cobbITME 3aHANO LOCTON-
HOe MeCTO B PYCCKO-E€BPENCKOM NNTepaTypHOM AManore — Kak
C TOYKM 3PEHMA ero UCTOPUYECKOWN XPOHUKK, TaK N B LUMPOKOM
TeNeosIorMyeckoM CMbIC/Ie: BOCMOJb30BaBLWNCL UM, Adde pewunn
NPOAEMOHCTPUPOBATb CUITY CONUAAPHOCTU PYCCKON NuTepaTypbl
C eBpenicknMm Hapogom. C 3TOW Lienblo OH 06paTUNICa K BUAHbIM
PYCCKUM NucaTenam, OTHOCUBLLIMMCA C JIOANIbHOCTbIO Y MATABLUUM
Lo6pble UyBCTBa K eBpeAM 1 eBpelckol KynbType (Bnagumup Ko-
poneHko, Bauecnas VBaHoB, ViBaH ByHuH, AnekcaHgp ®epopos,
KoHcTaHTuH BanbmoHT, Banepuii bpiocos, ®egop Conory6, KOpruc
BbanTpywantuc u gp.), NPUHATb YYacTne B rOTOBALEMCA BbiMyCKe
CABOEHHOro — bUneiHoro — Homepa «EBpenckom XusHm» (N°
14/15, 3 anpens)®. Hapagy c HUMK B 3TOM NpegnpusTin, pasyme-
€TCH, yUYaCTBOBA/IN U3BECTHbIE AeATENN €BPENCKON KyNbTypbr'.

JIvwb Tem, KTO y4acTBOBas B ABYCTOPOHHEM PYCCKO-EBPENCKOM
NUTEpPATYPHOM firanore anoxu fin de siecle vnn Habnogan 3T npo-

¢ (am oH, noA uHuLManamu J1.9., Hanucan oTKpbIBaloLLee 3TOT BbINYCK BCTYNUTENbHOE C10BO 18971916,
a TaKe MOMECTIN HeCKONbKO NepeBoaoB U3 banuka: Mputomu mexs nod Kpeibiwkom. . ., [, noaué moii
HApOO...; eMy e, No—BUANMOMY, NPUHAANEXIT 3ameTKa [lacxa.

7 Tak, Hanpumep, M. lepLueH30H, npeAcTaBeHHbIi B 6UNeiiHOM «OANMKOBCKOM» BbiMycke E8pelickoli
XU3HU cTaTbeil Apmo u 2eHul (cTnb. 13-15), coobyan poaHbim 11 mapta 1916 1. «fl nucan Bam HegaBHO
o lpde, mamaLua. Ero xypHan — «EBpeiickas Xu3Hb» — cobupaetca fatb Hymep, NoCBALLEHHbIi ba-
nuky, n Adde npocun mena Hanucatb uTo-HMbYAb Ana 3Toro N& A 1 Hanucan cTateiiky. Mo3smio banuka
A 3Hal0 N0 €ro KHIKKe Ha Xaproe, koTopyto npuses u3 Opeccl, no nepesopy MaboTuHckoro 1 T.0.; Aa
Korpaa-To luzeHrod uutan MHe 1 6ykBanbHo nepeBoaun ero CTuxu ApeBHeespelickuer. M. leplueH3oH,
W36panHoe (8 4—x momax), 7. 4, YuusepcuteTckan Knura—Tewapum, Mocksa— Wepycanum 2004, c. 487.
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LieCChbl BMIOTHYHO, JAHO OblI0 OLEHUTb TOT KYJIbTYPHbIN BKaf, KO-
TOpbIN CBA3aH ¢ nMeHeM fAdde. OH Obll OQHNMM 13 APXUTEKTOPOB
B CTPOUTENbCTBE OTHOLUEHWI PYCCKOW 1 €BPENCKON TBOPUYECKOM
WHTENIMTEHLMY, aBTOPOM HECKOJIbKUX KPYMHbIX YpPHasbHbIX
N KHUXKHBIX MPOEKTOB Ha PYCCKOM fA3bIKE, B KOTOPbIX €BPelcKas
nuTepaTtypa LWIa MiaeyoM K nedy ¢ BUAHbIMU PYCCKUMY MurcaTte-
NAAMK, BbICTYMABLUVIMM B KaUeCTBE NEPeBOAUYNKOB: COOPHUKM Y pek
BasusnoHckux (1917), Espetickas aHmonoaus (1918)8, K copepakTu-
[pOBaHMIO KOTOPOW OH NpuBnek Bnagucnaea Xopacesnya (Npeau-
cnoswue Hanucan Muxaun leplueHson)?, Cagppym, Bblleglume B og-
HOMMEHHOM U3JaTeNbCTBE, KOTOPOEe OH Bo3raensan (1917-1919)'°,
OfHaKo ganeko He BCe FPaHu M3JATenbCKUX MHUUmaTueB Adde
MoNyunIn HayyHoe ocBellyeHue. Tak, MoUYT HUYErO HEM3BECTHO
O MOCKOBCKOM u3patenbcTBe MepxaBbs, pacrofiaraBlieMcs Mo
agpecy ConaHka, 8 (Tam e, rae v YNoMAHYTbIN Bbllle eXeHeaenb-
HUK «EBpelicKasn »n3Hby). OfHa 13 KHUT, BbINYLLEHHbIX STUM U3[a-
TeNIbCTBOM, — KOJUIEKTUBHBIN COOpHUK [Ipu caeme goliHbl (1916),
B KOTOPOM, KPOME Hero camoro, npuHnmanu yyactume Exnens Yne-
HoB, Muxaun lepueH3oH, ConomoH lenwTertH n Xavmm puHbepr.
NeatenbHocTb Adde Kak CrHTe3aTopa PYCCKUX U E€BPENCKUX
TpaguumiA U opraHM3aTopa NPakTUYECKMX Waros Mo peannsaumm
PYCCKO-eBPEeNCKUX KynbTYpHbIX cBA3eld, 6e3ycnoBHo, Tpebyet
LanbHenwWwero n3yyeHns. OTa AesTeNIbHOCTb cofieprKarna ApPKo Bbl-
PakeHHbIV NPY3bIB K AeNPOBUHLMANMN3ALUN Y UHTEHCUBHOW KyJb-
TYpHOI eBponensauun. Henb3sa npu 3Tom TakXe 3abbiBaTb, UTO
cam fldde, NrcaBWKiA CTUXU HA PYCCKOM f3bIKe, XOTS Ha UCKIIO-
UMTEeNIbHO eBPEICKME TEMDI, @ TAKXKE NePeBOAUBLLUNNA' Ha PYCCKNIA
A3bIK eBPENCKNX NO3TOB, NAeHTUOULMPOBAN PYCCKYIO KyNbTypy

& 2-eu3n. — 1921;3—e — 1922; nepBoe n3aaHue Boilwno B MockBe, Ba nocneaHnx — B bepanne.

° bonee nogpo6Ho 06 3Tom cm.: 3. KonenbmaH, BcrynutenbHan ctatbs, Braducnas Xodaceguy. /13 espel-
ckux no3moe, lewapum, Mocksa—MNepycanum 1998. c. 13-29.

10 Bcero yBugeno (eet Tpu CH0PHIUKa; YeTBEPTBIi, «CUHTETUYECKMIT», COBPAHHbIIi U3 MPefbIAYLLMX, BbiLLES

B bepnute B u3gatenncree C. 3anbymana B 1922 1. B, KOTOPOM, Kak FoBOPUI0CH B 0AHON U3 peLieH3ueit

Ha Hero, Nog 0ZHOV 06110XK0ii 6b1N0 cobpaHO Bce «yulLee 1 Hanbonee LieHHoe U3 BbixoaMBLIMX B 1917

1918 rr. B MockBe c6opruko Cagpym. OHo <u3patenbcrBo C.[l. 3anbumaHa> obbesnnuno n cobpano

B OZHOM TOMe Haubonee npumeyatenbHble NPOM3BEAEHNA STUX COOPHUKOB U BLINYCTUNO HA KHUXHDIN

PbIHOK YMHYI0 1 KpacuBylo KHUTY». «PacceT» (Mapux), 1922, N2 30, 5 HoAbps, ¢. 23.

YacTuyHble nop6opKM ero Co6CTBEHHDBIX NOITUYECKUX ONbITOB 11 NepeBOA0B CM. B kHurax: J1. Adde, [pady-

wee: Cmuxomeoperus, Tunorp. C. Jlanun, [poaro 1902; 1. Adde, OzHu Ha sbicomax, Zidu makslas un zinibu

veicinas, Pura 1939.

2 0TMeTUM, 4TO HeKoTOpble nepeBofbl U3 Xauma Haxmaxa banuka, caenanHble Adde, cranu J0BONbHO
U3BECTHBIMM POMAHCaMU: B YaCTHOCTM, KOMNO3UTop Anekcanap KpeiiH Hanucan My3biky Ha Takue U3
HUX, KaK bydb mHe mamepoto, Haseprynace cnesa (06a — 1917), B dywe moedi (1918). Uma Appe-no3-
Ta NpoMenbkHyNo B kHure: B. JIbBoB-Porauesckuii, Pyccko-espelickas numepamypa, T3, Mocksa 1922,
€. 127-128; cm. peuensuto Ha Hee Apkapua fopHdenbaa, B KoTopoit Agde ynomaHyT B MeHee Komnau-
MeHTapHOM KoHTeKcTe: A. TopHdenba, b.J1. Kaydman, U1.A. Kneiiman (peg.), Pycckoe cnogo u espetickoe
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Kak 4acTb CO6CTBEHHOTO yXOBHOIO Hac/leAns eBpPOnencKky obpa-
30BaHHOroO eBpea-Mackuna.

Korga Hag Poccumein, roBopsa cnoBamu noaTa, «cBoboaa B3meT-
Hynacb HenctoBo» (Cepren EceHunH) n 22 mapta/4 anpens 1917 r.
6bl1 M34aH AeKpeT O paBHoMNpaBun espees, nma Adde uncnntca
B rpynne o6LeCTBEHHOCTY, NoAnMcaBLIel 3HameHuToe OTKPbI-
TOe MUCbMO TOrgalHeMy MUHUCTPY tocTuumm AnekcaHgpy Ke-
PEHCKOMY, B KOTOPOM BblpakeHa 651arogapHOCTb OT IMEHM BCErO
POCCMINCKOro eBpeincTBa.

B 1917 . Adde nHrymmpoBan n3gaHne ogHOPa3OBOro BbIMyCKa
CMOHNCTKON raseTbl Egpeticmeo u lNasecmuHa, ABMBWNCH ee pe-
JaKTOPOM 1 OOHMM U3 aBTOPOB; KPOME HEro, B razete NpuHAIm
yyacTtune [lasug LWop, JleoHunp MactepHak, Vicaak Hangny, Bnaguc-
naB XopaceBuy (B KauecTBe nepesoguvka), AHapeinn Cobonb, Ca-
myun Mapwak n gp.

Mocne cmeptu B 1918 1. Mlexnens YneHosa® Adde nsbumpatot ce-
KpeTapem CMOHMUCTCKOM opraHm3auun Mocksbl. [TokuHys Poccunio
B pe3ynibTaTe O0NbLIEBMCTCKOrO NepeBopoTa, OH B KOHLe 1918 .
nocenunca B BunbHo, rge ctan npes3naeHTomM CMOHUCTCKOW Op-
raHn3auuu JInTebl 1 pefakTopom UANLWCKON raseTbl Letzte nayes
(no3pHee — Di yiddishe zeitung). MonynapHoctb Adde B EBpone
Oblfla TaKOBa, UTO KOraa B KoHue 1919 I. ero apectoBanu, To ne-
penonox NpouvsoLlen faxe B aHrMACKOM NapnaMeHTe: n3BecT-
HbI MONMUTMYECKUA [OesATeNlb-KOHCEPBATOP U GaHKUp Ynnbam
Oxoppx Opmcou-Top (W.G. Ormsby-Gore, 4th Baron Harlech,
1885-1964), nogan 3anpoc o cyfbbe rnaBHOro CMoHncTa JInTebl.

Ocoboro BHMMaHUsA 3acnyxuBaeT Adde-noaT, xoTs u cocpeno-
TOUMBLUUINCA HA OQHOPOOHOW TEMATMKE — BOCMEBaHNM POLHOIO
CroHa, 0fHaKO e Hallefero BHYyTPY 3TOro OA4HOro/1I0ChA CBOU
NNPUYECKME KOHHOTALMM 1 0O6pa3Hble CMHTE3bI: OH, KaK N3BECTHO,
ABUJICA aBTOPOM [ABYX MO3TMYecKux cbopHukoB ((padywee, 1902
1 O2Hu Ha 8bicomax, 1939), a Tak>ke 60JIbLIOro KONMYeCTBa CTUXOT-
BOPEHUI, pa3bpPOCaHHbIX B €BPENCKON NMepOANYECKON nevaTtu.
MeHee n3BecTHO, uTo cTUXK Adde Gbiny NepeBeaeHbl Ha AHMNIA-
CKWI A3bIK 1 3[aHbl OTAENbHOW KHUXKKOWM Nog Ha3BaHueMm | Sang
My Song of Zion™.

meopyecmeo // Eepelickuil anemarax: XydoxecmeerHoili u numepamypHo-kpumuyeckudi c6opHuxk, Netpo-
rpan; Mocksa 1923, c. 184.

(m. ouepku fipde, noceaweHHble ero namatu: J1. Adde, YneHos-80xdb, <EBpeiickas mbicnb» (Ogecca)
1919, Ne 3, ctn6. 3-5 (k 1-i rogoBwmHe cmepTn); L. Yaffe, Tkufot, Masada, Tel Aviv 1948, c. 216-220 (Ha-
nucaH B 1921 1., K 3—X NeTHeil roZ0BLLMHE CMepTH).

L. Jaffe,  Sang My Song of Zion: Poems, transl. by Silvia Satten, Palestine Publishing Co, Tel Aviv 1936.
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Cotbe3gom B ManectuHy B 1919 1. Adde Kak 6bl NpekpaTnn cBoe
CyLleCTBOBaHME B PYCCKOM KyNbTYPHOM MpocTpaHcTBe. OCHOB-
HoW POKYC ero gesTesIbHOCTU eCTECTBEHHbIM 06pa3om ObuT nepe-
KMIOYEH UCKTIOUYUTENBHO HA ManecTrHCKUe npobnembl: raBHbIN
penakTop rasetbl «Ha'aretz» (1921-1922), a 3aTem, ¢ 1926 I. n go
CBOMX NOC/eQHVX QHEN, 3aHMMal AOMMKHOCTb AUPEKTOPa YroMM-
HaBlueroca Bblwe Wepycanumckoro otgeneHusa Keren Hayesod
1 6b171 ero MnccuoHepom-nocsaHHukom B CLLUA, Mekcuke, KOxHow
Adpuike, Monblue, ctpaHax bantum n np. Cnegyet, ofHako, oTMe-
TUTb, YTO NOTPEOHOCTb B MO3TUYECKOM C/IOBE U TOTAA B HEM He
yracana, no KpanHen mepe, B MNocTacu nepeBofynka, B TOM YNC-
e Kak MeiraTopa MeXXay PYCCKOM uTepaTypoit 1 UBPUTCKUM UYK-
TaTteneMm. Tak, Hanpumep, B «<Ha'aretz» Gbin NOMeLLEH ero nepesos
Ha MBPUT CTUXOTBOPeHusa AHHbl AxmaTtoBow Lakhtza et yadeha,
lutot be tzeif... (Cxkana pyku no memHou 8yaseio...)"; cp. B NUCbMe
Adde lepeHzoHy us Mepycanuma B Mocksy (10 Hoabpa 1922):

He moxeTe nn coobwntb MHe agpec AHHbI AXMaToBOW. Mbl JOHbIHE BHUMa-
TeNbHO CNIeJMM 3@ PYCCKOW NUTEpaTypoi, MOCKOMbKY OHa Ham JOCTYMHa's.

MmeHHO B ponu amuccapa 3emnu M3pauns, MHOroKpaTHO 06b-
€3KaBLUero COCTOATEJIbHbIX COMIEMEHHVKOB M3 Pa3HbiX CTpaH
ons cbopa cpencTs B Monb3y Oyayllero eBpenckoro rocypap-
cTBa, fAAdde Obin 3HAKOM C KPYMHENLIMMU AeATeNIMA MUPOBOW
NCTOPUK, CBOMMYU COBPEMEHHUKaMU, AnbbepToM DWHLLTENHOM,
HanpumMep. B ogHOM 13 nrcem, oOpaLLeHHbIM JIMYHO K HEMY, HO,
B 00LLIEeM-TO, HOCALLVM [ANeKO He NTMYHbIX XapaKTep, BblAaloLmii-
ca du3uk nucan':

Loporoiir. Adde!

Bbl genaeTe elle ogHy NOMbITKY MPUBJeYb €BPECTBO HOBbIX FOCYAapCTB
BocTouHoli EBponbl K akTMBHOMY y4yacTuto B KepeH-lfaecon. Mow nyywue no-
XenaHua conyTcTByoT Balwei paboTe.

HeT comHeHus, uTo 3aceneHue ManecTuHbl IMEHHO B GvKaiilLve roabl 3a-
BUCUT OT YCKOPEHHOTro Temna pa3Butus cbopos Ha KepeH-laecop. Ycnex Bcero
fena NnoKouTCA Ha CMOCOBHOCTAX U BblJePXKKe HaLUX NMoHepoB. Hawm pabo-
yme B [lanecTuHe NMEIOT My>KeCTBO KOJIOHN30BaTb JEBCTBEHHYIO 3€MJ110, M OHN
[0 CMX MOP NPOAEPKannCb Ha HeNMPYBbIYHOM KJIMMaTe, B He3J0POBbIX MECTHO-

LY. <Leyb Yaffe>, Lakhtza et yadeha, lutot be tzeif... <Cxana pyku no memoli gyaneio. . .>, «Ha'aretz»
(Jerusalem), no. 487, February 11, p. 3 (Hebrew).

b. TopoBuv, Mucema J1.b. Apepe k M.0. lepwen3oHy, «BectHuk EBpeiickoro ynusepcuteta B8 Mockse» 1998,
Ne2(18), ¢. 221.

"7 Mbl He 3HaeM, KOMY pUHAZNexKan NepeBof 3TOro NUCbMa C HEMELKOTo Ha PYCCKHiA A3bIK, eCTb M3BECT-
Hble COMHEHUA B TOM, uT0 camomy idde: B HeM 3aMeTHbI HEKOTOpbIE LIEPOXOBATbIE «EBPEU3MbI», Bblja-
1oLLue He 6e3yKopu3HeHHoe 3HaHUe NepeBOAYNKOM PycCKoro A3biKa.

>
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CTAX. DTUX JIl0EN Mbl HE CMeeM OCTaBUTb 6e3 nomouyr. Mbl JOMKHbI noaaep-
XKaTb VX MY»eCTBO 1 UX paboTocnocobHOCTb, CO3AaB B Gvxaiuem 6yayLiem
BO3MOXHOCTb KOJIOHM3aLUMM 1 03[0POBNEHNA CTPaHbl C AOCTaTOYHbIMU Cpef-
cTtBamu. KepeH-laecopn vmeeT 3a60TUTbCA O TOM, UTOObI Ha MPUOBPETEHHOI
HaunoHanbHbIM DOHAOM 3emsie BOSHMKN LBETYLME 1 30POBble NOCeneH .

Ha 6nvxaiiwme rogbl He06XoArMa KOHLEHTPaLUS BCEX CUA ANIA TOrO, YTOObI
B CBA3M C 0cOB6eHHO BnaronpuATHOW Tenepb ANA fena CTPOUTENbCTBA MNOU-
TUYECKOW KOHDBIOHKTYPOW co3faHa 6bina 340poBas X03ANCTBEHHas OCHOBA.
TaKylo OCHOBY Mbl yCMaTpUBaeM B 34OPOBOM CM/IOLIHOM €BPENCKOM nocene-
HUW, B NOKOALLEMCA Ha INYHOM TPyLe 3eMNefennu, B yKpenneHnuy TpyAALNXCs
3/1eMeHTOB.

ToNbKO COOTBETCTBEHHDIN YEeNOBEYECKNI MaTepran MOXKeT NpeodosneTb Bce
TpygHocTU. B 31Ol 6opbbe 3TV NoAM JOMKHBI UMETb HY>KHYI0 ONOpPY B peasb-
HOM UHTepece eBpelcTBa BCcero mupa Kk Kepen-raecopy.

A1 Hapelocb, uTo Bam ypacTtca ybennTb WMpoKue Kpyru eBpeiicTea Boctou-
HoW EBpOMbI, UTO B HACTOALMI MOMEHT BCe «fobpble UyBCTBa» B OTHOLIEHN
ManecTrHbl MWL TOrAA UMEIOT KaKyto-Mbo LLeHHOCTb, eC/I OHW HaayT cBoe
BblpaXkeHune B CaMOOBNIOXKeHUY AN1A CTPOUTENbCTBA CTPaHbI.

Mow nyuwve noxxenaHus Bawei paborTe.

MpepnaHHbI Bam

A. DIHWTENH'

11 mapTa 1948 . fidde nornb npu B3pbiBe 6OMObLI, NOASIOKEH-
HOW apabcKknmy TeppopucTamu B 3faHue mepycannmckoro Es-
PEencKoro areHTCTBa.

M3 poBonbHO 06MNBHOrO KONMYecTBa apXUBHbIX MaTepPranos,
He BBeLleHHbIX B HayUHbIl 060POT 1 OCTALMXCA HEU3BECTHLIMM
LnA TeX, KTo UHTepecyeTca buorpaduein Adde n lwunpe — tem, Kak
cnoxunucb B ManectnHe cyabbbl eBpees, BbixoaLes U3 Poccun,
Mbl BbI6panv NMCbMO K HeMy UCTopurKa dunocodum, KynbTyposno-
ra, nepeBofunKa, Xy4oeCTBEHHOro KpUTUKa, My3blKaHTa 1 My3bl-
KanbHoro negarora EBcesa laBngosuya Lopa (1891-1974). O Lope
HaKorM/eHa K CerofjHALIHeMy [HIO Lienasa HayyHaa bmbnmoTteka®.

® «Hoeas ManectuHa: OpHoaHeBHbIt GlonneTenb LlentpanbHoro Komuteta Kepen—Taecopa B lateuu»
(Pura) 1925, 21 Hosbps, ¢. 1.

(. [1. Ceran, Bavecnas Mearos u cembs LLlop (no mamepuanam pykonucHozo omdena HayuoransHoii u Yiu-
sepcumemckoti bubnuomexu 8 Mepycanume) // Cahiers de monde russe, 7. XXXV (1-2), AHBapb—HioHb, 1994,
€.331-352; 1. Ceran, «/lponasuuue egponelii»: accumunuposarHas espelickas unmenuzeryus 8 XX eexe,
«BecTHuk EBpeiickoro yHuBepcuteta» 1999, Ne 1(19), c. 120-158; 1. Ceran u H. Ceran, Hayano smuzpa-
yuu: nepenucka E.J. lWopa ¢ @.A. Cmenyrom u Bavecnagom Nearosoim // C. ABepuHes, P. Liurnep (peg.),
Bayecnas Mearos u ezo epema: Mamepuane! VIl MexoyHapodHozo cumno3uyma, Peter Lang, Bena 1998,
¢. 457-545; H. Ceran-PypHuk, Espeiicmeo, my3sika, pesomoyus: J.C. lLlop, "Russica Romana" 2006, vol.
XIlI, c. 87-113; H. Ceran (Pyznuk), 0 nepenucke H.A. beposesa c E.J. Lllopom (1927—1946) // C6opHuk ‘Bexu’
8 KoHmekcme pycckoll kynomypel, Hayka, Mocksa 2007, c. 410—-422; 1. Ceran, H. Ceran (Pyanuk), «Hy, a no
cywecmsy A Baw Heonnamreili domkHuk»: Opaemermel nepenucku B./. Mearosa c E.J]. Uiopom, «Cumson:
MKypHan XpucTuaHcKoii KynbTypbl, 0CHOBaHHbIIl (naBaHckoii 6ubnuotekoil B Mapuxe» 2008, No 53/54,
€.338-402; H. Ceran (Pynnuk), [l Ceran, 0./. PecHesuy-Cunbopennu u E.J. Ullop 8 pabome Had kwueoli ‘Ine-
oHopa [Jy3e’, "Archivio russo-italiano”, 2009, vol. V: Russi in Italia, ¢. 325-343; 1. Ceran, Bauecnas MeaHos
u «[abuma»: npusem yepe3 decamunemus // Bauecnas Mearos: Uccnedosarus u mamepuarne, Bbin. 1, 3a-
Bo lywkuHckoro floma, CankT-Metepbypr 2010, c. 712-758; . Ceran, H. Ceran (PyaHuk), «f xe 3Hato, ka-
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OpHako, Kak 3TO 3a4acTyto ObIBaeT, Y KPYMHbIX U MOANHHBIX VH-
TenneKTyanos, MacwTab AyxoBHOW Xn3Hu LLopa okasanca nounc-
TUHe HeucyepnaembiM. OH Npubbin B ManecTuHy 3HaYUTENbHO
nosxe Apde, 6exxar B 1933 1. U3 HaLMCTCKON lfepmaHnK, B KOTOPOW
Xun ¢ neta 1922 r.,, 6yayun oTrnpaeieHHbIM Tyia B KOMaHAMPOB-
Ky poccuiickon focypapctseHHon AKafgemmnen XyaoxeCTBeHHbIX
Hayk (TAXH). o NanectuHbl LLop pobpancs Tonbko B KoHUe 1934
r., CAenas [0 3TOr0 MHOrOMeCAYHYI OCTaHOBKY B Wtanun. Bbl-
POCLUMI Ha BbICWIMX KYNBTYPHbIX 1 XYOOXECTBEHHbIX LIEHHOCTAX
N NPUYYEHHbBIN XUTb «He Xnebom efuHbiMy, LLlop nckan B Mane-
CTVHE He TONbKO YKPbITUE OT MMPOBOM OMacHoCTM damr3ma
N KOMMYHM3Ma, HO U Ty POAHYIO 11 COKPOBEHHYIO KYNIbTYPHYH NMOY-
BY, B KOTOPYIO MOXKHO Obif10 Obl BPACTU, He IoMas CBOEW CYLLIHOCTY
1 He U3MeHsAs CBOel QyxXoBHOW nprpoabl. B nuue Adpde, HecmoTps

Koli Bt dyxosHbill pexuccep!: lepenucka O.. PecHeguy-Curvopennu u E.J]. Uopa, "Archivio russo-italiano”
2012, vol. IX: OI'ga Resnevi¢ Signorelli e I'emigrazione Russia: Corrispondeze, vol. II, c. 365-470; H. Ceran
(Pyanuk), llepenucka W.B. Xonmoeckozo u E.J]. Llopa 1923—1925 22. kak dokymerm nocm CepebpsHo20 8exka
/I fuanoz kynemyp: <Mimaneauckud mekcm» 6 pycckoll numepamype u «pycckuii mexkcm» 8 UmanbaHcKol
numepamype: Mamepuanel MexoyHapooH. HaydH. korg. 9—11 utona 2011 2. (MHcmumym pycckoeo A3bika
um. B.B. Burozpadosa PAH), Mndotex, Mocksa 2013, ¢. 53-63; H. Ceran-Pynnuk, Bavecnas Mearos u Eaceli
LLlop: pycckas Mbiciib 6 esponelickom uHMeseKMyansHoM npocmparcmee (no Mmamepuanam ¢oHoa B. Mea-
Hosa 6 MHcmumyme pykonuceli HayuoraneHoli 6ubauomeku W3pauns // Poccutickoe HayyHoe 3apybexbe:
Jliodu, mpydel, uncmumyyuu, apxusbl: (GOpHUK Hay4Hbix cmameti, UHCTUTYT poccuitckoit uctopun PAH,
Mockga 2016, c. 346—69; H. Ceran-Pynnuk, [1. Ceran, Vita Nova Verlag: Pydonegh Péccnep u e2o usdamens-
ckue nnansl /| 30amensckoe deno poccutickozo 3apybexos (XIX—XX e6.), UHcTUTYT poccuiickoit nctopum
PAH, MockBa 2017, c. 136—49; H. Ceran-Pyanuk, llapannensteie nymu: PAXH u bayxay3, 1922—1923 (Bacu-
nuii Kanourckudi u Esceli LLlop) // Nleonud Macmeprak, Bacunuti Kanounckudi, Ucaak babens, Wcatia bepnun
u dpyeue. ... (cepus: Pycckad ucmopus u kynomypa 6 apxusax M3pauns, k. ll), Studio Click Ltd, Jerusalem
2023, ¢. 150-240; V. Ivanov, Dichtung und Briefwechsel aus dem deutschsprachigen Nachlass, Hrsg. von
Michael Wachtel, Liber Verlag, Mainz 1995; S. Reichelt, Nikolaj A. Berdjaev in Deutschland 1920-1950: Eine
rezeptionshistorische Studie, Leipziger Universitatsverlag, Leipzig 1999; 10. Matseesa, Z.C. Lop: 13 ucmo-
puu co30aHus MHcmumyma my3bikansHozo 06pasosaus u eocnumarus 6 llanecmune // Mexdy Bocmokom
u 3anadom: Eapeu 8 pycckoll u esponelickoli Kymomype, TannUHHCKII nefarornueckuii yansepeuter, Es-
pelickuii yausepcutet B epycanume, Tannuu 2000, c. 279-94; 1. Wop. Bocnomunanus, cocr. K0.Marge-
eBa, MocTbl kynbTypbl, fewapum, Uepycanum, Mocksa 2001; B. inuen, Juanoe Hemeykux u pycckux penu-
2u03HbIx Molcnumened: ‘Orient und Occiden’ (1929—1934), ‘Neue Folge’ (1936) // Wccnedosarus no ucmopuu
pycckoli meicnu: Exeeo0Huk 3a 2003 200, Mogect Konepos, Mocksa 2004, c. 611-640; B. fiHueH, nu300
u3 ucmopuu ces3eli 3. [yccepna u M. Xaiidezeepa ¢ pycckoil moicnibio (1931)” // Uccnedosanus no ucmopuu
pycckoli meicnu: Exeeo0Huk 3a 2003 200, Mogiect Konepos, Mocksa 2004, ¢. 544—-554; B. fiue, .M. Yuxes-
ckut, EJ1. Wop u LT inem; Mpunoxenue 3. Wop E.J. [Tucoma II- LLinemy u Heu3gecmHomy napuxckomy kop-
pecnoxoenmy // [ycmas LLnem u cospemerHas unocogpus ymanumapHozo 3HaHus, A3bIkM CNABAHCKNX
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Ha 3HauMTeNbHYI0 Pa3HWLly B BO3PACTe, OH Hallesl KOHreHuasb-
Horo cebe cobecegHNKa 1 TOro PeAKOro CMOHUCTCKOroO Nuaepa,
L/151 KOTO BOMPOCHI KYJIbTYPHOFO CTPOUTENBbCTBA KHALMOHANIbHOTO
ZLOMa» ObIIN HAYYTb HE MeHee BaXKHbIMU U OCTPbIMU, HEXeNN Mo-
NINTNYECKNE N SKOHOMUYECKME NpobiemMbl «roCcyapcTBa B MyTu».
Mo-BMAMMOMY, MIMEHHO Ha 3TOV MOYBE COBMAAEHUs BO B3rNAfaX
BO3HMK UX MPOYHbIN YENOBEYECKMIA N NPOPECCUOHANBHBIA KOH-
TaKT, HECMOTPA Ha BCe pelunTesibHOe HecxofcTBo 6uorpadun,
CouManbHOM cpefibl, BOCMMTAHWA 1 XapaKTepa 3aHATUN, KOTopble
chopmMrpoBany Kaxkgoro U3 HUX — NPOBUHLMANBHBIN ObIT 11 CKO-
HNCTCKas OeATenbHOCTb Adde nmena mano o6LWero C MOCKOBCKUM
YKNAZIOM XW3HW CblHA U3BECTHOro B Poccmm my3bikaHTa, a no3a-
Hee, B paHHVe rogbl COBETCKOW BacTy, KYNbTYPHOrO AeATens,
YBJIEUEHHOTO PEBOJIIOLMOHHOM JTOMKOW TPAAMLUOHHBIX $HOopM
B UCKYCCTBE TPAfOCTPOUTENbCTBA U CO3OAHMEM APXMTEKTYpbl
HOBOW >KM3HW. Bnpouem, oTnnuntenbHas CTOPOHa MeXAay HVMM,
Ha CaMOM fiefie, UMenach, U OHa-TO 1 onpefenia NoNeMNUYHOCTb
nucbMa Lopa Kk fAipde: B npoTmBoBec nparmatnyeckomy Tpebo-
BAHUIO, C KOTOPbIM MOCAeAHUM nogxoaun K pabote EBpelickoro
yHuBepcuteTa B Vepycanume, LLop BbigBUran cuny «OTBeYeH-
HOW» NCTVHbI 1 TAaKOe OTHOLLEHME K €ro AesTeNIbHOCT KOTopoe
He pernameHTMpyeTcs TpeboBaHNAMN CUIOMUHYTHOW paLoHasb-
HOW MOJIb3bl. DTOT BbIPA3UTENbHBbIN 3NN30[ JAET, KaK KaXKkeTcs, 0-
BOJIbHO KpaCHOpeurBoe NpefcTaB/ieHre o TOM, 4To B [anectuHe
1 B TPArnyeckrie AHN BbICOKME TEMbI HE YXOAMUIMN C NMOBECTKU OHSA
TBOPYECKOW WHTEIMIEHL MU, N My3bl, KaK MO, COMPOTUBIA-
JINCb FPOXOTY MyLUEK.

MNMucbmo Wopa npmBoauTca No 2-Mmy MalIVHOMNCHOMY 3K3eM-
nnapy, xpaHawemyca B David & Jehoshua Shor Coll., Department
of Manuscripts and Rare Books of the National Library of Israel
(Jerusalem). Arc 4° 1521/32.

E[. Wop KnpbaTt-ABopaa, 22 anpena <19>44 ropa
Hoporon Jles bopucosny,

Bbl BbIpa3unu xenaHuve, 4ytobbl 1 HaAbpocan Ha bymare mbiciu,
BbICKa3aHHble MHOI B Halleil KpaTkol 6ecefe, NOCBSLLEHHOM
Epycanumckomy <sic> yHuBepcuteTy. Tema 3Ta 6onbluas u rny-
60Kas, 1 B KPATKOW 3amnncke ee, KOHEYHO, He ncyepnaTb. Bce xe
A MOCTapalChb B 0OWMX YepTax HAMETUTb MOV B3MAAbl — B Ha-
[eXAe, UTO STVM He OrPaHNUNTCS Hall OOMeH MHEHWI Mo STOMY
BOMPOCY, UTO Halla becefa — Hecepa AByX Nogen C OfMHaKo-
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BOW CEPbE3HOCTbIO, U C OAMHAKOBbIM YYBCTBOM OTBETCTBEHHO-
CTW, ¥ C OfMHAKOBOW TPEeBOroN 3a AasbHellwyio cyaboy Halero
HapoZa, HO C Pa3/IMYHbIX CTOPOH MOAXOAALMX K STOMY, ObITb
MOXeET, LeHTParbHOMY BOMPOCY HALIero HauMOHaNbHOro Cy-
LeCcTBOBaHUSA: Bbl — OT 60ratoro v pasHOCTOPOHHErO TBOpYe-
CKO-NPaKTNYECKOro XU3HEHHOTO OMblTa, A — OT OMbITa HayYHO-
ro, prnocodCKoro 1 xygoKeCcTBEHHOro, — UTO 3Ta becefja Halla
OyfeT NpoJo/mKaTbCs B HaLUMX AaibHEMWMX BCTPEYax U yto,
6bITb MOXET, OHa NPVBEAET HAC, B TOW UK Apyron ¢popme, K co-
BMeCTHOW paboTe B 06nacTu KynbTypbl U MCKYCCTBA Ha 6naro
HaLlero HeCYacTHOro, TParMyeckoro Hapoga.

C 6onblINM MHTEPEeCOM Npocnyluan A Baw goknag o Tom, Kak
Bbl npeacTaBnsete cebe obuiee HanpaBrieHMe AEATENbHOCTYU
Epycanumckoro yHusepcuTeTa. Bbl coBeplueHHO npaBusibHO
MOYyBCTBOBA/IN OCHOBHOW HEAOCTATOK €ro paboTbl — OTPbIB OT
YKW3HW, U BblCKa3anu pAag, Lesblii pAg BEPHbIX MblCNen N MeTKIMX
HabnoaeHun. Mon cnosa 6binn He Bo3pakeHnem Bam, HO cHa-
Yana, 0o 3HaKOMCTBa C Balwumm goknagom, MOMbITKOM KPaTKoro
bopMynMpoBaHUA NCTOPUYECKON PO YHBEPCUTETA BOOOLLE
N NCTOPUYECKOTO NPM3BaHNA HALLErO YHMBEPCUTETa; MOTOM Xe,
nocsne 3HaKOMCTBA C Baluum foknagom, — nonbITKON popmynu-
pPOBaHMA OCHOBHOW TPYAHOCTN U BHYTPEHHMX OMAacHOCTEN Ha-
YUYHO-MCCNIelOBaTENbCKON PaboThl.

Ons Toro, uToGbl CO BCEM ACHOCTbID BbIPA3UTb MOK TOUKY
3peHna Ha 3agaun n nytn Epycannmckoro yHuBepcuteta, MHe
HaZo Obifo AaTb NpeXkae BCero KpaTKuii OYepK MCTOPUYECKMX
cyneb eBponencknx YHUBEPCUTETOB, X POIU B UCTOPWY €BPO-
NenNCKOM KynbTypbl U »KNU3HWU 1 TEX NPUYMH, KOTOpble NpUBENn
UX B HaCToOsiLLee BPeMs K COCTOsIHUMIO ry6okoro Kpusnca. Op-
HaKO Jla)ke caMblil 6ernblii ICTOPUYECKMIA OUYEepPK 3aBen Obl MeHS
CNMLLIKOM JaneKo 1 yBes 6bl OT HeNocpeACTBEHHOMO OTBETA Ha
Baw goknag. 9TOT ouepK A OCTaBAAD A0 APYroro pasa — Apy-
rov 6ecefibl nu NcbMa. CerofiHA »e A OrpaHnuyCb TONIbKO TEM,
YTO MMeeT HeMoCPeACTBEHHOE OTHOLEHUE K Bawemy noknagy.

HauvHaa ¢ 19-ro ctonetma yHuMBepCcUTETbl BCe onpenesieHHee
1 ApYe OBHAPYKMBAIOT CBOIO ABOVHYIO MPUPOAY, KOTopaa CBA3aHa
C OBOVHOW 3adayen 1 ABONHbIM Npu3BaHnem ero. [lyxoBHoe pyko-
BOZCTBO XM3HbIO 1 KYSIbTYPO, C OAHOWN CTOPOHbI, U Hay4HOe 1cCie-
[JOBaHe OCHOB NMPUPOAbI M »KN3HW, C APYron, — TakOoBbl ABE 33Jauu,
cToAlMe nepef YHNBEPCUTETOM 1 HaxXOfALLMe CBOE BbIpaXKeHune
B IBOMCTBEHHOCTW ero BHyTPeHHen CTPyKTYypbl. Hayku o KynsType

HEW3BECTHOE NMUCbMO EBCESA LLIOPA JIEVIBY AQ®E. .. IR.2024.12.01 c. 11 13 17



1 HayKM O Npypoae — Ha 3TV Ba OTAENa pacnafaeTca Tenepb Kax-
Obll YHUBEPCUTET, N Kaxkabl 13 3TUX OTAENOB MMEET CBOIO MAEI0,
CBOIO 3aayy, CBOM MeTO[, CCNefoBaHnA 1 CBOW MyTb. M ecnn 31a
[IBOVICTBEHHOCTb He UyBCTBYETCA Kak BHYTPEHHAA 60pbba, TO TOMb-
KO MOTOMY, UTO HayKU O KyJbType HaxofATCA B HacTosLlee Bpems
B COCTOSIHMM ly6OKOr0 KPY3KMca 1 B CUITy STOrO MOHEBOJIE AOMKHbI
6b111 Obl YCTYNUTb PYKOBOASLLEE MONIOKEHME HAayKaM O NMpuvpoge.

Korga mbl ¢ Bamun Hauanm Hawy 6ecenly 06 yHuBepcuTeTe, Bbl
MUMenu B BUAY €ro eCTeCTBEHHO-HAYUYHOE, Al )Ke — ero ucTopu-
Ko-durnonoruyeckoe otaeneHue. Noatomy Bol TpebyeTe OT Hero,
uTOObI OH B3AN Ha ceba 06CNyKMBaHUE HYX[ peanbHOWN fel-
CTBUTENBHOCTK, 5 e OXKMAA0 OT HEro WK, BEPHee, XxoTen Obl
oXunpaaTtb, UTOObI B 3MOXY pacrnaja penuruo3Hon Bepbl 1 passno-
XKEHUA Pennrmo3HOro MUPOBO33PEHMS OH B3AJ Obl Ha Ccebs ay-
XOBHOE BOAUTENbCTBO HALUeN XU3HbIO 1 CTan Obl BOCMUTHIBATH
B CBOVIX CTEHaX OyAyLUMX [yXOBHbIX BOXAEN HaLLEero Hapoaa.

1 gymato, uTo KakAbl M3 Hac roToB MPU3HaTb CrpaBegnuv-
BOCTb TpeboBaHWI Jpyroro, NOCKOsbKy TpeboBaHus 3Tn y Bac
N Yy MeHsi OTHOCATCA K Pa3fiMyHbiM 06nacTAM [AeATeNnbHOCTY
3TOrO YUpeXxaeHus 1 K pasnnyHbiM NyTam ero pabotbl. OcTas-
nAa po gpyron 6ecesibl BOMPOCH! 1 NPO6NEMbI, CToALME Nepeq
Epycanumckum yHMBEPCMTETOM KaK PYKOBOAALIMM JYXOBHbIM
LIeHTPOM eBPECKOro Hapopaa, A NePexoxXy K npobreme, 3aTpo-
HyTOM B Bawem goknage u CBA3aHHOW C YHUBEPCUTETOM Kak
LeHTPOM HayUYHO-UCCNEef0oBaTeNIbCKON AeATENIbHOCTM.

Bbl coBepLIEHHO NpaBbl, YTO YHMBEPCUTET HE MOXKET U HE 10S1-
’KEH OCTaBaTbCA B CTOPOHE OT Hallen [eNCTBUTENbHOCTU. Bbl
COBEpPLLEHHO MPaBbl, YTO COBPEMEHHAA »KM3Hb, NONUTUYECKAS,
coumanbHas, SKOHOMMYECKas, CEeNbCKOXO3ANCTBEHHAsA, MNpo-
MbILLIEHHAA 1 BCAKAA Apyras, LenMkoM 6a3npyeTcs Ha HayuHoW
OCHOBE (OOCTaTOUYHO BCMOMHUTb, UTO Nnobeaa B HbIHELLHEN BO-
NHe MOXeT ABUTbCA Pe3yNbTaTOM TOJIbKO CaMON MHTEHCUBHOWN
Hay4HOW paboTbl, KOTOpPas MPOHUKAET BCe chepbl MOATOTOBKM
N BefeHMA BOVHbI); Bbl cOBepLUEHHO npaBbl, YTO TONbKO YCU-
NEeHHasA HayyHas pa3paboTKa BOMPOCOB COBPEMEHHOW XO3Ai-
CTBEHHOW 1 MOMUTUYECKON KOHBIOHKTYPbI 1 TONIbKO YCUIEHHOE
HayuYHO-McCnefoBaTe/lbCkoe TBOPUYECTBO HOBbIX U YCOBepPLUEeH-
CTBOBAHHbIX METOAO0B PaboTbl BO BCEX O6NMACTAX XO3ANCTBEH-
HOW XM3HN MOXET JaTb HalleMy Hapody BO3MOXHOCTb yTBep-
OUTb CBOE MeCTO B MMpe MOocCsie OKOHYaHMA BOWHbI. Bonpoc
3aKJ/Il0YaAEeTCA NIMLWLb B TOM, KaK 3Ty paboTy opraHn3oBaTh U Kak
CoeauHUTb ee C PaboToN UNCTO HayYHO.

HayuHas paboTa »kuBeT 1 OBUXKEeTCA NadoCoOM UNCTOro Te-
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opeTuyeckoro nccnegosanua. OT fanunesa n Kennepa o SH-
WITENHa BCe reHManbHble yYeHble, TBOPLbl HayKK, CTPEMUINCH
K 0O6peTeHnto, PaCUMPEHUNIO 1 YIYONIEHNIO HayYHOW UCTMHBI.
WNcTuHa, a He ee nonb3a, 6b1a ABUXKYLLEN 11 BAOXHOBNALLEN
CUJION UX XN3HW 1 paboTbl. / TONbKO MOTOMY, UTO OHM CTPEMU-
JINCb K «OTBJIEYUEHHOW» UCTVHE, pe3ynbTaTbl UX PaboTbl MOMM
ObITb MPAKTUYECKM UCMOMb30BaHbl <YTOObI> MOCYXNUTb OCHO-
BaHMEM MepecTPONKM BCEN COBPEMEHHOW KYNbTypbl Ha Hay4-
How 6ase.

B 3TOM 3akntouaeTcss 0COOEHHOCTb HAayYHOrO UCCIe[OBaHUS:
TEeXHUKA KaK MpaKTnyeckoe NpuaoXKeHre HayKn Morfia poantb-
CA TOJIbKO MOTOMY, UTO Obifa nneaja yuyeHblx, KOTOpble He yMa-
NN O NPAKTUKE; 1 CTOUT TONbKO UCCAKHYTb 3TOMY YMCTOMY Hayu-
HOMY MHTepecy, Kak OCTaHOBUTbCA Pa3BUTUE HAYKW, N TEXHUKA,
BNagblumLia COBPEMEHHOW »KN3HW, NepecTaHeT UATY Brepes,.

WTak, HayyHas paboTa MOCTOSHHO HaxoAWUTCA Mepeq N1LoM
[ABOWHOW onacHOCTK: 1) 0oNacHOCTY NOAUYMHEHUA NPAKTUYECKM
TpeboBaHMAM XU3HU 1 yTepy Nadoca YNCTOro, 6ECKOPLICTHOTO
nccnefoBaHus, 6e3 KOTOPOro HEBO3MOXEH MPOrPecc B Hayke,
1 2) ONacHOCTK OTPbIBA OT »WU3HW, NOTEPA CBA3M C CO3HaAHUEM
CBOEro BpemeHU, 6e3 KOTOPOI HEBO3MOXHO peasibHoe Cylue-
CTBOBaHME HayUHbIX YUYpPEXAEHUA 1 NIOJOTBOPHAA OpraHu3a-
LMA HAYYHbIX yupexaeHuin. Kaknm ke 06pa3om 3T1 OnacHOCTY
n3bexaTb M Kak obecneuntb CBA3b MEXAY UMCTbIM HayYHbIM
NCCNefoBaHUEM U MEXIY pPeanbHbIMU NOTPEOHOCTAMY Haluo-
HaNbHOW XXN3HWN?

fl Aymalo, UTO YHMBEPCUTET Kak TakOBOW [JOMKEH CTOATb Noj
3HaKoM cBo6oHOrO nccnefoBaHus. Ta xe paboTa ero, Kotopas
[OJIXKHA OTBEYaTb Ha NpakKTUYecKme NoTPebHOCTY Hallen Haum-
OHasIbHO »KN3HW, JOMKHA ObITb TOKan30BaHa B CreLManbHbIX
Hay4HO-MCCNe[oBaTENbCKNX MHCTUTYTaX, CBA3AHHbIX C YHUBEP-
CMTETOM, HO MEILLNX CBOW 0COObIe 3aflaHA 1 CBOW B0 KET.

TakoBOW MpepfcTaBnAeTCA MHe OpraHu3auusa yHUBepCUTeTa,
B paMKax KOTOPOW BO3MOXHO MPVMUPUTb 3TU, Ka3anocb Obl,
NPOTUBOPEUMBbIE CTPEMIIEHMA: CBOOOLY TEOPETMYECKOrO UC-
CNnefoBaHUs N CBA3b C HAUMOHANbHOW »KW3Hblo. Heobxoanmo
TOJNIbKO, YTO<ObI> XV3Hb, TO €CTb CeNbCKoe XO03ANCTBO, MPO-
MbILUIEHHOCTb, TPAHCMOPT Y T.M., U T.M., CTaBuna Obl yHUBEpPCH-
TETYy ACHblE 1 ONpejeNieHHble 3alaun U caenanacb 6bl OQHUM 13
BaXHbIX GpaKTOPOB paclIMpPeHns 1 YrnybneHms HayyHo-mccre-
[OBaTeNbCKOW paboTbl M YNCTON, U MPUKIaZHON.

B 3aKkntoyeHme elle HECKONIBKO CJIOB K HEKOTOPbIM hOopMynu-
poBKam foknaga. bbiTb MOXeT, He ciegyeT ccbinatbcA Ha [epma-
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HMIO 1 HA HEMLIEB KaK Ha 0Opas3eL opraHy3auum HauoHanbHoM
Hayku. Ecnu 3Ta «vpeanbHas» opraHu3aumsa Hayku u mobunmsa-
umA ee ANA HyX HaUMOHANbHOW XM3HN OKa3blBAeTCA CBA3aH-
HOW C TaKMM O3BEepeHMeM YenoBeKa, ec/i BO3MOXHa 3Ta CBA3b
MeXJy BbICOKMM YPOBHEM HAYKWN 1 HOBbIM BapBapCTBOM, TO He
CNULIKOM NI [OPOron LieHOW NOKYNaeTCcA 3Ta Hayka 1 ABnAeT-
CA N1 OHa BoOOGLLe 1Aeanom, KOTOPOMY Hafo nogpaxartb? Kak
Obl HY OTBETUTb Ha 3TOT BOMPOC, OH HEBOJIbHO CTaBUTCA BCAKUIA
pas, Kak HemeLKasa HayKa 1 »K1N3Hb CTaBATCA JOCTOMHbIM Nogpa-
XaHuA 0b6pasLioM, U MOTOMY MHE KaXeTCs, OCTOPOXXHEE FOBO-
pUTb HE O HEMELIKOW HayKe, a O HayKe BOOOLLe 1 ee ponu B CO-
BPEMeHHOW »*K13HW. K Tomy Xe B a AMepuKe B HacTosLLee Bpems
HayKa UrpaeT He MeHbLUYI0 Porib, Yem B [epmaHnu, B fiene opra-
HU3auMn XO3ANCTBA N NPOMbILLIIEHHOCTU N B Aefie NOArOTOBKM
BOViIHbI 1 No6eAbl.

Bot, noporon Jles bopurcosuny, BKpaTue oTBET Ha Baww Bonpoc.

Koy npopomkeHus Hawei 6ecepbl.

C cepaeyHbIM NprBETOM

<E. lWop>

Ham HeunsBecTteH oTBeT Adde Ha 310 nucbmo. PrckHem npes-
MOJNOXWTb, YTO, EC/IN OH Obif (@ BO3MOXXHOCTb TOrO, YTO €ro Mor-
N0 He OblITb, Mbl MOJIHOCTbIO OTBEPraem), To AOKeH OblT HOCUTb
XapaKTep He MOCMELIHOTO 1 MOBEPXHOCTHOIO NMPUMMPEHNS ABYX
Pa3HbIX MOAXOAOB K MUCCUMU YHUBEPCMTETCKOrO 0Opa3oBaHMs,
a B MPUWIOXKEHNN K KOHKPETHbIM MCTOPUYECKUM 06CTOATENb-
CTBaM — CTPOMTENIbCTBA HayKU 1 KYbTYPbl, ONMPAsiCb Ha AYXOB-
HbI OMbIT U TPAAWULMM OAHOIO U3 CaMblX APEBHUX HAaPOAOB Ha
3emJie, OHAKO, C APYroli CTOPOHbI, Kak Obl HAUMHasA BCe C CaMo-
ro Hayana, C 3apo/blLEBOro, HEPA3BUTOrO COCTOSHMA, B CTPaHe,
B KOTOPOW OTCYTCTBOBAJIVl MHOTUE HEOOXOAUMbBIE AJA 3TOrO YC/10-
BVA, U Camoe NnepBoe 1 IMaBHOe — elle He obpeTwel cO6CTBEH-
HOW HE3aBUCMMOCTU.
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Ot nporpeccuBHOro NpeAcTaByuTeAs AUTepaTyphl Ha HANIIE A0
«aroAoreTa XacACKOro IpomAoro»: Kparkuit pomat Ileperia
['mpmbeiina ¢ copeTckoll Auteparypoit Konra 1920-x rr

0D PROGRESYWNEGO PRZEDSTAWICIELA LITERATURY JIDYSZ DO, APOLOGETY CHASYDZKIE) PRZESZLOSCI":
KROTKA POWIESC PERETSA HIRSHBEYNA W KONTEKSCIE SOWIECKIE) LITERATURY KONCA LAT 20. XX WIEKU
Streszczenie: Wiosng 1928 roku w moskiewskim czasopismie literacko-artystycznym , Krasnaja Niwa” ukazaty
sie w przektadzie z jidysz na jezyk rosyjski trzy publikacje amerykanskiego prozaika, dramaturga i publicysty
Peretsa Hirshbeyna (1879-1948): szkic z zycia w Japonii, wrazenia z wizyty na Tahiti i pamflet o Potudniowej
Afryce. Publikacje te miaty stuzy¢ jako wizytéwka przed dtugim tournée pisarza po ZSRR w latach 1928-1929.
Na poczatku swojej kariery literackiej, urodzony w ,strefie osiedlenia”, Hirshbeyn opublikowat po rosyjsku kilka
swoich sztuk, jednak przez péttora dziesieciolecia po wyjezdzie z Imperium Rosyjskiego stracit kontakt z czytel-
nicza rosyjskojezyczna publicznoscia. Bedac bardziej znanym jako utalentowany dramaturg, i osiagajac sukces
na rosyjskiej scenie teatralnej, teraz zamierzat podtrzymywac w oczach sowieckiej publicznosci swoja reputacje
miedzynarodowego publicysty. Jednak juz w 1932 roku Wielka Sowiecka Encyklopedia nazwata Hirshbeyna
,wyrazicielem nacjonalistycznej burzuazji”, ,apologeta chasydzkiej przesztosci” i ,piewca samotnej, zdespe-
rowanej inteligencji zydowskiej”.

Stowa kluczowe: Perets Hirshbeyn, ,Krasnaja Niwa", Wielka Sowiecka Encyklopedia

FROM A PROGRESSIVE YIDDISH WRITER TO AN APOLOGIST FOR THE HASIDIC PAST: A BRIEF NOVEL BY PERETS
HIRSHBEYN AND SOVIET LITERATURE OF THE LATE 19205

Summary: In the spring of 1928, three publications by American prose writer, playwright, and publicist Perets
Hirshbeyn (1879-1948) appeared in the Moscow literary and artistic magazine “Krasnaya Niva,” translated from
Yiddish into Russian. These included a sketch of life in Japan, impressions of a visit to Tahiti, and a pamphlet
on South Africa. These publications were intended to serve as a calling card before the writer's extended tour
of the USSR in 1928-1929. At the beginning of his literary career, Hirshbeyn, born in the “Pale of Settlement,”
published several of his plays in Russian. However, for a decade and a half after leaving the Russian Empire, he
lost contact with the Russian-speaking reading public. While better known as a talented playwright and having
achieved success on the Russian theater stage, he now intended to maintain his reputation as an international
publicist in the eyes of the Soviet public. However, as early as 1932, the Great Soviet Encyclopedia labeled Hir-
shbeyn “as an exponent of the nationalist bourgeoisie,” an “apologist for the Hasidic past,” and “a singer of the
lonely, desperate Jewish intelligentsia.”

Keywords: Perets Hirshbeyn / Peretz Hirshbein, “Krasnaya Niva”, Great Soviet Encyclopedia, Boris Pilnyak,
Maxim Gorky, Leonid Andreev, Yiddish Literature.
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19 maa 1928 roga MocKBY HaKpblno COIHeYHoe 3aTMeHue. Bnep-
Bble npuexaswuii B CCCP 3a HECKONbKO Hefesb [0 3TOro ypoKe-
Hel mecTeyka Knewenu lpopHeHcKol rybepHun (HblHe ropop
Knewene, Kleszczele, Monblua) 1 amepuKaHCKNA rpakaaHuiH lMe-
peu MpwbeiiH (1879-1948) — npo3auvk, gpamatypr, nyonnuuncr,
oOuH 13 Hanbornee cBOEOOPa3HbIX FONIOCOB B HOBOW NnTepaTtype
Ha ugue — Habngan 3To ABJIEHNE B Fpynne pycCKUX mTepaTto-
OB, BCTpEeUaBLWMX ero B ctonuue. Bmecte ¢ Hax/bIHYBLUIMMMN BOC-
NMOMVHAHUSAMM O MOCELLEeHNM NeTepOypPrckon KBapTupbl JleoHnaa
AHppeeBa B 1907 rogy B KauecTBe Heflerana 13 YepTbl 0CeAnocTun
3aTMEeHVe HaBeso ero Ha MbIC/IM 06 yyacTu eBPeCKOro nucatesns
B LapcKor Poccuu, He MMeBLLEro NpaBa «OTKPbITO BbIATY B 06LLe-
CTBEHHOE NMPOCTPAHCTBO CO CBOUM A3bIKOM». [103Xe, B COOpHIKe
nyTeBbIx 3aMeToK 0 Bu3nTe B CCCP MmpwbeliH HanwvweT:

Bce Mbl CTOANM NOA TOM YaCTbIo COMHLLA, YTO BbICKOJb3HY/a 13-MOJ TEMHOrO
Auncka. Mexay Hamu 6bina HopMasbHaa aTMochepa. A co CBOUM A3bIKOM CTOAN
nop co6CTBeHHbIM conHLeM. Mexay Hamu He OblIo HUKaKoro NMpoT1BOpeYus.
fl cToAn Ha cBoel 3emie, y CBOel peku, PALOM CO MHO — MOW KOJINEru. ..

Al 5T0 ewye 6osbLie MOYYBCTBOBA TEM e BEYEPOM B Kilybe nrTepaTopos,
yTo B «[lome epLeHa», rae A BCTPETWICA C PAAOM PYCCKUX nucaTtenen n nos-
TOB. fl He OblN1 TaM HY YY>XKMM, HU 3arPaHUYHbIM, @ NMLWb NpefCcTaBUTeNIeM eB-
peicKor nuTepaTypbl, X KONNerom'.

CpaBHeHMe HOBOW nuTepaTypHOM
. cntyauum B CCCP ¢ BbIXOQOM COJH-
| Ua nocne 3aTMeHus, To 6ub nuTe-
. paTypHoOW cpepfbl Lapckon Poccun,
ObI10 ABHBIM KOMMJIMMEHTOM BCTPE-
| valoLlen cTopoHe BO rnase ¢ bopu-
com lMunbHAKoM. Ha camom pene
B JOPEBOJIOLMOHHbIE «TEMHbIE Bpe-
MeHa» MMpLi6eliH He Bbli CoBCEM YK
ob6feneH BHMMAHMEM PYCCKOA3bIY-
Hol Ny6nukn. B Hauane coei nuca-
TeNbCKOW Kapbepbl OH Nybnunkosarn-
CA KaK Ha uguile, Tak U No-pyccKu:
B 1908 rogy B Ogecce BbiWAN B CBET
Mepew Tmpwo6eitn (1879-1948). Goto u3 OBe ero KHUXKN Apamatypruye-
cemeiiHoro apxua Pyt Cage (Kdap-Caba), ~ ckoro nnaHa — OOUHOKUe Mupsi
BHY4YaTOM NNeMAHHULbI NcaTens n 3eM}'li72. COpr,U,HqueCTBO C TeMm Ke

' P.Hirshbeyn, £.5.5.R., Zibn teg, Vilna 1936, p. 25.
2 1. Tupwbeitn, 0duroxue mupei, nep. A. bpymbepr u J1. Tpuyw, U3patenbckoe 6iopo, (M6 1908; 3ema:
nveca 8 mpex akmax, nep. Jlnoxens, Bcemuphas 6uénuoteka, Ogecca 1908.
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AHZpeeBbIM 1 NyONMKauma B aHAPEEBCKOM ITepaTypHOM cbop-
HuKe «lnnoBHWK» rog cnycTa ero cMBONMCTCKONM Apambl O6py-
yeHue (B opurnHane Tkuec-kagh)® caenanu emy MMms B pyCCKOM Tea-
TpanbHOM MUpe.

B a1 e rogpl MmpwbenH cospgan B Ogecce nepBbili B CBOEM
pone penepTyapHbIi TeaTp Ha uAuLie, KOTOpbl obbexan ¢ ra-
CTPONAMU BCE KPYMHbIE LLIEHTPbl POCCUNCKON «4epTbl OCeA0CTN»
1 faxke nobbiBas 3a ee npefenamu, OfHAKO OblT BHE3AMHO 3aKPbIT
Mo pacnopsikeHuto Bracteir. PazouyapoBaHHbIN [MpwbenH no-
KnHyn Poccuio B camom Hauane 1914 roga u uepes Beny, Mapux,
NoHpoH, Nueepnynb u Hbilo-Mlopk oTnpasunca B CTpaHCTBUA MO
lOxHo Ameprike, OkeaHun, Appuke 1 A3mun. DT CTPAHCTBUS,
pacTaHyBLUMecA 6onee Yem Ha 15 NieT, OH fieTalbHO OMNUCas B MHO-
rOYMCIIEHHbIX NMYTEBbIX 3aMeTKax B CTUe «6oMblINX» NUTepaTo-
POB, UYTO MPUHECSIO eMy C/laBy 3arafoyYHOro «aeTyyero rosiaHg-
La» nuTepaTypbl Ha uane?,

3a npowepawwme rofbl Nocse oTbesaa 13 Poccnm oH npakTuye-
CKM MOTepAn CBA3b C PYCCKOA3bIYHbIM YMTATENEM, NMOKA BECHOMN
1928 roga B MOCKOBCKOM JIUTEPaTYPHO-XYA0KECTBEHHOM WIISII0-
CTPPOBAHHOM XYypHarse «KpacHas HMBa», exeHedenbHOM Npuso-
XeHuu K razete «M3BecTnax, He HGbIM ONY6IMKOBAHbI B NepeBoje
Ha PYCCKUN A3bIK OAVH 3a ApYruM Tpu ero oyepka. [lepsbiMm cTan
oYepK 13 AMNOHCKOM XM3HU C onyweHHbIMU pecHUUAamu?®, 3aTem OT-
PbIBOK 13 TUXOOKEAHCKMX BrevatneHnin Taumu® n nog KoHew, —
3MOUMOHaNbHbIN NamdneT o pacoBor npobnemaTrike HOxxHoM Ad-
puku JJlemu Apppuku’.

Cyza no Bcemy, 3T Ny6nvKaLmm JOMKHbI OblfIv NOCNYXKUTb BU-
3UTHOW KapTOYKOWN MucaTento, cobrpaBLllemMycs BriepBble noce-
TuTb CoBeTckun Cotos®. MouTn 3a ABa roga Ao 3TOro OH noseaan
O CBOMX MNnaHax TorgawHemy npegcepatento Bcepoccumnckoro
coto3a nucatenen bopucy MNunbHAKY, C KOTOPbIM MO3HAKOMMACA
BecHol 1926 roga B AnoHuw®. MNbHAK, Fy6OKO MOpaXXeHHbI

1. Tupw6eiin, 06pyyerue, «LLinnosHuk» 1909, XI, c. 65-109.

M. Arnshteyn, A retenish, “Literarishe bleter” 08.04.32, p. 234.

. Tupw6eitn, Conywerrbimu pecHuyamu, <KpacHas Husa» 1928, N° 10, ¢. 10-11.

1. Tupw6eitn, Taumu, Tam xe, N° 25, c. 10-11.

1. Tupw6eitn, Jemu Adpuku, Tam xe, N° 26, c. 12-13.

0 Bu3ute Mmpwoeitna B CCCP cm. G. Estraikh, From “Green Fields” to “Red Fields™ Peretz Hirschbein's Soviet
Sojourn, 1928—1929, “Jews in Russia and Eastern Europe” 2006, vol. 56, pp. 60—81.

° 0 Buwte Munbsaka B Anounio cm. K. Clark, Boris Pilniak and Sergei Tretiakov as Soviet Envoys to China
and Japan and Forgers of New, Post-Imperial Narratives (1924—1926), “Cross-Currents: East Asian History
and Culture Review” 2018, vol. 7, no. 2, pp. 423—448; Dani Savelli, Boris Pilniak, une figure essentielle
des relations culturelles soviéto-japonaises (1926—1937), “Ebisu — Etudes Japonaises” 1999, vol. 20, pp.
73-108 u L'exotisme impossible. (De Pierre Loti, de 'image du Japon et de 'autocensure dans Pierres et racines
de Boris Pilniak), “Slavica Occitania” 2006, vol. 22, pp. 493-514.
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06pa3om xu3Hu lMpwbeliHa («y Hero HeT Joma... JOM ero cJio-
eH B uemogaHbi»'®), NPUHAN caMoe HEMOCPeACTBEHHOE yyacTue
B MOArOTOBKE €ro npvesga un fake NoCBATU eMy TPOraTesibHbIl
paccka3 «OneHwuid ropog Hapa»', obbirpaB B Ha3BaHUU «OJIEHbIO»
damunuio nucatens (MMpLbenH — oNeHbs KOCTb Ha UAULLE).

MMpLw6eliH, KOHEYHO e, Obli He MePBbIM EBPENCKUM N1caTeNnem
BbIXOALEM U3 Lapckoi Poccnn, oTnpaBrBLIMMCA COOCTBEHHbBIMMA
rnasamu B3rnaHyTb Ha CoeTckuin Coto3. [lo Hero Tam yxe noobbl-
Banu no3tbl Mopuc BuHuesckmni (B8 1924 r.) u I Jlemsuk (B 1925 r.),
nyénuunctol lmHa Megem (B 1926 ) 1 ABpom KaraH (B 1927 ), npo-
3auku Wonom Aw v Moced Onatowy (0o6a B 1928 r., napannenbHo
¢ MMpwbenHom) u pag opyrux geatenen eBPencKkon KynbTypbl'?,
Tak Ha3blBaeMas COBeTCKas OOLIeCTBEHHOCTb MPUHMMANa Ux
No-pasHOMY — OT XOJIOQHOWN OTUY>KAEHHOCTU U KPUTUKN A0 MpPU-
CBOEHUA VMEHW JnuTepatopa Yu-
pexgeHnam (umeHem BuHueBckoro
6blna Ha3BaHa LleHTpanbHas pecny-
6nvKaHCKana eBperickas brubnmnoTeka
B Knese). Kak 6bl TO HU ObIo, Npuress
eBpencknx nucatenen ms-3a rpaHu-
Ubl 6611 06BbIYHO UHULUNPOBAH CO-
BETCK/MW €BPEeNCKUMU NuTepaTyp-
HbIMU Kpyramu. [uplubenH okasancs
YyTb I HE eQUHCTBEHHbIM eBpei-
CKMM nucatenem (He cumTasa Aua,
. NpuUexaBLIero no AMYHOMy npurnia-
Zaall Zu weHno Makcuma TopbKoro), Koto-
Mepeu Mmpwo6eiin (cneBa) n bopuc Munb- pOro npurnacuna rpynna pycckux
HAK, Tokuo, 1926 r. OoTo 13 apxuBa Mmpuw-
6eiita, UncriryT V1B, Holo-Tlop nutepatopos. Cyada no Bcemy, naen

0b6ecneynTb eMy JOCTONHBIN NPUEM
B CCCP yepe3 ny6nvKaumm B CONMUAHbBIX IMTEPATYPHbIX U3LAHMAX
BO3HUKMa NpU 3HaKOMCTBeE C NnbHAKOM, OJHAKO Ha ee oCyLlecT-
B/IeHMe NOTPeboBanoch NoYTx Ba roga.

Ouepk lupwbenHa 13 AMNOHCKOM n3HKU C OnyuweHHbIMU pec-
HUYamu, CTaBLWWIA €ro NepBoli COBETCKON Nybnunkaumen, Bbillen
B MepeBofe U3BECTHOrO LIAHXANCKOro nyoamumucta, noantamu-
rpaHTa 13 Lapckon Poccum dnnasapa Marapama'. [mpubenH nmy-

1B, NunbHsaK, Oneruli 20pod Hapa // Pacnnecymoe apems, CoeTckuii nucatenb, Mocksa 1990, ¢. 63.

" B. NMunbHak, Onerudi 20pod Hapa, <Hobiii Mup» 1927, 3, cc. 58—64.

2 Tlogpo6Ho o nocewexnin CCCP amepuKaHckimm eBpeiickuMU feaTensmu KynbTypbl, cm. D. Soyer, Back to
the Future: American Jews Visit the Soviet Union in the 1920s and 1930s, “Jewish Social Studies” 2000, vol. 6,
no. 3, pp. 124-159.

B 3nuazap (3nu) Marapam (1899-1962) — nutepartop, xypHanucr, u3gatens. XKun B Epone, nucan ans
LBeiLapcKkIX M3AaHuil, 3aTem coTpygHuyan B Ofecce ¢ 3cepoBCKUMM razeTamu, 6bin CekpeTapem pe-
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HO nNepefan HeCKoNbKo CBOUX oyepkoB Marapamy ansa nepesoja
B Kntae, kyaa B nioHe 1926-ro Hanpasuica 13 AnoHuu MnnbHAK,
a B aBrycTe K HeMy npucoeanHnnnck u MmpubeinH c cynpyroi nos-
Teccon Sctep Lymauep (1896-1985). o neta 1926 roga Marapam
pefakTpoBan exedHEeBHYIO PYCCKOA3blYHYO rasety B LaHxae
«HoBas LLaHxarckaa Mun3Hb», a 3atem BepHynca B CCCP. Marapam
noaaepuBan CBA3M C PAAOM COBETCKUX INTEPATYPHbBIX XKyPHaNoB.
ViImeHHO Gnarogaps 3TUM CBS3sIM ANOHCKoe 3cce MMpwbeiHa 1 no-
nasno Ha CTpaHULbl exeHefenbHNKa «KpacHaa HMBay», O YeM CBufe-
TeNbCTBYeT KOPPECNOHAEHLMSA, COXPAHMBLLIAACA B HbIO-NOPKCKOM
apxuBe [MpwbelriHa™. Marapam nepeBen elle [Ba 3CCe, KOTOpble OH
OTNpaBw B APYrue N3LaHUs, HO HUKaKUX CliefoB 3TUX NyonvKauui
[0 CMX Mop He obHapyxeHo. MprmeyaTenibHo, UTo 1 ovepk C ony-
WeHHbIMU pecHUUAamu, MPUHATBIN K neyaTtu B KoHUe 1926 roaa, 6bin
onyOnMKOBaH TOMbKO Yepes NosITopa rofa, BEpPOATHO, NMocie BMe-
watenbcTa MunbHsaKa — HakaHyHe npuesga mpwbeiHa B CCCP.

Kak n B cnyyae ¢ Apyrumu 3arpaHUYHbIMK AeATENAMU KYNbTy-
pbl, BU3UT MMpLibeliHa gomkeH 6bin nonyunTb ofobperHne Beeco-
l03HOro obLiecTBa KyNnbTypHON ¢BA3n ¢ 3arpaHuuein (BOKC), ko-
TOpPOE KOOPAVHUPOBANO KYJbTYPHbIE KOHTAKTbI C 3apyOeXXHbIMM
nucaTensamu, AeATeNsMU KynbTypbl U MHTENAUreHuren'. Bugumo,
B npouecce opopmneHnsa nnaHoB mpwbenHa nocetutb CoBeT-
ckuin Colo3 0fHOro oyepKa Mokasanocb masno. B nepeson 6binu
OTOC/aHbI eLle ABa OYepKa — Ha 3TOT pa3 ApyroMy nepeBofUnNKY
(KoTopbIN Npegnoyen nognucaTbca Hnumanamm U.A.), onyonumko-
BaHHbIe, KaK y»e Oblno yrnoMaHyTo, B ToW e KpacHol Huge npak-
TUYECKM cpasy nocsie npuesaa mpwbenHa B Mocksy. [MonagaHune
B «CMUCOK MHOCTPaHHbIX >KYPHaNNCToB 1 yueHbix» BOKC nomorno
Ha 3TOT pa3 He OTKNaAblBaTb 3TU Ny6MKaLUN HAJZOMNrO.

Momumo 31oro, MMpwobenH cBA3ancs ¢ MOCKOBCKUM NUTepaTo-
pom ApoHom [ypBuruem, KOTOPbIN B3ACA 3a NepeBOf Ha PYCCKMI
nyTeBbIX 3aMeTOK 13 IHaMM n Brpmebl, a TakKe C NepeBoAUYNKOM
Ha YKPanHCKMI A3bIK DPparimom PaiiiuHbiM — AN nepesoga Tu-
XOOKEaHCKO-K»KHOAPPVKAHCKOW TpaBenornu, 3gaHHow B Opuru-

LaKLmu raseTbl «3Hamsa pesonioLyu», opraHa Coeta fenyTatoB 3anagHoit (nbupn B Tomcke. Mozxe
yexan B XapbuH, a 3atem B ILlanxaii, rie pepaktuposan rasety «Hosoctu Lanxas». U3patens nute-
patypHbIx anbmaxaxo JameHuti Bocmok (1920), Xenmoidi nuk (1921) n Kumadi (1923). B 1925-1926 rr.
penaktop rasetbl «Hoas LLanxaiickas MusHb» (“The New Schanghai Life: The Foremost Russian Daily in
the Far East”). Beprynca 8 CCCP, pa6otan B IHcTUTYTE nouBoBeseHnA B MUHCKe, ABax bl Gbin apecToBaH
(1938-1940, 1949-1956).

" (M. nmucoma Marapama lupubeiiy 3a 14 n 28 agaps 1927 r., Papers of Peretz Hirschbein, YIVO Institute for
Jewish Research, RG 833, box 25.

oM. [ Xunnur, “Boiio-Hosa” 8 Kpeimy. 3a6eimas  cenbxoskommyna (kubyy), Institut fir
Erziehungswissenschaft, Marburg 2005, ¢. 31, cH. 75.
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Hase Ha uauwe He3agosnro 4o 3Toro
B Hblo-Mopke'. Ob6a 3Tux npoekta
6blV peanv3oBaHbl C 3aBUHOW CKO-
pocTtbio: B 1929 rogy locypapcTeen-
HOe 13[aTenbCTBO YKpauHbl Bbiny-
cTUno B XapbKoBe COOpHIWK Haskosio
csimy [Bokpye ceema]”, a rop cnycTta
B MOCKOBCKO-NeHUHrpagckom focy-
JapcTBeHHOM wu3paTenbctBe (MN3)
Bbllwen cbopHuK CHONbI MOYaHUsA
(MHOu=)"®. CeroiHA MOKHO TOJbKO
YOVBAATbCA TOW ONepaTUBHOCTY,
¢ Kotopon lypsuy n PanunH nepe-
BENU [OBOJIbBHO OObEMHble KHUTY
lMpwbeliHa Ha PYCCKUA U yKPaWH-
CKUI A3blKU. B TO e BpemA ogHa AeTasnb OCTaNoCb CKPbITON OT
COBETCKOro U, B YAaCTHOCTW, YKPauUHCKOro umtatensa. Peub unget
O TOTaNbHOM LiEeH3ype BCEero, YTO KacaeTCA eBperiCKoN TeMaTuKu,
Tak BosIHOBaBLel [MplubeliHa faxe B CamMblX 3K30TUYECKKX Yron-
Kax niaHeTbl. B 3Tom nnaHe paboTa PanunHa npeacTaBfieHa MMeH-
HO KaK «BilbHUI nepeKknag», TO eCTb BOJIbHOE, afanTupOBaHHOEe
nepesioXXeHne Ha YKPaUHCKMN A3bIK, @ He Kak nepeBog, 6nmskui
K opuruHany. TpyaHO CKasaTtb, 6b1710 N1 3TO paboTon LeH30pa unuv
pelleHrem pPyKOBOACTBA M34aTeNbCTBa, HO B pe3ynbraTte Tpora-
TenbHble BCTpeun nucaTtensa C eeBpeAmMU Bbixoguamu n3 Poccun
1 MNonbwy B HOBO3eNaHACKOM BennnHrToHe, ero Hoctanbrnyeckmne
6ecefibl C €AVUHCTBEHHBIM €BPENCKO-MOMbCKMM XUTeNIeM OCTPOBa
PapoTtoHra B t0XHOM YacT TMXOro okeaHa, ero NPOHNKHOBEHHbIe
paccyxpaeHus o cyabbax eBpenckrx feTen-cnpoT 13 YKpauHbl v nxX
poaHoMm nauiwe B KOxxHoM Adpuke — abCoNIOTHO BCE 3TO OCTANOCh
3a npegenamu yKpanHosi3bluHoM nybnvkaumm 1929 roga'.
MMpwo6elnH nognucan KOHTPAKT C ele OOgHNM MOCKOBCKUM 13-
Jatenbcteom — «Monogaa reapamnay, Takke Ha n3gaHue nyTe-
BbIX 3aMeTOK?’, CKopee BCEro, pycCKos3bIYHOrO BapuaHTa Bokpye
cgema (nog ABYMsA Noc/eAHNMN ouepKamm B «KpacHom HMBe» Tak

MEPEW TFIPWBEWH

06noxKa kuuru [nplbeitva Bokpya cee-
ma Ha yKpanHckom a3bike, Xapbkos, 1929

1P, Hirshbeyn, Iber der velt (rayze-ayndrukn), 1920-22, Literatur, New-York 1927.

7 1. Tupw6eiin, Haskono caimy, BinbHWii nepeknag 3 epeiickoi E. PailumHa, [lepxaBHe BUAABHULTBO
Ykpaitu, Xapkis 1929.

M. Tupw6eiin, CHonol Monyanusa (MHous), nep. A.B. Typeuua, Toc. u3p-Bo, MockBa—Jlenunrpag 1930.
OcHoBoIi AnA 3TOr0 NepeBoga NoCAyuna pykonucb u3paxHoii B Bunbhe knurn Perets Hirshbeyn, Indie
(fun mayn rayze in indie, Kletskin, Vilna 1929.

MoppobHee o Lex3ypuposanun 1ot kKHuru cm. b. Kotnepman, “Haskono csimy” lepeya lupwbeiina: 06
00HOM “80/1bHOM” Nepegode ¢ uduwa Ha ykpaurckut, “Xagawor”, 15.02.2022.

06310M cMm. B. Smolyar, Perets hirshbeyn in moskve, “Literarishe bleter”, 15.06.1928, p. 459.

=
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1 NOMeYEHO: U3 KHUTY Bokpyz caéema). Ba LONONHUTENbHbIX fOT0-
BOpa OH nognucan B nioHe 1928 roga ¢ XapbKOBCKUM OTAENEHNEM
LleHTpanbHoro nsgatenbctsa HapogoB CCCP («UeHTpuspat») gns
ny6nvKauuii NyTeBbIX 3aMeTOK Ha UAMLLIE N YKPaUHCKOM A3bike?'.
WHbiMn cnosamu, TnpwbeinH, 6yayun 6onblue M3BeCTEH Kak
TaNaHTANBbIN apamatypr
N QOCTUMWNA B TaKOM Kaue-
CTBE PYCCKOM W €eBperncKkom
TeaTpanbHOW  CUEHbl??, Te-
nepb 661 HamepeH noaaep-
KMBaTb B [fla3axX uuTalolen
no-pycckm nybnukn csoe
peHoMe MMeHHO Kak nybnu-
UMCT-MeXayHapoaHuk?3, Ha
3TOM ¢OHe MHTepeceH OT-
6op ero acce ana «KpacHow
HVBbI». €CIN MNepPBbIA, AMOH-
CKUI, ovyepK Obin CBA3aH CO
) 3HAaKOMCTBOM C [TnnbHAKOM
9 MMEHHO B AMOHWUN 1 C X 06-
) WMM VHTEPECOM K AMOHCKOM
06n0XKa 0fHOT0 U3 HOMepoB XypHana «KpacHas
HUBa» 3a 1928 rop KynbType, TO ABa nocneayto-
wnx ouyepka, Taumu wn [emu
AppuKu, HV K TOMY, HY K IpYrOMY HUKAKOrO OTHOLLIEHWA HEe UMESIN.
B obLwem 1 Lenom, Bce 3T ny6nvKaumu, BKoYas 1 byayLime KHum-
I, MakCMManbHO OYePTUAN BMEYaTNAIOLWYIO0 «MHTepPHaLMOHaNb-
HOCTb» lMpLGeliHa: OT NONYMUOUUECKNX TUXOOKEAHCKMX YKPOM-
HbIX YrOJIKOB 1 BOJIHYIOLMX BOOOpaXKeHue XXHOappUKaHCKNX
nensakem — [0 KnacCnyeckoro OpmeHTann3mMa AnOHCKMX OCTPO-
BOB U KUMJIVHFOBCKOIO WHAMUACKO-OMPMAHCKOrO 3K30TU3Ma.
Bnpouem, 1 opreHTannsm, 1 3k30T13m MpbenHa, KoTopble C Tem
e ycrnexom MOrnm npeacTaBnAaTb Y [ECATKN APYTUX €ro NyTeBbIX
3aMeTOK — I0XKHOAMEPUKAHCKIX, aBCTPANTMNCKMX, MEKCUKAHCKNX,
KUTaCKMX, — HOCW/N BECbMA YCJIOBHbIV XapakTep. [Mpu npnbnu-
KEHHOM B3r/iffle HAa TPU BbILLEYNOMSHYTbIX ouepKa [MpluberHa

(m. «Jorogip N° 293», Papers of Peretz Hirschbein, YIVO Institute for Jewish Research, RG 833, box 20,
folder 316.

Bcepoccuiickoe 0614eCTBO ApamaTiyeckux nucateneil v KoMno3uTopoB NpoAosKano Bbinnauneatb lmp-
w6eitHy roopapbl ¢ 1909 ropa no Kpaiineii mepe fo 1926 ropa. Cm. llepenucka ¢ yypexdeHuamu u agmo-
pamu, PTATIN, §. 675, on. 3, ef. xp. 26.

06 n3patenbckux nnaxax Mmpwo6eiina B CCCP, cm. B. Kotlerman, Gauguin und Anti-Gauguin: Valker und
Lénder mit den jiddischen Augen des Peretz Hirschbein gesehen, in: Wege der Germanistik in transkultureller
Perspektive, Peter Lang Publishers, Berlin — Bruxelles — Lausanne — New York — Oxford 2022, vol. 7,
pp. 591-600.
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BbIPUCOBbLIBAETCS NX OO 3HAMeHaTesb. DTO, MPeXae BCEero, Nx
OCTPasA aHTUKOJIOHWANbHAA HaNpPaBieHHOCTb B AyXe KOMUHTep-
HOBCKOW «MOCT-MMMepUanucTuyeckom» koHuenuum 1920-x ro-
[l0B, MPOBOAHUKOM KOTOPOW, Cpean Npounx, 6o cam MunbHaK?,
N KOTOPOW NocsiefoBaTenbHO Npuaepxusanca xypHan «KpacHas
HVBa», YAENABLIMIA HEMpPOMNopuUMOHanbHO 60Mblloe BHUMaHUe
KYNbTYPHOW »KMN3HW Kak BocToKa (B caMOM LUIMPOKOM MOHVMaHWN
3TOro C/I0Ba), TaK U Pa3fINYHbIX KOJIOHWI MO BCEMY MUPY.

KaTepuHa Knapk 13 Mlenbckoro yHuBepcuTteTa peslommpoBsana
3Ty KOHLIEMLMIO KaK HEKUIA CIIOXKHDBIM OOMEH «3HAaHUAMU» U KyTlb-
Typoi:

CoBeTcKMe YnTaTeny JOMKHbI Obiv NonyyaTh «NpaBAvBYO NHOOPMALMIO»
o cTpaHax [JanbHero BocToka. A unTatenu B BoctouHou A3nu, B CBOIO ouepesb,
LOMKHBI GbINY MONYUnTh «MpaBavByo» Hpopmauuio o Cosetckom Cotose.
Mpwr 3TOM a3mnaTckas CTOPOHa TakXKe AOoMKHA Oblla MONYUYNTb «MPaBAVBYIO» UH-
dopmaumio o cebe ot CoBeTckoro Coto3a: BO MMsi <HOBOW» KyNbTypbl, KOTOpas
OMXHa bblna cTaTb MOCTOM Mexay Boctokom n 3anagom, Cosetckuin Coto3
CTpemMunca co3faTb cBoe COBCTBEHHOE, <HOBOE», MOCT-MMMEepUanncTnieckoe
npouteHue Boctoka?.

B 3TOM KOHTeKcTe [MpLlubeliH NpeKpacHO BMUCHIBANCA B paH-
HEeCOBETCKMI HappaTuB «NpPOO0YXAeHNA TPYAALMUXCA Macc». Tak,
B OnyweHHbIx pecHUYax OH NpegpeKaeT rpagyliee, «CI0BHO Tal-
byH», VM3MeHeHMe MM3HEHHOrO YyKiaja AMOHCKOro oOLecTBsa,
B Taumu — «noyYBa... ONATb 3aPOXWUT, N OFOHb, YTO OTAbIXaeT
B rnyburHax, onsATb NPONIOXKMT cebe Jopory Yepes3 OCTbIBLUNE, 3a-
CblMaHHble KpaTepbl — 1, ObITb MOXET, TOrAa BHOBb MPOCHYTCA
NnoTyXwWune KPOBb W YyBCTBa y AeTel NONMHE3NACKOro nieme-
HU...», a B Jemsax AQppuku OH NCKpPEHHEe HOCTaNbIMpyeT Mo TeM
BPEMEeHaM, <KKOrfia BENUKUIN BOXKb CTOAAJ BO r1aBe njaeMeHu 1 60-
€BbIM KNIMYEeM ropaYmn KpoBb 3ynyca...»

lMomumo 3TOro, Bce Tpy 04YepKa NOCBALLEHbl YHUXKEHHOMY MOJ10-
MKEHMIO KEHLMH — KaK BbIPaXXeHMI0 OTXKMBLLEN Tpaguumn (Ano-
HWA), TaK 1 pe3ynbTaTy ¢ppaHuy3ckoro (Tantun) n 6prutaHcKo-6yp-
ckoro (fOxHas Adprka) KonoHuanmsma. B onpegeneHHol mepe
3Ta TeHIEeHUMA TakKKe COoBMana C NofgpobHo onvcaHHoW Knapk
paHHeCcoBEeTCKOM 60pPbOOI C «KONIOHUANMCTCKUMU BblYMKaMU»
B CTW/le MonynspHoro ¢paHuy3ckoro pomanucta MNoepa Jlotu?,

#(m. K. Clark, Boris Pilniak and Sergei Tretiakov as Soviet Envoys to China and Japan and Forgers of New, Post-
Imperial Narratives (1924—1926), “Cross-Currents: East Asian History and Culture Review” 2018, vol. 7,
no. 2, pp. 423-448.

% K. Clark, Eurasia Without Borders: The Dream of a Leftist Literary Commons, 1919—1943, Harvard University
Press, Cambridge, MA and London, England 2021, p. 196.

% Tamxe, c.71.
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ONMLETBOPSABLUEIO KBUHTICCEHLMIO POMAHTUYECKOTO 1 B 60Mb-
IOV Mepe NoTPebnTeNbCKOro 3K30TM3Ma eBpOneiLeB no OTHO-
LWEHUIO K eHLWKrHam BocToka?. Mpu 31om [pwbenH BbiBOAUT
Ha nepBbI NiaH gpyroro ¢ppaHLy3a-pomaHTuka — lMona loreHa
(yBneuyeHHoro B cBoe Bpemsa pomaHom Jlotn Taumu: KeHumobba
Jlomu). IMeHHO KapTuHbl foreHa nociyXunnm oCHOBOM 3kdpacuc-
HOW, T.e. APKON BU3YyaNbHOW AeCKPUNTUBHOCTU? Kak ouepka Tau-
mu, Tak U MHOTUX APYTnX NyTeBbIX 3aMeTOK [MpLibenHa®.

«PeBOMIOLUMOHHBIN KOCMONONMTU3M» [MplibenHa Hawen rops-
YN OTKVK Y MPUHUMAaBLLEN ero B MocKBe rpynnbl pyccKux nmre-
paTopoB. B cBOMX 3ameTKax 0 NpoBeAeHHbIX AHAX B MOCKBe, Kyaa
OH NpubbIn 28 anpens 1928 .3, Mplw6enH yNoOM1HAET HECKOJIbKO
MMEH 3TUX NUTEePaTOpPOB — NpeAcTaBUTeNen «CTapLUero nokone-
HUA», HAYaBLUMX NUCaTb eLle 4O PEBOJIOLMM 1, MO ero C/1I0BaMm, Bce
elle «ablalnX Tpaguumen, XoTa Tpagmuma Tenepb cTana KpaMo-
non»*'. Momumo bopuica MunbHAKa, 3TO ObINN IMTEPaTYPHbIA KpU-
TUK 1 NPO3avK, PefakTop NUTePaTyPHOro eXemeCAYHOro Xyp-
Hana «KpacHas HOBb» (He NyTaTb C exeHefenbHUKOM «KpacHas
HuBa») AnekcaHgp BopoHckuin (1884-1937), neTckuid nucatenb,
OCHOBATeNb NEPBOro TeaTpa Ana geten B Mockee Hukonar OrHés
(Muxaun PoszaHoB, 1888-1938) u ap. Peub nget 06 akTMBMUCTax -
TepaTypHon rpynnbl «[lepeBan» nog pykoBogacTtBoMm BopoHckoro
— OZIHOrO U3 Hanbosee 3aMeTHbIX COBETCKMX JINTEPATYPHbIX 00b-
eanHeHnin 1920-x rr., OTKPbITO MPOTUBOCTOABLLErO Tak Ha3blBae-
MbIM NponeTapcknm nucatensam®?, OT3ByKom 60pbbbl C nocneaHu-
MW 11 CTano ynomuHaHme MmpLubeiHom B KOHTEKCTe 6ecep C STUMU
nMTepaTopamMu TpaanLUny B KaUecTBe «KPamoJibly.

Hesagonro go npuesga MpwbenHa BopoHCKOro ncknwoumnnm
13 naptuu, a NMnnbHAK NOABEPrca ocTpakmnsmy 3a coto [losecme
HenozaweHHOU JiyHbl 1 Obll OTCTPAHEH OT YYacTUs MOYTM BO BCEX
NUTEPATYPHbIX XypHarax, HoO BpeMeHa Bce elle 6bUv JOBOSIbHO
BEreTapuaHCcKme, U TeMblA NPUeM, OKa3aHHbIN TMpLberHy «ne-
peBanblUKamu» OAHO3HAYHO MOBANAN Ha OTHOLWIEHME K HEMY Ha
«eBpenckon ynuue» Mocksbl*®, [loHauyany, no csioBam oyeBuaLa,

7K. 0'Connor, Introduction, in: Pierre Loti, Tahiti: The Marriage of Loti, trans. Clara Bell, Kegan Paul, New York
2002.

% R. Webb, Ekphrasis, Imagination and Persuasion in Ancient Rhetorical Theory and Practice, Ashgate, Surrey,
England 2009.

® (m. Kotlerman, Gauguin und Anti-Gauguin. ..

0 P Hirshbeyn, £S.S.R...., p.15.

3 Tamxe, ¢.21.

320 «Mepesane» cm. W. Kasack, Pereval, in: Dictionary of Russian literature since 1917, Columbia University
Press, New York 1988, pp. 301-302. unbHAK oduumanbHo B uneHax SToii rpynnbl He YMCIUNCA.

3 (M. G. Estraikh, From “Green Fields” to “Red Fields”. . .
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TaM «OTHEC/INCb K HEMY CIeP>KaHHO-NPUBETINBO, HO He CJILLIKOM
APY>KeCTBEHHO, OHAKO C KaXkAblM fHEM 3TO OTHOLUEHMUE CTaHo-
BUIOCH BCe Goree TenbiM U MeHee opuLmanbHbiM, a 0coboe oT-
HOLLEHVEe K EBPENCKUM NCATeNAM U3 Byp>KyasHbIX CTPaH 1 BOBCE
ncuesno»*,

Tennbin Npriem, OCOGEHHO Cpeaun PYCcCKUX nucaTtenen, Bce-
NN B aMepPUKAHCKOro MAUWINCTA Hafexay Ha MIogoTBOPHOe
CoTpyaHMYecTBO. BcnomumHaa cBoe HeneranbHoe npebbiBaHve
B [MeTepbypre B 1907 rogy, [MpwbenH He nepecTaBan yauBAsATbCA
aTMocdepe HaLMOHANIbHOTO 1 A3bIKOBOrO PaBEHCTBA, KaK OH TOr-
Za cuuTtan, B 0GHOBNEHHOW CTpaHe, ynpasaHuBLLen cTapyto Poc-
cuto. Kak oH nucan B ceoein kHure C.C.C.P, «koHuenuuun ‘Poccus’
6orblue He cyllecTByeT. bonblueBuKM paspyLwmnuv ee. Tenepb ecTb
CoBeTtckun Cotos. B 3T0T coto3 BxoauT [HapaBHe ¢ apyrumm — bK]
1 pyccKmin Hapoa»®. Cyfa no BCcemy, TaKoe MOJIOXKEHVE es1 CoXpa-
HANOCb BMJIOTb A0 BbIXOAA B CBET MHANNCKON TpaBenoruu mpu-
6eliHa B Hauane 1930 r. no-pycckn B MOCKBe, a Takxe ee uau-
CKol Bepcum B XapbkoBe*® — yxxe nocne otbesfa [MpwbenHa n3
CCCP. HeoxunpgaHHoO pe3kas peakuus Ha 3TY KHUTY CO CTOPOHbI XKU-
BOIO KJlacCmMKa coBeTckom nutepaTypbl Makcuma lopbkoro, Bugm-
MO, NpUBENa K NafeHunio «akuymin» MmplubenHa. TopbKuUi, *KMBLLIA
Torga B UTanbAHCKOM COpPPEeHTOo, Nonyumn 3Ty KHUTY B NOAApOK
OT nepeBofuvKa [ypBurya, B CONPOBOXAEHNN NOCBALLEHUA NO-He-
Meuku («Dem Echt'n, Echt'n Menschn und Kiinstler Alexej Maxi-
mowitsch Gorki mit Liebe A.W. Hurwitz. Moskwa Friling 1930»)%
N Cpasy e OCYAMN Kak NnepeBof, Tak U camo cofeprkaHume. B oT-
BETHOM NncCbMe [ypBMYY OH Ha3Ban 3Ty KHUIY «BeCbMa MOBEPX-
HOCTHOW 1 He BHOCALLEN HAYEro HOBOrO B HallM MpeAcTaBeHunsa
06 NHanu, nHaycax»*®. B nncbmax e npefceaatento npasrieHns
«lfocuspata» Aptemumio XanaTtoBy [opbKuii no3Bonun cebe oTKpo-
BEHHOE XaMCTBO: «THYCHOW 6€3rpaMOTHOCTbIO NEPEBOAUNK YCHa-
CTUN BCKO KHUTY, KCTaTW CKa3aTb, — COBEPLUEHHO HE UHTEPECHYIO
1 Jaxke rnynosatyo. KpaliHe neyanbHO, YTO Takaa KHUMA 11 B TAKOM
NAVOTCKOM NepeBoe Mora 6biTb HarnevyaTaHa [oCcyAapCcTBEHHbIM
1N3-BOM», @ MeCsAL, CNyCTA CHOBa BepHyscA K 3Ton Teme: «CUnbHO
OropueH M3gaHuem gypaukon KHurm MmplbernHa ‘CHonbl Monya-

34 B. Smolyar, Perets hirshbeyn in moskve. . ., p. 459.

% P.Hirshbeyn, £S.S.R...., p. 19.

3¢ P. Hirshbeyn, Garbn fun shtilshvaygn (fun mayn rayze in indye), Tsentrfarlag, Moskve—Kharkov—Minsk
1930. MomeTkn Ha nonsx xpaHAwumxca B apxuse YIVO MaliMHonUCHbIX cTaTelt 0 ANOHMN Takxe (BUAe-
TeNbCTBYHOT 0 MOATOTOBKE K M3AaHMI0 KHUMY 0 iNoHUM, KOTOpas Tak U He yBUAeNa CBeT.

37 M. TopbKuit, lorHoe coBparue codurenud, 1. 19, Hayka, MockBa 2017, . 841.

% Tam xe, ¢. 371.
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HuA'. Kto 310 y Bac ‘ctapaetca’?»*

MMpwo6eitH nposén B CCCP okono rofa, B Tom uncne 10 mecsAues
cpeln eBpencKuX nepecesieHUeB B pas3finuHbIX €BPEeNCKUX Cenb-
CKOXO3ANCTBEHHbIX KONMOHUAX HOXHOWM YKpaumHbl 1 CeBepHOro
Kpbima, no 6osbLueln yacTu B KpbIMCKOM cene Araii (HbiHe YexoBo).
Cpasy nocne BO3BpalLeHMs OH OMy6NIMKOBan CBOU KPbIMCKIE Brie-
yaTneHMsa B BUAE NMyTEeBbIX 3aMETOK NoJ Ha3BaHueMm Lllsapuybpyx
(YepHas 3emna)*®. Cyna no caepaHHOMY, HEKPUTUYHOMY TOHY
3TVX 3aMETOK, OHV NMpefHa3HavYanucb 1 ana nybnukaumm 8 CCCP,
HO 3TOro He npowusowso. He gownn JO COBETCKOro uutatend
1 ABe ppyrue «coBeTckmey KHuru MmpwberiHa — O.C.C.P. (C.C.C.R)*
1 ABYXTOMHbI POMaH O XMU3HW eBPenCcKux nepeceneHues B Kpbl-
My Polime ¢penibOep [KpacHvle nosidA]*?, xoTa nocnenHWn bbin nepe-
BeeH Ha PYCCKUN A3bIK NEHVMHIPAACKUM NepeBOAUYNKOM, NuTepa-
TYPHbIM KPUTUKOM 1 no3Tom daBrngom Boirotckum (1893-1943) u,
BEPOATHO, NMPEASIOKEH A5 NyO6NnuKaLum n3gaTenbCty «Xyaoxe-
CTBEHHas nUTepaTtypay, rae Boirotckun pabotan B 1934-1938 rr.*

O6e 3Tn nybnuKaumy BbILM B CBET B OpUTMHane B cepeauHe
1930x rr., KOrga HanuLo yxe Obiny BCe NPU3HAKA TOTO, YTO Aasib-
Helllee COTPYAHMYECTBO MMplbeliHa ¢ Kakumu 6bl-TO HU Obino
COBETCKMMU NNTEPATYPHbIMY KpyraMu NpPakTUYeCKn HEBO3MOX-
HO — MpeXzJe BCero B CcBeTe obLlell CMeHbl Kypca Ha «uTepa-
TYPHOM GPOHTE» KaK MO OTHOLUEHMIO K «3aMafHbIM» MMUcaTensam
BOOOLLe, TaK U K eBPEeNCKNM B YaCTHOCTU, 3aMEeTHO OXJ1afleBLUNM
K CCCP nocne xeBpOoHCKUX cobbituin 1929 roga. OgHako ele ao
3TOro aBTOPUTETHOE MHeHMe [OPbKOro OXnaguno Mbin n3gatenb-
cTBa «Monopgas reapgusa» N xapbkoBCKOro otaeneHnsa LleHTpus-
[aTa, NOANUCABLUMX KOHTPAKTbl HAa M3[aHMe TaK U He YBUAEB-
LWMX cBeT COOPHUKOB MyTEBbIX 3aMeTOK [MpLbenHa Ha pycckom
M YKPAVHCKOM si3blKax. A B BbillefLwel B 1932 rogy 0630pHoi cTa-
Tbe Espelickas numepamypa B bosnbwol cosemckol SHYuK0neouu
MOCKOBCKUIA npodeccop nuTtepatypbl Vicaak HycuHoB yxe 3anu-
can npw6eliHa B «BbIPA3UTENN HALMOHANMCTUYECKON BypKya-
3UM 1 MenKow BypKyasnin», «arnosioreTbl XacMACKOro MpoLLioro»
W «MeBLbl OANHOKOW OTHAABLLENCS EBPENCKON UHTENINTEHLNN»*4,

3 Tamxe, . 282, 296.

° P. Hirshbeyn, Shvartsbrukh: tsen khadoshim mit di yidishe ibervanderer in ratnfarband, Kletskin, Vilna 1930.

' P.Hirshbeyn, F.S.S.R...

‘2P, Hirshbeyn, Royte felder, |-Il, Astoria Press, New York 1935.

B.E. KenbHep, Oyepku no ucmopuu pyccko-espelickozo KHuxHo20 desa 80 8mopoii nonosute XIX — Havana
XX 8., Poccniickan HaumoHanbHas 6ubnuoteka, (M6 2003, c. 181. (m. Takxe peLeH3uio Bbirotckoro Ha
POMaH, rae OH NpeanoXun ony6nuKkoBaTb ero CokpaLeHHyto Bepcuto: . Estraikh, From “Green Fields” to
“Red Fields”..., pp. 80-81.

*I\. Hycuo, Eapetickas numepamypa, in: bonbuwias cosemckas >Hyuknonedus, 1. 24, 0T13, Mocksa 1932,
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OTM COYHbIe APMbIKM HAUYNCTO CTEPNN N APY>KECKOe OTHOLLEHNe
K Mpw6eliHy CO CTOPOHbI OPULIMANBbHBIX EBPENCKUX TMTepaTyp-
Hbix KpyroB B CCCP, n ero TwartenbHO BbICTPaVBaeMbll UMULXK
NPOrpeccMBHOrO NMcaTena-nyTewecTBEHHNKA BCEMUPHOrO Mac-
wraba.
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The role of the Stranger in Jewish Literature:
Exploring Efraim Sevela’s “Righteous” and
“The Informant” through Georg Simmel’s Theory

Summary: In his short stories, “Righteous” and “The Informant”, Sevela explores the theme of being an outsid-
erin the society, a recurring motif in Jewish literature. This literary exploration aligns Sevela with well-known
Jewish authors like Franz Kafka and Philipp Roth, who also hassle with the elaborateness of being an outsid-
er. Georg Simmel’s theoretical framework on “the stranger” helps us understand Sevela’s characters. Simmel
suggests that strangers have a unique social position, being both a part of and apart from the society. How
strangers are treated reflects broader social and ethical concerns. Accepting strangers fosters unity while re-
jecting them can lead to conflict. Sevela uses various markers to highlight an outsider within the society, with
physical appearance playing a prominent role. Jankowski’s analysis of the characters’ feelings within the society
reveals an inner conflict about official inclusion while feeling like outsiders. Drawing from personal experiences,
Sevela sheds light on the broader struggles of Soviet Jews adapting to new environments. Sevela’s autobio-
graphical novel, “Farewell Israel,” provides insights into his own transformation into a cosmopolitan outsider
due to state-sponsored antisemitism.Collectively, these texts highlight the subtle exploration of the outsider’s
identity in Sevela’s works. Whether viewed through Simmel’s sociological lens, Jankowski’s analysis of inner
conflict, or Sevela’s personal reflections, the theme resonates with universal human struggles of displacement,
identity, and the quest for belonging. In Sevela’s narrative, the outsider becomes a symbol of hope, kindness,
and compassion — a potential catalyst for positive change in a world shadowed by darkness.

Keywords: Sevela, Simmel, stranger, soviet Jew

ROLA OBCEGO W LITERATURZE ZYDOWSKIEJ: ANALIZA OPOWIADAN EFRAIMA SIEWIELY SPRAWIEDLIWY

| DONOSICIEL W SWIETLE TEORI GEORGA SIMMELA

Streszczenie: W swoich opowiadaniach Sprawiedliwy i Donosiciel Efraim Siewieta eksploruje motyw bycia
outsiderem w spoteczenistwie, ktdry jest czesto powracajacym tematem w literaturze zydowskiej. Ta literacka
eksploracjataczy Siewiete zuznanymi autorami zydowskimi takimi, jak Franz Kafka i Philip Roth, ktérzy réwniez
zmagali sie z tematyka bycia obcym. Teoretyczny model ,obcego” Georga Simmela pomaga zrozumiec postaci
stworzone przez Siewiete. Simmel sugeruje, Ze obcy zajmuje unikalna pozycje spoteczna, bedac jednoczesnie
czescia i poza spoteczenstwem. Sposéb traktowania obcych odzwierciedla szersze problemy spoteczne i etycz-
ne. Akceptacja obcych sprzyja jednosci, podczas gdy ich odrzucenie moze prowadzi¢ do konfliktu. Siewieta wy-
korzystuje rézne Srodki, aby podkresli¢ pozycje outsidera w spoteczenstwie, przy czym wyglad fizyczny odgry-
wa wazna role. Analiza uczu¢ hohateréw przeprowadzona przez Jankowskiego ujawnia wewnetrzny konflikt
miedzy oficjalnym poczuciem przynaleznosci, a subiektywnym doswiadczeniem wyohcowania. Opierajac sie
na whasnych doswiadczeniach, Sewieta rzuca $wiatto na szersze problemy radzenia sobie zydowskich emigran-
tow ze Zwiazku Radzieckiego w nowych srodowiskach. Autobiograficzna powiesc Siewiety Pozegnanie Izraela
dostarcza wgladu we whasna transformacje w kosmopolitycznego outsidera w wyniku paristwowego antyse-
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mityzmu. £acznie te teksty podkreslaja subtelng eksploracje tozsamosci outsidera w twérczosci Siewiety.
Niezaleznie od tego, czy patrzymy przez soczewke socjologiczng Simmela, analize wewnetrznego konfliktu
Jankowskiego czy osobiste refleksje Siewiety, temat ten rezonuje z uniwersalnymi ludzkimi problemami
wyobcowania, tozsamosci i poszukiwania przynaleznosci. W narracji Siewiety outsider staje sie symbolem
nadziei, dobroci i wspétczucia - potencjalnym katalizatorem pozytywnej zmiany w $wiecie zacienionym
przez ciemno$c.

Stowa kluczowe: Siewieta, Simmel, outsider, socjologia, sowieccy Zydzi

POJTb YYKAKA B EBPEACKON TUTEPATYPE: NCCNEZLOBAHNE PACCKA30B SOPAMMA CEBENbI
MPABELHWK N UHOOPMAHT B KOHTEKCTE TEOPW TEOPTA 3MMENA

Pestome: B cBoux pacckasax MpasegHuk u NHpopmaHT Cesena uccnepyet Temy uyxoro B obLuecTse,
uyTo ABAAETCA BAXHLIM MOTUBOM B €BPEIACKOI UTEpaType. 3T0 UTEpaTypHOE UCCNefoBaHNe COnuxKaeT
CeBeny C U3BeCTHbIMI eBpeiickuMu aBTopamu, Takumm Kak Opaxy Kadka u Ounun Pot, KoTopble Takxe
0CBELLAT COXHOCTY YYXKOro CTaTyca. TeopeTnyeckas KoHLenwumna fleopra 3MMMensa o «uyxake» nomoraet
Ham pa306paTbcA B mepcoHaxax (eBenbl. 3UMMeNb YTBEPXKIAET, UTO UyXue 3aHUMAIT YHUKANbHYI0
COLanbHylo Mo3NLMI0, OAHOBPEMEHHO ABNAACH YaCTbio 06LUECTBA U B TO Xe BPemMA OTANYAACb 0T Hero.
Kak 06wecTBo B3aMMOZEICTBYET C uyXMMM 0TpaXxas boree WHPOKME COLMANbHbIE 1 3TUUECKIE BOMPOCbI.
MpuHATHE YYXKIX CNOCOOCTBYET eANHCTBY, B TO BPeMA Kak MX 0TBEPXKEHUE MOXKET NPUBECTIN K KOHPAMKTAM.
(CeBena UCMonb3yeT pa3nnyHble CUMBONbI, YTOObI aKLIEHTMPOBATb NO3ULINI UyXKaka B 06LLECTBE, NpK 3TOM
BHELHOCTb WTpaeT KitoueBylo ponb. AHanu3 IHKOBCKOTO UyBCTB MepcoHaxeil B 06LiecTBe Noka3biBaeT
BHYTPEHHUA KOHQAUKT Mexpy oduuManbHbIM BKAIOYEHUEM M YYBCTBOM UyXOuHbl. OCHOBbIBAACH Ha
NMuHOM onbiTe, (eBeia NPONNBAET CBET Ha 0BLIMPHbIE NPOGNEMbI COBETCKUX eBPeeB, afanTupyloWuxca
K HOBbIM ycnoBuaAm. AsTobuorpaduueckuit poman Cesenbl Mpowait W3paunb paet noHumanme ero
06CTBeHHOT0 NpeobpazoBaHuA B KOCMOMONNTUYECKOTO UYXKaka U3-3a roCyAapCTBEHHOTO aHTUCEMUTHU3MA.
ITUTEKCTb BMeCTe NOAYEPKUBAIOT TOHKO UCCe0BAHINE MAEHTUYHOCTI UYXKaka B npou3BefeHuax Ceserbl.
byAb TO yepe3 coLMonoruyeckylo nepcnekTUBy UMMeNs, aHanu3 BHYTPEHHEro KOHGNMKTa AHKOBCKOro
WM NnuHble pa3mblwnedns (eBenibl, TeMa COOTHOCWTCA C YHUBEPCaNbHOW uenoBeueckoil 6Gopbboit
C BbITeCHeHNeM, UEHTUYHOCTBIO U MOMCKOM NPUHAANEXHOCTH. B pacckasax CeBenbl uyak BbicTynaet
CMMBOOM HafieXfbl, 40OPOTbI 11 COCTPafaHNA — MOTEHLNANbHBIM KaTanu3aTopoM MONOXKUTENbHbIX
nepemeH B MIPE, OMPaYeHHOM TbMOI.

KnioueBble cnoBa: (esena, 3uMmenb, Uyxak, COLUONOrs, COBETCKMe eBpen

The stranger is a recurring character in Jewish literature, appear-
ing in various contexts and serving multiple functions. Whether as
a resident foreigner, a passing traveller, or an outsider seeking ref-
uge, the stranger occupies a liminal space in Jewish society, both
geographically and socially. Whether as a symbol of vulnerability,
strength, or cultural hybridity, the stranger remains a powerful
and resonant figure in Jewish literary traditions. Jewish authors
have delved into the intricacies of feeling like an outsider, from
Franz Kafka's literary works to Philipp Roth’s novels or beyond.
Efraim Sevela similarly addresses the identity of the stranger in his
writings, portraying the difficulties of navigating two distinct
worlds while attempting to reconcile past traditions with present
realities. The subject of the stranger in his works takes on diverse
forms. They could be a Soviet immigrant who feels lost and simul-
taneously excluded from the community, a frightened young sol-
dier stationed beyond the front lines, or even an abandoned par-
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rot. This article seeks to explore the complex role of the stranger
in Jewish literature based on an example of two short stories by
Efraim Sevela — [MpasedHuk and Ocsedomumerns, in the context
of Georg Simmel’s theory of the stranger.

Simmel’s Theory on the “Fremdartige”: According to Simmel,
strangers occupy a unique position in social relations because
they are simultaneously a part of and apart from the society. The
treatment of strangers can reflect broader social and ethical con-
cerns in the following ways:

1. Simmel’s theory highlights the significance of welcoming
and including strangers in the society. When strangers are
accepted and treated respectfully, it can encourage a social
unity and create a vaster community. However, if strangers
are rejected or viewed with suspicion, it can result in social
fragmentation and exclusion.

2. Simmel proposes that how a person treats strangers can
demonstrate their relationship with the society in gener-
al. Those who are receptive to social changes and diverse
communities may be more willing to welcome and respect
strangers. On the other hand, those who hold traditional
or conservative beliefs may tend to reject or discriminate
strangers.

3. Ethics play a vital role in our social interactions according
to Simmel’s theory. The manner in which we treat unfamil-
iar people can indicate our ethical values and our dedica-
tion to treating others with honour and esteem. By being
compassionate and understanding toward strangers, we
can establish a more humane and ethical community.'

Georg Simmel believed that it is important to have social rela-
tions with people who are not a part of one’s close social circle, and
his theory on “the stranger” highlights this point. How strangers
are treated can reflect wider ethical concerns about inclusion, the
relationship between individuals and society, and the importance
of ethical behaviour. Generally, it can be said that the stranger and
society create two different groups, which can be named as “he/
she/they/them” and “we”". The separation between the stranger
and the society further splits both groups.?

' Simmel G., Exkurs iiber den Fremden, in: Soziologie. Untersuchungen iiber die Formen der Verge-
sellschaftung, Suhrkampf Verlag, Frankfurt am Main 1992, pp. 764-771.

2 M.A. Monetaesa, J8omoyus npedcmasnenuti o «yyxom», «Kynbtypa KynbTypbi» 2020, Ne 2, https:/
cyberleninka.ru/article/n/evolyutsiya-predstavleniy-o-chuzhom [26.02.2024]
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Typology of “Fremdartiges” in Behavior: The present narrative
of the short story llpasedHuk centers around Zenon, a protagonist
originating from Poland, who had rescued a Jewish family during
the Second World War and later was acknowledged as the right-
eous among the nations in Yad Vashem for his heroic deed. The
central aspect revolves around how Zenon’s heroism led to his
stigmatization as an outsider in his own country, which made him
feel like a stranger in his new home, Israel.

Georg Simmel’s theory of the stranger emphasizes the impor-
tance of social interactions with individuals who are “outsiders” or
not a part of one’s immediate social circle.

The case of Zenon fits into Simmel’s pattern of a stranger.
In communist Poland, Zenon’s heroism led to his stigmatization
as a Zionist, which presented him as a potential wanderer. “[...]
Ero Ha3Banu cCOHMCTOM, MPOrHaNW 13 NAPTUX, YBONIMIIN C PaboTbl.
A noTom HameKkHynu, YTo B lNonblue eMy filenaTb HeYero v nyckam
MOTaeT B cBol U3pannb.”

Sevela tackled the topic of stigmatization as Zionist, which he
explored for example in his famous and contentious work Fare-
well, Israel. He argued that such labelling was merely a guise for
state-sponsored antisemitism. “[...] NPUKPbIB AHTUCMOHN3MOM
caMblil 3aypAgHbIn aHTcemnTu3Mm, [...]"* This scenario presents
an illustrative instance of the dynamic interplay between the in-
dividual and the society. State-sponsored antisemitism resulted
in Zenon’s alienation and marginalization, losing his status and
becoming a pariah in his habitual environment. As a reasonable
outcome, he moved with his wife to Eretz Israel.

Despite his recognition as a hero in Israel, he still feels like
a stranger. Following the demise of his spouse, Zenon'’s sole teth-
er to his recently adopted domicile was severed, rendering him
unanchored from his new surroundings. He shifted his focus to-
wards alcoholism and feelings of social isolation. Zenon gave up
everything due to his addiction and ended up as a homeless indi-
vidual. He committed his time exclusively to the activities within
the Yad Vashem memorial, particularly showcasing his personal
tree in the Garden of the Righteous Among the Nations to visitors
and requesting for donations.

«B Mol10 yecTb 6rarogapHble eBpen nocagunv 4epeBo B 3Tol annee. Ha3ga-
NN MeHA npaBegHUKoM. BoH Moé pepeBo. OTciopa BuaHo» [...] OH npoTarusan

3 3. (esena, llpasednu// W36parroe, Kpuctann, CaHkT-Metepbypr 1999, c. 785.
3. Cesena, Bospacm Xpucma. lMocnedHue cydopozu Heymepatoujezo nnemenu, ACT Mocksa, Mocksa 2008,
.298.
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CBOIO MaHaMKy, 1 XpUCTUAHe-TYpPUCTbI, YTOO NOCKOpee OTBA3aTbCA OT Hero, oT-
Kynanucb fleHbramu B pasHon Basntore.’

On occasion, he would end up drunkenly falling asleep in Me-
morial, and the staff members would keep watch over his slumber.
Although it appeared that Zenon was treated with respect, he did
not experience improved social cohesion with the wider society.
There is no proof that he joined a new group or community, which
has resulted in his current situation. Although his wife's death
might have contributed to his collapse, it was not the only reason.

Sevela portrays Zenon'’s identity as a stranger not only through the
events that led the protagonist to the current situation, but also through
concise and accurate descriptions of him and his surroundings.

3eHOH He BbIXOAMT Ha Anneto NpaBeAHWKOB, KOrAa TaM MPOBOAAT B OKPY»Ke-
HUW NOANLENCKNX odrLmnanbHyio Aenerauuio. OH OTCUXKMBAETCA HXKE fepeBb-
€B Ha rofloM KaMeHWUCTOM CKNOHe Xonma. TakoB ero yrosop ¢ nonuvuuei. Mpu
neneraumnsx He noABnATcA.S

His inability to visit the Garden of the Righteous Among the
Nations during official delegations already suggests something
about his position in Israeli society. His place is the stony hill, out-
side of shade of trees. “Kn66yLiHaa naHamKa, U3 cHUX 1 6enbIx
K/IVHbEB, Cbexasna eMy Ha HOC, MPUKPbIB r1asa oT NPAMbIX yyei
conHua.” In a final attempt to assimilate into his “new” society/
environment, he wore his kibbutz panama hat. However, the hat’s
dangerous perch on his nose signifies the failure of his attempt.
Zenon's alcohol addiction serves as another textual indicator
of his sense of being an outsider. “B V3paune pegko KTo NbéT.
W BopKa, Aa KOHbAK B €BPECKOM roCcyAapcTBe camble AelléBble
B MUpe. 3eHOH CTaN NWTb, CTONbKO Aylla noxkenaet.”®

The primary narrative of the short story Ocgeedomumerne centres
on Arkadij, a Soviet Jew known for his unconventional Russian
surname, Poluboyarov, acquired through marriage to Klava Pol-
uboyarova. Notably, Arkadij made a decision to adopt his wife's
surname instead of giving her his own, Perelman. He specializes
in the art of retouching, particularly focusing on the enhance-
ment and alteration of portraits depicting Soviet leaders. In an
attempt to stand out, Arkadij poses as a KGB informant, hoping
for attention. However, this backfires, making everyone avoid him.

3. Cesena, llpasedHuk // U36panroe, Kpuctann, CankT-Metepbypr 1999, c. 784.
Tam xe, ¢. 782.
Tam xe, ¢. 782.
Tam xe, ¢. 785.
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Despite attracting some notice from the KGB, he is let go. Feeling
rejected, he decides to move to the USA, arranging a fake mar-
riage for money. During a layover in Italy, he tries the same atten-
tion-seeking tactic, this time pretending to be a CIA informant.
Again, it leads to an isolation. Surprisingly, the CIA also overlooks
his actions. He changes his plans and manages to head to the
USA. Arkadij's story as a faux informant for the KGB and CIA, neatly
aligns with a pattern observed by Georg Simmel. Throughout his
life, Arkadij is constantly striving to be in the spotlight, using dif-
ferent methods to gain attention. “OH B3sn1 ¢pamunuio xeHbil. [...]
W ctan Apkaguin abcontoTHbIM pycckum yenoekom.” With chang-
ing his surname, the protagonist tries to adapt to his current envi-
ronment in order to get more acceptance. But his passport and his
appearance spoil his plans, marking him as a stranger in society.
His attempt to integrate by pretending to be an agent of various
security services proves unsuccessful. “OH cTapanca npovsBectu
BnevatneHue. I nponssogun. Jlioan 3ambikanucb. Bcaveckn Ho-
posunu nsberatb ero.”’? After being exposed by the KGB as a fake
agent, things got worse for him. Not only did no one want any-
thing to do with him, but he also began losing job opportunities.
Arkadij, facing a situation similar to Zenon, began considering
moving to the USA. Seeking support from the Jewish community,
he was turned away due to his spoiled reputation as an informant.
Despite his efforts to explain and redeem himself, he could not
convince them. This led to his unsuccessful struggle for assistance.

ApKagui KnHynca K espesm. [...] A eBpen oT Hero — BpaccbinHyto. Ocsegomu-
Tenb, Mon. [...JApKaani YyTb He B Cfie3ax KNAHETCA, YTO 3TO BCe BbIAYMKM, My-
cToi Tpen. Cam Ha ceba HaroBapvBas no rynoctu. A emy He BepaT. CtapatoTca
nepxaTtbcsa noganbiue.”

However, Arkadij was mostly left out because he talked too
much. His false claims of being an informant for secret services
worked against him. The rumour of him being an informant made
him a pariah both inside and outside the Soviet Union, making
it impossible for him to be welcomed in the new society abroad.

370 6bIn KOHeL. C TaKMM KYTKVM MATHOM B JINYHOM [iefie HU OfjHa Npuiny-
Has cTpaHa ero He npumeT. [laxe KpacHblii Kutai. Ero gnviHHbIA 60NTANBbIN
A3bIK, 06ePHYBLUNCb BOKPYT HEMyTeBOW roI0Bbl, BOH3MJT AfOBUTOE XaJlo B CO6-
CTBEHHbIN 3aTbIOK, [...].?

° 3. (eena, Ocgedomumens // M36parroe, Kpuctann, CankT-Metepbypr 1999, c. 752.
0 Tam xe, c. 754.

Tam xe, ¢. 757.

23, Cesena, Ocsedomumens . Cesena, Ocsedomumens. . ., ¢. 769.
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Arkadij’s situation goes beyond his personal choices and ex-
tends into deeper societal issues. As pointed out by Andrzej
Jankowski, the Petra Scandali reflects a broader challenge in the
assimilation of Soviet Jews within the Russian diaspora abroad. The
story suggests that Arkadij's struggles might represent wider chal-
lenges faced by Soviet Jews as they adapt to new environments.
Jankowski proposes that Arkadij's difficulties metaphorically cap-
ture the intricate complexities of assimilation within the Russian
diaspora. In this context, the Petra Scandali emerges as a symbolic
representation, shedding light on the broader struggles involved
in the integration of Soviet Jews into foreign societies.” Like Agas-
fer, Arkadij is wandering in search of his own safe haven.

In Sevela’s works, the theme of the stranger’s identity is preva-
lent. The protagonists are frequently portrayed as strangers in var-
ious scenarios, which emphasizes the dominance of this theme
throughout the works. Especially in his autobiographical novel
Farewell Israel, many explicit and implicit allusions to this topic
can be found. By recounting his memories, Sevela shares his own
perspective on what it means to be a stranger. Through his sharp
observations, he illustrates the complete metamorphosis of the
Soviet citizen into a cosmopolitan stranger. Such metamorphosis
was the result of state-sponsored antisemitism that was already
well-known. In those difficult times, anyone who expressed unor-
thodox views was closely monitored. It was extremely hard to find
a secure space to openly share their own thoughts and viewpoints.
It felt like the past was not relevant anymore. There was a general
sense of sadness and uncertainty about what the future will bring.

Y Hac y»ke He 6bl10 MpoLLIOro, B byayLiee 3arnaabiBaTb — Kak B 6ecrnpocseT-
Hylo TbMy rnageTb. OcTaBanocb TONbKO HacToALlee, BOT 3TOT [i€Hb, 3TOT yac,
noka Tbl ewWweé Ha ceobope. Mbl XuUny B KaKOM-TO MPU3PayHOM, HepeasibHOM
MUpE, KaK nepep NoTornom, oT KOTOPOro craceHns HeT."

He chose to leave his familiar environment where he had previ-
ously enjoyed a life of wealth. Only because he could not tolerate
the hypocrisy of the Soviet government and become a stranger.
Andrzej Jankowski, in his work [lpo3a 3¢pauma Cesenvl. U3
ucmopuu pycckoU sumepamypel mpemeoeli SMU2PaHMCKOU 80JIHbI'™

B A. fHKoBckmil, Mpo3a dppauma Cesena. U3 ucmopuu pycckodi numepamypsl mpemeti SMU2paHmcKoli 80/Hsl,
Wydawnictwo Akademii Swigtokrzyskiej, Kenbue 2004, c. 116.

3. Cesena, Bospacm Xpucma. llocnedrue cydopoeu Heymepaiowezo niemenu, ACT MockBa, Mocksa 2008,
51

5 A. fiHKoBCKuMiA, Mpo3a dgpauma Cesena. . .
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highlighted that this decision spotlighted a discrepancy between
him and the Russian nation.

[lna npeycnesatoLlero B MatepuanbHOM 1 NpodeccuoHanbHO-TBOPYECKOM
oTHoweHnn CeBesbl, KOTOPbIW, KaK 1 Apyrve npeacTaBUTeny nNpuBUIErnpo-
BaHHOW 31UTHl, [...], peleHne NOKNHY Tb «30M10TYI0 KNIETKY», B KOTOPOW OH Wi
BMeCTe C cemMbel, 6bI/10 BbI3BAHO MOTepei Bepbl B Aeasnbl KOMMYHU3Ma U Ha
NpaKTVKe 03Hayasno He TOJMbKO Pa3pbiB C IMLEMEePUEM 1 XaHXeCTBOM COBeT-
CKOW BNACTW, HO 1, B MepBYI0 ouepesb, Pa3pblB C PyCCKOMN HaLMel, Cpean KoTo-
POV OH BbIPOC U OKpen.'

Efraim Sevela developed a deep sense of honesty and precision
on this subject due to his own personal experiences. Sevelas’ life
took a different turn when he was just 15 years old. The devastat-
ing effects of the Second World War forced him to leave his home,
beginning his journey of exile. He faced a series of difficult and for-
tunate events that led him to frequently change his places of res-
idence until, at the age of 61, he was finally able to settle down.

In Farewell Israel, the author portrays several disturbing situa-
tions where other individuals faced alienation due to their wish
“to swim against the stream”. In the first chapter, titled byHm He-
melx, the author narrates the story of 24 Jews who courageously
rebel against the oppressive system, aiming to secure permission
to immigrate to Israel. In these dark times, it was an extraordinary
occurrence. On February 24,1971, these courageous individuals
refused to leave the waiting room of the Supreme Soviet leader
and persisted in their refusal until they were granted the neces-
sary emigration allowances. Through sharp language, the author
sketches several distinct situations that contribute to the stigmati-
zation of dissenters. One of the scenes portrays the severe beating
of Michail Gold by four men dressed identically, all because of his
desire to emigrate. “YeTbipe ¢puUrypbl B O4MHAKOBbIX MaNbTO U Lar-
KaX Npowin No AoCKaMm, NMPOSIOKEHHbIM Yepe3 KaHaBy, 1 OCTaHO-
BUAMCb pagom ¢ HUM."” By physically closing the gap between
these “clones” and their victim, they further widened the moral
divide. Consequently, Michail Gold found himself pushed away
from a traditional soviet society. Their defiance against the higher
authority gathered a negative perception. In another scene, Sasca
Iwanow, the son of a Russian commander and a Jewish woman,
discovers his Jewish heritage relatively late but welcomes it with
pride. However, losing his job arises from the obstacle created by

6 Tam xe, c. 181.
7 3. Cesena, Bospacm Xpucma. llocnednue cydopoau Heymepatowezo naemenu, ACT Mocksa, MockBa 2008,
.61
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his acknowledgment of his heritage to his potential journalism ca-
reer. The government tries to block his plans to leave the country
for Israel, where he hopes to escape judgment even for consum-
ing Soviet bread. Sasca’s determination to honour and preserve
his heritage, much like Michail Gold’s, leads to his alienation from
Soviet society.

The Deputy Chairman made deliberate attempts to intimidate
them using various threats, crystal clear labelling them as enemies
of the state. These brave individuals, acting as strangers within
this state, carried out their actions. However, the claims put forth
by the Deputy Chairman served only to validate their status and
aggravate the divide.

— [la Bbl 3HaeTe, YTO Bbl HaAenanu? — NOBbICKI OH rofioc. — Ha yTo Bbl 3a-
MaxHynuncb? Bol Ha CoBeTCKyto BnacTb 3amaxHynucb! AcHO? U Hawm 3aKoHbl 3a
3TO cTporo KapatoT. bes nowaabl. A Bam Aato Bpemsa ogymaTbCa oTctofa nofo-
6py-no3fopoBy. B npoTnBHOM ciiyyae — neHANTe Ha cebs. He noknHeTe 3an —
Bam byaeT oueHb nnoxo. CoBeTcKas BNacTb yMeeT pacrnpaBniaTca ¢ Bparamu.'®

In both his fictional prose and autobiographical work, there are
textual signals that describe the characters and their surround-
ings. These straightforward remarks not only offer metaphorical
insights into the story, but also subtly steer the reader by revealing
the character markers and social status of the individuals involved.
In Sevela’s life, there was an significant episode that illustrated his
initial experience with the harsh reality of Soviet antisemitism.
Immediately upon obtaining his university degree, Efraim Seve-
la secured his initial position as a journalist in the editorial office
of the newspaper 3ops in Brest. It was during this time that the
hunt for “evil cosmopolitism” reached its zenith within the Soviet
society. Victims were identified and publicly condemned by the
notorious “comrade judgement committee.” “Al cugen B rnybuHe
3aNa, CMOTpPEeN Ha CUeHy 1 He BepWJ1 CBOUM Ma3aMm. I'Ipovlcxo,qvmo
yTO-TO HeBeponaTHoe.”"? However, the trial did not go as planned.
One of the accused individuals turned out to be Armenian instead
of Jewish, leading to their removal from the proceedings. Sevela
had a unique reaction to this surprising twist. Viewing the situ-
ation through the eyes of a creator, he recognized the inherent
absurdity of the whole situation, resulting in bursts of laughter.
His response captured everyone’s attention. On that unfortunate
day, he donned a white T-shirt bearing the inscription “Oklaho-
ma”, a generous donation from an international organization.

' Tamxe, . 71.
® Tam xe, c. 85.
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“JTa malka nogencTBoBana Ha EropoBa, Kak KpacHaa TpArnka Ha
6bika."?® Sevela was immediately accused of being a cosmopoli-
tan, labelled as someone “without kith or kin”. This situation bears
numerous symbolic labels that depict the author as being differ-
ent, as an outsider among the crowd. His attire, his reaction to the
situation, and the behaviour of others all indicate his dissenting
nature — the characteristics of a stranger.

Here, we can clearly observe the division of society into two
groups, “we” and “they.” The tension between “us” and “them” can
sometimes lead to outbursts, as seen in the situation above. How-
ever, we should always remember that, in reality, the difference
between the “we” and “they” groups can be minimal or even exist
only in imagination. The degree of dislike towards “them” is influ-
enced by the presence and effectiveness of the “we” group.

The Appearance as a Stylistic Device: In general, Sevela employs
numerous markers that highlight the presence of ‘the stranger’
within society. The most prominent marker is the appearance
of the protagonists. “OgH1M CNTOBOM, HUYEro 0COBEHHOTO... €CNU
6bl He HOC. [...] Tako HOC JaXke y CamMoro MuposntbrmMoro He-
eBpesn Bbi3biBan 3yA B nagoHaAx [...J%" ,[oxoxuin Ha LpiraHa, BcA
rofloBa B KOJIeUKax YepHbix Bosioc. Hoc ¢ ropbrHkon.OpnuHbiii.
N 6enble-6enble 3y6bl.,*? ,A B3AN OH B MEHbl UYXKYIO MKEeHLMHY,
HM3EHbKYIO, YePHOBOOCYIO, C 3apocimm néom.”? The following
three short sentences from the short story llpasedHuk sound like
a verdict on Zenon’s nature. “Y 3eHoHa HeeBpelickoe nuo. OH —
nonsk. YnctokposHbin."** By utilizing such an epithet to describe
the protagonist’s external features, Sevela emphasizes the distinc-
tions of Zenon within his surroundings. The author’s description
of Arkadij's appearance from another short story Ocgedomumeso
hints at reasons why the protagonist may be perceived as an out-
sider in society. His physical attributes suggest a potential source
of alienation within the social context.

OH 6bIn AOBOMNBHO BbICOK, HO CyTyn. ToncTory6 u AnnMHHOHoC. W, B posep-
LeHMe KO BCEMY, Ha BepxHeli rybe y Hero Topyana 60poaaBka AOBONbHO 3Ha-
UMTENbHbIX PAa3MEPOB, NC TaKMM YKpaLLEHVEM HY>KHO 6bino obnaaatb 60b-
LIOM O30V MYXeCTBa, YTOObl OTBAXKMUTbCA NPOTAHYTb CBOU ry6bl faxe Ans
nouenya.”

2 Tam xe, c. 86.

213, CeBena, Mons Layxec — 3Hamerocey // M36panHoe, Kpuctann, CankT-Metepbypr 1999, ¢. 562.
23, CeBena, beswle Hoyu // M36partoe, Kpuctann, CankT-Metep6ypr 1999, ¢. 735.

33, Ceena, lloyemy Hem pas Ha 3emne // YI36panHoe, Kpuctann, CankT-Metepbypr 1999, c. 35.

* 3, Ceena, llpasednur // M36parroe, Kpuctann, CankT-Metepbypr 1999, ¢. 782.

%3, CeBena, Ocgedomumen. ..., . 753.
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Nationality and social status serve as secondary markers, al-
though it is crucial not to overlook their significance within the
context of the plot.

The urge to return to a lost paradise, illustrated by Zenon and
Arkadij, falls apart bit by bit. Even though both eventually reach Is-
rael and the USA, they do not find the happiness they had expect-
ed. They were outsiders in their home society and failed to find
acceptance in their new surroundings. The mythical paradise re-
mained an unreachable destination for them.

As another marker, the author presents the feelings of the pro-
tagonists within society. As highlighted by Andrzej Jankowski in his
work, the protagonist experiences an inner dissonance about how
to be officially a part of society but still feel like a stranger within it.

Ee HeOTbemnembIM KOMMOHEHTOM ABAISETCA aKLUEHT Ha TOM BHYTPEHHeM
LLIOKE, KOTOPbIV UCTBITbIBAET repoil, KOraa B TOW UM MHOWM CUTYaLumn YyBCTBY-
€T, UTO B MHOTOHALMOHAIbHOW CTPaHe, FAe KaXAblii Kaxaemy AKoObl «Apyr, To-
BapuLLy 1 6paT», OH BCe-Takn — APYroi U, B 3HaUNTEIbHON CTeneHn — N3romn.

Efraim Sevela not only used various markers of the stranger
in his works, but also implemented these in his movies. In most
of the cases, he depicts the alienation of the protagonists based
on their visual appearance, highlighting the stark differences be-
tween them and their environment. However, in some scenes, the
visual appearance, coupled with specific contexts, also plays an al-
legorical role. For instance, in his renowned movie Lullaby, during
the sequence featuring Jews just before their execution, we en-
counter a mother with a small child dressed like the famous Sistine
Madonna by Raphael. This touching contrast serves as a powerful
commentary on the fragility of innocence in the face of harsh real-
ities. Sevela skilfully uses visual symbolism that deepens the nar-
rative layers, inviting viewers to reflect on the deep effects of so-
cietal alienation and how people can stay strong in difficult times.

In conclusion, the stranger plays a significant role in Efraim
Sevela’s works. They represent hope, kindness, and compassion
in a world filled with darkness, and they emphasize the importance
of human connections and recognizing the humanity in each oth-
er. Although Zenon exhibits profound dissatisfaction with his ex-
istence, the treatment he received from his surroundings and its
denizens provides a glimmer of hope in this sphere. Arkadij also
carries a glimmer of hope for acceptance. However, due to his per-
sonal actions, he was denied acceptance by others. It isa common

% A, AukoBckmit, llpoza Ippauma Cegena. . ., ¢. 52.
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observation that the protagonist shares similarities with the crea-
tor, and this is evident in both short stories. Zenon, to some extent,
reflects the author’s own experiences. Both protagonists, Zenon
and Arkadij, along with the author, left their homeland and set out
on a quest to find a new one. Zenon chose to remain in Israel as an
outsider, a foreigner, of his own intention (will), while Arkadij pur-
sued the American dream. During Efraim Sevela’s wandering and
travels through multiple countries, he eventually returned to the
place where his search began. By going back to his home country,
he found his inner peace and eventually rediscovered his sense
of belonging to his old/new motherland. Zenon’s decision to stay
in Israel as an outsider reflects his search for a place where he can
and wants to truly belong. Arkadij’s decision to go to the USA re-
flects his desire to seek a sense of belonging in the international
community, where he hopes to begin a new life. The author, along
with both protagonists, faced the challenge of leaving their famil-
iar surroundings and wandering into the unknown, all-in search
of a fresh sense of identity and purpose. Through the characters
of Zenon and Arkadij, Sevela dives into themes of identity, cultur-
al assimilation, and the universal desire for acceptance. Zenon'’s
struggle to find his place in a foreign land reflects the broader
human experience of searching for a sense of belonging. Sevela
explores the uncertainty between keeping one’s cultural heritage
and integrating into a new society, underlining the importance
of recognizing the humanity in each other regardless of differenc-
es. However, we should not forget that adapting to a new envi-
ronment and joining any social group, whether willingly or unwill-
ingly, is a complex socio-psychological process that significantly
influences a person’s behaviour — and it is precisely this process
that both protagonists failed to navigate successfully.

Ultimately, the stranger in Efraim Sevela’s works symbolizes
hope, kindness, and compassion. They represent the potential
for a positive change in a world overshadowed by darkness and
emphasize the significance of human connections. Drawing par-
allels between Zenon and the author himself, it becomes clear
that Sevela incorporates the elements of his own experiences and
reflections into his storytelling. By doing so, he explores themes
of displacement, longing, and the search for belonging while also
challenging societal prejudices and highlighting the transforma-
tive power of empathy and acceptance.
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Trapped in Time - Early Modern Court Jew, Early Maskil or Outsider?
Yehuda Leyb Nevakhovich and his Historiographical Treatise

Summary: Yehuda Leyb Nevakhovich (1776-1831) seems to be almost forgotten in current research on Jewish
literature and culture in Eastern Europe. Nevertheless, among his contemporaries, he enjoyed a remarkable suc-
cess in the realm of cultural production, and to some extent in the realm of imperial Russian society. Entangled
between Hebrew, Russian, and European literatures, the scope of Nevakovich’s writing encompasses occasional
poetry, emancipation treatises, and historical dramas. His understanding of literature was wide, interlacing the
fields of literature, history and historiography. In his historiographical treatise “Remarks on a Review” (1806),
the review being written by a German historian, Nevakhovich reflects on the state of Russian historiography and
discusses the position of historiography and its meaning for the formation of a national discourse. He presents
a polemic in favour of Russian scholarship that in its verve and gesture does not rank behind his emancipation
treatise “Lamentation of the Daughter of Yehuda” (1803). With this treatise, he leaves the circle of Jewish in-
tellectuals working in Hebrew. He now sees his place of speech primarily as one that is anchored in Russian
imperial culture and attempts to install himself at this European interface as mediator. In his cosmopolitan mind
set Nevakhovich was not acknowledged by later generations of Jewish thinkers and did not leave notable traces
in the Jewish literature being created since the middle of the 19th century in Eastern Europe.

Keywords: Yehuda Leyb Nevakhovich, Haskalah, historiographical treatise, literature and society, Russian
Empire, 19th century

UWIEZIONY W CZASIE — ZYD DWORSKI Z WCZESNEJ EPOKI NOWOZYTNEJ, WCZESNY MASKIL CZY OUTSIDER?
YEHUDA LEYB NEVAKHOVICH | JEGO HISTORIOGRAFICZNE DZIELO

Streszczenie: Yehuda Leyb Nevakhovich (1776-1831) wydaje sie niemal zapomniany w obecnych badaniach
nad literatura i kultura zydowska w Europie Wschodniej. Niemniej jednak wsréd swoich wspétczesnych odnidst
niezwykty sukces w sferze produkgji kulturalnej, a do pewnego stopnia takze w sferze imperialnego spoteczen-
stwa rosyjskiego. Zaplatany miedzy literaturg hebrajska, rosyjska i europejska, zakres pisarstwa Nevakhovicha
obejmuje poezje okazjonalna, traktaty emancypacyjne i dramaty historyczne. Jego rozumienie literatury byto
szerokie, przeplatato sie z dziedzinami literatury, historii i historiografii. W swoim traktacie historiograficznym
«Remarks on a Review» (1806), napisanym przez niemieckiego historyka, Nevakhovich zastanawia sie nad sta-
nem rosyjskiej historiografii, omawia jej pozycje oraz znaczenie dla ksztattowania sie dyskursu narodowego.
Przedstawia polemike na rzecz rosyjskiej nauki, ktdra pod wzgledem energetyki i gestéw nie ustepuje jego
traktatowi emancypacyjnemu «Lament corki Jehudy» (1803). Wraz z tym traktatem opuszcza krag zydowskich
intelektualistow pracujacych w jezyku hebrajskim. Teraz postrzega swoje miejsce wypowiedzi przede wszyst-
kim jako zakotwiczone w rosyjskiej kulturze imperialnej i prébuje zainstalowac sie na tym europejskim polu
jako mediator. W swoim kosmopolitycznym mysleniu Nevakhovich nie zostat uznany przez pozniejsze pokole-
nia zydowskich myslicieli i nie pozostawit znaczacych $ladéw w literaturze zydowskiej tworzonej od potowy XIX
wieku w Europie Wschodniej.
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Y3HWK BPEMEH) — 1BOPLIOBDIVI EBPEI PAHHETO HOBOI0 BPEMEHIA, PAHHII MACKIAT UMW AYTCAILEP?
WErYQA NEAB HEBAXOBIY W EFO UCTOPUOTPAOUYECKWI TPYLL

Pe3tome: Vleryna Nleii6 Heaxosuy (1776—1831) kaxeTca NoyTy 3abbITbIM B COBPEMEHHDIX UCCIE0BAHUAX
eBpeiickoli IuTepaTypbl U KynbTypbl B BoctouHoii EBpone. Tem He MeHee, cpean CBOMX COBpEMEHHIKOB
OH NONb30BANCA 3aMETHbIM YCNeXom B chepe KynbTYpHOro MPOM3BOACTBA U, B HEKOTOPOIl CTeneHu,
B MNEPCKOM POCCHIACKOM 0OLLEeCTBe. 3anyTaBlunCb MeXAy eBpeiickold, pycckoil U eBponeiickoit
nutepatypamu, HeBaxoBuy nucan CTUX, TpakTaTbl 00 3MaHcunauum u uctopuyeckne Apambl. Ero
MOHVMaHWe NUTepaTypbl 6bII0 MHOrOrPaHHbIM, B HEM nepenneTanucs 06nacTu AuTepaTypbl, UCTopum
nucropuorpadun. Buctopuorpaduueckom tpaktate «lpumeyanua Ha petieHsuio» (1806), cTaBLuem 0TBETOM
Ha PeLeH3Mi HemeLKoro UcTopuka, HeBaxoBuY pasMbILLAAET 0 COCTOAHMN PYCCKORl McTopuorpaduu,
PACcCyAAeT 0 NONOXeHUM ncTopuorpadum v ee 3HaueHUn Ans GopMMPOBaHNA HALMOHANBHOTO ANCKYPCa.
OH BejeT nonemuKy B NOb3y PyccKoil yYeHOCTH, KOTOPaA No CBOEH SHEPTUYHOCTY 1 XKecTaM He ycTynaet
ero TpakTaty 06 amaHcunauum «Bonnb Auwepn uygeiickoit» (1803). C3TuM TpakTaTom OH NOKWAAET Kpyr
eBpeiicKUX MHTENNeKTyanoB, paboTapLunx Ha uBpuTe. Tenepb OH BUAUT MeCTO CBOEIi peun npexne Bcero
B PYCCKO UMNePCKOIA KYNbType 11 MbiTaeTcA YCTaHOBUTL ebA Ha 3TOM eBPONeiickoM CTbike B KayecTe
nocpefHuKa. B cBoem KocmononnTuuyeckom mbliwneHun Heaxoiuy He 6bin Npu3HaH nocneywwumu
NOKONEHUAMY €eBPeiiCcKUX MbICIUTeNeil U He 0CTaBUA 3aMeTHOTO Cnefja B eBPeicKoil nuTteparype,
co3aaBalLueiica ¢ cepeaubl XIX Beka B BoctouHoil EBpone.

KnioueBble cnoBa: Merysa Jleit6 HesaxoBuu, Xackana, uctopuorpaduueckuii TpakTtat, nutepaTypa
1 06wiectBo, Poccuiickas umnepus, XIX Bek, cepeauta XIX Beka B BoctouHoii EBpone

I Introduction

Yehuda Leyb Nevakhovich seems to be almost forgotten or at
least marginalised in current research on Jewish literature and
culture in Eastern Europe, more specifically in the Russian Empire.
Nevertheless, among his contemporaries — Jewish and non-Jewish
alike — he enjoyed a remarkable success in the realm of cultural pro-
duction, and to some extent in the realm of imperial Russian society.

Born in 1776 in Letichev in Podolia, he became the teacher
of Abraham Peretz in Shklov, in that time an economic hub and
a centre for Jewish culture where mitnagdim were as active as
maskilim and Hasidim.! With his former student Peretz, he moved
to the imperial capital St. Petersburg where he acted as a mer-
chant and intellectual with access to the higher echelons of Rus-
sian society. Having converted to Lutheran faith due to his second
marriage, he died in St. Petersburg in 1831.

Belonging to the “small colony” of Jews of St. Petersburg, ac-
cording to the literary historian, Israel Zinberg,? including e.g.
the merchants Abraham Peretz and Nathan Notkin, he became

' D.Fishman, Russia’s First Modern Jews, New York University Press, New York 1995, esp. pp. 91 — 100.
% |.Zinberg, A history of Jewish literature, trans. B. Martin, Hebrew Union College Press, Cincinnati/ New York
1976, vol. VIII, p. 219.
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active in the capital - besides his economic obligations - as
a writer, playwright, and a political actor. The “small colony”, still
very much in the habitus of the corporative structures of the Pol-
ish-Lithuanian Union, performed a mediating function between
the state, society, and Jewish interests, acting in accordance with
the pre-modern “shtadlanut” principle. Zinberg commented on its
ambivalent position:

Rich and enterprising, they had acquaintanceship with the most prominent
strata of Christian society. Raised on the literature of the Berlin enlighteners
and coming into daily contact with the Russian nobility and prominent offi-
cials, the European-educated merchants also felt as painfully as their brethren
in Berlin not only the social-legal oppression of the Jewish people but also the
contempt and cold hostility with which Christian society regarded the very
name Jew.?

Nevakhovich found himself, thus, with clear echoes in his works,
at various cross points and intersections of historical and cultural
developments. Geopolitically, he had to address the consequenc-
es of the partitions of the Polish-Lithuanian Commonwealth and
the ensuing attempts to integrate Europe’s largest Jewish popula-
tion into the Russian Empire, culturally he had to mediate between
the concept of Early Modern times of the shtadlanut principle and
the modern imperial approach of representation. Finally, he had
to navigate the ambivalences of the Haskalah in a Jewish perspec-
tive,* i.e. the societal transition process from “subject” to “citizen”.
This, of course, raised questions of loyalty, of Jewish (in)visibility,
of Jewish self-awareness, of the constitution of Jewish literature
and, likewise, of Jewish presence in Russian literature and culture.

Entangled between Hebrew, Russian, and European literatures
(at that time not Yiddish, which was still considered a vernacu-
lar for lower educated Jewish circles), the scope of Nevakovich’s
writing encompasses occasional poetry, emancipation treatises,
and historical dramas. His understanding of literature was wide;
indulging in historical poetry and drama, or in reflections on the
Jewish condition, he pursued a concept of literature that other
than today’s distinction between literature and historiography
attempted to see them together. In other words, intellectuals as-
sumed at times the position of a writer or a historian, as did the
Russian thinker Nikolai M. Karamzin.

3 Ibid., p. 220.

“ Onthe Haskalah in the Russian Empire, see e.g. 0. Litvak, Haskalah, Rutgers University Press, New Bruns-
wick 2012, where she outlines the intricate relations and interactions between history, historiography,
and literature.
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In his emancipation treatise “Lamentation of the Daughter
of Yehuda” (“Vopl’ dshcheri iudeiskoi”) from 1803 Nevakhovich ad-
dresses — only eight years after the third and final partition of the
Polish-Lithuanian Commonwealth - issues concerning the Jewish
condition in the Russian Empire. Still despised and marginalised
by the Russian establishment and society, he presents to the Rus-
sian public an apology of the Jewish population in a historical and
philosophical perspective, wrapped in a literary exegesis. The his-
torian, Josef Meisl, remarks in 1919: “As the first apologetic writing
on the Jewish question in Russian and a wake-up call to his breth-
ren, it deserves special attention.”

In his historiographical treatise, which will be at the centre of the
following discussion, Nevakhovich reflects on the state of Russian
historiography, taking up on moments of marginalisation, and
discussing the position of historiography, and its meaning for the
formation of a national discourse.

The inscription on his gravestone hints at his cosmopolitan mind
frame that guided his work and thinking in a European, compar-
ative tune. Due to time shifts in Jewish thought, philosophically,
historically, and literarily, he fell into an intellectual time gap, be-
ing still there and not yet here:

Here rests in God the titular councillor and knight Leo v. Newachowitz [...]
There the dwellings, the worlds, the expanses — they will shine in full youth, af-
ter the passing of a thousand years; the passing of time will not take away their
radiant light. Authored by Herder, from the writings of the deceased.®

Il Engaging in History, Politics, and Literature -
A Historiographical Treatise

Three years after the publication of his emancipation treatise,
Nevakhovich published a historiographical treatise entitled “Re-
marks on a review concerning the attempt at a Russian history by
Mr. Elagin” (“Primechaniia na retsenziiu kasatel’'no opyta Rossiiskoi
istorii g. Elagina”). Before the treatise was published as a sepa-
rate book edition by the St. Petersburg printing house Drekhsler

5 ). Meisl, Haskalah, Schwetschke, Berlin 1919, p. 54 [“Als die erste apologetische Schrift iber die Judenfrage
in russischer Sprache und Weckruf an die Volksgenossen verdient sie ganz besondere Beachtung.”].

¢ Ju. Gessen, Evrei v Rossii, Tipo-litografiia A. G. Rozena, S.-Peterburg 1906, p. 138 [, Hier ruhet in Gott der
Titularraht und Ritter Leo v. Newachowitz [...] Tam obiteli, miry, prostranstva — oni blistaiut v polnoi
iunosti, posle istecheniia tysiashcheletii; peremena vremen ne lishaet ikh luchezarnago svetu [... .]. Soch.
Gerdera, iz trudov pokoinago.”].
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in 1806, it was printed in the literary monthly “Lyceum” (“Litsei”)
in the same year, albeit without mentioning the author.

In the treatise, Nevakhovich addresses questions of historiogra-
phy, but, above all,the relationship between Russian and German
historiography on Russian history. Its mere length of 51 pages -
the review in question on Elagin was around five pages long - and
the questions, themes, and polemics that Nevakhovich addressed
in it went far beyond the scope of a standard review. The places
of its publication, in turn, emphasised the prominence and topi-
cality of what was presented for Russian intellectual life.

Thesstarting point for the treatise was a German-language review
of the magnum opus by the Russian historian, poet, and freema-
son lvan Perfil'evich Elagin, which appeared anonymously in the
German “Allgemeine Literatur-Zeitung” in 1804.” Elagin’s “Attempt
at a Narrative of Russia” (“Opyt povestvovaniia o Rossii”) had in his
turn been published by the printing house of the Moscow Uni-
versity in 1803. With this treatise, Nevakhovich entered hence an
arena that was characterised, on the one hand, by mediation pro-
cesses between German and Russian scholarship, especially his-
toriography, and, on the other, by the interactions between the
German scholars working at the St. Petersburg Academy or Mos-
cow University and the emerging Russian scholarly community,
and which, thus, touched on the Russian national understanding.

In addition to Nevakhovich and Elagin’s anonymous reviewer,
other actors were involved in this dispute: Elagin himself, who
provided the impetus with his writing, the historian August Lud-
wig Schlozer, to whom all three: Elagin, his German reviewer and
Nevakhovich attached pivotal points of their argument, the pub-
lication organs of the respective texts® as well as ultimately the
object of the dispute itself - the historiographical scholarship.
Under discussion was the way in which Russian history should
be researched and written, and, thus, what image of the “Rus-
sian people” should be drawn. Nevakhovich'’s discussion of a dis-
cussion, in other words, assumed the position of a discourse on
history, and unfolded as a programmatic writing in which Ne-

7 Anonymus, Opyt powestwowanija o Rossii. Sotschinenie lwana Jelagina, natschatom na 65m godu ot jego
roschdenija, leta ot R.Ch. 1790, dwora jego Imperatorskago Welitschestwa Ober-Hofmeistera; d.i. Versuch ei-
ner Geschichte von RuBland, verfasset von Iwan Jelagin, Oberhofmeister des Hofes Sr. Kaiserl. Majestdt, von
ihm angefangen im 65sten Jahre seines Alters, im J. Ch. 1790, “Allgemeine Literatur-Zeitung” 1804, vol. 1,
no. 56, pp. 443-448.

8 In the journal “Litsei” where Nevakhovich’s treatise first appeared published well-known writers such as
K.N. Batyushkov, N.I. Gnedich, or A.A. Pisarev. The “Allgemeine Literatur-Zeitung” which published the
anonymous review on Elagin was until the mid-19th c. probably the most influential review organ for all
fields of knowledge in the German-speaking world.
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vakhovich pursued a meta-discourse on Russia’s position in the
European cultural fabric.

Nevakhovich’s “Remarks on a review” consists of three parts:
a preliminary remark, the actual review, and a concluding re-
mark. In the preliminary remark, he first defines his critical
starting point. He attributes his comments on the review to his
motivation to “say something about the unfavourable opinion
of foreigners about the Russians.” He divides his concern into
two perspectives:

However unforgivable it is for those foreigners who allow themselves to con-
demn Russians without due reflection, and who base their judgement solely on
superficial knowledge, it is also very sad that Russians have so far allowed for-
eigners to think of them in such a wrong and condemnatory way."°

Not only does he construct here a dichotomy between a foreign
and a Russian view, but this argumentative strategy is also similar
to that of his emancipation treatise, which thematises the encoun-
ter and relationship between Jews and Russians. In this treatise,
however, Nevakhovich positions himself on the side of the Russian
historians. He now defines his own, which was previously Jewish,
in a Russian context. The second vector that guided him in writ-
ing the treatise is a form of rehabilitation of the historian Schlozer
mentioned in the German review:

| consider it my duty to inform the gentle reader in advance that, while re-
vealing the injustice of the accusations levelled by the reviewer against Mr.
Elagin, | do not forget to pay due respect to Mr. Schlézer, the famous man of our
time, whose outstanding talents and long life devoted to prudent efforts on
behalf of the human race and, above all, to attempts at Russian historiography,
have earned him the right to universal respect."

The abruptness with which Schlézer is introduced in the treatise
and the necessity felt by Nevakhovich to honour him in his merits
signal the actual concern of the treatise beyond Schlézer’s central

° Nevakhovich, Primechaniia na retsenziiu, Tipografiia F. Drekhslera, S.-Peterburg 1806, p. 3 [, Davno uzhe ia
zhelal skazat” nechto kasatel'no nevygodnago mneniia chuzhezemtsov o Rossiianakh.”].

Ibid., p. 4 [,Skol" s odnoi storony ne prostitel'no tem chuzhezemtsam, kotorye pozvoliaiut sebe bez
dolzhnago razmyshleniia osuzhdat’ Rossiian i osnovyvat’ sud svoi na odnikh poverkhnostnykh svedeni-
iakh, stol" s drugoi storony priskorbno, chto Rossiiane dosele dopuskali eshche inozemtsam dumat’ o nikh
tak prevrashchno i predosuditel’no.”; emphasis L.N.].

Ibid., p. 6-7 [,1a dolgom schitaiu preduvedomit’ blagosklonnago chitatelia, chto, obnaruzhivaia nesprav-
edlivost’ vozvedennykh G. Retsenzentom obvinenii na G. Elagina, ne zabyvaiu odnakozhe dolzhnago
vysokopochitaniia k G. Shletseru, semu znamenitomu muzhu nashego vremeni, kotorago otlichnyia
darovaniia i dolgoletnaia zhizn’, preprovozhdennaia v neusypnykh trudakh dlia chelovecheskago roda
i glavneishe v ispytaniiakh Rossiiskago bytopisaniia, priobreli emu pravo na vseobshchee uvazhenie.”].

3
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position in Russian intellectual life - the shaping of Russian histo-
riography by Russian scholars.

August Ludwig Schldzer had come to St Petersburg in 1761."2 He
initially worked as a tutor to the imperial historiographer Gerhard
Friedrich Miiller, a German scholar who had been appointed as an
adjunct at the newly founded St. Petersburg Academy of Sciences
in 1725. Despite difficulties, Schlézer established himself as a his-
torian and was appointed full professor at the Academy in 1765
by Catherine Il herself, specialising in ancient Russian History.”
Schlézer, who considered the works of foreign scholars, such as
Voltaire’s, on the history of Russia to be inadequate, also found
himself in a dispute with the Russian polymath Mikhail V. Lomon-
osov that was to have repercussions for subsequent generations
of historians. While Schlézer, like Mdller, traced the origins of the
Russians back to the Normans and Varangians, Lomonosov took
a different stance on this question concerning Russian national
consciousness, and referred to an earlier ancestry. Apart from this
dispute, Schlézer contributed significantly to the professionalisa-
tion of historical scholarship with his studies on the medieval his-
tory of Russia, both in St. Petersburg and later in Gottingen, where
he was appointed full professor in 1769 - through his source-crit-
ical and philological-historical method, through his approach
to a universal history and, not least, through his shaping of Rus-
sian-German academic relations." For his services to Russian his-
toriography, he was elevated to the Russian hereditary nobility by
Alexander | with the award of the Order of Vladimir in 1803.

Nevakhovich's reference to Schlozer proves to be essential because
Schldzer highlighted in his work points Nevakhovich addresses in his
treatise — source-critical study, deficits in previous historiography, the
relationship between Russian and foreign historiography on Russia.
The anonymous reviewer of Elagin’s treatise therefore chose the de-
mand for “impartiality” as an introduction to his criticism:

Only a few Russian historians have been able to rise to the height on which
the true historian must actually stand if he is to be worthy of his name, namely
to the height of impartiality, where every consideration, every prejudice, where
favour or hatred, and even fatherland, religion and people disappear from
sight, and the gaze is directed at nothing but the truth.”

On Schldzer and his work see e.g. Donnert, Von Tatiscev bis Schidzer, Bohlau, KIn/ Weimar/ Wien 2008; Le-
hmann-Carli, A. L. Schlozer als RuBland-Historiker, Bohlau, KdIn/ Weimar/ Wien 1997; Ziegengeist, Aspekte
der deutschen Rezeption russischer Literatur in der Aufkldrung, Akademie-Verlag, Berlin 1986.

Peters, Altes Reich und Europa, Lit-Verlag, Miinster 2003, pp. 75-76.

See e.g. Shletser, Pravda russkaia (1767); Shletser, Predstavlenie vseobshchei istorii (1791); Shletser, Nestor.
Russkie letopisi na drevneslavianskom iazyke (1809-1819).

Anonymus, Opyt powestwowanija o Rossii, “Allgemeine Literatur-Zeitung” 1804, vol. 1, no. 56, p. 443 [, Nur

=
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Nevakhovich counters this objection in principle: love of the fa-
therland - an extraordinary formulation for a Jewish thinker at the
beginning of the 19th century in Russia - is entirely compatible
with “impartiality” (“bezpristrastnost™) and the historian should
neither “cover up” (“prikryvat™) nor “conceal” (“utaivat’) the “mis-
takes” (“proroki”) of his fatherland.

However, before Nevakhovich polemically discusses the review
of Elagin’s study; he comments on his own approach: “Since | can-
not demand much trust in myself, | hasten to share this review
in Russian in its entirety, interrupting it only in places with my
remarks.”"® Nevakhovich applies the method of textual criticism.
He introduces the Russian reading public to the German review
in a complete Russian translation he has produced, which he com-
ments on by including a few longer quotations from Elagin. The
gesture of humility (“since | cannot demand much trust in myself”)
can be read as part of his strategy to succeed in Russian intellectu-
al life. He demonstrates his own familiarity with the subject matter
through his knowledge of the “Allgemeine Literatur-Zeitung”, the
works of Schlézer, Elagin and Karamzin, as well as through the ref-
erences scattered throughout the treatise to the periodical “Mosk-
ovskie uchenye vedomosti” (“Moscow Scholarly News”) or the
thesis of the unnamed Catherine Il. “Zapiski kasatel'no Rossiiskoi
Istorii” (“Notes Regarding Russian History”),” thus referring to the
most esteemed authorities in the empire.

Although Nevakhovich chooses the methodology of historiography
as the starting point for his observations, his actual scholarly as well
as socio-political interest quickly becomes apparent: it is the question
of the interpretive sovereignty over Russian history, which was directly
connected to the question of national self-understanding and self-im-
agination. This question, in turn, was explosive since historiography on
Russia, as practised at the Academy of Sciences in St. Petersburg or at
Moscow University, was primarily carried out by scholars from Germa-
ny from the 18th century and into the 19th century.

wenige russische Geschichtsschreiber haben sich noch auf die Hohe zu erheben gewuBst, auf welcher der
wahre Geschichtschreiber doch eigentlich stehen muBs, wenn er seines Namens wiirdig sein soll, auf die
Hohe der Unparteylichkeit ndmlich, wo jede Riicksicht, jedes Vorurtheil, wo Gunst oder HaRs, und selbst
Vaterland, Religion und Volk aus den Augen schwinden, und der Blick auf nichts gerichtet ist, als auf die
Wahrheit."].
16 Nevakhovich, Primechaniia na retsenziiu, Tipografiia F. Drekhslera, S.-Peterburg 1806, p. 8 [,Ne trebuia
k sebe mnogo doverennosti, pospeshaiu soobshchit’ na Rossiiskom iazyke siiu Retsenziiu v polnom eia
sushchestve, preryvaia onuiu tol’ko po mestam moimi primechaniiami.”].
Catherine I, like Peter |, took an active interest in various areas of intellectual life such as literature and
historiography and produced authoritative writings such as the “Notes on Russian History”, which first
appeared in the journal “Sobesednik” (“Interlocutor”) between 1783 and 1784, before being published as
a single edition in six volumes from 1787 to 1794.
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For Russian aristocrats — apart from exceptions such as Karamz-
in — it was still not befitting their social status at the turn of the cen-
tury to work as academics and contribute to the professionalisation
of this field. Nevertheless, it was historiography in particular that
served to legitimise the respective ruler to a considerable extent.
In the European context around the middle of the 19th century,
it developed into the leading discipline among the philosophical
sciences, i.e. a discipline that not only influenced neighbouring
disciplines with its analytical and interpretative methods, but also
steered the discussion about national understanding and the po-
sition in the European power structure in a general social context.

Nevakhovich outlines his argument from a position that accuses
German historians of being backward and biased towards Russian
historians:

And so, the Russian historians find themselves lower than all peoples on
earth, lower than the Turks, lower than the Tatars, the Kyrgyz, etc.! To prove
here that the Russians, with Nestor and other sources of their history, are not
inferior to anyone, even in Europe, would be completely superfluous.'

Nevakhovich’s main objection manifests itself leitmotivically
in the lack of understanding that foreign scholars would show to-
wards the Russian language and Russian culture. He polemicises:

According to these words and the expression among all peoples on earth
used above, one must think that the author of the review understands the lan-
guages of all peoples on earth and has read all historians, including Russian
ones. In what follows, however, we will see that he does not know the Russian
language very well and that he has not even read Mr Elagin, whom he is review-

ing, properly.””

He uses the medium of language to define formations of his-
torical knowledge, of empathy, of participation in the formation
of public opinion on Russian history. He develops this argument,
not without pointing out to the Russian readership, his own com-
petences in terms of language and philosophy and indicating the
reviewer’s mistranslations. It is precisely this foreign ignorance,

Nevakhovich, Primechaniia na retsenziiu, Tipografiia F. Drekhslera, S.-Peterburg 1806, p. 10 [, | tak uzhe
Rossiiskie Deepisateli postavleny nizhe vsekh narodov na zemle, nizhe Turetskikh, nizhe Tatarskikh, Kir-
gizskikh, i pr.! Eto slishkom mnogo skazano. Dokazyvat’ zdes', chto Rossiiane Nesterom i drugimi istoch-
nikami svoei Istorii ne ustupajut ni komu dazhe v Evrope, bylo by delo sovershenno izlishnee.”; emphasis
LN.].

Ibid., p.12 - 13 [,,Po sim slovam i po vysheupotreblennomu vyrazheniiu mezhdu vsemi narodami na zemle
nadobno dumat’, chto Sochinitel’ Retsenzii razumeet iazyki vsekh zemnykh plemen i prochital vsekh Is-
torikov, v tom chisle i Russkikh. No v posledstvii uvidim, chto on Rossiiskoi jazyk ne ochen’ khorosho znaet,
i chto ne chital dazhe poriadochno G. Elagina, kotorago razsmatrivaet.”; emphasis L.N.].
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which Nevakhovich assumes, that leads to the core passage of his
treatise, which, according to its content, represents an apology
of the “Russian people” and Russian historiography.

Foreigners do not see Russians, so to speak, or they see them badly; Russians
see themselves and see themselves well. Foreigners who do not know the Rus-
sian language do not and cannot know the spirit of the Russian people in its
true essence.?

In his defence of Russian scholars, Nevakhovich attributes,
moreover, besides prejudice also a gesture of superiority originat-
ing in enlightenment to foreign scholars.

It is not only superstition that gives birth to such evil, but also so-called en-
lightenment. It is extremely regrettable that enlightened people despise the
unenlightened just as much as the superstitious hate the non-superstitious.?'

According to Nevakhovich, the Enlightenment came to Russia
relatively late in comparison to other European countries, but
the Russians were open and curious about the European fields
of knowledge that were opening to them. Europeans, on the
other hand, had only a vague idea of Russia: “But the Russians al-
ways had a brave spirit, a deep and wide language. The Europe-
ans could know nothing about them; they only knew something
faint.”?? Even if they came to the country to study it, they would
only look for facts and facets that support their preconceived
opinion. Nevakhovich only slightly relativises this general finding
when he refers to the exceptions of “the small number of great
minds or Russified people”?.

More interesting than this statement as such is what he actu-
ally or implicitly says at this point. When Nevakhovich’'s emanci-
pation treatise and historiographical treatise are juxtaposed, the
position of the Jews in the emancipation treatise and the Rus-
sians in the historiographical treatise are strikingly similar. From
Nevakhovich'’s point of view, both are in a position of inferiority
and require justification, defence, and legitimisation. The Jews

Nevakhovich, Primechaniia na retsenziiu, Tipografiia F. Drekhslera, S.-Peterburg 1806, p. 33 [, Inostrantsy,
tak skazat’, ne vidiat Rossiian, ili khudo ikh vidiat; Rossiiane vidiat sebia, i khorosho vidiat. Inostrantsy,
ne znaia Rossiiskago iazyka, ne znaiut i ne mogut znat’ dukha Rossiiskago naroda v nastoiashchem ego
sushchestve."].

Ibid., pp. 35 - 36 [,,Ne odno sueverie rozhdaet sie zlo; no i tak nazyvaemoe prosveshchenie. K krainemu
sozhaleniiu prosveshchennye liudi stol’ko zhe preziraiut neprosveshchennykh, skol’ko suevernye ne navi-
diat nesuevernykh.”].

Ibid., p. 36 [,No Rossiiane vsegda imeli muzhstvennyi dukh, iazyk glubokii i obshirnyi. Evropejtsy nichego
ne mogli znat’ ob nikh; a znali chto nibud’ temnoe.”].

Ibid., p. 38 [,malago chisla velikikh umov, ili obrusevshikh”].
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in relation to the Russian state and society, the Russians in relation
to Europe. Whether Nevakhovich intended this ambivalent read-
ing, given that the texts were aimed at largely different reading
audiences, remains open. In any case, he wrote both the emanci-
pation treatise and the historiographical treatise against the back-
ground of his experiences in the Petersburg committee* and used
similar rhetorical patterns. In this way, his conclusion can be read
in a double sense:

As long as foreigners do not seriously study the Russian word and achieve
sufficient success in it, as long as they do not familiarise themselves with Rus-
sian literature, as long as they do not get to know the Russian people in all
its conditions and circumstances; until then their understanding of it will re-
main superficial, until then they will have no right to a decisive judgement on
everything that concerns it.*

Only a sound knowledge of the language, of the cultural histo-
ry of a people and the history of its writings would make it pos-
sible to judge it properly and authoritatively. It is precisely these
competences that Nevakhovich denies the anonymous German
reviewer of Elagin’s work. Even though Nevakhovich admits that
Elagin sometimes comments quite harshly on other differently
minded historiographers in his writing, he postulates that the Ger-
man reviewer’s actual intention was not to criticise the method or
content of Elagin’s conception of history, but rather to defend the
German scholars who had so far had a major influence on Russian
historiography.

This is not about Russian history, but about the accusation of the aforemen-
tioned German scholars. | dare not confirm this accusation, and no one else
in my place would dare to do so; yet | cannot deny it either, the more so as Mr.
Reviewer has not said a word in favour of the accused.?

=

Set up by Alexander | it was commissioned to clarify the socio-economical condition of the Jewish popu-
lation. Members were politicians such as G. Derzhavin, A. Chartoryskii, and representatives of the Jewish
elite such as Notkin and Nevakhovich. See Gessen, Evrei v Rossii, Tipo-litografiia A. G. Rozena, S.-Peterburg
1906, pp. 74-76.

Nevakhovich, Primechaniia na retsenziiu, Tipografiia F. Drekhslera, S.-Peterburg 1806, p. 38 [, Dokole ino-
strantsy ne budut zanimat'sia sovershennym izucheniem Rossiiskago slova i priobretat’ v tom dovol'noi
uspekh, dokole ne poznakomiatsia s Rossiiskoiu slovesnostiiu, dokole ne uznaiut Rossiiskago naroda vo
vsekh ego sostoianiiakh i otnosheniiakh; do tole poniatiia ikh 0 nem ne budut osnovatel'ny, do tole ni
o chem do nego kasaiushchemsia ne budut imet’ prava na reshitel'nyia suzhdeniia.”].

Ibid., p.47 [, Zdes' ne do Rossiiskoj Istorii kasaetsia delo, a do obvineniia pomianutykh gospod Nemetskikh
uchenykh. la ne smeiu utverzhdat’ takogo obvineniia, i ni kto drugoi na moem meste ne osmelitsia sego
zdelat’; no tak zhe ne mogu i otritsat’ onago, tem bolee, chto G. Retsenzent v pol’zu obviniaemykh ne
skazal ni slova.”].

E3
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Embedded in a heated debate on the interpretive sovereignty
over Russian history, it is hardly surprising that Nevakhovich rec-
ommends Elagin’s work in his concluding remarks and sides with
those who call for a change in the national composition of schol-
ars in Russian historiography, preferring Russians, and marking
thus its nationalisation.

11l Conclusion

As in his emancipation treatise, Nevakhovich uses stylistic and
rhetorical means to navigate the reader through the complexity
of the subject matter presented in his historiographical treatise.
I[rony, the direct address of the reader, polemical argument do not
only characterise the treatise as a review in the proper sense, but
also emphasise its overriding interest in science policy and nation
building - it is the review of a review in the service of epistemic
legitimation and programmatic agenda. Nevakhovich proves him-
self in his treatise to be an expert on contemporary historiogra-
phy in the Russian Empire and in Europe as well as a stylist who
is equally at home in the Russian and German languages.”’

Nevakhovich's discussion of the review and the anonymous re-
viewer refers to three plains he interweaves: content-wise he the-
matises the constitution, function, and impact of historiography,
on a symbolical level he raises the question of interpretive sov-
ereignty over Russian history, both culminating ultimately in the
question of his personal engagement.

In his “Remarks on a Review”, Nevakhovich presents a polem-
ic in favour of Russia and Russian scholars that in its verve and
gesture does not rank behind his “Lamentation of the Daughter
of Yehuda”. With this treatise, he nevertheless leaves the circle
of Jewish intellectuals working in Hebrew. He now sees his place
of speech primarily as one that is anchored in Russian imperial
culture and attempts to succeed as a Russian intellectual avant la
lettre, not only to become part of German-Russian academic re-
lations, but rather to install himself at this linguistic and cultural

7 For example, he accuses the German reviewer of the “Allgemeine Literatur-Zeitung” of having missed the
stylistic appropriateness of a review in his choice of words. The following comment can be found in a foot-
note: “Geshwatzt [Original German, 0.T., “Blabbed”] — Itis not proper to use harsh words in reviews, espe-
cially when accusing someone else of injustice towards those who think differently. Well, that’s how the
impartial testers of history proceed!” Nevakhovich, Primechaniia na retsenziiu, Tipografiia F. Drekhslera,
S.-Peterburg 1806, p. 12 [“Geshwatzt — upotrebliat’ v retsenziiakh grubyja slova ves’ma ne prilichno, a os-
oblivo tomu, kotoryi drugago obviniaet v nespravedlivosti protiv inomysliashchikh. Tak — to postupaiut
bezpristrastnye Ispytateli Istorii!"].
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interface in the powerful position of a mediator and interpreter.

Nevakhovich moves between times, genres, and loyalties. In his
cosmopolitan mind set, Nevakhovich was not really acknowledged
by later generations of Jewish thinkers and did not leave notable
traces in the Jewish literature being created since the middle of the
19% century in Eastern Europe. Or, as Yehuda Slutsky notes:

Although Nevakhovich’s works appear episodic and without continuity
in the literature (both Hebrew and Russian) of the Haskalah, they did, never-
theless, herald the arrival of a new period in the spiritual life of Russian Jewry.?

Nevakhovich, thus, was presumably the first Jewish writer writing
in Russian, producing a self-conscious work of Jewish expression.
Though it was a powerful symbol of Jewish presence in the Rus-
sian imperial setting, it did not meet the emancipatory intellectual
needs, and the self-understanding of future Jewish intellectuals.
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“With the Eyes of a Jew”: Unveiling Canvas of Identity in
Early 20th Century Art Expeditions to Mandate Palestine

Summary: In the early 20th century, a wave of missions to exotic lands, including Mandate Palestine, sparked
artistic exploration across cinema, painting, and photography. This article examines how painters on these ex-
peditions aimed to express Jewish identity through their artwork. Drawing from exhibition reviews, it explores
the transformative impact of these journeys on artists’ worldview and artistic expression, highlighting their
role in bolstering Jewish self-awareness. Through examples like Artur Szyk, Adolphe Feder, and Mane-Katz,
it demonstrates how travel to Eretz Israel shaped artists’ self-perception, enriching their artistic perspective
while maintaining their deeply rooted ethnic identity.
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“OCZAMI ZYDA": ODSLANIANIE PLOTNA TOZSAMOSCI W EKSPEDYCJACH ARTYSTYCZNYCH

POCZATKU XXWIEKU DO MANDATU PALESTYNY

Streszczenie: Na poczatku XX wieku fala wypraw do egzotycznych krajow, w tym do Mandatu Palestyny, stata
sie katalizatorem poszukiwar artystycznych w kinie, malarstwie i fotografii. W artykule analizuje, w jaki sposob
malarze bioracy udziat w tych przedsiewzieciach starali sie wyrazi¢ tozsamos¢ zydowska. Czerpiac z recenzji
wystaw zamieszczonych w czasopismach diaspory z okresu miedzywojennego, badam transformacyjny wptyw
tych podrdzy na $wiatopoglad i ekspresje artystyczna artystéw, podkreslajac ich role we wzmacnianiu zydow-
skiej samoswiadomosci. Poprzez analize postaci takich, jak Szyk, Feder i Mane-Katz, pokazuje, jak podréz do
Ziemi |zraela uksztattowata postrzeganie siebie przez artystow, wzbogacajac ich artystyczng perspektywe,
zachowujac jednoczesnie gteboko zakorzeniong tozsamos¢ etniczna.

Stowa kluczowe: Palestyna, diaspora, sztuka, syjonizm, Chagall, Ziemia Izraela, Adolphe Feder, Mane-Katz,
tozsamos¢ zydowska

TNA3AMW EBPEA: PACKPBITUE XONCTA UAEHTUYHOCTI B XYAOMECTBEHHbIX IKCNEANLIMAX HAYANA
20-TO BEKA B MOAMAHIATHYHO MANECTUHY

Pe3tome: B Hauane 20-ro Beka BO/Ha JKCNeULMiA B IK30TUYECKIE CTPaHDI, B TOM uncne B loamanpatHyto Ma-
NeCTUHY, CTUMYNNPOBANA XyAOXeCTBEHHblE UCCNef0BaHNA B 001aCTh KUHO, xuBonucu v gotorpadum. B 31oit
(TaTbe PacCMATPUBALTCA, KaK XYAOXKHMKN STUX MPOEKTOB CTPEMUNUCH CHOPMYNUPOBATL eBPeiickylo WeH-
TUYHOCT. ONupaAcb Ha 0630pbl BbICTaBOK B ypHanax AUacnopbl MeXBOEHHOTO Nepuoza, aBTop yrnybnserca
B npeobpasyloliee BAVAHUE STUX NyTeWeCTBII Ha MIUPOBO33PeEHIE I XYA0KECTBEHHOE (AMOBbIPAXEHME Xy-
LOXHUKOB, NOZYEPKIBAA MX PONb B YKPENeH!N eBpeiickoro (aMoco3HaHA. AHanu3 Takux IMYHOCTeA, Kak A.
LLink, A. Oegep, 1 Mane-Kau, nokasbiBaer, kak nyTeLuecTave B IpeL-Ncpasnb chopmupoBano camoBocnpuaTme
XYZL0HIKOB, 060TaTUB MX TBOPYECKYH NEPCEeKTUBY, COXPAHIB NPU STOM FNy6OKO YKOPEHUBLLYHCA STHUYECKYH
UIEHTUYHOCT.

KnioueBble cnoBa: Manectua, anacnopa, uckyccrso, cuousm, Laran, Spey Ucpasnb, Aponbd Oepep,
MaHe-Kau, eBpelickas MAeHTUYHOCTD.
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The early twentieth century, particularly the 1920s to the 1930s,
witnessed a proliferation of missions to exotic lands, driven by
a fervent passion for the Orient. This article' delves into how
painters participating in group-organized or self-arranged art
expeditions to Mandate Palestine in the 1920s and 1930s sought
to express Jewish identity through their artwork. By examining
both intentional and subconscious aspects of this quest, the ar-
ticle highlights the transformative impact of their journeys on
their worldview and artistic expression. The sources for this ar-
ticle include exhibition reviews, travel diaries by the artists, and
other material published in contemporary press. To fully under-
stand these artistic endeavors, it is crucial to consider the broad-
er historical context. The transition from Ottoman rule to English
administration, the shift from the Russian Empire to the Soviet
regime, and other pivotal events during the first third of the
20th century significantly influenced artistic discourses. These
geopolitical changes not only affected the artists’ access to new
environments but also shaped their perceptions and artistic nar-
ratives. By placing these art expeditions within this wider histor-
ical framework, the article offers a deeper insight into how these
tumultuous times shaped Jewish artistic identity and expression
in Mandate Palestine.

Spearheaded by influential figures like Alexander Kogan, editor
of the Berlin art journal “Zhar Ptitsa” (The Firebird), with the aim
of “reflecting the spirit of this unique country” through “a living
language of life” and “a living material,”> these expeditions pro-
vided platforms for artists to explore Jewish identity beyond con-
ventional boundaries. Drawing from exhibition reviews in Jewish
diaspora journals, the article underscores the role of these jour-
neys in bolstering Jewish self-awareness and articulating aspira-
tions for a Zionist future, shedding light on the broader phenom-
enon of art expeditions as transformative experiences for artists
exploring Jewish identity and heritage.

' This article expands upon research first presented at the International Conference on “Displacement,
Networks, and Other Transnational Effects in Modern Jewish History: Rethinking the Historical Mapping
of Mobility and Migration,” organized by Prof. Horowitz from Tulane University and The Leonid Nevzlin
Research Center for Russian and East European Jewry in 2023.

2 Unauthored, Xydoxecmeertas morozpacpus o llanecmune,” Zhar Ptitsa: Ezhemesiachnyi literaturno-khu-
dozhestvennyii llustrirovannyi zhurnal, “Russkoe Isskustvo, Berlin, no. 13, 1925, 36.
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Selection Criteria for Featured Artists

Given the limited space, my selection criteria for artists were
guided by a few overarching factors. A crucial aspect was ensuring
that they were featured in articles in “Menorah” and “Rassvet,” es-
teemed publications within the Parisian Russian, Jewish, and Rus-
sian-Jewish communities. These journals, known for their quality
and contributors like Vladimir Jabotinsky and Gustave Kahn, pro-
vided insight into artists’ popularity and significance in their time.

Furthermore, the simultaneous publication timelines of the
journals facilitated comparison, as both ceased publication in the
first half of the Thirties. | considered artists who physically visited
Palestine during those years, either through personal artistic ex-
peditions or self-organized ventures but only temporarily, with-
out permanent residency.® Hence, sculptor Nahum Aronson was
omitted due to a lack of evidence regarding his visit to Eretz Is-
rael, while Chana Orloff and Leonid Pasternak, despite their piv-
otal roles in art history and Jewish history, were absent from one
of the two journals. From Pasternak’s memoirs, we know that Abel
Pann* was part of the enterprise. However, Pann’s permanent em-
igration to Palestine rendered him ineligible for this examination.
| focused on artists from that era who were ethnically Jewish and
belonged to the Eastern European world of Jewry. This excluded,
for instance, Aleksander Yakovlev.

Arthur Szyk, the Jew who Laughs

Arthur Szyk’s participation is attested by the choice of Alexan-
der Kogan to have one of Szyk's artworks as a frontispiece of the
original book. The planned monograph, intended to be published
in two volumes, would have covered Palestine’s history and cul-
tural significance in the first volume, while the second would have
described its newly emerging life.® Its final version never reached
the general public, and the Palestinian monograph remained an
outline. A herald of polyhedral figurative art expression, Polish
draughtsman, and graphic artist, Arthur Szyk (1894-1951) gained
worldwide fame, particularly in the United States, after emigrating
before the outbreak of World War II, primarily due to his anti-Nazi
political caricatures. “Rassvet” served as a prominent platform for

3 Thatis to say, not aligning with the traditional notion of aliyah.
* Gil Weissblei, In Search of a New Jewish Art: Leonid Pasternak in Jerusalem, “Ars Judaica,” no. 13, 2017,91-110.
5 Palestine: A prospectus, The Maor Publishing Company, Paris 1925.
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Szyk’s artwork throughout its existence until 1934, long before the
artist achieved global recognition. His caricatures covered a range
of contemporary topics, from the colonization of Crimea (no. 32,
August 9, 1925) to England’s role in overseeing relations between
Jews and Arabs in mandatory Palestine (no. 33, August 16, 1925),
and anti-Semitism in France (no. 35, August 30, 1925).

FonycHoe...

Pue. xyaontnka A, HInxa.

— P parhan, kaw i Bepeand gontanm foma?
— Korv, - eupeeun?

The vignette features a caricatured Jew with a big, hooked nose and
an Orthodox-looking hat in a conversation involving a pun.
Have you seen how in Versailles the fountains beat?
Who, Jews?
(A. Wuk, fonycHoe, “Rassvet,” no. 35, August 30, 1925, 15.
Courtesy of the Jabotinsky Institute in Israel.)

Don Aminado, in his review of Szyk’s book “The Jew who laughs,”
praises the author’s skill in capturing Jewish humour, which oscil-
lates between mirth and melancholy. Szyk’s pencil acts like a scal-
pel, dissecting both people and things with merciless precision.
“It's not just about depicting hooked noses”— a trait ascribed
to Jewish people — “with which, in his indescribable wisdom, God
the Lord blessed the sons of Israel, and with which the talented
and merciless artist, who also received his gift from God, gener-
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ously endows his victims,” Szyk’s caricatures transcend a mere
physical portrayal, delving into the essence of his subjects with
insight and precision. His talent lies in his ability to reveal truths
with wit and entertainment.

G. Isarlov’s article on Szyk’s exhibition describes a different
subject of Szyk's art: his experiments in painting. It discusses the
appropriation of a new style by the Jewish painter, who used Se-
mitic motifs in his creative language after a trip to Palestine. Artur
Szyk “thinks and feels like a Jewish artist. His childhood passed
in [...] the Jewish synagogues in Poland, those Jerusalems of the
dispersion, all these elements created that inner world of Artur
Szyk.”” The Semitic motifs that Szyk embraced included intricate
patterns, calligraphic elements, and a symbolic imagery drawn
from Jewish history and religious texts. These motifs were under-
stood and expressed through a fusion of traditional Jewish ico-
nography with the vibrant landscapes and cultural elements he
encountered in Palestine. Szyk’s work often featured biblical fig-
ures, Hebrew letters, and decorative elements reminiscent of an-
cient synagogue art, all infused with the colors and textures of the
Middle Eastern environment. It remains uncertain whether Isarlov
was aware that Szyk’s trip to Palestine, sponsored by Alexander
Kogan's enterprise, was not his first (dating back to 1914); he likely
was not. By tracing Szyk’s influences, the journalist highlights the
journey to Eretz Israel as a crucial moment in the artist’s career:

A trip to Palestine played a big role in the development of Szyk's creative
path: here, finally, he saw with his own eyes that East, in which, spiritually, he
grew up and developed.

In Palestine, Artur Szyk finally realized his Semiticism. [...] In the face of Szyk,
this European with an oriental soul, we see that reconciling phenomenon, so
specifically Jewish, which has played and will continue to play a prominent role
in the history of human culture.®

The article references Szyk’s series of book illustrations, show-
casing his talent for illumination techniques, which were exhibited
from May 19 to June 5, 1925 in Paris.’

[Nlon Amunapo, Egpeti, komopoili cmeémcs, “Rassvet,” no. 25, June 20, 1926, 9.

I. UcapnoB, Boicmaska Apmypa lLlua, “Rassvet,” no. 23, June 7, 1925, 8-9.

Ibid.

“Menorah,” no. 11, June 1, 1925, 5 (173). These techniques, originating in the Middle Ages and refined by
miniaturists, involved the intricate decoration of text, particularly the first letters. Szyk’s mastery in this
field reached its zenith when he illuminated a 43-page manuscript of The Kalisz Statute, a Jewish pro-
tection Charter from medieval Poland. Translating the text into multiple languages, he adorned it with
watercolor and gouache miniature paintings. This work garnered worldwide acclaim, touring as an exhi-
bition from 1929 onwards.
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In Berkhin’s article,’”® which opens with the rhetorical question
“does a Jewish art actually exist,”" Szyk's illuminated manuscripts
serve as a compelling confirmation of the affirmative answer.
Berkhin praises Szyk for his ability to draw inspiration from Jewish
history and way of life not only in terms of subject matter but also
in form. Szyk’s work represents a bold attempt to revive a nation-
al artistic tradition, which had fragmented over time, contrasting
with the rapid stylistic evolution of the modern era.

Adolphe Feder:
Artistic Awakening and Jewish Identity in Palestine

Another notable figure featured in both journals who partic-
ipated in Kogan's expedition to Palestine was Adolphe Feder
(1886-1943). In one of the articles dedicated to his exhibitions,
accompanied by images of his paintings, Benediktov reflects on
Feder’s journey to Palestine as a significant moment in his artis-
tic and Jewish awareness. He notes Feder’s previous focus on in-
ternational and Parisian themes in his work but suggests that the
trip to Palestine awakened his connection to his Jewish identity
and the richness of the East. Benediktov discusses Feder’s inten-
tion to revisit Palestine to explore and capture its deeper, less pic-
turesque aspects, indicating a shift towards a more nationalistic
artistic expression. He suggests that Feder’s interest in the East,
reflected in his works from Algeria, is not a passing phase but an
integral part of his artistic development.'?

Prior to that, “Rassvet” had already featured an intriguing trav-
el diary by Feder in June 1925, detailing his journey to Palestine.”
In this diary, his companions are not the other artists from Kogan's
team but rather random passengers whom he refers to as “the

1 M. bepxu, Boicmaska Apmypa LLluka, “Rassvet,"no. 3, January 20, 11-12, 1929. On this author see bibliog-
raphy for further details.

" In several issues of “Menorah,” the question is addressed from a different angle, notably by Arnold Lak-
hovskiy (1880—1937), a Russian-Jewish artist who extensively travelled from 1901 to 1917, visiting Pales-
tine, Italy, France, Belgium, and Finland. He taught at Bezalel in 1908 and later befriended artists like Marc
Chagall and Alexander Yakovlev during his Parisian years. Despite being Jewish, his art was perceived as
more Russian than distinctly Jewish. Lakhovskiy believed that Jewish artists could contribute to universal
art with their intuitive abilities but argued that without a territory or anchored traditions, there could be
no distinct Jewish art. He envisioned the possibility of creating such an artin the future, rooted in a strictly
national life in Palestine. Similar conclusions are presented in the editorial article. See J. Bielinky, Un ar-
tiste juif de langue russe: Arnold Lakhovsky, “Menorah,” no. 20-21, December 15-31, 1928, 10-11 (320-321),
and Unauthored, Y-a-til un art juif?, “Menorah,” no. 17, September 15, 1925, 1-2 (265-66).

2 M.benenukToB, A. Dedep, “Rassvet,” no. 4, January 22, 1928, 9-10.

B A.Oegnep, /13 0nesHuka xydoxHuka. [Toe3dka 8 llanecmuny, “Rassvet,” no. 24, June 14, 1925, 14-15.

IR.2024.12.05 p. 6 of 12 ANNA BALESTRIERI



Americans.” Upon arrival in Tel Aviv, Feder's description of the
city mirrors the prevailing narratives of the time, portraying it as
a place in constant evolution.

The travel diary must have been published months after the ac-
tual trip took place, since “Menorah” features in its April 1, 1925,
edition an interview with the artist."* The journalist is received by
an “enthusiastic Feder, returning from Eretz-Israel with his pro-
nounced Semitic type, reminiscent of an Oriental, with a look
of pride in his eyes” in the artist’s atelier, enveloped in a “distinc-
tive Palestinian ambiance.” In the interview, Feder recounts his
participation in an artistic mission to Palestine, led by the art pub-
lisher Mr. Kogan. This endeavour involved artists and writers doc-
umenting Palestine’s landscapes, people, and monuments with
the goal of creating a book-album to visually represent the region
for Jews unable to visit. The nine-week visit encompassed various
regions, including Jewish colonies and Arab towns, facilitated by
the cooperation of the Palestinian administration. Feder's person-
al contribution included watercolour paintings depicting Jewish
types and ancient monuments. He expressed admiration for Pal-
estine’s beauty, describing it as an “Eden” for artists, characterized
by vibrant colours and historical richness. Additionally, the inter-
viewee reflects on the simplicity of Arab life and notes the physical
resemblance between Arabs and Jews in the region:

As for Jewish life, it is interesting because of the contrast presented by the
old Israeli element and the new element. For this group, made up of young
people, the ideal is the reconstitution, through work and sacrifice, of an in-
dependent Jewish Palestine; for this one, made up of the Hassidim, the ideal
is to pray while waiting to die in the Holy City. And this contrast does not stop
atideas: | will not forget for a long time, the contrast of the khaki shirts and caps
of Halutzim' with the large fur hats, the red, garnet, yellow or cardinal purple
caftans, of the old Hassidim...'®

Emmanuel Mane-Katz: Bridging Old and New Palestine

Perhaps the most prominent interpreter of this contrast be-
tween old and new was Emmanuel Mane-Katz (1894-1964), born
into an Orthodox family, and known in world art history for his
paintings of Jewish life, including rabbis, musicians, and scenes
of the Eastern European shtet/s. His visit to Palestine was unrelated

" Yisraél Lemaitre, Un artiste retour de Eretz-Israel. Une conversation avec Feder, “Menorah,” no.7, April 1,
1925,10 (114).

5 Zionist pioneers.

5 |bid.
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to Kogan'’s expedition. In Mane Katz's retrospective exhibition re-
view, Berkhin states:

Mane Katz intends to visit Palestine soon. He is attracted not so much by the
old Palestine, which captivates the artists of the whole world with its brilliance,
but by the new Palestine under construction, the poor one, perhaps in colours,
but rich in other wealth. He is attracted by a new type of Jewish idealist with
dreamy eyes, that are directed not to heaven, but to the earth. Indeed, such
is the Palestinian halutz. In the person of Mane Katz, the halutz could really find
one’s own poet.”

From May to October 1928, “Rassvet” received his travel diary
for Palestine, a captivating narrative that showcases the paint-
er’s ironic and observant sensitivity towards both the characters
and the landscape. In the initial entry, he depicts the diverse
anthropological types of passengers aboard the ship with him
from Marseille to Palestine. These include a businessman born
in Jerusalem who amassed his fortune in Mexico but “cannot
live without Palestine,”’® an American Jew serving as the rabbi
of a small community, a mundane merchant, and an entrepre-
neur who purchased land:

A fourth-class passenger approached us, a young, typical Galician Jew with
side locks, with an uncombed beard. His hat is sort of pulled down over his
nose, and a yarmulke is visible behind it. The trousers are short and tight, which
makes the shoes seem terribly large, and dangle strangely, and the arms hang
in a really funny way. He was the first to come up to me and say: “You are a Jew;
you are going to Palestine! Shalom!” And he begins to tell me his adventures.
He sits in Jerusalem in the synagogue and receives some kind of subsidy; he
is 28 years old, and his profession is to sit at the head of the dead and say “tehil-
im."? | ask him: Is it really an occupation for a man of your age? No, he says, I'm
also a writer. Writer?! Here all my companions turned to him. What do you write?
| write addresses on envelopes and write letters to rich people in America...
It turns out that he lived in America as a child and knows English very well, but
most of all he likes to live in the synagogue and be a schnorrer.?® Now he is leav-
ing Europe. He has only been away from Jerusalem for three weeks: in Paris,
Brussels, Antwerp: he is terrified of Europe. Paris is not a city: synagogues are
closed for a whole week, and in general, he doesn’t like nor values Europe af-
ter the war. The only thing that interested him in Paris was Schwarzbard and,
in general, everything related to pogroms. There is also a Russian mechanic
who sells everything because his son fell ill with malaria and the climate of Pal-
estine is good for him.”!

7M. bepxuH, Boicmaska Man3-Kaya, “Rassvet,” no. 20, May 13, 1928, 7-8.

8 T. Maw3-Kau, floe3oka 8 llanecmuny. llymesvie ecmpeyu, “Rassvet,” no. 38, September 16, 1928, 9-10.
' Psalms, recited by Jewish people collectively and individually.

2 Abeggar.

2 |bid.
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The talent of the portraitist with the brush seems to be fully in-
terpreted by Mane Katz also with the pen. The artist’s fascination
lies in uncovering oriental traits among his fellow believers, yet
he expresses disappointment upon encountering Iranian Jews
in Jerusalem during his wanderings. Comparing them unfavour-
ably to Polish Jews, he perceives a lack of dynamism and vitality
in their demeanour.

Despite this, he finds intrigue in their reclining postures, which
evoke a “timeless, biblical” quality.?? In late October 1928, the
Granov gallery announced the opening of Mane Katz's “oriental”
exhibition, which prominently featured works inspired by his re-
cent sojourn in Palestine. Out of the thirty-four pieces displayed,
a substantial twenty-six revolved around Palestinian themes.?
The review of Mane Katz's Palestine exhibition by Mikhail Berkhin
Benediktov begins with the initial disorientation experienced by
visitors accustomed to conventional Eastern imagery, noting the
absence of typical oriental motifs. However, this initial perplexity
quickly gives way to appreciation for Katz's departure from stereo-
typical representations. Katz's works, devoid of traditional oriental
exoticism, reflect his courage in portraying his genuine percep-
tions of Palestine. Benediktov suggests that Katz deliberately es-
chewed the orientalist template to convey the immediacy of his
impressions, highlighting the artist’s ability to emancipate himself
from subconscious influences. Katz's depiction of Palestine is char-
acterized by its authenticity, shaped by his childhood memories
of the Bible and his nationalist sentiments as a Jew. Furthermore,
Benediktov observes a distinctly “European” appearance in Katz's
portrayal of Palestine, attributing this to the artist’s profound affil-
iation to his Jewish identity and the Europeanization of the coun-
try through Jewish immigration. Despite the European influence,
Katz's works exhibit a cohesive mood and atmosphere, evoking
a genuine sense of Palestine that deeply connects with viewers.
Benediktov’s review encapsulates a journey from initial perplexity
to unequivocal affirmation. Starting with the rhetorical question,
“Is this Palestine?” visitors confront the absence of familiar oriental
motifs. However, as they immerse themselves in Katz's depictions,
they are drawn into a world authentically shaped by the artist’s

2 T. Maw3-Kau, floe3oka 8 llanecmuny. Tenv-Asus, “Rassvet,” no. 39, September 23,1928, 7-8.

2 Unauthored, Boicmaska Man>-Kaya, “Rassvet,” no. 44, October 28, 1928, 9. The painter’s travelogue
in Palestine concludes in tandem with the announcement of his Parisian exhibition featuring Palestini-
an-themed artwork, accompanied by images of his paintings, see Maw3-Kau, /1o fTanecmune (Ilymegbie
3amemku), “Rassvet,” no. 44, October 28, 1928, 5-7. Within this article, Mane Katz recounts his journey
north to Tiberias, where he sought to deepen his acquaintance with Bialik. He further elaborates on the
depth of his Jewish identity.
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perceptions. Despite the absence of traditional exoticism, Katz's
works resonate with a sense of Palestine that transcends conven-
tional imagery. Thus, by the review’s end, viewers leave with a de-
finitive answer: “yes, indeed, this is Palestine”.>*

Ben Tavriya® offers a distinctive perspective on Mane Katz's
artwork, viewing it through the lens of the European Jew, the di-
asporic Jew. He portrays Katz as deeply entrenched in his Jewish
identity, with his art reflecting the palpable weight of diasporic
existence. Katz's brushstrokes seem compelled by the relentless
grip of the diaspora, giving rise to ghostly, vibrant visions suffused
with suffering and compassion. In Katz’s creations, there is a sense
of unrest, with every element in constant motion. Katz's depiction
of the Jewish figure is one of perpetual movement, propelled for-
ward by an unseen force. Even in portraits, the turmoil of emo-
tions and thoughts is evident, suggesting an inner restlessness.
Ben Tavriya presents Katz as an artist deeply rooted in the expe-
rience of the European Jew, whether in Eretz Israel or in the dias-
pora. His characters, viewed through the magnifying glass of the
ghetto, reflect a shared understanding of the complexities of Jew-
ish existence.? His artwork appears to be the epitome of Gustave
Kahn's definition: “Ethnicity is not always immediately apparent.
One sure indication of this is when a Jewish painter tackles Jewish
subjects, where we often encounter a nuanced blend of dreamlike
or nostalgic melancholy, juxtaposed almost paradoxically with
a sense of acute perception.”?’

Chagall’s Journey as an Epitome: Jewish Identity and
Zionism Prevail Over Exoticism

While Ben Tavriya delves into Katz's deeply rooted connection
to the European and diasporic Jewish identity through his art,
Mayani’s dialogue with Chagall offers a glimpse into the artist’s
personal reflections on his journey to Palestine. The interview cap-
tures Marc Chagall’s experiences during his two-and-a-half-month
journey to Palestine, which was prompted by an invitation from
Mayor Dizengoff for the establishment of the Tel Aviv Museum
of Arts. The interview presents Chagall’s reflections on Palestine

M. bexenukToB, [lo nosody nanecmuHckoli ebicmasku Maws-Kaya, “Rassvet,” no. 48, November 25, 1928, 7-8.

# The journalist and his pseudonyms have been the subject of one of my articles in this journal. See bibliog-
raphy for further details.

% beH TaBpua, Man3-Kay, “Rassvet,” no. 45, November 11, 1931, 7.

7 @ustave Kahn, Peintres Juifs. Gustave Kahn archive, ARC. Ms. Var. 143 05 77, Archives Department, The
National Library of Israel.
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and Jerusalem, alongside his skepticism regarding the museum
project’s success due to the lack of competent staff. The dialogue
between Mayani and Chagall unfolds as a sort of monologue:

- ... Did Palestine attract me, exactly as an artist? You see, | went there as
a Jew. | wanted to see it all with my own eyes — how they are building the coun-
try. It's always like this with me - the man goes first, and the artist follows him.
And then, all this exoticism of the East, which is usually chased after, all this
ethnography that artists hasten to put on the canvas, seems to me insignifi-
cant... Is it really a matter of some kind of palm tree or mountain? After all, the
same palm tree and almost the same mountain, the same motley Arabs and
camels, can be found several hundred kilometres from Palestine. To do this,
it is enough to go to Algeria or Morocco... No, the European standard cannot
give anything. It's another matter if you look at everything. It's with an inner
eye, do you understand?... Of course, Delacroix and Matisse, unlike Gauguin,
tried to see something in North Africa, but they are not Jews; they don't have
our past. No, | looked at all this with the eyes of a Jew, and nothing more.?®

The quote from Chagall encapsulates the overarching theme
of the article, suggesting that the journey to Palestine did not
fundamentally alter the artists’ core vision or their ethnic identity.
Chagall’s journey and those of his contemporaries were not mere-
ly about encountering the exotic but were deeply intertwined
with their Jewish identity and the Zionist aspirations of reclaiming
and redefining their cultural heritage. Through this lens, the sig-
nificance of their travels to Eretz Israel becomes clear, highlighting
the enduring impact on their self-perception as Jewish artists and
their artistic expressions.

In conclusion, while the romanticized notion of the Orient may
have initially drawn these artists to Palestine, it was their Jewish
identity and the historical context of Zionism that profoundly
influenced their work. This article underscores the importance
of viewing their artistic journeys not just as quests for exotic inspi-
ration, but as decisive moments in the ongoing evolution of Jew-
ish art and identity.
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The Ottoman Origins of the Hasidic Kaftan

Summary: Scholar Cornelia Aust analyzes the historical connection between the Jewish kaftan and the Polish aris-
tocracy during the 17 and 18" centuries. This article expands on her work to lluminate the significant influence of the
Ottoman Empire on Polish Sarmatian and, subsequently, Jewish fashion. The research will trace the slow provenance
of the Hasidic kaftan, showing first the Polish Jewry’s adoption of aristocratic dress, then the Polish aristocracy’s imita-
tion of Ottoman fashion a century earlier. This paper will subsequently examine Ottoman dress from the 15 and 16"
centuries to show its original forms and stability over this period. Contemporary images and 19" century lithographs
of Polish and Jewish kaftans will be compared with painted portraits from Istanbul in 1618. As Aust shrewdly describes
eastern European Jewish fashion as “out of time;” this article shows Jewish dress as additionally “out of place.”
Keywords: Hasidic, Jewish dress, Jewish history, kaftan, Ottoman Empire, Polish zupan

0SMANSKIE POCZATKI CHASYDZKIEGO KAFTANA

Streszczenie: Badaczka Cornelia Aust, w swojej pracy, analizuje historyczne zwiazki miedzy zydowskim
kaftanem a polska arystokracja w XVII i XVIIIl wieku. Niniejszy artykut rozszerza zakres tych badan, analizu-
jac znaczacy wptyw Imperium Osmariskiego na mode polska, zwtaszcza wirdd szlachty sarmackiej, co miato
bezposrednie przetozenie na ubidr zydowski. Autorka $ledzi proces powstawania chasydzkiego kaftana, pre-
zentujac jego dwutorowosé: poczatkowe przejmowanie przez polskich Zydow elementow arystokratycznego
stroju oraz wczesniejsze, siegajace wieku XVII, inspirowanie sie przez polska szlachte moda osmariska. Autorka
artykutu przeprowadza analize osmariskiego ubioru z XV i XVI wieku, aby wykazac jego trwatos¢ i oryginalnosc.
Wspétczesne przedstawienia i XIX-wieczne litografie polskich i zydowskich kaftanéw zostang skonfrontowane
z portretami malarskimi pochodzacymi ze Stambutu z 1618 roku. Aust trafnie okresla wschodnioeuropejska
mode zydowska jako ,poza czasem”; niniejsze badania wskazuja dodatkowo na jej , poza miejscowa” specyfike.
Stowa kluczowe: Chasydzi, stréj zydowski, historia Zydow, kaftan, Imperium Osmariskie, polski zupan

OTTOMAHCKWE KOPHW XACUACKOT0 KAOTAHA

Pestome: lccnegioatens KopHenna AycT aHanu3upyeT MCTopuyeckyto (BA3b MeXy eBpeiickum kadTaHom
u nonbekoit apuctokpatueit B8 XVII u XVIII Bekax. [laHHaA cTaTbA pacumpseT ee UcciefoBaHue, ocBellas
3HauuTenbHoe BANAHNE OCMAHCKOI UMNepuM Ha MOAbCKUIA CapMaTU3M U, ClIel0BATENbHO, Ha eBPeiiCKyH
mopy. B xoze uccnepoaHma 6Gyset nmpocnexeHo nocTeneHHoe (OPMUPOBaHME XacMACKOro kadTawa,
HaunHaA ¢ 3aUMCTBOBAHMA NOMbCKIMU eBPeAMI I1eMEHTOB OfeX/bl apUCTOKPATOB, a 3aTeM 1 NOAPaxaHNA
NONbCKOI apuCTOKpaTUN 0CMaHCKoil mMope. [lanee B pabote ByneT uccnenoBaHa ocMaHckas ofexpa XV—
XVI BEKOB ¢ LieNiblo BbIABUTL €& OpUriHAMIbHbIE GOPMbI U NOCTOAHCTBO Ha NPOTAXEHNUM AAHHOTO Nepuosa.
CoBpemeHHble GoTorpadum u nutorpadun XIX Beka, u3o6paxalolumne nonbekme v espeiickue kagtaubl, yayT
CONOCTaBNeHbl C NOPTPETaMK, HanucaHHbIMu B (Tambyne B 1618 rogy. Ayct NpoHMLATeNbHO XapakTepusyet
BOCTOYHOEBPONENCKYI0 eBPeiiCKY0 MOZY KaK «BbIMaBLLYI0 U3 BPEMEHW»; B JaHHOI CTaTbe eBpelickan oexAa
NpeACTaéT eww v KaK «BbINaBLLAA U3 NPOCTPAHCTBAY.
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The long black kaftan has stood as one of the distinguishing
signifiers of contemporary Ashkenazi frum Judaism (observant
Judaism) and, historically, eastern European Jewry since at least
the mid-18" century. Today, the garment is primarily worn by
men in the Hasidic community; historically, it had a much broad-
er reach.! Even before the Haskallah,? the sartorial differences
between eastern and western Jewry were clear, at least to insid-
ers. One anonymous writer in 1675 lamented in a satirical poem,
among many other things, on the fashion sense of Germanic Jews
as compared to the more elegant shupits and shoibn of the Polish
Jews, both of which mean long, fur-lined coats. Clearly, the Polish
community held a distinct aesthetic by 1675; after the Haskallah,
this difference solidified into the exotic, an identity category fur-
ther enabled by Western-dressing Jews eager to assimilate.’

A look into travelogues of eastward travelers in the 19" and ear-
ly 20*" centuries underscores the prominent visibility of the gar-
ment. Written by both Jews and non-Jews, many travelers made
note of the kaftan. Those writing from outside the community
often mentioned the black coats before almost anything else
in the descriptions they recorded of eastern Jews, revealing their
unfamiliarity with the stark, visual homogeneity of the style. Eliz-
abeth Loenz, in her work on German Jewish social worker, Bertha
Pappenheim, records general attitudes of discomfort and distaste
among German Jews towards the immigrant “caftan-Jews.” The
word “caftan” has a strong negative connotation in German. Karl
Franzos, an Austrian Sephardi Jew in favor of ‘Germanization’ (as-
similation), wrote a collection of short stories in 1877 about poor
orthodox Jews in Galicia (or “the Polodian Ghetto”). In it, he writes
about the “Jewish coat resembling a talar made of black cloth,”
a talar being a German ceremonial robe worn by academics, judg-
es, etc. Most harshly, in 1926, Alfred Doblin writes “...from behind,
in their heavy, skirt-like caftans, they look like women. When they
step across puddles, they lift their caftans like women.” These

T C. Aust, “From Noble Dress to Jewish Attire: Jewish Appearances in the Polish-Lithuanian Commonwealth
and the Holy Roman Empire,” in Dress and Cultural Difference in Early Modern Eurape, ed. Denise Klein and
Thomas Weller (De Gruyter Oldenbourg, 2019), p. 100.

2 The Jewish European Enlightenment, which began at the end of the 18" century in Western Europe.

3 Aust, “From Noble Dress to Jewish Attire.” pp. 97-98.

E.Loentz, Let Me Continue to Speak the Truth: Bertha Pappenheim as Author and Activist, Monographs of the
Hebrew Union College 34, Cincinnati: Hebrew Union College Press, 2007, p. 145.

5 “The Project Gutenberg eBook of The Jews Of Barnow, by Karl Emil Franzos,” accessed April 30, 2024,
https://www.gutenberg.org/files/34617/34617-h/34617-h.htm.

¢ A. Ddblin, Joachim Neugroschel, and Heinz Graber, Journey to Poland, 1st Amer. ed, European Sources,
New York: Paragon House Publishers, 1991, p. 54.
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writers simultaneously helped to create an image of a traditional
Jewish attire and to mark it as Other.

Just as notable are the accounts by travelogue writers who had
a personal connection to the community. Unlike outsiders, whose
descriptions mention the kaftan immediately, these references
to kaftans appear much later in the writers’ recounting and tend
towards neutral or carry warmth and affection. In 1878, Mende-
le Mocher Sforim playfully mocks the outward appearance of the
narrator and his audience: “If your Sabbath gaberdine (Yiddish
orig. kapoteh), let's say, is shabby, frayed, torn and not too neat,
it doesn’t much matter, for wasn’t the garment once made of sat-
in?”” Mary Antin, in her 1912 autobiography, wrote her own story
in English to a non-Jewish audience and only lightly references
“men in silk frock coats” as part of a much larger, detailed descrip-
tion of a wedding.? Yehoash, an American Jewish poet born in the
Pale of Settlement, wrote in Yiddish from Palestine of the recent
Jewish migrants from eastern Europe walking around him “with fur
caps and gaberdines” in 1923.° Joseph Roth describes the “heavy
black silk” of Yom Kippur in comparison to everyday wear in 1927.°
Jiri Langer, who moved to Belz to join the Hasidic movement,
makes two mentions in his writings on the experience in 1937.
He first describes “[slmall towns in eastern Galicia” as having “had
the same character for centuries,” including “torn caftans” as part
of that character; he later contrasts weekday wear with the “festive
caftans of black silk [that] reach down to the ground.”"" Jacob Glat-
stein, writing in 1934 of his return home from the US to eastern
Europe, fondly remembers a teacher of his: “frock coat...worn and
shiny, of ... greenish black material...that coat and his rabbinical
hat used to inspire me.””? Interestingly, Y. L. Peretz, in his Yiddish
response to the state-sponsored survey of eastern Jews he was
hired to take in 1890, makes no mention whatsoever of the kaf-
tan.” Those who came from within the eastern Jewish communi-
ty noticed their personhood first; those who came from without,

7 M. M. Seforim, The Travels and Adventures of Benjamin the Third, trans. Moshe Spiegel, 1. Schocken, New
York 1975, p. 18.

& M. Antin and W. Sollors, The Promised Land, New York: Penguin Books, 2012, p. 57.

° Yehoash, The Feet of the Messenger, trans. I. Goldberg, New York: Philadelphia: The Jewish Publication
Society of America, 1923, p. 175.

10 ). Roth, The Wandering Jews, New York: Norton, 2001, p. 41.

"' J. Langer, Nine Gates to the Chasidic Mysteries, trans. S. Jolly, Northvale, N.J: Jason Aronson, 1993, pp. 4, 6.

2 J. Glatstein, The Glatstein Chronicles, ed. Ruth R. Wisse, trans. Maier Deshell and Norbert Guterman, New
Haven: Yale University Press, 2010, p. 303.

5 |.Leib Peretz, The L. Peretz Reader, ed. Ruth R. Wisse, New York: Schocken Books : Distributed by Panthe-
on Books, 1990.
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Jews included, were so shocked by the visually black overcoat that
they felt compelled to describe it. From whichever perspective
they wrote, most writers could not help but mark the outfit, so
fundamental was it to the identity expression of the eastern Jew-
ish community.

THE JEWISH KAFTAN DEFINED

The Kaftan is defined as “a long, buttoned coat-like garment.”"*
The Hasidic kaftan worn today, in the early 21 century, has many
iterations. The rekel or kapoteh is a long coat typically made
of wool, though sometimes of polyester or silk, intended primarily
for mundane use. It bears strong resemblance to the suit jacket
(Fig. 1: Reb S. Leifer, middle), and an additional comparison has
been drawn to the Victorian Prince Albert coat. A bekishe is a floor
length kaftan typically black and made of silk or polyester primar-
ily reserved for Shabbos, holidays, and festivities. Some have dou-
ble-breasted buttons down the front (Fig. 1, middle); some close
with hidden fasteners and host a thick double line of black velvet
down the center and on the sleeves, like the Dorohoi Rebbe and
Reb M. Leifer (Fig. 2 and Fig. 1 far right), with variations occurring
according to the desires of specific Hasidic courts.”” Plain black
bekishes are sometimes reserved for Friday night and Saturday
morning, whereas patterned ones, known as tish bekishes (table
bekishe), may be donned for mealtimes.”® Despite the utility of the
buttons or hidden fasteners, the rekel and bekishe may be worn
with an additional gartel (sash) at the waist.”

When paired with imagery, the travelogue descriptions from
the 19t - 20t centuries prove quite accurate. Figures 3 and 4 show
the Chief Rabbis of Warsaw during the mid-1800s, namely Rabbi
Chaim Davidsohn, Chief Rabbi between 1840 and 1854, and Rab-
bi Dov Bear Meisels, who represented the community from 1856
until 1861. The “heavy black silk,” “shiny,” and “skirt-like” phrases fit
the full-length image of Meisel’s kaftan quite well. His garment has
double-breasted buttons like the left-most man and Rabbi S. Leif-
er in Figure 1, as well as large lapels. Furthermore, men'’s clothing
typically buttons left over right, but Hasidim traditionally button

™ Aust, “From Noble Dress to Jewish Attire.” p. 100.

5 Silverman and Silverman, A Cultural History of Jewish Dress, pp. 117-118.

16 E. Muchawsky-Schnapper, “A World Apart Next Door”, Exhibition, The Israel Museum, Jerusalem, June 19,
2012, https://www.imj.org.il/en/exhibitions/world-apart-next-door.

7 Silverman and Silverman, A Cultural History of Jewish Dress, p. 119.
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right over left’ — “like women” — which is affirmed with both Rabbi
S. Leifer’s and Rabbi Meisel’s bekishes. Though, it is difficult to see
details of Davidsohn’s garb, two thick, black stripes are visible,
peeking out between his beard and his book, exactly like Rabbi
M. Leifer and the Dorohoi Rebbe.

;;Fnﬂsgwwvy A=

Figure 1: “Hasidic Grand Rebbes of the Nadvorna dynas-  Figure 2: The Dorohoi Rebbe. Bobover1. 2007.
ty Reb Shmuel Shmelke Leifer of Chust (USA) and Reb

Mordechai Yissachar Ber Leifer of Pittsburgh (Ashdod).”

Public Domain.

THE ORIGINATION OF THE KAFTAN
AS TRADITIONAL JEWISH CLOTHING

By the second half of the seventeenth century, Polish Jewry was
already distinct sartorially, including from other Jewish groups
(namely, those living in “Ashkenaz,” or areas of Germanic linguis-
tic descent).”” Both royal decrees and Ashkenazi law required that
Jews remain dressed apart from the Christians around them. Like
their German counterparts, however, Polish Jews drew inspiration
from the styles they encountered day to day and especially as-
pired to imitate the aristocracy.?

The Jewish kaftan can be traced to roughly 130 years be-
tween two sumptuary laws recorded in the minutes of two main
semi-governmental organizations which acted as legislative
bodies for religious life and were allowed significant governing

' bid, 119.
¥ Aust, “From Noble Dress to Jewish Attire.” 96.
2 |bid, 99.
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power.”’ One of these organizations, titled the Lithuanian Coun-
cil, issued decrees which included those regulating dress, records
of which were lost and later reconstructed. In 1637, ever concerned
with luxury, the Lithuanian Council explicitly forbid Jewish men
from wearing a Polish Zupan made of either of two fabrics: atlas
or damask.?? The zupan was a long-sleeved garment extending at
least to the calves that closed at the front of the body via a straight
seam, often with a vertical line of buttons and closed with a wide
sash of a different color or pattern. At this point in time, the zu-
pan had already been established as a standard dress among the
szlachta (Polish aristocracy) for at least half a century, as well as
those of lower rank nobility, who wore zupans made of the more
affordable white linen and wool.2 There is evidence that “even
some better off peasants” wore zupans in the 16th and 17th centu-
ries, likely forimportant occasions in place of daily wear,? showing
a trickle-down effect that contemporary Jews would likely have
seen frequently in its many iterations. Notably, the 1637 law makes
an exception for the use of atlas and damask by the highest tax-
payers (specified at 4,000 ducats per year),”> meaning the wealth-
iest Jews may have already been wearing the Zupan and setting
the future trend.

. L% |
/g W
Figure 3: Rabbi Chaim Davidsohn, Figure 4: Rabhi Dov Bear Meisels,
Chief Rabbi of Warsaw 1840-1854. 1854. Chief Rabbi of Warsaw 1856-1861. 1861. Karol Beyer.
S. Sterling. Public Domain. Public Domain.

2 S, Zeitilin, “The Council of Four Lands,” The Jewish Quarterly Review 39, no. 2 (1948): 211-212.

2 Aust, “From Noble Dress to Jewish Attire.” 98-99.

2 |. Turnau and Izabela Szymariska, European Occupational Dress from the Fourteenth to the Eighteenth
Century, The Library of Polish Ethnography 49 (Warsaw: Institute of the archaeology and ethnology, Polish
Academy of sciences, 1994). 40.

2 Aust, “From Noble Dress to Jewish Attire.” 100.

% |bid, 99.
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In 1761, the Lithuanian Council again referenced the kaftan. This
time, they explicitly permitted its use, both during the week and
on Shabbat, as well as in Jewish and secular places such as the mar-
ket, which often required Jews to alter their dress so as not to be
seen flashing an appearance of wealth and attracting unwanted
anger. During the previous century, the wearing of unspecified
“non-Jewish” clothing was explicitly forbidden; in a marked de-
parture, Polish Jews were now permitted to purchase such clothes
second-hand, even ones with gold or silver embroidery or made
of silk.?® In short, within 130 years or so, the kaftan was accepted as
the sartorial norm amongst Polish Jews.”

s Do 5
Tcotsirof - Do Tor-um: i 69
”{ /r{ olish, forron 168

Tiaif Pollanaci

Figure 5: Juif Polonois (Polish Jew), 1765, Etching, ~ Figure 6: Henry Simons the Polish Jew. Thomas Worl-
in: Jean Baptiste Le Prince: Habillements de di- idge. 1753. Public Domain.

verses nations, © The Trustees of the British Mu-

seum. Shared under a Creative Commons Attribu-

tion-NonCommercial-ShareAlike 4.0 International

(CCBY-NC-SA 4.0) licence.

Visual depictions offer further insight into this standard of dress.
In Jean Baptiste’s Polish Jew etching from 1765 (Fig. 5), the man de-
picted wears a noticeably different outfit than those of his descend-
ants in the 19th and twentieth centuries. The kaftan does not bear
any lapels and reaches the neck. The garment closes diagonally
and reveals a line of tiny buttons, along with a cloth gartel wrapped

% Ibid, 99-100.

7 Aust, et. al. spend considerable time documenting other records of the association between Jews and
kaftansand the distinctiveness of the kaftan to the Jewish community by the mid-1700s. For further detail
on this subject, consult her article.

THE OTTOMAN ORIGINS OF THE HASIDIC KAFTAN... IR.2024.12.06 p. 7 of 21



multiple times around the waist, which bears a striped pattern and
a color that appears different than the rest of the garment. A large
fur hat sits atop his head, which bears strong resemblance to both
a turban and the modern day Hasidic shtreimel. He also wears an
over-the-shoulder cloak, which did not survive to modern day. Hen-
ry Simons the Polish Jew, the cover of an antisemitic pamphlet against
him in 1753, is described by The Met as “characteristic of a conserv-
ative Jew from eastern Europe.””® He wears a kaftan with buttons
down the center which stop at a sash around his waist, framed by
an outer jacket, neither of which have lapels.

A look into 19™ century detailed drawings of historical costume
allows for a close cross-cultural analysis across time.?® Polish Jew
and characters 1 and 5 in Pologne (Fig. 7) offer visual connection
between the 18" and 19™ centuries. Character 1, a “Jew on his way
to synagogue,” appears strikingly similar to that of Polish Jew. He,
too, wears a kaftan, cinched at the waist with a thick sash wrapped
multiple times, as well as a shoulder cloak. His hat differs from that
of Polish Jew, in that it has a triangular shape and less fur. Additional-
ly, he leaves the kaftan open at the center to reveal a decorated shirt
underneath, unlike Le Prince’s etching character, who leaves the
garment closed. Character 5 depicts a bright blue kaftan and a thick
green sash at the waist, as well as an early shtreimel, a similar width
to its current iteration but flat on top. The kaftan boasts thick black
stripes running around the neck and down to the waist, which bear
a close resemblance to those of Reb Leifer (Fig. 1) and the Dorohoi
Rebbe (Fig. 2), both from modern day. Importantly, both Characters
1 and 5 also mirror Polish Sarmatian fashions in the 17" century.

% T. Worlidge, Henry Simons the Polish Jew, 1753, Etching; first state of two, Plate: 6 9/16 X 4 5/16 in.
(16.7 X 10.9 cm) Sheet: 7 1/16 X 4 3/4in. (18 X 12 cm), 1753, https://www.metmuseum.org/art/collec-
tion/search/898497.

» Qther scholars have used contemporary drawings and paintings to make the connection between both Polish
Jewry and the Sarmatians as well as the Polish Sarmatians and the Ottomans. (For the former, see Jagodzins-
ka and Hamiger, “Overcoming the Signs of the ‘Other": Visual Aspects of the Acculturation of Jews in the King-
dom of Poland in the Nineteenth Century;” and Aust, “From Noble Dress to Jewish Attire.”; for the latter, see
Charlotte Jirousek and Sara Catterall, Ottoman Dress & Design in the West: A Visual History of Cultural Exchange
(Bloomington, Indiana, USA: Indiana University Press, 2019); and Beata Biedroriska-Stota and Maria Molenda,
“The Emergence of a Polish National Dress and Its Perception,” in Dress and Cultural Difference in Early Modern
Eurape, ed. Denise Klein and Thomas Weller (De Gruyter Oldenbourg, 2019), 113-136.) Given the limited number
of such images, especially those depicting Polish Jews, this paper uses 19" century depictions for their variety
and specificity drawn as part of Western Europe’s fascination with historical costume. Researchers such as Au-
guste Racinet spent a lifetime time researching costumes of other cultures and from previous centuries and had
artists draw from live models wearing relevant costumes, many of which were made in the relevant century and
later became part of museum archives. Due to the corresponding racism of Racinet and others, only theirimages
relating to European culture are analyzed here. For more on Racinet and the context of 19" century study of his-
torical costumes, see A. Racinet, The Costume History: From Ancient Times to the 19th Century: All Plates in Colour,
ed. Franoise Tétart-Vittu, trans. Chris Miller, Bibliotheca Universalis (Cologne [Germany]: Taschen, 2015).
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Figure 7: Pologne. Félix Durin. 1876-1888. Lithograph depicting the style of dress of different ethnic groups
and professions in Poland in the 19th century: (1) Jew on his way to synagogue; (2) peasant from Lublin; (3)
driver; (4) & (5) Jewish woman and child; (6) poultry merchant; (7) & (8) woodcutters. The New York Public
Library. New York Public Library Digital Collections.

THE AESTHETICS OF THE POLISH SARMATIAN MOVEMENT

Polish Sarmatianism was an ideological movement among the
Polish aristocracy from the mid-15t century to the end of the
Polish-Lithuanian Commonwealth at the close of the 18" centu-
ry. At its core lay the idea that the szlachta, unlike other residents
of the Commonwealth, were descended from ancient Iranian Sar-
matians, who occupied contemporary Polish lands between the
3 century BCE and the 4™ century CE. Central to this era of Pol-
ish-Lithuanian history is the pseudo-democratic political system
in which all members of the szlachta held the same voting rights
and membership of Parliament, regardless of personal wealth,
and under which the latter elected their kings.>°

The Polish Sarmatians were known for their fashion. Dressed
in bright colors and patterned fabrics, they wore headdresses
atypical of other European styles, often with fur-lined overcoats
atop tunics and pants - an almost one-to-one comparison with
clothing of the Ottoman elite whose clothing will be highlighted
in the subsequent section. Their identification with ancient Irani-
ans made the adoption of Ottoman dress a matter of cultural iden-
tity.>' A Sarmatian dress consisted specifically of a Zupan (a kaftan),

30 J.Filonik, “The Polish Nobility’s ‘Golden Freedom': On the Ancient Roots of a Political Idea,” The Furopean
Legacy 20, no. 7, 2015, p. 731.

31 B. Biedroriska-Stota and Maria Molenda, “The Emergence of a Polish National Dress and Its Perception,”
in Dress and Cultural Difference in Early Modern Europe, ed. Denise Klein and Thomas Weller, De Gruyter
Oldenbourg, 2019, pp. 116-117.
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the kontusz (a wide, colorful sash, often of silk, worn visibly), a delia
(a cloak worn over the zupan), and a szabla (a curved saber worn
around the waist).*?

Edad moderna -- polacos del siglo XVI (Trans.: Modern Era - Poles
of the 16th Century, Fig. 8) and Poland 18th & 19th centuries (Fig. 9)
illustrate some of the variety early modern Poles used within this
fashion structure. In Edad moderna, characters 6 and 14 wear visi-
ble buttons to the waist framed by a szabla; character 9 hosts a fur-
lined delia with broad lapels and a central line of buttons down
the center. In Poland 18th & 19th centuries, characters 4 and 6 from
the left both bear szablas as well as the very visible kontusz sash;
both also wear delias with slit sleeves, which character 6 has tied
up behind his neck.

In addition to showing a typical Sarmatian dress, some char-
acters show striking comparisons with later images of tradition-
al Jewish dress highlighted in the previous sections. Character 7
in Edad moderna wears a white thigh-length overshirt enclosed
with a kontusz underneath a delia, without lapels, colored solid
blue with a fur lining visible only as two thick, parallel lines run-
ning down the central opening of the garment. The fur lining
here bears a strong similarity to the black velvet linings on the
bekishes in Figures 1 — 3, and the shape of the delia flows out at
the waist in a similar fashion to the Rabbi Meisel’s kaftan. In Po-
land 18" & 19t Centuries, Character 4's outer, umber-hued delia has
long lapels extending from the mid-shoulder almost to the waist,
framing a white Zupan underneath with a central line of buttons,
as does Character 9 in Edad moderna (who sports even broader
lapels). Taken in context with Character 14 from the same image,
who wears a Zupan buttoned to the waist met with a belt hosting
his szabla, a broad connection might be made with the aesthetics
of a central line of buttons, a sash, and an overcoat that form the
outfit of Henry Simons the Polish Jew ca. 1753 (Fig. 6). Finally, Char-
acter 2 wears the kontusz and a small, white, visible collar at the
neck; in the same color as the kontusz, a thick line of fabric (details
unclear) runs from neck to waist, and draping over his shoulders
is a cloak (delia). The whole of the outfit, including both the central
linear feature and the drape of the delia, resembles that of Polish
Jew and Character 1, “Jew on his way to synagogue,” in Pologne. As
an additional note, because the influence of the Western suit can-
not be dismissed, although the historical origins of the lapel are
outside the scope of this paper, these images show the lapel was
already present in the 16" century. Given its frequent use among

32 Kepa, “The Kontush Sash;” Jirousek and Catterall, Ottoman Dress & Design in the West.
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the Sarmatians, the Polish szlachta must be considered a possible
influence on the lapel’s incorporation into the Jewish kaftan as
compared to the Western suit. Further research into this aspect
of the kaftan may offer deeper insights into the interconnected-
ness of early modern global fashions.

Figure 8: "Edad moderna -- polacos del siglo XVI." Friedrich Hottenroth. 1894. Lithograph. The Miriam and Ira
D. Wallach Division of Art, Prints and Photographs: Picture Collection, The New York Public Library. New York
Public Library Digital Collections.
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Figure 9: "Poland 18th & 19th Centuries". Thade. 1876-1888. Lithograph. The Miriam and Ira D. Wallach Divi-

sion of Art, Prints and Photographs: Picture Collection, The New York Public Library. New York Public Library
Digital Collections.

OTTOMAN IMPERIAL DRESS

Unlike the varied clothing of Europe, which was highly influenced
by various aspects of Ottoman style during this period, Ottoman
clothing remained relatively stable during the 15" and 16" centuries
- the height of the empire. It was so stable that it remains difficult
to date clothing from this period. This stability also demonstrates
the lack of influence European fashions had on that of the Otto-
mans,** underscoring the power differential between the singular,
imperial nation state and the peripheral continent of Europe.

Historic Turkish fashion consists of a base form of the salvar, or
relaxed pants with a dropped crotch, a gémlek (shirt), a sash, and
a variety of layered garments on top, from yelek (vests) to kaftan,
entari, ¢ etek, and dolman (coats with a front closure), to cepken
and salta (jackets), etc., as well as a head covering. As the goal
of this paper is only to show cross-cultural similarity, the Ottoman
upper body or full-length clothing analyzed here will primarily
be referred to as a kaftan or overcoat. These forms were similar
to those of other cultures originating from Central Asia, like the
Mongols, Iranians, and Pashtun, to name only a few. The uncon-
strained, layered clothing has practical roots in two major influ-
ences on the ancient nomadic lifestyle: horseback riding and fluc-
tuating temperatures. Multiple layers allow the wearer to add or
remove clothing to keep warm or stay cool; a loose fit allowed for
a wide range of motion required by a life on the move.>

3 Jirousek, 86-88.
* Ibid, 12.
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From these base forms developed an elegant, ornate style
of dress which impacted much of early modern European fashion,
including its later forms that continue through modern day, like
the suit.*® The Ottomans had an “insatiable” desire for fabric and
generally seemed to delight in textiles, from upholstery to dra-
pery to clothing.*® An anonymously authored portrait aloum from
Istanbul dated 1618 contains carefully drawn depictions of 59 in-
dividuals, each with different clothing. From this album, three im-
ages have been selected for their specific similarities to clothing
discussed in this paper.

Sultan Seleim (Figure 10) wears what is likely a dolman (de-
scribed as “a style of entari without buttons, worn in the Ottoman
Palace”).3” At his waist is a large sash of a different pattern than
the dolman; draped around his shoulders, sleeves hanging free-
ly, is a fur-lined overcoat. Peeking out of the jacket is an object
shaped like the hilt of a saber. Excepting the saber, Habit of a Pol-
ish Jew resembles it in entirety. Character 2's Zupan (excluding the
central design on the chest), as well as the delig, sash, and possible
szabla in Poland 18™ & 19t Centuries each resemble Suleiman’s dol-
man, sash, the draping of the outer jacket, and the possible saber.

The Portrait of a Kapici Basi demonstrates the general intersec-
tion of form used by the Ottomans and later adopted by the Pol-
ish: a full-length kaftan with frontal closure; a sash at the waist;
and a fur-lined overcoat with trailing sleeves. The overcoat here
consists of a singular base color without buttons. Its primary
feature is the highlighted border, made visible by the fur lining
(in this case, striped), whose strong similarity can be seen in the
later iterations of Character 7 in Edad moderna (nearly identical),
in Character 5 in Pologne, and the tish bekishes of Rabbis David-
sohn, Ber Leifer, and the Dorohoi Rebbe.

The portrait A Jew in Constantinople also models a strong prec-
edence for those who lived after him (an image selected only for
the representative dress depicted — any religious cultural overlap
is outside the scope of this analysis). His kaftan hosts a central line
of buttons down to the waist, where it meets a sash of a different
color (white) than the base fabric (orange), over which he wears
an open vested kaftan. This garment configuration compares well
with Characters 2 and 4 in Poland 18" & 19 Centuries, as well as
the “Jew on his way to synagogue” in Pologne for their central line

% Ibid, 133-134.

36 Baker, Islamic Textiles, 97.

7 Kog, Fatma & Koca, Emine. (2012). The Clothing Culture of the Turks, and the Entari (Part 2: The Entari ).
Folk Life. 50. 141, 147. Kog and Koca, “The Clothing Culture of the Turks, and the Entari (Part 2: The Entari)".
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from the neck to the waist, sashes, and overcoats, and, most ex-
actly, Henry Simons the Polish Jew for his line of buttons, sash, and
open overcoat.

Many other comparisons can be drawn between these three
portraits and many characters present in the images depicting
traditional Polish Sarmatian dress, especially along general aes-
thetic lines. The purpose of the comparisons made here has been
to show the rather direct through-line coming from 16" and 17t
century Ottoman dress to 16™ - 18™ century Polish Sarmatian fash-
ions to the subsequent emergence of traditional eastern Europe-
an Jewish fashion in the 18™ century and beyond.

i
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Figure 10: Sultan Selim Figure 11: Portrait of a Kapici Basi  Figure 12: A Jew in Constantinople

Series: A briefe relation of the Turckes, their kings, Emperors, or Grandsigneurs, their conquests, religion, cus-
toms, habits, etc. 1618. Paintings mounted on album folio. © The Trustees of the British Museum. Shared un-
der a Creative Commons Attribution-NonCommercial-ShareAlike 4.0 International (CC BY-NC-SA 4.0) licence.

A WRINKLE IN THE TIMELINE

Scholars have covered the multi-year phenomenon of the 1850
sumptuary law under the Congress Kingdom of Poland.*® The
event is also remembered within the Hasidic community and re-

% For in-depth coverage of this law, the nature of its enforcement, and Jewish resistance to it, see: Ja-
godziriska, Agnieszka. Overcoming the Signs of the ‘Other:” Visual Aspects of the Acculturation of Jews in the
Kingdom of Poland in the Nineteenth Century and Glenn Dynner, “The Garment of Torah: Clothing Decrees
and the Warsaw Career of the First Gerer Rebbe,” in Warsaw. The Jewish Metropolis, ed. Glenn Dynner and
Frangois Guesnet (BRILL, 2015), pp. 91-127.
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told as part of the movement’s history.*® Such a law, if followed and
enforced, obstructs the connection of Jewish traditional clothing
to the Ottoman Empire beyond 1850, and thus bears addressing.

In coordination with the Russian czar, the Congress Kingdom
of Poland announced in late 1845 that all Jews wearing traditional
clothing had until 1850 had to cease dressing in such a manner.
Instead Jews, had to choose to dress either in what was called
“German” fashion or “Russian,” the latter referring to typical con-
temporary fashions of Russian merchants.*® At this point in time,
the Haskallah had opened up many opportunities for Jewish peo-
ple, including access to full citizenship of Poland, and the commu-
nity was irreversibly split between those wishing to blend in and
those wishing to remain as they were before (or, what had begun
to be called “traditional”). This bifurcation was reinforced heavi-
ly by the sartorial choices of each group, which acted as a visible
marker of membership. For some, after centuries of a requisite dif-
ferentiated outward appearance, full citizenship created a desire
to blend in. Progressive Jews, calling themselves “Poles of Mosa-
ic faith,” voluntarily opted to wear local styles that corresponded
strongly to the German fashion, and had, in fact, been doing so for
some time.* Traditional Jews continued to wear their usual kaftan,
which was neither German nor Russian. The law imposed a tiered
fine system according to profession between 1845 and 1850, after
which time compliance would become required by everyone. Styles
were not allowed to be mixed; meaning, if one chose to dress in the
German fashion, one could not also wear a Russian headband. Kip-
pot, peos (sidelocks), and satin, among other things, were not al-
lowed at all.** After much resistance by the traditional Jewish com-
munity and repeated fining and public searches by the police, the
Chief Rabbi of Warsaw finally chose the Russian option on behalf
of the majority on the eve of 1850. Given its similarity to religious
Jews' traditional clothing, it still appeared distinctive in comparison
to local non-Jews and secular Jews. By this time, such distinction
was an important aspect of Jewish culture.®

Russian merchants were not commonly seen in Warsaw during
the 1840s, and, to enforce the law, police were issued several im-
ages to demonstrate the style accurately. Notably, these images

% Rabbi A. Frischman, “Inyan, 01-10-2024 - Jewish and Israel News,” Hamodia, January 10, 2024, pp. 12-19.

“ Jagodzinska and Hamiger, “Overcoming the Signs of the ‘Other”: Visual Aspects of the Acculturation
of Jews in the Kingdom of Poland in the Nineteenth Century,” p. 74.

" bid, 72,77.

“ |bid, 74,77,78.

" Dynner, “The Garment of Torah,” pp. 118-119.
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were not issued to the Jewish community. Figures 13 and 14 show
asingle figure on the left wearing a black overcoat with a lapel and
double-breasted buttons. The coat extends only to the mid-calf,
not full length, and lacks the flair and large lapels of Rabbi Meisels.
The other two figures clearly show that Russians were also influ-
enced by the Ottomans, with a buttonless diagonal closure of the
outer coat, different colored sash at the waist, and, for the second
figure, loose, drop-crotched pants. The figure on the right wears
a full-length kaftan that bears slight resemblance to that of Rabbi
Meisels, though it does not have a fitted waist or the stiff, double-
breasted torso on his garment. Though it does indicate a connec-
tion to the Ottomans, if the religious community were to have
adopted this iteration of Russian dress, it would have meant a re-
version in the timeline back towards Ottoman clothing. At this
time, however, the black kaftans seemed to be on a different path
towards either double-breasted buttoned closure or a buttonless
fur- or velvet-lined seam, both of which close along a straight line
down the front. If they did indeed adopt the style of the figure on
the far left, which is possible, it would have also meant giving up
their shtreimels (fur hats) and adjusting the shape of the coat.

Enforcement of the czarist decree proved quite difficult. While
the middle- and upper-class urban Jews largely did obey, the poor
majority simply did not have the means for the enormous expense
of changing their wardrobe. The most they may have managed
were very small alterations such as shortening their coats slight-
ly, though data on this is scant. An official report from 1860 com-
plains that “inhabitants of the Mosaic faith” largely had not altered
their clothing, and while under the eyes of police simply wore
something passable. Enforcement was even more difficult in the
more remote shtetls (villages) and small towns, where oversight
was harder and resistance was stronger, especially among Hasids,
who often refused adjustment outright.**

The two images of the Chief Rabbis of Warsaw during the time
the law went into effect serve as evidence against the law’s inter-
ruption of the sartorial link between modern day Hasids and the
Ottomans. Rabbi Chaim Davidsohn, Chief Rabbi until 1854, has,
in his 1854 portrait, both a tish bekishe with a buttonless front clo-
sure framed by fur or velvet and a shtreimel. The image of Rabbi
Dov Bear Meisels, Chief Rabbi from 1856-1861, reveals the strong-
est evidence against the influence from the sumptuary law, with
his silk kaftan, form-fitted at the chest and skirt-like flare at the

“ Jagodzinska and Hamiger, “Overcoming the Signs of the ‘Other”: Visual Aspects of the Acculturation
of Jews in the Kingdom of Poland in the Nineteenth Century,” pp. 79-80.
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bottom, lapels reaching the shoulders, as well as a shtreimel. The
picture is dated 1861. His presence as the very public Chief Rabbi
of Warsaw, well after the implementation of the law, indicates that
adherence to the clothing change was likely low. It is possible that
the rendering of Rabbi Davidsohn was done in his Shabbos cloth-
ing, for which exceptions were made in 1853,* and the picture
of Rabbi Meisels was of his preferred clothing within the safety
of his own home as compared to what he may have worn instead
on the street. Even so, such dress indicates strong ties to the Ot-
toman-influenced clothing solidified as traditional less than a cen-

tury earlier.
L ‘ -
= N ,Zb‘_ .

Figures 13 and 14: Examples of Russian Merchant Dress presented to Warsaw police, 1847. (Images have been
slightly adjusted to better view small details.) The Central Archives of Historical Records in Poland (AGAD).
Public domain. AGAD, KRSW, 6644

Furthermore, even if the community did indeed adopt the chang-
es required by the 1850 decree, Russians were also influenced by
Ottoman styles. Records show that the royal court presented ex-
pensive cloth gifts to many courtiers and foreign ambassadors,
in the royal Ottoman fashion. Russian clergy also made extensive
use of Ottoman textiles, from robes to upholstery.*® Though the
merchant clothing in the image may have led to an alternate chron-
ological evolution of Hasidic dress, the connection to Ottomans
would remain, if not through the Polish than the Russians.

CONCLUSION
The simplistic dichotomy of German-Russian, or rather, West-
East/Civilized-Uncivilized, was part of a broader contemporary

shift in European thinking in the 18" and 19 centuries which ac-

" Dynner, “The Garment of Torah,” pp. 119.
“ Atasoy, Denny, et. al. Ipek, the Crescent and the Rose: Imperial Ottoman Silks and Velvets, pp. 180.
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companied German's shift in clothing (“German” broadly defined).
This change in milieu simultaneously associated the Occident with
the present and the Orient with the past and helped Europe to de-
fine its new, increasingly imperial identity within an already glo-
balized world. It also created a complex dynamic in which eastern
European Jews, who continued to wear kaftans en masse well into
the 19t century, came to be defined as Oriental as well as ‘of the
past.’ Scholar Kathrin Wittler highlights two separate descriptions
of an Ottoman envoy to Berlin in 1763-1764 to demonstrate the
breadth of such thinking. The first comes from Prussian cham-
berlain Ernst von Lehndorff: “The Turkish music is appalling. One
would think their whole demeanour and their appearance were
Jewish.” Entirely separately, King Frederick the Great penned a let-
ter to Prince Henry, summarized by Wittler: “The Ottomans, whom
he believed to be egoistic and greedy, reminded him of Jews and
Slavonian soldiers who had fought against Prussia in the Seven
Years’ War."” That two people in very different circumstances
should record similar impressions indicates a larger cultural phe-
nomenon in which eastern European Jews and the Ottomans sud-
denly appeared one and the same.

The insistent presence of eastern Jewry gave western Europeans
something to define themselves against, and therefore paved the
way for even assimilating Jews, like those recorded by Elizabeth
Loenz, to eventually write pejorative descriptions of “caftan-Jews.”
The word kaftan itself can be etymologically traced to the East
and its use further cemented the contemporary connection be-
tween the Ottomans and eastern European Jews.*® Thus at the
time of the plethora of travelogue descriptions of eastern Jews
and their kaftans, describing them as such, either with horror or
fondness, connected to a deeper social current allowing for the
transfer of global imperial power. The sight of the sea of black
robes, often mired in ‘uncivilized’ poverty, provided not only an
aesthetic shock but a stark reminder of Europe’s own, poorer past.
The urge to describe it, especially as outside oneself, proved not
only compelling, but useful.

Ironically, many European fashions in the 18" century were in-
spired by Ottoman royal dress, including the three-piece suit, which
derived from the Ottoman layering of a shirt, vest, outer coat, and
salvar pants, which became breeches. English King Charles Il first
wore the now widespread garment in its new, monochromatic form

K. Wittler, “Orientalist Body Politics. Intermedia Encounters between German and Polish Jews around
1800, Central Europe 17, no. 1,2019, pp. 35-36.
“ Ibid, 38.
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in 1666.* Therefore, the demarcated gap between contemporary
Europe and the Ottomans upon closer analysis can be understood
as largely semantic, with the black kaftan serving as both symbol
and scapegoat. The garment may be “out of time,” and, perhaps
further, “out of place,” however, such descriptions are as much crea-
tions of the 19t century as they are conceptually true. This paradox
highlights the complexity of the broader Jewish position in early
modern Europe, and further reveals a strong connection between
the kaftan and the suit. The kaftan is not derived from the modern
suit, as it might appear with Rabbi S. Leifer's contemporary outfit
in Figure 1; rather, both can be connected back to the Ottoman
Empire at the height of its global influence. By examining these
attitudes towards dress, we gain insight into the intricate mecha-
nisms by which European identity was forged, often at the expense
of marginalized groups, and how fashion became a powerful tool
in the articulation of cultural and political ideologies.
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Kypnaay «J1.0» Tpuanars et
Hewmnoro ncropuu

B 1994 ropy B Nepycanume lann-JaHa 3uHrep n Hekog 3uHrep co-
BMeCTHO ¢ M3pannem Manepom OCHOBanu aBaHrapAuCTCKUN »Kyp-
Han «.0.», cTaBwnin npeaTeyen «[BoeTouma», HayaBLIErO BbIXO-
anTb B 1995 roay 1 BbIXOASLLErO MO cell ieHb. Ha 06110KKe nepBoro
Homepa «.0.» pAAOM C Ha3BaHMEM KPacylTCA KapTUHKU KOPOB
N HanMcaHHble OT PYKU NOACHEeHUA Ha3BaHuA: «ctopma Mo — ne-
peBepTbiw ncTopumn EBponbi», «Mepycanmmckue o-Bay, «bbina Kopo-
Ba y Mowe — Mo-Mo-O, «Mcn. 06.», «Mmsi OTuectBo». B nepeom
HOMepe, B 3aMeTKe «Mepycannmckoe vyBcTBo» Manep (nog nces-
foHumomMm A3, LLoH6epr) gaeT elje ogHO 3HaYeHue-nepeBepTbILL:
«O — Wepycanum!»', N NOACHAET, UTO BIEKOM UYyBCTBOM MATKOM,
Tennon cmepTun B ueHTpe Mepycanuma: «bbin Mepycanum nonoH
TEensa, pPasNrBaloLLErOCA 13 COTHEYHOTO MOETO crifieTeHusA»?, U Bcé
e 3aKaHuKMBaeT OH BONPOCoM: «KakK XunTb?». B 3TOM »ke Homepe Bbl-
wna nepsadA nybnvkauna Hekopa 3nHrepa Kpusesle 3epkana Nepyca-
Jiuma. ABTOp 3alaeTcs BOMPOCOM: e BXOA B MOAJIVHHYIO TyOuHY
n Kpacoty Mepycanuma, NMILIEHHOrO apXMTEKTYPHbIX KpacoT? OH
yTBepxpgaeT, uto Mepycanum — 3TO HeMpoOHULaeMbl FOpPoA-3ep-
Kano, OTpaXkalwmi TOro, KTO MblTaeTCcA B HEro BrAAQETbCA, BMe-
waownn Bcé cyuiee. NosTomMy NPOHNKHYTb BHYTPb MOXET TONIbKO
«MCTUHHDBIV HEOIKNEKTUKY, AePKALLNIA «3epKano NPOTUB 3epKaax’.

MpaKTnyeckn 1 KOHLENTYaNbHO XXypHan n3gaetca B ¢opme ca-
Mu3[aTa, rge CMelmBaeTCA neyaTb Ha MALUMHKE, KOMUPOBaHUE,

' A3.Wonbepr (M3paunb Manep), Hepycanumckoe vyscmeo, «11.0.» 1994, N° T (cTpaHuLibl He NPOHYMePOBaHbl).

2 Tamxe.
3 H.3unrep, Kpussie 3epkana Hepycanuma, <N.0.», 1994, N2 1 (CTpaHuLibl He NPOHYMEPOBaHbI).
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MMCbMO OT PYKK, GaKCMMUIIBHOE KOMMpOoBaHWe pykonucen. Kax-
[bll HOMEpP UMeeT COOCTBEHHbIN XapaKTep, TeEMaTMUeckoe sapo,
LIBETOBYIO raMMy 1 0pOpMJIIEHE, MO-Pa3sHOMY COUETaloLLee Bep-
6anbHbIA 1 BM3yanbHbIA pAAbl. bonbluylo YacTb aBTOPOB cOCTa-
BUIN PYCCKO-U3paunbCKme nucatenu (HeKoTopble U3 HUX, NpaB-
[a, BCKOpEe MOKWUHYNM CTpaHy). TpeTuin Homep KypHana umeet
MOCBALLEHNE — «MaMATU TPeX HOMEPOB XypHana «O6uTaembiii
OCTPOB»», BbixoausLero B 1991 rogy nog pepakumen Ceprea LWap-
ropogckoro n flembAHa Kygpasuesa v nog srmgon VMepycannm-
CKOro IMTEPATypPHOro Kinyba. Tem cambiM yTBEPXKAAETCA B HEKOTO-
pou CTeneHn NPeeMCTBEHHOCTb MeXAy STUMMK KPaTKOCPOUHbIMU,
HO APKMMM N3[aTeNbCKMMM NpoekTamu. OueBrHa 1 NPeeMCTBEH-
HoCTb «/.0.» C npeXkHUMK n3paTenbckumy npoekTamu Manepa.

Hekop 3uHrep pacckasbiBaeT O TOM, KaK MOABWICA >KypHan
N Y4TO CTOUT 3a ero Ha3BaHuem:

To 6bI10 BpemAa MHOXUBLIMXCA Kny6oB. Bcnen 3a Mepycanumckium JlnTe-
paTypHbIM, yXe YCreBWMM ob6pacTu 6GIopOKpaTUYeCKUMU U3NMLIECTBaMU,
y Manepa B marasvHe, npy HallemM akTUBHOM yyacTuu, Toxe 3aBenca «Knyb
MPauyHbIX 11 HEHaXOAUMBBIX», B KOTOPOM MPOBOAWANCH MHANBUAYaNbHbIE TBOP-
yecKue Beyepa, BO BPeMA KOTOPbIX AeNanncb MarHUTOQOHHbIe 3anuncu, 3apu-
COBKM, oTorpaduv 1 CTPOMNNCh MnaHsbl. [...] 3acny>keHHblil «22» — 0 Ty nopy
«06LLEeCTBEHHO-MOUTUYECKMIA 1 ITEPATYPHBIN XYPHas eBPENCKON NHTeN-
reHymn n3 CHI B /i3paune» — Bce elle neyatasn, HO yXe He pajoBan Hallero
6paTa HOHKOHGOPMNCTA, APYKECTBEHHBIN «OBUTAaEMbII OCTPOB» CKOHYaNCA
[IBYMA rofjlamy paHblue, nocsie Tpex BbiMyCKOB, Tak U He MPeOoAoseB MNnaHKy
B 64 TOHeHbKMe CTpaHuLbl, B Tenb-ABMBe NocnefoBaTelbHO NepPeBOMIOLaB-
WwniAcsa cam B cebs «[pob BpemeHW» 3anMxXBaTCKM yTBEPXKAaN HernpexoasiLyio
rereMoHWI0 rPO3HOro aBaHrapaa 60-x, a 06 U3AaHUAX PYCCKOA3bIYHOTO COt3a
nucatenein B NPUINYHOM LWasMaHe fjaxe 1 ynoMmHaTb 6bi1o He comme il faut.
Mpamo TyT xe, B «Kypcuse», Ha pykax y Manepa n TapacoBa, poaunca un ymep
anbmaHax «Cnor» [...] Halwemy n3gaHuio NpefcToAno cTaTb UCMOMHAKLMUM
0643aHHOCTV HeCyLLecTBYIOLLEro B 3TOM ECTOKOM MEePKaHTUIbHOM Mupe
XKypHana meuTbl. /1 Bce Mbl, Heme[ieHHO OA06PVBLLVIE 3TO Ha3BaHUe, NPaKTy-
YecKu OfHOBPEMEHHO YBUAENN Nepes CBOMM YMCTBEHHbIM B3OPOM aHTUYHYIO
HUMY, Ha MPOTAXKEHUN BEKOB MpecsiefyeMyio HeyTOMUMbIM A3BALLMM OBO-
[lOM U3ALHOW cnosecHocTn. C Tex Nop Ha3BaHWe Ha 06/I0XKKax Hallero JeTu-
Llla Nrcanocb NOoYepeaHo TO C TOYKaMU, To 6e3 OHbIX. Ha nepBom TUTYNbHOM
NUCTe MOABUIUCL pasHOObpasHble BapuaHTbl NMpouTeHus: «Mepycanumckue
ocTpoBay, «Mma. OTeyecTBO», «bbina koposa y Mowe — NO-NO-O!» (BonbHbIi
nepesoA NONyNAPHON N3paunbCcKo neceHkn ana aeten). Co BpeMeHeMm K HUM
cTanu fobasnatbca «McToprueckas owmnbka», «Mepycannmckas oHTONOrmA»,
«/IHaKOMbICNIMe-OTLLENEHCTBO» — U TaK Aaniee, U ToMy nofobHoe*.

B Vepycanumckom nutepatypHom Knybe nop npepcepatesib-
ctBom Muxauna leHgeneBa cocTosAnacb npes3eHTauma XypHana.

* H. 3uurep, Kax mel npucmynumu k ucnonnenuio, «[lBoeToune» 2021, No 35, https://dvoetochie.
0rg/2021/02/12/nekod-singer-io/ [8.04.2024].
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B Pycckom o6WUHHOM fome M B mMacTepckol Hekopa 3uHrepa
«Trouble Space Studio» B Mepycanume npoxognnu Beyepa Xyp-
Hana, «<XaMnMneHUHrn», BCTpeyur C nostamu, Kak, Hanpumep, ¢ Case-
nuem lprH6eprom. B Beuepax BmecTe ¢ 3UHrepamu NpUHUManm
yyacTme aBTOpbI XypHana u ero roctu: W3paunb Manep, Oner
LLImakoB (p. 1965, pen. 1992), AnekcaHap PoTeHb6epr (1966-2003,
pen. 1990), TanuHa bnenx, Omutpnin CnueHAK, Oasug LekTop,
lpuropuin KanuaH (Koanet; p. 1954, pen. 1990)°. HekoTopble 13
3TVX aBTOPOB NMY6/IMKOBASINCH HE TOJIbKO B aBaHTapAUCTCKUX, HO
N B TaKUX >KYpHanax, Kak «22» HeKkoTopble pa3pabaTbiBanu CBOU
COOCTBEHHbIE N3AaTENIbCKME MPOEKTHI.

Cpeny aBTOPOB XKypHana 6buin Takxe Muxann leHgenes, Bna-
anmnp Tapacos, Ninba bokwTenH, AnekcaHap Anbtwynep, lembaH
KynpsBues, JleoHug LLBab (p. 1961, pen. 1990, aBTOp KHUT CTUXOB
[Mosepume 8 6omaHuky (2005), Baw Hukonaii (2015), Takxe Bno-
CNefCcTBMM NOCTOAHHDIN aBTOP «[lBoeTouus»), Unba 3yHaenesuny,
copaTHUK Manepa B ero npegblaylimx n3gatenbCknx NpoekTax
(Takux, Kak xypHan «CuTyauums»). 3aecb xe nyonnKyoT Nposy as-
TOpbl HEaBaHrapAWCTCKOro HanpasneHua CBeTnaHa LLUeHOpPYHH,
Enena Tonctaa. B Kpyr 3uHrepoB BXogWT 1 OCTaeTCA Ha ponrue
rogbl W. 3aHamaH. B ero nybnukauum Bo BTOPOM HOMepe Bblfe-
NAETCA aBaHrapANCTCKO-3KNEKTUYHBIA CTUSIb C UCMOJIb30BaHNEM
BCTAaBOK HeXYAOXEeCTBEHHbIX TEKCTOB U Komnnaxkel. ATmocdepa
TOCK/ 11 06peUYEeHHOCTH, SK3UCTEHLMANIbBHOTO OTYY>KAEHUS NMPOHN-
3blBaeT ero TeKCTbl. B TOM »ke Homepe 1 B TOM e ayxe u TekcT [pu-
ropua KanuaHa [Jemu kopHeli — NOTOK CO3HaHMA YenoBeKa BO3-
[yXa, YenoBeKa-TeHu, NbiTalroLeroca He nponacTb B Miepycannme
W MOHSATb, rAe ero KopHw. Ero nybnukayuo B nepBom Homepe co-
CTaBWIN TPY AEKAZEHTCKUX CTUXOTBOPEHMA B MPO3€e. DTN TEKCThI,
TaK e, Kak 1 CTUXOTBOpeHMe B nNpo3e AnekcaHgpa Anbrwynepa
B TOM e NepBOM HOMepe, NMPOHM3aHbl FOPbKOM MeflaHXonnemn
1 TEMOW CMepTH.

Ha cTpaHuuax xypHana nossnsertcsa nposa Cawwu LWep6sr (p.
1962, pen. 1993) — noaTa, Npo3auka 1 ApamaTypra, aBTopa KHu-
rn ctuxoB lapagpas (1996). OH poguncsa B ACTpaxaHu, Hadan ny-
6nukoBaTbcA B 80-x rogax B Poccun. Pag nponsBeneHuin Hanucax
UM COBMECTHO ¢ oTuoM Eprmom n 6patom Apkagmem. MasieHbkoe
nymewecmasue, unu Kykia Bepa 6bino BriepBble ony6/imMkoBaHO
B »KypHane «TouKa, ToukKa, 3anAatas», N2 4-6, B 1997 rogy, a 3atem
nepen3gaBanocb 1 NPo6Penio HEKOTOPYHO U3BECTHOCTb. B N2 4-5
«/.0.» BnepBble onybnMKkoBaH ero Hanbonee M3BECTHbIA TEKCT

5 W. Manep n gpyrue, Qomoepaghuu u3 anvoma, «[iBoeToune» 2014, Ne 22, https://dvoetochie.org/categor
y/%D0%B4%D0%B2%D0%BE%D0%B5%D1%82%D0%BE%D1%87%D0%B8%D0%B5-22/ [8.04.2024].
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Mou musiele ncuxu, B cnegyiowem, 1995 rogy sbiweawnn B «<Kanem-
Jockoney, n B 2007 rogy oTaenbHbIM n3gaHnem. ABTOp npeacTas-
NAET NCUXONornyeckKue, Tparuko-abcypamncTckne NopTpeTbl U3pa-
UNbTAH — OONE3HEHHDIE, 3/1ble, CAMOYOMINCTBEHHDBIE, Pa3BPaATHbIE,
BbIXBaYeHHble 13 NMOTOKa 6e3yMHOro xaoca 3apuCOBKU, OHK MO-
rpy»eHbl B TOCKY 1 MpaK CymacllefLiero foma.

Ha atom ¢oHe Bbigensetcs npo3a Hekopa 3uHrepa. Bo 2-m
1 4-5-m HOMepax ony6nKOBaHa ero nbeca nof MCeBLOHUMOM
Antep 3ro KATAPZIX. Onepa 8 yembipex akmax ¢ uHmepmeoued. T1a
abcyppauctckan 6yddoHaaa, 6nm3Kaa 1 no ctunio, 1 No Ayxy K fa-
HUMNYy XapMcy, NofHa Kakon-To HEOObACHUMOW XN3HepPaJoCTHO-
CTU, HMIKaK He CBA3aHHOM C ee cofepaHnem, TPYAHO Bblpa3nMbIM
N coYeTaloLWM Kak eBpencKre, Tak U COBETCKIME KYNbTYpPHble 3M-
6nembl. Ta Bellb, OfVIH 13 PAHHUX NPO3aNYECKUX OMbITOB 3UHre-
pa, NpefBeLLaeT yKe 1 Kak Obl Cooep>KUT B CKaTOM BMAE 1Aeto Mo-
ABUBLLUEroCs No3fHee ero poMaHa busemel 8 kacce (2006) (rnasbl
13 pomMaHa 6blnn ony6nuKoBaHbl B »KypHane «ConHeyHoe crie-
TeHne» B HoMepax 14-15 (2000), 3-4 (22-23) (2002)), a UMeHHO
nrposoe 1 GpaHTasniHOe NPeoAONEHME NOObIX NAEONOrNYECKMX,
MO3TNYECKMX U A3bIKOBbIX OKaMeHEeNoCTel. 3MHrep ¢ NepBbIX CBO-
Ux paboT 3adaeT Ty pPeaKyl Ans PyCCKO-U3panibCKon nuTepa-
Typbl, 0CO6EHHO B Hayane 90-x, TOHANbHOCTb, KOTOpas CBf3aHa
C YCTAHOBKOW Ha KyJbTYPHO-NO3HaBaTesbHbIN 1 KyNbTYPHO-CO31-
JaTeNIbHbIVi ONTMMM3M 1 KOTOpas cBOOOAHA OT HOCTaNbruu, Yep-
HYXVW MU SMUTPAHTLLMHbI. 9TO MOAroTaBNMBaeT CO3[aHMe HOBOW
PYCCKO-U3pannbCKor dopmaLmy, BOMIOTUBLLENCA eLle No3gHee
B YepHosukax Mepycanuma (2013), B KOTOPOW PYCCKUN 1 U3pauniib-
CKUI OWCKYPCbl HE OTPUMLAIOT, @ MHTEHCMOUUMPYIOT ApYyr APYra,
BbIHYaA, Kak Npu3biBanu B cBoe Bpemsa Maina KaraHckas, Hennm
[yTrHa 1 gpyrve KpUTUKN packpbiBaTb HOBblE BO3MOXHOCTM PYyC-
CcKOW nuTepatypbl B M3panne. Ha npumepe TBOpUecTBa 3mHrepa
AICHO BVHO, YTO AJIA TOrO, YTOObI B CaMOM fiefie ObITb «PYCCKUMY
nucatenem B M3pawne, HyXHO ObITb MUCATENEM W3PAUNTbCKUM.
[ns 3uHrepa nyTb K 3TOMY HAaUMHAETCA YXKe B €ro nepsbix nyonu-
KaLUsX B UM >Ke CO3[aHHbIX 1 GaKTMYeCKN CaMn3aaTOBCKIUX U3fa-
Huax. OQHaKoO 1 MHMLUMATMBA U3JaHKA KYPHana, u ero cammsgat-
CKMI XapaKTep CNy»KaT TOM e YCTaHOBKe Ha KYJbTYPHYI0 paboTy
Mo 06XKMBaHVIO HOBOW CTPaHbI.

Ye B 3TOM nX NepBOM CaMOCTOATENIbHOM M34aTeNIbCKOM MpPo-
eKkTe 3uHrepbl NprberawT K MeTogam, KoTopble 6yayT akTUBHO
MCMONb30BaTbCA 1 B 6onee NO3fHMX, KaK TO, TemaTmyeckas op-
raHv3auusa HOMEpPOB M MpeBpaLLeHne KaXKaoro Homepa B Lefb-
HbI apTedaKT, BKOUeHNe 6OJbLIOro KONMMYeCTBa WIKCTPALIWNA,
KOMUI >KUBOMKUCHBIX 1 Fpadryeckmx paboT, Konnaxen, dotorpaduii,
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KapHaBasibHOE 1CMNOJIb30BaHe NCeBAOHNMOB Paau nnTepaTypHOM
Urpbl. 3HaUMTENbHAA YaCTb HOMEPOB NOCBALLEHA MO3TUYECKUM Ne-
peBofam C MBPUTA, aHINACKOTO 1 APYTUX A3bIKOB, BbINMOIHEHHbIM
Yalle Bcero 3uHrepamu, UHorga nop ncespoHvmamu lag MpesnH
(fanu-Hana 3uHrep) n Hera lpesuHa (fanu-LaHa n Hekog 3uHrepbl).
Tem cambIM, HapsAAY C CO3AaHeM HOHKOHGOPMUCTCKON NOLWaaKK,
3yHrepbl NPOJOMKAOT TPAANLMOHHbIE ANA PYCCKO-M3PansIbCKON
NneproanKn NONbITKA NPEACTaBUTb Ha HElM TakXKe U N3BECTHbIX 13-
PaunbCKUX MBPUTOSA3bIYHBIX aBTOPOB 1 CHOPMUPOBaATL NPOCTPAH-
CTBO KYJIbTYPHOW HEMPEPbIBHOCTY U TBOPYECKOro B3auMOOOMeHa.
C ofiHOW CTOPOHbI, OPUEHTNPOBAHNE PEAAKTOPOB HA aKTyallbHble
— MOCTMOAEPHWCTCKUE, rMoban3aTopcKkre, TPaHCHALMOHAbHbIe
— TpeHApl 66110 OYEBMAHO, HO C APYrON, Ha HUX HAKNaablBaioCh
YHUKaNIbHOe coYeTaHne 0COOEHHOCTEN PYCCKO-U3PauIbCKOM CUTY-
aumu, He NO3BONAOLLEE NPEACTABNEHHON B KypHane nutepartype
CANTbCA C NoboN Apyron: SMUrpaHTCKas ToCKa, HTepec K M3pau-
N0 KakK K HOBOW 1 HebbIBaNION Xy[OXKECTBEHHOWM peasibHOCTH, OT-
KpblTVe eBPEeNCKOro M3paunibCKOro «YyAoBULLHOTO [ABOWHUKA»®,
Nno3TUYeCKoe HOBATOPCTBO HapAdy C TPaAWMLMOHHBIM WHTENn-
FEHTCKNM VHTEPECOM K dpunocodun n Kynbtype, BblpaxKkaroLwmmcs
B HEYTOMUMOW caMopednekcn U CKITOHHOCTU K UHTeSNIeKTyanus-
My B IMTEPATYPHON 1 U3aatenbckor paboTe. 31 uepTbl «M.0.» pas-
LEenAn C >KypHanamu, OT KOTOPbIX OH, Kak Ka3asioCb, CTPEMUIICA OT-
MeXeBaTbCA — «22» 1 «3epKasio» (MocneaHUN Havas HOBYIO XN3Hb
[BYMA rofamu nosgHee, B 1996-m rogy).

Hanbonee BblpasutenbHyto xapaktepuctuky «M.0.» gan Anek-
caHap PoTteHbepr, pyr 1 cOpaTHWK 3MHrepoB, Nocie 3aKkpbiTuAa
XypHana. Mo ero cnoam, «/.0.» 6bIT «He XypHasoM BOBCE, 3,
cKopee NOCTMOAEPHUCTCKMM MOHTaXKem», «B KOTOPOM Camo CO-
CefCTBO TEKCTOB UCMOJTHEHO CMbIC/a (NPOV3BeeHNA KOMMEHTH-
pyIOT ApYyr Apyra, OTPULAIT U NapoanpyoT camu cebs, obpasys
HEKMI CBEPXTEKCT, FAe »KYpPHan CTaHOBUTCA KHUIOW, 6e3ymHou
NPUXOTbIO XYAOXHMKA-YHUBEPCAna, CNATMBLLEro, NoJO6HO BCeM
HaM, OT KyNbTypHOro gyanusma). Takas opraHusauusa maTtepua-
Na, YHUUYTOXas Hymepauuio CTpaHul, MaHudecTupyeT CUHTar-
MaTMyecKoe MbllWieHne pefakTopoB; JIMHENHOEe COorflacoBaHue
3HAKOB, rae 3HakaMu CTAaHOBATCA CaMu Npowu3BefeHus, obpasy-
eT AUCKYPC, UPOHMYECKM MOBECTBYIOWMIA O NuTepaTypey. Takas
6apTOBCKO-AENE30BCKasA MHTeprpeTaunsa He yauBUTENbHA, KPyr

S Toppo6Hee cm. P. KaumaH, Pyccko-uspaunbckas iumepamypa u «4y008uwyHbili 080LHuK» (cyyati 3uHosus
3unuka), «ludaica Russica» 2023, N2 2 (11), 1-24.

7 A. PoteHbepr, ‘Bmecmo Hexponoza’, «[lBoetoume» 1995, Ne 1, https://dvoetochie.org/2012/03/27/
alexander-rotenberg-vmesto-necrologa [21.01.2024].
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3/HrepoB HaxoAwica Moj HemanbiM BAvAHMEM (pPaHLy3CKUX
NMOCTCTPYKTYPaNMCTOB, OTKPbITbIX MOCTCOBETCKON NIeBOW UHTEN-
nureHumen B 90-x rogax nocjie MaccoBOro nepeeoga ux pabot
Ha PYCCKMI A3bIK U Hayana akTMBHOWM KOHTaMMHALMN COBETCKOrO
MapKcM3Ma 1 3anagHoro Heomapkcusma. B pesynbrate, yausum-
TesflbHbIM 00Opa3oM, AeCATUNETUSAMM LBETILUA Mnog Crygom Co-
BETCKU HOHKOHGOPMUNCTCKMI aBaHrapAn3M 3a CYMTaHHbIE ToAbl
BAUNICA B TOTalIbHbIV, HE UMEIOLWMI «TOYEK NCYE3HOBEHUA» ANA
Hecornacua NnoCTMOAEPHUCTCKNA KOHGOPMU3M. 3UHrepam npu-
LEeTCA NOTPATUTL B AaJibHENLIEM HEeMAO CUJT, YTOObI OTMEXKEeBaTb-
cA OT nocTMoAepHu3mMa. PoteHbepr, Bceq 3a 3nHrepamu, nbitaeT-
CAl 3aMEHUTb €ro HEOIKIEKTM3MOM. JTa No3unUKA 3nHrepoB Obina
3aABneHa ewwe B 1991 roay B ctaTbe O HEO3K/IEKMUKE B »KypHane
«O6utaemblin 0cTpoB», N2 3, 1 OKOHUYATEeSIbHO CHOPMUPYETCS YxKe
B «[IBoeTounn» (Bo BTOpom HoMepe B 1995 rogy noasutca Bee-
OeHue 8 Heo3Klekmuyeckul kamexusuc). B ganbHenwem, paboTtas
Hag «[lBoeTouriem» 1 npogonxas pedrekcMpoBaTb O CYLHOCTY
CBOEro TBOPYECTBA, 3VHrepbl NPUOErHYT U K TaKNM KOHLIENLMAM,
Kak METaMOAEPHN3M 1 HEOPOMAHTM3M. JINWMBLLNCL BO3SMOXKHO-
CTW cAenatb LWar Bnepes, NOCTMOAEPHN3M BbIHYAUI MHOTUX CAe-
naTb LWar Ha3ag 1 B CTOPOHY, He 0c1abnsas y3abl beckomnpommucc-
HOrO «CMHTarMaTUYyeCkoro MbILWIEHNA.

lanu-OaHa 3vHrep, B oTinumne ot PoTeHbepra, BCE e cumTaer
«.0.» XKypHaNoM, HO TaKXe MPU3HAET, UTO «OH Obl 3alyMaH He
cobpaHMem pa3po3HEHHbIX MPOU3BEAEHUA — MPO3a, CTUXK, CCE,
etc — KONNEeKTVBHbIM TEKCTOM, €fMHbIM LenbiM»®, Takum obpa-
30M, TO, YTo PoTeH6epr OTHOCUT Ha CUYET NOCTMOAEPHU3MA, ObINO,
B CYLLHOCTM, MPOEKTOM MO CO34aHMI0 JYXOBHOrO 6paTcTBa B fyxe
MofepHM3Ma Havana XX Beka uav nepBoro BUTKa HEOMOAEPHN3-
Ma, MPOABMUBLLETOCA B IKCNEPUMEHTAX HOHKOHPOPMMCTOB 60-70-X
rofioB. Hekop 3vHrep ycunmBaeT 3TO CXOACTBO, KOrAa 3asaB/IfAeT, UTo
«B cnyyae “N.0." MOXKHO roBOpUTb O PAAE SKCMEPVMMEHTOB, Cpeam
KOTOPbIX OfIVIH 13 CaMblX 3a0aBHbIX — 3TO Kak pa3 Br3yanbHO-/1-
TepaTypHad Wrpa, XapakTepHas ANA HEOSKNEKTUKM, OTKpbITUe
rpaHunL, JO CKX MOP MO HEJOPA3YMEHUIO OXPaHsAeMbIx»’. Ins pyc-
CKO-M3pansibCKO IMTepaTypbl, B KaXKAOM MOKOJSIEHMM 3aHOBO 3a-
ObIBaloOLLEN O CBOUX MPeALEeCcTBEHHNKAX U 3aHOBO ObloLencs Hag
CTapbiMu npobnemamu, 6610 UPE3BbIUAHO BaXKHO 0603HaAUUTb
TOUKY OTCYETa, C KOTOPOW MOXKHO ObI/I0 HaYaTb CBO COOCTBEHHDIN
nyTb. AnAa kpyra 3uHrepos «/.0.» 1 cTan Tako TOUKOW, fiaxe ABYMS.

& b. Punenbepr, Tpowanue ¢ “N.0.” (MHmepebio ¢ [anu-Laroli 3unzep, Hexodom Sureepom u M3paunem Mane-

pom)’, «[IBoeToume» 1995, N2 1, https://dvoetochie.org/2012/03/27/proschanie-s-i-o/, [21.01.2024].
° Tamxe.
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«UcTtopuueckas OwmbKa» unu «Mepycanumckan OHTonornsa»?
UnTtepBblo ¢ NTanu-AaHoi 3uHrep u Hekogom 3uHrepom
K TpyauaTuneTuio xXypHana «U.0.»

Poman Kauman: B stom rogy ncnonHsetca 30 neT ocHoBaHuWA
XypHana «/.0.», npocyLecTBOBaBLUEro BCEro OAWH rof, WwecTb
HOMEepOB, HO OKa3aBLUero BAMAHME Ha BCIO Mocneaylolyo ges-
TENbHOCTb €ro PefakTopoB. ITO XOPOLUMI NOBOA AS1A BaC BCNOM-
HUTb OblNoe, AN HAaC — Yy3HaTb UTO-TO HOBOE. JTOT XKypHan
nepeHsAn 3ctadeTy PycCKo-M3pausibCKNX aBaHrApAMCTCKMX U Ca-
MU3[aTCKMX XKYPHANOB NpexHux net («YepHaa Kypuua» B 80-X,
«Cnory, «Cutyauunsay, «<Obrtaembiii OCTPOB» B Havane 90-x), n cTan
npeateven «[IBoeTounsi», 1 NOTOMY OCOOEHHO BaxeH. Kak pogu-
nacb ero KoHuenuuaA?

Hekop 3uHrep: A ceflyac ckaxky HeUTo KpamoJsibHoe. fl coBcem
He yBepeH, 4To y «/.0.» 6bina KoHLUenumsa, BO BCAKOM CJlyvae,
K MOMEHTY ero pox<aeHus.. bbinia orpomHas noTpe6bHOCTb B HOBOM
M34aHUN — MOABMKHOM, 3CTETUYECKU OTKPbITOM $hOpMasibHbIM
N copeprkaTesibHbIM MONCKaM, He OTATOWEHHOM HN MHMMOW «CO-
NUAHOCTBIO®, HX 6e34apHbIM, IO Cero AHA HUKYZa He AeBLUMMCS,
COBETCKMM/aHTUCOBETCKMM Hac/ieineM, HU HeOoOXOAUMOCTbLIO
OTUNTBIBATbCA Mepes KakvMMW-TO OpraHM3aumaMiy, peLlaroLwmmm
KYNbTYPHYIO MOANTUKY WA NPOCTO OIOPOKpPaTUUECKU KOHTPOSM-
PYIOLWMMM COCTAB YYaCTHMKOB, UX CTaxX B /I3panne nnv nonoxeHve
B 0pMLIMANBbHOW KyNbType TOW CTPaHbl, C KOTOPOU Mbl CYACTIMBbI
6bIM pacnpocTUTbCA. B To ke Bpemsa, AnA Takoro cBO6OLHOro
M3[aHus, KOHEYHO, He 6binio feHer. [Mo3Tomy 1 BO3HMKNA dpopma
«camm3gartar, MafioTMPAXHOro KCepoKonmnpoBaHusa. B To xe Bpe-
M$l, Mbl XOTeNy, YToObl KYpHan MMen CBOe BU3yasibHOe JINLo —
oTctofa 6onbLian paboTa ¢ pasMYHbIMUK WPUHTAMM, MHOXKECTBO
WNIOCTPATMBHbBIX MaTepuranos. Takoe BoT W.0., — ncnonHawwee
0653aHHOCTY NJeasibHOro opraHa.

Ho yXe co BTOpOro, «3eneHoro» BbiNycka, nog BnvaHuem [la-
nn-faHbl, cTana cknagbiBaTbCA TeHAEHUMA K CO3[aHNI0 HeKoero
eNHOro TeKCTa Ka)KAoro HOMepa, 1 3Ton TeHAEHUMN Mbl B pas-
JINYHOW CTeneHn A0 CUxX nop cnepgyem u B «[lBoeToumm». 3TO
nomnbiTKa NPEBPaTUTb XKYPHas B KHUTY, NOOYAUTb yMTaTens npo-
YyecTb ero C Hayana 1 [0 KOHLQ, BMEeCTO TOro Yytobbl NomnpocTy
«OLEHUTb» OTAEsbHble MaTepuasbl. BOT 3TO y»ke MOXHO, noxanymn,
Ha3BaTb KoHUenuuen. OCO6eHHO NHTEPECHbIM TaKO MNOAXOA OKa-
3aCA B HOMepax, rage pyccKum A3blK U UBPUT HAXOAUANCH NOJ OA-
HOW OGJIOXKKOW, HO He MOBTOPANN OfVH APYroW, BCTynas B AUASIOT,
LOCTYMHbIV HEMHOTVIM 130 PaHHbIM.
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Fanu-AaHa 3uHrep: [Jeno 6610 TaK, Kak ceiyac MomHo. Mol
cipenun B MarasuHe V3m Manepa n obcy>kaanu BO3MOXHOCTM My-
6n1Kaumy, KOTopble O6bIIN B TOT MOMEHT MPAKTUYECKU HYJEBbIMU.
CywecTBoBan CONUAHbBIV XypHan «22», BbIXOQUBLUUA eABa N He
pa3 B rog, rae MOXHO 6bls10 MHOMAA YTO-TO OMNy6VMKOBaTb: TO CTU-
XU, TO NepeBOAbl, TO Kakoe-HUOyab 3CCe, HO BCE 3TO CMOTPENIOCh
B OKPYEHUWN NOCTOAHHbIX aBTOPOB XKypHana 4OBONbHO MHOPOAHO
1 cTpaHHo. Cyb6cmanpoBaBLUMNCA NepyCanvIMCKON M3PUEN, ECIIN He
owmbatoch, «O6UTaeMblil OCTPOBY» K STOMY MOMEHTY Y»Ke NMLLNCA
cybcany, orpaHMuMBLNCG Tpemsa Gpouopkamy, «Crnor» nocne
nepBbIX ABYX HOMEPOB AOIO Y MyUYUTENIbHO COOUpan CpeacTsa
Ha TpeTui... Ana usgaHna obbemom B 50-60 CTpaHuL, OTCYTCTBME
NeproaNYHOCT — CEePbEe3HbI MUHYC. fl MbiTanacb nogouts M3io
Ha ManioTUPaXHbI CaMN3JaTOBCKNIA XypHan. Bca ata conmagHocTb,
3a KOTOPYI MPUXOAMIOCh PacniaunMBaTbCs OTCYTCTBMEM CBOOO-
Ibl U pUTMa, Ka3anacb MHe abCoMOTHO HUKOMY He Hy»HoW. Hekop
MeHsA nogaeprkmsan. M B Kakon-To MomeHT W3a ckasan: «Hy, nasan-
Tex. fl cnepBa 06pafoBanach, HO TyT 1O MEHSA AOLUJIO, YTO OH NMEN
B BUAY «Aenante camm» — a 3TO B HaLWW N/laHbl COBCEM He BXOAWIO.

CnoBo 3a cnoBo, cnepsa NOABUIOCb Ha3BaHNE, MOTOM — aBTO-
pbl, Aanblue BCTas BOMPOC, Kak OCYLWeCTBUTb NPaKTUYeCKYyto CTO-
POHyY Aena 1 BOT Mbl yKe BCKaK1UBan B cepeguHe Houm 1 MYanncb
MO 3BOHKY B KaKyto-HUOYAb KOHTOPY, FAe Obin Xerox v rae paboTan
CTOPOXKEM OfVH M3 aBTOPOB XypHana. 3a Houb 50 3K3emMnnAapoB
6bINIO He NOArOTOBUTb — HENb3A ObINI0 CINLWKOM 6€33aCTEHUNBO
3KCMyaTUpOBaTb Heu3BeCcTHoro pabotogatens. [Mpuxoamnocb
KAATb CiefyloLlero Bbi3oBa, MHOrAa — ABYyX. Korga xe Bce Hako-
Hel, GbIfIM HameyaTaHo, Mbl CHOBa BCTpeyanucb y 3w, packnagbl-
Ba/IN CTPAHWLbI, LIeSIKanu CKOPOCLUVBATENEM, KNEUTN OONTOXKKN.

P.K.: Ay Bac 6bl/1 KAaKOW-TO OMbIT )KYPHaNIbHOW PaboTbl UKW OMbIT
camusgata? ConuaHbIi UK HET, HO BbIMYCK XXypHasna TpebyeT nog-
roToBKM. KTO Obliv BaLUW YUUTENS WIN, MOXET ObITb, COBETUNKN?

H.3.: Hukakoro onbiTa y Hac TOrfa, KOHEYHO, He 6blflo, Kpome
ynTaTenbckoro. Ho 6bi1, Mo cyacTbio, cam Manep — He TOJNIbKO 13-
JaTeslb C OYeHb OONbLIMM, XOTb Y KOMMEpPUYECKN KaTacTpoduue-
CKMM, OMbITOM, HO, YTO OCOOEHHO Ba)KHO, BeTepaH camu3gata. Bot
OH 1 CTasn HaWWUM «yynTenem nnaBaHnAa», PenTesibHO CTONIKHYB-
MM Hac B BOAY, HO He 6POCMBLUMM Hac Tam GapaxTaTbCsi COBCEM
YX CaMOCTOATENbHO, @ MPbIFHYBWUM cnegoMm. «[TpUMKHYBLINI
K HUM Manep» — Tak oH cebs xapakTtepu3soBan. Ho «/.0.» cunbHO
OTINYancA OT BCEro TOro, YTO OH Aenan npexgae, N A gymato, 4yto
BCe TPOe peJakTOPOB B PaBHOW CTEMEHW YYWIUCb NaBaTb B HO-
BbIX YCJIOBUSIX.
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P.K.: 3paunb Manep, Muxaun leHgenes, Casenuii [puHbepr,
Mnba bokwTtenH n, KoHeuHo, AHpM BonoxoHCKni, ecnn Ha3biBaTb
TOJIbKO TeX, KOrO Y»Ke HeT B XWNBblX — OHW pa3Hble 1 NO-Pa3HOMY
ABNAIOTCA KNOUEBbIMU GUTrypamy ANna NOHUMAHWA NPEeeMCTBEH-
HOCTU MeXKay nosTuyeckom cutyaumen B M3panne 80-x n B Hava-
ne anun 90—-x. Bl npuexanu B 1988 1 cpasy BKAOUMAUCH B ANANOT
C HAMU 1 UX TBOPYECTBOM? YTO Bbl 3HANIM O PYCCKO-N3PanIbCKON
nuTepaType 3KCNepuMeHTa NPoLWbiX AecATuneTnin? Kak cnoxmn-
CA BalLl NO3TUYECKNI KpyT?

I.-0.3.: MpakTnyeckn HMYero He 3Hanu. Ho ctanu y3HaBaTtb Oyk-
BaJIbHO B MepBble e AHW. B ynbnaHe SUMoH, rae Hac nocenunu,
cTopoXeMm paboTtan nucatenb Muxavnn ®enoToB, AaBWNA HAM Ha
OfHY HOYb NoOUUTaTb Napy KHUr feHaenesa, OT KOTOPbIX Mbl NpU-
LUV B HACTOALLMI BOCTOPT. [OTOM 1 UX KaXK bl pa3 6pana ¢ nonku
B MarasnHe Manepa, NnounTalo 1 Ha MecTo NOCTaB/IIO — AeHer-To'y
Hac He 6bIno coBceM. Kak-To pa3 HeKTO B LUMHENN C anbiM nogboem
MeHA cnpocun: «4YT0 XK Bbl KHUXKKY-TO He Kynute?» He cTaHelb xe
OOBACHATb, UTO AiEHET HeT. «fl nyylle nojoXxay, Noka aBTop MHe
ee cam nogapuT», — roeopto. TyT A ee 1 Nony4vnna, C aBTOPCKMUM
noceAweHnem. C 3Toro Bce 1 Hayanocb. MOMHIO KaKylo-TO NMUKK-
poBKy no nosoay uapa LLnomo n ero nutepatypHbIX COYMHEHWI
¢ TapacoBbiM B APYrOM KHUXKHOM Mara3uHe («[onvHa»), Mbl Obinu
ewe GopmasibHO He 3HaKoMbl. [oToM 1Xx 060X NpUBENa Ha Moe
nepsoe BbiCcTynneHne Maina KaraHckas, ¢ KOTOPOW Hac, KaxeTcs,
nosHakomuna MeHa [unat, gUPEKTop TOro camoro ynbnaHa duu-
oH. O BOnoXoHCKOM paccKasbiBanu BCe, C HAM CaMUM Mbl BCTpe-
TUSINCb Y2Ke 3HaUNTeNIbHO No3xe — Ha ero uteHum B UJIK (Mepyca-
NIMMCKOM NUTEpaTypHOM Kiy6e). DTo Obin ero NocneaHnii npress
B Vlepycanum. [puH6epr no HEMOHATHLIM HAM NPUYMHAM fepKar-
CA BOaNieKe OT 3TOro KPyra, Mbl MbITanncb 1 HebesycnewHo npu-
BNeYb ero K yyactuio B «/iO» n B CONyTCTBYIOLNX NMTEPATYPHbIX
UYTEHUAX.

P.K.: CaBenuin TpuHbGepr, yyacTHUK «bpuragbl MasakoBCKOro»,
MHOFO y Bac nevarasncs, BaM Y4aBanoCb Pa3roBOPUTb ero B MHTep-
Bbl0. BnusHne MasakoBCKoOro B cBoe Bpemsi Oblslo OUYeHb CUSIbHO
B V3pawnne, n B pycckon, 1 B UBPUTCKOM NO33uUN. [1nA BaC OH Takxe
CTasn YeM-To 60MbLINM, YeM Knaccuk?

I.-A.3.: A untana paHHero MaAKoOBCKOrO N COBCEM He UHTepe-
coBanacb no3gHum. Ero noatnueckoe passuTne Kasanocb perpec-
COM, HO He BbI3bIBasI0 OCYXAEHWA, BOCNPUHMMANOCh Kak Tpare-
ava. CaBenui yalle BCero UMTUPOBan No3gHero — noamy Bo gece
20J10C, MOAYEPKMBasA HEKOTOPblE OCOOEHHO BaXHbIe Aif1sl HEFO MO-
MeHTbI. «fl K BaM Npuay B KOMMYHUCTUYECKOE faneko» — «A Bcem
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XOTeNIoCh, YTo6bI 6bINo ‘6nKn3K0’», — roBopun Casenuii. Ecnv 6bi A
ObiNa CKNIOHHa 06nnyaTh MasikoBCKOro, 3T eTann mornu 6bl, Be-
POSTHO, KaK-TO CMAMYUTb MEHsl, HO MOCKOJIbKY 3TOrO He Obifo, TO
1 nepemMeH B MOeM OTHOLIEeHUN K MasaKoBCKOMY He MPOVCXOAWIIO.

H.3.: A c CaBenviem Mbl OYeHb NOAPYXWUAUCb. HaBepHoe, faxe
6osibLLe 1 fyylle, YemM CO BCEMU OCTaslbHbIMU. M 3TO HECMOTpSA Ha
nouTy NONYBEKOBYHO pa3HuLy B Bo3pacTe. OH OYeHb MHOIMO FOBO-
pun o MasikoBCKOM, HO [Nl HAaC ropa3fio BaXHee Obiio TO, UTO OH
npoJomKkan ABUraTbCA B CBOEM HamnpaBfieHUU, Pa3BUBaTbCA, Me-
HATbCA U NOCNe BOCbMUAECATH.

P.K.: 1991 roa, yupexpeHue Vepycanmmckoro nutepatypHoro
Kny6a, lanu-[aHa ogHa 13 yupegutenen. Korga untaewnb B nep-
BOM HoMmepe «O6rTaeMoro oCcTpoBa» ero NporpamMmy rno passu-
TUIO «PYCCKOA3bIYHONM nuTepatypbl V3panna», TpygHO NoBepuUTb,
yto lanu-[aHa, He Npr3HaBaBLLasa «Mrda» O CyLIeCTBOBAHUN 3TOM
nuTepaTypbl, MOrfia NOANNCaTbLCA Noj Hel. Bnpouem, MHorve aB-
TOPbI BALLMX >KYPHANOB I0OWAN 1 nogaepXusanu 31ot «<Mud». Ya-
CTO MMCanNu O HelM 1 B BalKX XYypHanax, B Tom yncne n N3paunb
Manep. Kak meHAnMCb Balwm B3rnAabl Ha 3STOT BONpoc?

.-A.3.: 3To He coBCceM TaK. A NPOCTO cuUMTana, YTo 3Ta KOHLEeMN-
uMA yctapena c Hayanom «bonblon anum» 90-x. OHa bbina ab-
COMIOTHO pabouel Ans Tex, KTo npuexan B 70—e 1 nvcan B U3o-
NAUUK, OHa NOKasasacb Ham COBEPLUEHHO OCMbICIEHHOW, Koraa
Mbl B 1988 rofly ¢ Hel NO3HaKOMWIIUCb, HO Y»Ke B Havane 90-x oHa
noTepsana CMbIC/ B CBA3W C OTKPbITYEM FpaHuUL, 1 MOABMBLUENCA
BO3MOXXHOCTbIO My6nMKOBaTbCA Ha Tepputopum bbiwero CoBet-
ckoro Coto3a. [oHATHO, UTO Co3JaBLUME ee aBTOPbI MPOAOKaNM
ee noffepXrBaTb 1 pa3BrBaTb, HO HOBOMPUObIBLLME YXKe MJIOXO
B Hee BMNMUCbIBaNNCb 1 MOCTEMEHHO Hayanucb MOMbITKM CO3AaTb
CBOW OOHOBJIEHHDbIVI BapUaHT BPOAE «aNeKCaHAPUNCKON LLIKOSbI»
lfonbawTerHa n bapawa nnn «mepycannmckyto Wwkony» Tapacosa.
Mpy Moel HeNOGBY K LLKONaM, OpUTMHaNbHas BepCus Oblia MHe
ropasgo 6numke, Tak Kak rpaHuLbl, ee 0603HauvBLINE ObIIN HEN3-
6EeXHOCTbIO, @ He BbIbopOM.

P.K.: Y Bac MHOro gpy3eln B eBpONencKux pycCKOA3bIYHbIX aBaH-
rapanCTCKUX Y HOHKOHGOPMUCTCKUX XKYpPHanax, MHOrve 13 HuX
TOXe BO3HMKNN B Hayane 90-x, Kak, Hanpumep, «Cretockon». B Ka-
KOW CTEMeHV Bbl BAUAAN ApPYr Ha Aapyra? Bol cuntaeTe cebsi HOH-
KOHGOPMMCTaMu B UCKYCCTBE?

[.-A. 3.: He gymato, uTo Mbl Kak-TO BAUANN ApYyr Ha gpyra. Mbl,
cKopee, MPOCTO COBMafanu BO BPEMEHM, ObUIM [eTbMU OLHON
3MOXM, HalN BKYCbl 6b1IM CHOPMUPOBaHbI OOHVIM KYJIbTYPHbIM
rofIofjoM, MaMATHbIM BCEM, KTO BbIPOC B NEPUOA «Pa3BUTOrO CO-
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unanusmar. M, KOHeuyHo e, Mbl ObIIN HOHKOHpOpPMUCTamK. Ha-
CTOMbKO, YTO U MO OTHOLIEHUIO K HOHKOHGOPMMU3MY Mbl CMOCO6-
Hbl OblN NPOABNATL HOHKOHOPMM3M. /A 3TO BbINO ANs Hac He
MOEOoNorMyeckM BbIOOPOM, @ WCKITIOUUTENBHO 3CTETUYECKUM.
Hapo ckaszaTtb, UTo 3CTeTnKa — YAMBUTENbHO HafeXXHaA TakMyCo-
Baa bymaxka. fl Habnogaw cenyac, Kak nocne MArkoro nepuoga
OTHOCUTENBbHOIO BCEMPUATUA, MHOTME U3 aBTOPOB «[lBoeToumnsa»
pa3pbiBalOT MHOTONETHWE CBA3M MO MPUUYUHAM MOSIUTUYECKOTO
XapakTepa C NoAbMU, KOTOPbIe HUKOTAA Y HU MPU KaKnx 06CTo-
ATENbCTBaX B aBTOPbI «[JBOeTOUMA» He nonanu 6bl B CUNY Hallero
NOJSIHOIO 3CTETUYECKOrO HEMPUATUA NX AEATENbHOCTN.

P.K.: ToBOpsi 06 3CTETUYECKOM HEMPUATUUN WX AEATENbHOCTH,
Bbl umeeTe B BUAY MX ICTETUYECKYIO AeATENIbHOCTb UM MOopanb?
B uenoBeke [ONMXKHO ObITb BCE MpeKpacHo?

H.3.: la HeT, Mopanb Ana Hac obonx — NPOCTO pyraTesibHoe
C11oBO. B no3aTe, nucatesne, XyooXXHVKE BCE MOXET ObITb COBEPLLEH-
HO Y»KaCHO, NMoKa KX «He TpebyeT K CBALLEHHOW XepTBe AMONOoH».

I.-A.3.: Mopanb npegnonaraet 4Ormbl, a AOrMaTU3M NpeacTas-
nAeTCA HaM NepBbIM BParoM Kak UCKYCCTBa, Tak U XKun3Hu. He 3Hato,
UTO MOXKET ObITb COBEPLUEHHO NMPEKPACHO WU Y>KaCHO B YesioBe-
Ke-Xy[LOXXHUKE, YTO B YenoBeKe BOOOLLEe MOXeT ObiTb COBEPLLEH-
HOFO, KPOME MOJIHOTO 1 6e3YC/IOBHOIO NPUHATYA CBOEro NpefHa-
3HaueHwusi, BOT 3TOM CaMOW HEOOXOAUMOCTY CBALLIEHHOW »KepPTBbl.

P.K.: Kak noABunacb KoHuenuma Heo3KneKkTMama? Kaky ponb
B ee GOPMUPOBAHUN MTPANU Baln APYy3bs TeX JIET, KaK, Hanpu-
mep, AnekcaHgp PoTteHbepr, nucaswmnii 0 Hel ¢ 6oNbLUMM BOOAY-
weBneHnem?

H.3.: Mpexpe Bcero, 60snbLas YacTb TEKCTa B MaHUbeCTe Heo-
3KNEKTMKM Obla HanvcaHa fanu-[laHown, 1 Npu 3TOM C MbICJIbIO UC-
K/TIOUYNTENIbHO O BU3YyasibHOM NCKYCCTBE, O MOEW XNBOMUCU U NH-
cTannaumax u o konnakax lann-Janol. Koe-kakne ngen n pgaxe
¢dpasbl A Tyaa, KOHEYHO, 106aBWs, U Tenepb NOYT HEBO3MOXHO
yKasaTb C TOYHOCTbIO, KOMY U3 HaC NMPUHAANEXUT Ta UM UHasA
cTpouka. Ho 0 no3a3umm lann-JaHbl B 3TOM KOHTEKCTE HUKTO 13 Hac
He iymarn, a A, XOTb 1 COUMHAN MHOTAa pa3Hble TeKCTbI, N1caTesiem
B T€ rofbl He Obin 11 CTAHOBUTLCA NUCATeNeM He cobupancs. OToT
TEKCT OKa3asica B IMTepaTypHOM XypHase «O6UTaemblin OCTPOBY,
a MOTOM Cpasy B ABYX IMTePaTYPHbIX KypHanax Ha uspwure: «u-
MyI» 1 «3B». [por30LWNo 3TO MOTOMY, UTO C INTEpPaTopPamMn y Hac
Bcerga 6b110 ropa3fo 6onblue KOHTakToB. C TeX Mop A MOCTOSHHO
HapyLUal BCe 3aKOHbl HEOIKITEKTUKM, XOTA U UCTbITbIBAD K MaHW-
decTy Tennble yyBcTBa. [JormaTam — He AN Hac, NONMyUYMBLUNX
B MONOAOCTY HEO3KNEKTUYECKYIO NPUBMBKY. Hy a Korga A Havan
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BCEepbe3 NucaTb NPo3y, B HeWl, BUAUMO, TaK e, Kak 1 B MNacTuKe,
He MOrfa He CKa3aTbCA MOA MHAMBMAYANIbHOCTb — OTC04a U CO-
6n1a3H uccnenoBaTena NPUMEHUTb K Hell Te e TeopeTuyeckre
XapakTepucTmkun. Ho A He U3 Tex, KTO CnocobeH 6bin 6bl 6onee
30-u1 neT cnefoBaTb OAHOM 3CTETUYECKOM AOKTPUHE.

Mo nosogy ponu apy3sen. Cawa PoteHbepr nossuncsa B Mepyca-
SIMMe 1 NO3HaKOMWJICA C HaMM rofa Yepes ABa nocsie HanmcaHua
MaHUdeCTa, 1 Cpasy e 3anucanca B anoctosnbl. Ecnu kTo-1o 13
COBPEMEHHWNKOB 1 NOBJIAN Ha 3TY KOHLUENUMo — YAUBUTENbHOMN
CO3BYYHOCTbIO CBOUX YCTPEMJIEHUI HALLIMM — TO 3TO APYron Hawl
6n1v3Kun gpyr, Benukun komnosutop Mocnd bappaHawsunm, Ko-
TOPbIN B Te rogbl ewe xun B [py3nn. Ho, KOHeUHO, rmasHbIN ngemn-
HbIl UCTOYHUK — eBpercKasa MlpanucTnyeckan repmeHeBTr-
kKa — Tanmyg, Mugpadw.

P.K.: Bawa 3cteTuuyeckas nnatpopma MHOMMM KaKeTcAa MocCT-
MOAEPHUCTCKON. bbiTb MOXeT, B 90-rofax oHa Takow 1 6bina? Bo
BCAKOM C/lyyae, Ball Apyr Mosnb Peres CKNOHANCA B 3Ty CTOPOHY.
MNMocTeneHHO Bbl BCE 6OJblUE OTMEXEBbIBAETECH OT MOCTMOAEp-
HM3Mma. Moyemy? B Uém 0COBEHHOCTb HEOIKNEKTU3MA?

I.-A.3.: MHe Bcerga Kasanocb, uto pusnocodursa NnocTMoaepHM3-
Ma BOCMOMNb30BaNach y»ke CyLeCcTBOBaBLMMY (M JaBHO) B XYL 0XKe-
CTBEHHbIX MPAKTMKAX TEHAEHLUAMM paay TOro, YToObl MOCTaBUTb
UX Ha CnyX0y cOOCTBEHHOW, aHTUXYOOXECTBEHHOW U, MO CyTK,
AHTUIYMaHHOWN Teopun. Ham xOTenocb ouncTuTb Joporme cepa-
Ly NPUHLUUNbI OT CEBLUEN UM Ha XBOCT nonuTuku. Npecnegyemas
1 6€30roBOPOYHO OCYyKAaeMasi «IKJeKTHKay» NpeLLecTBOBABLUNX
3MOX Kasanacb MaeanbHOW NCXOAHOWM TOUKOW AA HeOOXOAUMOro
nepecmoTpa. TonbKo HaMu Cco3faBanach He Teopus, a... NpuaeTca
CKasaTb «Mrpay. 9To C/I0BO, yOUTOE NOCTMOAEPHM3MOM, KaK Mblib
Ha fopore, NO-NpeXKHemy MOMHO AA HacC XNBOro CMbIC/A, «Befb
Mbl IFPAEeM He 13 IEeHET, a TONIbKO 6 BEYHOCTb MPOBOAUTbY.

P.K.: rpa — kak y lecce, kak ocHoBa MmeTadusnkim?

I.-A.3.: CKkopee, Kak OCHOBa »KM3HW. A HAMEPEHHO Aat0 TaKoW
pacnnabiByYaTbin OTBET. [IOTOMY UTO OH COOTBETCTBYET TOMY, UTO
ANnA MeHA (1, KaXeTca, ANA Hac) 03HaYaeT 3TO CNOBO. AflbTepHaTu-
Ba 3TOMY JONIO U NPUAMPYMBO NPOTUBOMNOCTABAATL INYHOE BOC-
npuATMe TOMy, Kak BOCNPUHMMANN ero npeawectBeHHNKN: YTo
0O3Hayvan «je-caxek» B TaHaxe? yem 6Gbina urpa ans Kanta? a gna
Wwunnepa? 4To NPMBHECN POMAHTMKN? [onyCcTuM, A CKaxy, 4To
N3 NATU NYHKTOB XEM3UHIM [ONA MEHA BaXHbl NEepBbl 1 NATbIN,
pasBe 3TO TaK CyLWeCTBEHHO, eC/IN A 3apaHee 3Halo, YTo yepes He-
KOTOpOe Bpems BCe 3TO MOXeT nepemMeHnTbca? B To xe Bpems,
npu BCex nepemeHax »M3Hu, 3To C/I0BO NO-MpeXHeMy NOSHO AN
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MEHA CMbICNa 1 JaeT MHe MOCTOAHHYI0 NOAAEPXKKY, TaK CTOUT NK
3aroHATb ee B KaKMe-TO TeCHble pamMKu?

H.3.: Yxe B maHudecte 1991 roga npamo 3aasneHo: <Heosknek-
TUKA He ABNAETCA OAHMM M3 TeYEHUIN B pycsie NOCTMOAEPHU3MA,
T.K. BpaXgebHa He HOBbIM HampaBfieHWAM, HO UX LOrMaTu3my
N TUpaHum». NHbIMK cnoBamu, peyb Lna O Ky/bTe TBOPYECKOW
CcBOOObI I MHAUBMAYANM3MA XYOOXKHVKA, MIIOLWEro Ha Mofep-
HUCTCKUE AOorMbl (Bpode TpeboBaHUs BOCMPUMHUMATb BECH MUP
B BU[E pa3BepHyTbIX KyboB, chep nnm Touek, nnm obasatenbHO
OTKa3aTbCsA OT GUIrYypPaTUBHOCTM, @ MTAaBHOE — YTO-TO HerNpeMeH-
HO COPOCUTDL C KOPabsIA COBPEMEHHOCTU). 32 HEN3OEKHOWN AEKOH-
CTPYKUMEN OOmKHO Oblo cnefloBaTb HOBOE KOHCTPYMPOBAHME,
cobripaHme 13 3HaKOMbIX NTIEMEHTOB NMPUHLMNNANIBHO HOBOW Kap-
TUHKN. OTClofa 1 0cobeHHas NoOOBb K Kanengockony, nyrasemy
KaHArHCcKoro «xaocom». He MoxeT 6bITb HUYero 6onee NpPoTUBO-
MOMOXHOI O, BPaXAeObHOro HEOIKINEKTMKE, YEM MOJTHOE MOPaXKEH-
YyeCTBO MNOCTMOAEPHM3MA.

B M3panne 90-x HecKonbKO 3afdepaBLMNCA, NO MUPOBbIM
MepKaMm, MOCTMOAEPHM3M CTasl 3axBaTbiBaTb NepefoBble Mo3u-
LU, 1 1, KaK XYIOXHUK CO MHOTVMMN GOPManbHbIMU MPU3HAKaMU
NMOCTMOZEPHM3Ma, Ha KPAaTKOe BpeMs OKa3aJicA «Ha rpebHe», Ho
MOENHON 1 TBOPYECKOW 6/IM30CTN C MOCTMOAEPHNCTAMU HEe BO3-
HuKano. Hy a K nutepaType, Tem 6onee Ha PyCCKOM A3blKe, BCE 3TO
BOOOLLEe MMeNo BeCbMa OTAANIEHHOE OTHOLLEHE,

Mo-moemy, 1 o35 Peres yxxe AaBHO ylue OT NOCTMOAEPHU3MA
B KaKYIO-TO CBOI CTOPOHY. HO OH 6bICTpO cTan npodeccnoHans-
HbIM durnocodom, a s, Hanprmep, He B CUax YnTatb punocodckme
COUMHeHus nocne [lenesa, He CNPaBAACH C NPOGECCUOHANBHBIM
MaproHom, fja 1 He CTPEeMIOCb C HUM CMPaBUTbCA — He XBaTaeT
MHTepeca K npegmeTam MygpCTBOBaHUA. A MPUTBOPATLCA, UTO A
YTO-TO MOHMMAIO B TOM, B YEM A HNYEFO HE MOHMMAaI0, CMbIC/Ia He
nmeer. Cala PoTeH6epr, KOHeYHo, Obly1 MoCcTMOAEPHMUCTOM. Ho OH
OYeHb PaHO yLes U3 XKN3HU, A YBEPEH, YTO B HOBOM TbiCAYENeTUM
€ero xpganuv 6bl HoBble Ny TH.

P.K.: B 1995 Bbl 3aKkpbiBaeTe «/.0.» n oTKpbIBaeTe «[lBoeToune».
C KaKUMU KOHUENTYanbHbIMU CABUramMU 6bIIO CBA3AHO 3TO pe-
weHne? Yem «M.0.» otnnyaeTcs oT BCEro, YTO Bbl enaeTe nocne
Hero?

H.3.: [MaBHbIM KOHLENTYyaNIbHbIM CABUIOM ObIfIO HEOXKUAAHHOE
nosiBJieHNe feHer Ha Tunorpaduio. B ognH npekpacHbili AeHb Mno-
KoWHas Jlapuca lepwTeiiH 06bABMNA, YTO el YAanocb NonyumTb
Hebonblume feHbr Ha XypHan WK, goctaTtouHble ana onna-
Tbl TUNOrpadun. «<Hy uTo e Bbl Tak 1 OyeTe BEYHO MyOXaTbCs
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¢ kcepokcom?! CornawanTecb». Mbl cornacunmncb, OroBOpuUB CBOe
ycnosue: Ha TMTynbHOM nucte MoXeT 6biTb HanuvcaHo: «/Mepyca-
AMMCKUIA JInTepaTypHbli Kny6», HO 3TM CBA3b HalLero XypHana
C KNnyboMm U orpaHnumBaeTcs. Mbl MOMIHOCTbIO COXPAHANM CBOIO
He3aBMCMMOCTb.

I.-A.3.: YecTHO roBops, Ham Bcerga Obifio Ba)KHee OLLyLIaTb He
OT/INYME HALLMX HOBbIX HAYMHAHWI OT CTAPbIX, @ UX 61N30CTb. ITO
BCE PaBHO, YTO CNPOCUTb Y NrcaTens, B Yem OTInYme ero nepBon
KHUMM OT no3gHenwnx. OTnnumns 6e3ycsioBHO eCTb, HO CaM MuLLY-
LW UX, KaK NPaBuIio, He aHanu3mpyeT. Kak rosoput Kadka B cTu-
xoTBopeHun ABoTa VewypyHa: «fl noka uto nuwwy». Tak 1 Mbl NoKa
YTO pefaKTUpyeM 1 CTapaeMcs, YTob B KaXIOM HOMepe BO3HMKa-
710 YTO-TO HOBOE.

P.K.: B ganbHenwem TakXe BCe BalW KYpPHalbHble MPOeKTbl
ABVXKYTCA NO MYHKTUPHOW IMHNK, C OCTaHOBKaMu, NepepbiBaMu,
KOPOTKMMU OTBETBJIEHUAMU. Bbl 1 ceilyac BCAKUN pa3 Konebne-
Tecb, NPOAOMKATL N, Bbl roBopuTe, UTO 3TO NMMOO OT yCTanocTu,
nnbo «ryn BpeMeHV» BaM Haryges, 4yTo nopa KoHuaTb. Kakyio
NCTOPUYECKYIO U KYNIBTYPHYIO MHTEPMPETALMio Bbl CaMu Janu Obl
TaKOW MHOTOMNEeTHeN CTabuSIbHO HeCTabWbHOW ANHaMMKE BaLIMX
N3JaTenbCKo-peaakToOPCKMX MPOEKTOB?

I.-A.3.: lNpexae Bcero, 3To eCTeCTBEHHO NpoUCXoauT M3-3a
TOrO, YTO Mbl 3aHMMAEMCA elLle MHOKECTBOM Pa3HbIX MHTEPECHbIX
Belllel, a Ha BCe BpeMeHu He xBaTaeT. Ho He meHee cyujecTBeH-
HOM MPUUYMHOWN OKa3blBaeTCA W MaTepuranbHbil ¢akTop. Korga
nocne 50 3K3eMnAApPOB Ha Kcepokce aenaewb 500 3K3emMnnapoB
B TUNorpacdum, KOHeL CpencTB Ha TUNorpaduio 3HameHyeT cobor
1 KOHel, NpoekKTa. 1o NpoLlecTBUN HECKONBKUX J1eT noabpachiBa-
I0T eLle HEMHOXKO AeHEer — Ha XYpPHal He XBaTaeT, a OTKa3blBaTbCA
rnyno — noABnsAeTca aHTonoruna «[Jsoetoumar». CHoBa HeKas opra-
HM3aLuus 6epeT Ha ceba prHAHCOBbIE BOMPOChHI, MPY YCSIOBUY, YTO
MPOEKT CTaHeT ABYA3bIYHbIM, HaUMHaeTcA nepuog «soetoumnsa\
0»NT7IPI», 3@ BPEeMA KOTOPOro Mbl yCneBaem CMEeHUTb OpraHm3a-
LU0, @ KOorga v BTopasd OpraHM3aumna OKasblBaeTCA HeHadeXHbIM
napTHepoOM, NPOeKT CHOBA 3aKpbiBaeTcA. B ganbHenwem mbl npo-
CTO YXOAMM OT MaTepurasnbHOW CTOPOHbI Borpoca. CnepBa noJsib-
3yemcA uyoun naowagkon, NoTom genaem csot. [lonroe spems
TONbKO No-pyccku. CyacTnvBas cyabba Hac CBOAUT C UeSIOBEKOM,
FOTOBbIM, TAK K€, KaK U Mbl, UrpaTb «He 13 aeHer». OH 6epeT Ha
cebs A3bIKOBYIO pefakTypy, 1 NOABNAATCA HECKONbKO HOBbIX HO-
MEPOB «0™NTIPI».

CeTeBbIX MNOWAA0K CTAHOBUTCA CIIMLIKOM MHOTO, HaM XO4eTcA
Yyero-To HOBOMO 1, BMECTO TOFO, YTO6 OTKasbiBaTb aBTOpPaM, Mbl
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npeasiiaraem VM HOBble TpeboBaHMsA AnA Nybnukauum B «<Kapakén
n Kagnkéns. TpeboBaHMA OKa3blBAOTCA CIULLKOM XXECTKUMU, U,
nocne 6 HomepoB (NtobrMMoe uncnol), Mbl, OTLOXHYB, BO3BpaLLa-
emca K «[lpoetounto». Tak BCe 1 NPONCXOAUT. YCTanu, 3ackyyanu,
pa3oyapoBanuncb, 3aMHTEPECOBaINCb YEM-TO HOBbIM, PeLunn
onpo6oBaTb Apyrrie BO3MOXHOCTN. ..

H.3.: BaxHO, UTO BCA 3Ta WTPUX-MYHKTUPHAs IMHKA Obla ecTe-
CTBEHHOW. Bcé nponcxoaunno kak byato camo cobolt: ecTeCcTBEH-
HbIM ObIfI0 ObpalLeHME K MBPUTY, KOFAa KPyr NTepaTypHOro o6-
LLeHUs1 KaK-TO caM cobOol pacluMpuscs, He MeHee eCTeCTBEHHbIM
6b11 11 0TKa3 oT Tunorpadckux 3aboT, Korga «bosbLuoe» n3gatenb-
CTBO PEeLUMSIO MOMbITATbCA «MOAMATb» MPOEKT nog cebs. Mbl cBoe
XapaKkupu cienanu C nerkum cepauem. 1na MeHaA rnaBHbIv «CIIOM»
npowu3soLlen Toraa, Korga «[lsoetoume» U3 XKypHana, AenasBLierocs
B Cpefe Apy3el, MHOrO BpeMeHY NPOBOAUBLLMX BMECTE, B XKMBOM
nepycanvMcKom O6LLEeHUN, JOBOSIbHO PE3KO BUPTYanu3nMpoBar-
CA, pa3BepHYBLUNCb B CTOPOHY LIMPOKOro 1 fanekoro mupa. la-
nu-[laHe OTHIOAb He Cpa3y yAanocb BHYLWNUTb MHE, YTO aBTOPbI,
MHOTVX 13 KOTOPbIX i 4O CUX NOP B rMa3a He BuAaen, Toxe npuHaa-
nekaT K Hawemy Kpyry. Ho B pe3synbTaTe el 3T0 yAanoch.

P.K.: Yem B utore 6bin «.0.»? Ecim Bocnonb3oBaTbCA BalMMu
WHTEpPNpeTauusiMiu 3TOr0 Ha3BaHUs, Obll I OH «UCTOPUYECKON
OWNGKOW» WM BOMMOLWEHNEM «MEePYCaNIMCKON OHTONOTMU»?
W KcTaTn, ecnv cepbesHo, 3Ta NOCNeAHAA 1 B CaMOM fene cylie-
cTByeT? Ul ecnnt yx BCcepbes roBOpuTb 06 MPOHMYHBIX 3arofloBKaXx,
TO KaKOBa, NMO-BalleMy, rNiaBHas, 6e3 BCAKMX KaBblUeK, NCTopuye-
cKaf ownbka 90-x — B UCKYCCTBE, B dunocodun, B NONNTUKE?

H.3.: Vlepycanumckas oHTonorus, 6e3ycnoBHo, cywecTsyeT. [1o-
3BOSII0 cebe 3amMeTnTb, YTO OHA Ky[a peasibHee PYCCKOS3bIUYHOWN
nutepatypsbl M3panna. B cywHOCTY, MMEHHO OHa-TO MeHA Bcerga
6OorblLE BCErO 1 3aHMAasa, OHa Xe 1 CONmKana co MHOMMMU 13 Mo-
MSAHYTbIX B 5TOM UHTEPBbIO Nltofel. MHe ropa3fo BaxkHee ObiTb ne-
pyCanumMcKUm XygoXKHUKOM U NmncaTeniem, YeM U3paunbCkumM 1Unm
pycckrm. Ho cepbe3Hblli pa3roBop O Hel Nonyuuncsa 6bl OYeHb
LONTM 1 yBen Obl HAaC BryOb, BBbICh, BLUMPb, BOBHE — 60T 3HaeT
KyZa, HO B JII0OOM Cllyyae, O4eHb afIeKo OT OOLLEero HanpaBneHns
3TOr0 VHTEPBbIO, OT «HOUTENHOTO».

O nonnTUKe MHOrO paccyaTb He TpebyeTcs, pa3Be KOMy-HU-
6yLb CErofHs He MOHATHO, UTO MMEHHO TOrAa, B Te camble 90-¢,
1 OGblIM COBEPLLEHBI TPArnyecknue NCTopuyeckme owmnobKy, KoTo-
pble NPUBENM Hac K HblHeLWHeMy Kolumapy: B M3paune, B Poccnn,
B EBpone. Bce oHM 6b1nn BbI3BaHbI, B CYLUHOCTU, OAHVM HECMelLL-
HbIM aHEKOTOM O «KOHLe CTOpuKM». Hy a ConyTCTBYIOLLYIO STOMY
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«KOHLY» «CMEPTb UCKYCCTBa» MOXKHO TOJIbKO MPVBETCTBOBATb —
Beb 6€3 CMepTy, BPEMSA OT BPEMEHM, He ObIBAET BO3POXKAEHUS.
(410 M poKasbiBaeT MCTOPUA HaWMX XypHanos).  Bce owmnbkn
B MICKYCCTBE MMEIOT OFPOMHOE NMO3MTVBHOE 3HaueHue. Al 6bl He Xo-
Ten OTKa3aTbCA HU OT OAHOW U3 HUX.

r.-A4.3.: TyT Begb feno Takoe... B nckycctse no cytu He GbiBaeTt
OWKOOK, KaXkaan «ownbKa» —3TO OTKPbITUE, B NMONUTUKE e CO-
BCEM HAa06OPOT — HMYEro, Kpome onbOoK, 1 He GbiBaeT. A «.0.»
CTajl UMEHHO TEM, YTO HaM (N He TOMIbKO HaM, HO M HaluM Jpy-
3bsIM, 3HAKOMbIM 1 HE3HAKOMbIM) TOrfa ObIIO HY>KHO — «UCMOJHS-
IOLLUM 06A3aHHOCTUY XKYypHana.

Mespane 2024
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