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Solomon Mikhoels in memoirs: Aaron Steinberg — Khaim Vovsi

Summary: The article considers the phenomenon of Solomon Mikhoels (Solomon Vovsi, 1890 -1948), the
renowned Jewish actor and director. This study is based on a comparative analysis of two memoir ego-docu-
ments: the memoirs of his twin brother, Khaim Vovsi and those of the philosopher — Aaron Steinberg. The anal-
ysis employs a biographical and cultural-historical approach tailored to the specific characteristics of ego-doc-
uments, as well as the structural-semiotic analysis. The two memoir texts under study uncover unique facts
of Solomon Mikhoels’ biography and personality, particularly related to his childhood and adolescence. They
highlight factors that shaped his creativity, perception of theatre, and contributions to the Jewish theatrical
tradition. Although both texts focus on the same biographic period, they discuss entirely different facts; this
testifies to the subjectivity of selection and the work of memory mechanism. The comparative approach allows
to consider the specific structure of ego-documents, which combine personal memories and elements of the
“inclusion” of collective memory.
Keywords: biographical, comparative analysis, Jewish; memory, theatre

SOLOMON MICHOELS WE WSPOMNIENIACH: AARON STEINBERG — CHAIM WOWSI
Streszczenie: Artykut analizuje fenomen Solomona Michoelsa (Solomona Wowsi, 1890-1948), wybitne-
go zydowskiego aktora i rezysera. Badanie opiera sie na analizie poréwnawczej dwéch wspomnieniowych
ego-dokumentdw: wspomnieri jego brata blizniaka, Chaima Wowsi oraz wspomnien filozofa — Aarona Stein-
berga. W analizie zastosowano podejscie biograficzne i kulturowo-historyczne, dostosowane do specyfiki
ego-dokumentdw, a takze analize strukturalno-semiotyczng. Badane dwa teksty wspomnieniowe ujawniaja
unikalne fakty z biografii i osobowosci Solomona Michoelsa, szczegéInie dotyczace jego dzieciristwa i mtodosci.
Podkreslaja czynniki, ktére uksztattowaty jego kreatywnos¢, postrzeganie teatru, a takze wkfad w zydowska
tradycje teatralna. Chociaz oba teksty koncentruja sie na tym samym okresie biograficznym, omawiaja catkow-
icie odmienne fakty; swiadczy to o subiektywnosci selekgji i pracy mechanizmu pamieci. Podejscie poréwnaw-
cze pozwala uwzglednic specyficzng strukture ego-dokumentéw, ktdre tacza osobiste wspomnienia i elementy
Wihaczenia” pamieci zbiorowej.
Stowa kluczowe: biografia, analiza poréwnawcza, zydowski, pamie¢, teatr

COMIOMOH MUX0311C B BOCMOMUHAHWAX: APOH LUTEAHBEPT — XAM BOBCH

Peslome: (Tatbd noCBALIEHA WM3yueHno (eHOMeHa W3BECTHOTO eBPelickoro akTepa W pexuccepa
Conomoxa Muxodnca (Conomona BoBcu, 1890-1948). B ocHoBe McCnefoBaHUA KOMMNApaTUBHbIA aHann3
[BYX MeMyapHbIX 3ro-A0KYMEHTOB: BOCMOMWHaHWii 6paTa-6nu3Heua Xaiima BoBcv v BocnommuHaHmii
dunocopa Apona LTeitnbepra. ViccnepoBanune onupaetca Ha 6uorpaduueckuit 1 UCTOPUKO-KYNbTYpHbIN
MEeTOA C Y4YeToM CreLuuKi 3ro-nuTepatypbl i Ha CTPYKTYPHO-CEMUOTUYeCKM aHanu3. Matepuans
JABYX MeMyapHbIX TEKCTOB PacKpbIBalOT YHUKaNbHble GakTbl Guorpadun u nuuHoct Conomona Muxoanca,
(BA3aHHble C ero JeTCKIM 1l KOHOLLIECKIM NeprofoM, PackpbiBaloT aCneKTbl, NOBANABLLME Ha ero TBOPYECTBO,
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BOCMIPUATHE TeaTpa, U eBPeiickoi TeaTpanbHoii TpaguLmy. [IBa MeMyapHbIX TeKcTa 06palleHbl K 0AHOMY
6uorpaduyeckomy nepuogy, Ho 0CBALLAKT COBEPLLIEHHO Pa3Hble (aKTbl, 4TO ABNAETCA (BUAETENLCTBOM
Cy6beKTUBHOrO 0TOOpa M ZeilcTBUEM MeXaHu3Ma namaTi. KomnapaTuBMCTCKMIA MOAXOA Mo3Bonser
TOBOPUTb O CMELMPUIECKOil CTPYKTYpe r0-I0KYMEHTOB, B KOTOPbIX COYETAETCA NIMYHbIE BOCMOMUHAHNA
11 3M1EMEeHTbI «BKIOYEHIA» KONNEKTUBHO MaMATH.

KnioueBble cnoBa: 6uorpaduueckuii, KoOMnapaTuBHblii aHann3, eBpeickuii, NamaTh, Teatp

1. Introduction

Memoirs represent a distinct form of ego-documents. While
some scholars categorize them as documentary materials, others
highlight the elements of artistic modelling present in such texts.
In this context, memoirs appear to be the most interesting form
of ego-documents. This is determined by personalization and
subjectivization since they are directly related to the biographical
facts of the individual being described. The analysis of memoirs,
on the one hand, aligns with the classical principles of the bio-
graphical method; on the other hand, there is a certain author be-
hind the memories, i.e. each text has its authorship, which makes
it not only a record of facts, but also a reflection of personal inter-
pretation and evaluation.

The present article considers two memoir texts devoted to the
childhood of the renowned Jewish actor and stage director Sol-
omon Mikhoels™: the memoir by his twin brother, Khaim Vouvsi,
written in the 1960s in Russian and the memories of the philoso-
pher, Aaron Steinberg, written in 1962 in Yiddish. The manuscript
of Khaim Vovsi’s memoirs, donated by Miron Vovsi, is kept in the
archives of Daugavpils Local History Museum, and has not been
published. Aaron Steinberg’s memories are included in the mon-
ograph devoted to his work “Philosopher’s Prose”, compiled and
annotated by Nelli PortnovaZ.

From the point of view of comparative studies?, these texts
are of interest due to their fundamentally different styles and,
in terms of content, their reflection of entirely different facts from
the same period of S. Mikhoels’ life. They mention different teach-
ers (in A. Steinberg’s memoirs, the image of Isaiah Hertz, author
of a Jewish grammar textbook, is reminiscent of Biblical figures;
in Khaim Vovsi’s memoirs, there is a humorous portrayal of an
elderly teacher Citron, who taught basic skills and the Russian

3. Bacunvesa, Mapk LLazan u Conomon Muxo3nc: k 8onpocy 0 HayuoHansHol munonoeuu, «bronnemeHs
My3es Mapka Llaeana 2010, vol. 18, pp. 32-35.

2 A. Wreiinbepr, Mpoa gunocopa, Munchen: ImWerden Verlarg, 2014, pp. 171-184.

3 D.A.Wagner,S. G. Paris, Problems and Prospects in Comparative Studies of Memory, “Human Development”,
vol. 24,1981, pp. 412-424.
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language), different friends, and even different theatrical perfor-
mances that later influenced Mikhoels’ development as an actor
(Khaim Vovsi provides a detailed account of “Sins of Youth”, while
Steinberg describes “The Hasmoneans”). The facts described
in these memaoirs have served as material for biographical works
on Mikhoels (a book by Matvey Geiser, “Mikhoels™, and “My father,
Solomon Mikhoels. Memories of the life and death” by Natalia Mik-
hoels®). This study analyses these memoirs to explore the unique
attempts to understand the phenomenon of S. Mikhoels - both as
a public figure and as an actor - through the lens of his childhood.

2.

The memoir of Steinberg recounts only a few episodes from the
life of Mikhoels, which can be roughly divided into two groups
corresponding to two distinct periods of acquaintance between
Mikhoels and Steinberg: childhood years spent in Dvinsk and their
meeting in London during World War Il in November 1943 (the
meeting was connected with Mikhoels” activities in the anti-fas-
cist committee). These two groups of events correspond to two
time periods, and Steinberg emphasizes their temporal distance:

“Exactly sixty years ago, on the banks of the Dvina, | met the twin
brothers of the Reb Mikhail Vovsi — Khaim and Shlomo™ (a span
of sixty years) and “forty years later, | met with Shloymke in Lon-
don” (a span of forty years). In each of these stages, A. Steinberg
highlights events that he had witnessed himself, selecting those
events that he considered most significant. For understandable
reasons, these memories lack references to the theatrical career
of Mikhoels as an actor. All the mentioned facts are accompanied
by acknowledgements of Mikhoels’ genius artistic legacy. Howev-
er, the two main roles highlighted are not connected to the histo-
ry of the State Jewish Theatre (GOSET= Gosudarstvennyi Evreiskii
Teatr): the role of Judah Maccabee, performed in a school play
during his childhood, and the role of the Soviet envoy to London.
These are these two roles that form the core framework of Mik-
hoels’ artistic mastery. In each period of their meetings, Steinberg
singles out two defining events. From their childhood years, this
is the participation in the creation of the handwritten magazine
“Shushana” and the staging of an amateur performance based on

* M.Teit3ep, Muxoanc, Moskva: Molodaja gvardija, 2004.
5 H. Boscu-Muxoanc, Moii omey Conomon Muxosnc, BocnomuHanus o xusxu u 2ubesnu, Tel-Aviv, 1984.
¢ A. Wreitnbepr, lpo3a unocogpa, Munchen: ImWerden Verlarg, 2014, p. 171.
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a play written by Aaron Steinberg'’s elder brother, Isaac, in which
Mikhoels played the lead role. From their meeting in London, two
public speeches are singled out: one at the British section of the
Jewish World Congress and the other at the Association of Jewish
Journalists and Writers.

Both memoirs are united by a common thematic thread - the
theme of twin brothers. It is the sign of Gemini (both astrologi-
cal and later in the text imbued with additional meanings), un-
der which Mikhoels was born, that becomes a kind of dominant
theme. This allows Steinberg to speak about the essence of the
Mikhoels phenomenon. The presence of a brother is what con-
nects the author of the memoirs with the protagonist. Steinberg
mentions the name of his own brother, ltzhak Nachman, imme-
diately after introducing the Vovsi brothers. In the first, “Dvinsk”
part of the memoirs, Steinberg’s elder brother is consistently men-
tioned with an emphasis on his leading role: “My brother, who
had been writing “dramas” since childhood, had also heard some
praise from teachers and was deeply interested in the poet called
Vovsi”. It was Itzhak Steinberg who was the author of the very dra-
ma “Hasmoneans”, in which Mikhoels made his debut. He also in-
itiated the establishment of the society “Revival of Our Language”
(also referred to in other sources as the “Society of Hebrew Lan-
guage Lovers”), which published the magazine “Shushana”. How-
ever, despite the parallel — two pairs of brothers - the pair of Vovsi
twins is significantly different from the pair of Steinberg brothers:
this pair (the twins) is indivisible, Khaim and Shlomke are always
together, and they represent a certain phenomenon of Dvinsk:

| imagined that real twins should be inseparable, as if they were two in one
person; or, if they are truly a pair rather than one, then the two should always
be quarrelling, like Esau and Jacob. Only then did it become clear that we had
an extraordinary pair of brothers in Dvinsk. And | immediately realized that,
though | didn't know who they were or what they were like, | had often seen
them on the street and had often looked at them in surprise. Undoubtedly,
those must have been them - those very same twin students of Gordon, Shlo-
mo and Khaim Vovsil Why had they always seemed like a miracle to me? It's sim-
ple!In all of Dvinsk, there were no two other young men, who were always seen
together, and never one without the other. In addition, they had a peculiar way
of walking together: one always a step ahead of the other. The one walking
in front was not just walking, he seemed to be jumping, while the one behind,
walking at a slower pace, seemed to show him the way back. They looked very
similar, as any brothers would, but the one who was hastier had his lower lip
protruded strongly - as if he were about to stick his tongue out at someone.
The slower one, on the other hand, had very noticeable eyebrows, as if he were
angry with his younger mocker-brother ... It seemed that the “younger” brother,
among other things, was a bit shorter and broader in the shoulders”.

7 Ibid. 172.
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Steinberg constructs his description according to the principle
of ambivalence. The similarity stated in the very beginning turns
out to be relative (as is typical of brothers), and the contrasts be-
tween them are brought to the forefront. The brothers are clear-
ly not alike, and this is the highlight - they differ in appearance,
they differ in character, and moreover, their pair-duet breaks any
possible logic: they do not quarrel, and the one who is “younger”,
Shlomke, turns out to be the leader in the pair. It is Shlomke who
truly leads Khaim.

In Khaim Vovsi’'s memaoirs, special attention is given to the cate-
gory of memory, and the absoluteness of memory is being ques-
tioned. A rare structure for this genre emerges in K. Vovsi's text:
an emphasis on the fragility of memories as they are just a lead.
Actually, the memoirs begin with a statement of the vulnerability
of the memories: “The first, earliest years of our childhood have al-
most completely disappeared from my memory”. Later, he writes:

“I have very faint impressions of these performances in my mem-
ory”. A lot “pops up” in the memories (“l recall a student named
Falke”), thereby confirming the conditional nature of the selection
of material. The structure of the text is determined by the spec-
ificity of selecting individual episodes through the mechanism
of memory. The text is mosaic in nature: on the one hand, it is an
attempt to provide an overall description of the atmosphere (city,
family, schools); on the other hand, memory isolates individual,
independent episodes. Despite the overall impressionistic nature
of the memories (which the author himself refers to as “memo-
ries of separate episodes from my childhood”), two episodes are
presented in considerable detail: the home performance “Sins
of Youth”, written, directed and played by Mikhoels, and the clown-
ery performed by Shlomo Vovsi and Khaim Vaisman, inspired by
the performance of the clowns, Demash and Mosel, which they
had seen in the tent circus named “Devinier”. The home perfor-
mance, which later became legendary for all biographers, is re-
garded by Vovsi as a unique phenomenon. This uniqueness is em-
phasized through the category of memory. While the memoirs
generally express the relativity and disconnectedness of memory,
it is the description of the home performance that stands out as
particularly memorable: “I have remembered this episode for the
rest of my life. And the best confirmation of the significance of this
episode from Mikhoels’ childhood is that it remains vivid in my
memory, despite the many years that have passed since then”.

Much attention is paid to the environment in which the Vov-
si brothers were brought up — particularly their family and their
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childhood hometown. However, in many respects, Khaim Vovsi
deviates from the stance expressed in the opening lines of his
memoir, where he suggests that it is not the environment, but
rather some higher forces that determine a person’s fate:

Someone once said that a person’s fate is determined long before his birth,
i.e., the further development and life of a person after birth do not always jus-
tify the developed image of the person, as they are influenced by a number
of other circumstances, in addition to seemingly obvious hereditary charac-
teristics, (environment, ethnography, nature, meetings, social order, social
circumstances, etc.). This seems to have happened with my brother Solomon
Mikhailovich Mikhoels /Vovsi/ and me, his twin brother.

Nevertheless, also the memories of their parents, hometown, and
childhood friends are of great significance. The father and mother
are portrayed as two opposites, whose unity was embodied in Mik-
hoels. The mother is described as “a woman of immediate sublime
feelings”, while the father was rational. The mother enjoyed reading,
particularly secular works (she was fond of Zola and Shomer), while
the father was a deeply religious man with a passion for cantorial
singing. The mother was beautiful, whereas the father “was rather
ordinary-looking and lacked regular features”.

At the same time, Mikhoels inherited the traits of both parents,
though those traits underwent certain transformations in his
personality: his father's passion for cantorial music and Hasidic
songs shaped Mikhoels’ unique musicality (which would later be
reflected in his work); his mother’s appearance was also evident
in his features (he looked like his mother, though he “was not
handsome. Yet, his face radiated intelligence, and it was charming
and attractive”. It is notable that, in Vovsi’'s memories, the mother
is mentioned more frequently: in addition to the actual descrip-
tions of the family, her image appears in two other episodes of the
narrative — walking to town and watching home performances.
This can be attributed to the subjective priorities of the author. He
admits: “l was, on the contrary, more phlegmatic and clung to my
mother all the time”. In fact, the indication of Mikhoels’ duality
aligns with the central theme in Steinberg’s memoirs about the
phenomenon of twins, where duality is also highlighted as a fea-
ture that characterizes Mikhoels.

The description of the atmosphere in the town is also worth con-
sidering. In the text by Steinberg, the identification of the place
of the meeting holds very great significance. It is as important
as the necessity to specify the time and place of all events: “Ex-
actly sixty years ago, on the banks of the Dvina, | met the twins
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of the Reb Mikhail Vovsi — Khaim and Shlomo.”® For Steinberg, Reb
Mikhail Vovsi is first of all the head of the family, so everything
is described in relation to him, and this is the adherence to tradi-
tion. In contrast, for Vovsi, the question of the atmosphere of the
home (a view from the inside) becomes central. In fact, when de-
scribing his father’s house, Vovsi engages into a kind of polemic
with the biographers who offer their own interpretations of the
atmosphere in the Vovsi household. The father’s desire to give his
children secular education is particularly emphasised:

Thus, the description of Mikhoels’ family and the atmosphere that prevailed
in the parents’ house as a hotbed of musty religious obscurantism, Hasidism
and Talmudism, which can be found in some biographical texts, is a deep lie.
These fabrications were likely constructed to add an element of exoticism and
asceticism to the image of Mikhoels.

It is most likely that the traditionally quoted autobiographical
text by Mikhoels is being referenced here: “The parental home
is typically Jewish, patriarchal, saturated with the deep fanaticism
of my father. | was raised at cheder, where | studied Jewish litera-
cy, the Bible, the Talmud”? This may explain why Vovsi's memoir
provides a detailed description of the lifestyle of the Jews of Di-
naburg - Dvinsk: the atmosphere at home, the daily routine and
the behaviour of pupils in the cheder, the bazaar, the signs above
stores and shops, and the tent circus that had come on tour. This
atmosphere reflects the lively character of the city, the cultur-
al space which is connected with the perception of childhood.
In this, there is a parallel with the text by Aaron.

The name of the protagonist of the memoirs is an important
semiotic sign. Vovsi’s text has a fairly neutral title — “Memories
of S. M. Mikhoels’ Childhood and Youth”. What is crucially impor-
tant is how the author names his brother. In the text, “Mikhoels”
is used 27 times, with only one mention that refers to a remark
made by actor Vlasov: “Lear is a cameo suffering” - he said, “but
Mikhoels has neither cameo nor suffering”. There is one more
mention in the context of the definition of “future” “Obviously,
he has chosen the future Mikhoels as such a stage partner in ad-
vance (about Khaimka Weisman'’s plan to stage a clownery). All
other mentions are simply instances where Khaim Vovsi frequent-
ly refers to his brother as “Mikhoels”, sometimes implying his well-

& |bid. 171.
° K. Pynhuukuii (pen.), Muxonc. Cmameou, Gecedsl, peyu. (mamou u ocnomuranus o Muxodnce, Moskva:
Iskusstvo, 1981, p. 12.
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known historical status, with the focus being on Mikhoels’ theat-
rical activities:

Mikhoels” musicality and his deep knowledge of Jewish song folklore were
overshadowed by the events described above. Yet another context can often be
found as well - S. Mikhoels is depicted specifically as a hero of childhood memo-
ries: “He was a great inventor, hothead and sworn enemy of little Mikhoels”".

This reference demonstrates the specificity of the narrative
of the memoirs. In the author’s narrative, one can feel the influ-
ence of his views at the time of writing, rather than focusing on
the past: little Shlomo, not yet Mikhoels. And his acting and adult
pseudonym actually have nothing to do with his childhood, but,
for the author, the status of Mikhoels as a famous actor - is the
leading one. Finally, the frequent use of the brother’s full name -
Solomon Mikhailovich - (appearing 10 times), deserves special
attention. At the same time, the childhood version of the name,
Shlemka (in this particular variant), appears four times in the
text. Three of these occurrences are in the episode describing
the preparation and staging of the clownery - the most vivid
and boyishly mischievous childhood memory. The fourth use
of the childhood name “Shlemka” occurs at the epic finale of the
memoir, which serves as an accent: “There are very few of these
people left. And yet, among these few, the image of Shlemka Vo-
vsi, Solomon Mikhailovich Vovsi, a wonderful, inspired, deep and
truly people’s artist, is still alive and dear”. Quite unexpectedly,
in the very end (which stylistically differs from the main text,
since in the final sentence the author’s “I” and personal impres-
sions are replaced by a kind of collective thinking, in which the
image of Mikhoels is tinged with sadness), the official “Mikhoels”
is replaced by the personal “Shlemka”. Moreover, despite the
strong association with the theatre, after his name and patro-
nymic, the father’s surname appears, just in the context where
the surname “Mikhoels” would be more expected. Deriving
a model of collective memory that honours the greatness of his
brother, Khaim Vovsi reminds the reader that the great Mikhoels
belongs to the Vovsi family.

The naming of Mikhoels in Steinberg’s memoirs follows a com-
pletely different model. The style of the title itself “My Dvinsk
Friend: Shlomo Mikhoels” indicates a more explicitly artistic di-
rection of the text: it leans more toward an essay than tradition-
al memoirs. From the very beginning, Steinberg artistically plays
with the naming of the protagonist. “Mikhoels” is undoubted-
ly a more recognizable name in society, therefore its use when
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presenting a biographical fact is entirely understandable: “It is no
accident that | emphasize that Shlomo Mikhoels was born un-
der the constellation of Gemini.” The use of the phrase “Shlomo
Vovsi” is also logical, specifically when referring to his real signa-
ture beneath the verses. Further, this name is purposefully used
in the description of episodes from childhood. The use of the
name “Mikhoels” is associated with a significant event - the stag-
ing of the play “The Hasmoneans”, which the author interprets as
the true birth of the actor Mikhoels: “But in the same year of 1902
(5062-5063), the artist marked by God, the theatre actor who had
been dozing in the soul of Shlomo Mikhoels, revealed himself
to all of us. Back then, on Hanukkah, he was the leading actor for
the first time (here it should be noted that in relation to the play
“Sins of Youth”®, Khaim Vovsi marks Purim as the most significant
Jewish holiday - a celebration that inherently incorporates theat-
ricalization as a ritual element)”. In the Yiddish text by Steinberg,
the Russian version of the name - “Shlomo Mikhoels (in Russian,
professor Solomon Mikhailovich Vovsi)” is situationally introduced.
This explanatory form is introduced in the episode describing Mik-
hoels’ arrival in England in 1943. Here, the name “Mikhoels” be-
comes a kind of refrain, emphasizing the unique and unofficial
relationship between Steinberg and Mikhoels:

Mikhoels was seated to the right of Lady Reading. Lady Reading’s brother,
the second Lord Melchett, was also present. | was invited to take a seat next
to Mikhoels, as it was already known that we had been childhood friends. Af-
ter refreshments, something like a conversation-discussion began - exchange
of questions and answers, Mikhoels spoke his magnificent Yiddish".

However, at the very end of Steinberg’s text, once again, the im-
age introduced in the opening lines re-emerges, as if completing
the framework structure of the narrative: “It will not be an exag-
geration if we agree that Shlomo, son of Mikhail Vovsi from Dvinsk,
has become a true envoy of Russian Jewry”. This confirms the idea
of a framework structure of the text, where the place, the nom-
ination of the protagonist in his relations with his kin (this is an
element of biblical style) are emphasized; what changes is the
depiction of time. While the narrative opens with a reference
to a specific, distant time (“Exactly sixty years ago”), its conclusion
shifts the focus. In the final part, references to the past (“was”) apply
solely to a particular biographical fact (his role as an envoy through
the activities of the anti-fascist committee), and the generalizing

10 A. Wreiinbepr, Mpo3a unocogpa, Munchen: ImWerden Verlarg, 2014, p. 178.
" Ibid. p. 181.
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conclusions transcend temporal boundaries, appealing to the cate-
gory of eternity — “my Dvinsk friend lives and will live".?

Conclusion

One of the defining features of ego-documents is the subjective
nature of narrative, centred on the author’s point of view. Howev-
er, the two memoirs under consideration stand out for their focus
on a prominent historical and cultural figure, Solomon Mikhoels.
This shifts the narrator’s point of view outward, toward another
subject, resulting in a blend of the individual and the collective
within the reconstructed model of memory. There are several
monographs that are dedicated to the life and work of Solomon
Mikhoels: first of all, a book written by his daughter, Natalia Mik-
hoels, and a biography published in the series “Life of Remarkable
People”, compiled by Matvey Glazer, one of the leading scholars
of Mikhoels’ creative legacy. The memoirs written by Khaim Vovsi
and Aaron Steinberg, though rather small in their volume, offer
an insight into Solomon Mikhoels’ personality from a somewhat
different cultural and historical context. Both authors were con-
temporaries of Mikhoels, sharing the same chronological and
cultural context, which means their subjective views on events
align closely with his own. The texts of memoirs are factually and
stylistically different. However, they intersect in their incorpora-
tion of a shared collective memory. In fact, the “inclusion” of the
collective memory serves as the unifying principle for both texts:
personal memories are a large part of the collective text entitled

“Mikhoels”.
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CpoeoOpasye pedeBbIX XapaKTepUCTHK TlepCOHaXKeil poMaHa
Hexoga 3unrepa buaemut 6 kacce. buoagmozpagus

SPECYFIKA MOWY BOHATEROW POWIESCI NEKODA SINGERA BILETY W KASIE. BIOAUTOGRAFIA
Streszczenie: W dzietach literackich autorzy wykorzystuja réznorodne techniki literackie i jezykowe, aby
stworzy¢ unikalne obrazy i przekazac gtebokie znaczenia. Pod tym wzgledem szczegdlng role odgrywaja te,
ktére nadaja dzietu oryginalnoscii ozywiaja mowe postaci. W artykule przeanalizowano cechy jezykowe mowy
postaci w powiesci Nekoda Singera Bilety w kasie. Bioautografia: gtéwnie inkluzje obcojezyczne i mieszanki
semiotyczne (hybrydy), opisano funkcje inkluzji obcojezycznych i oméwiono modele stowotwércze hybryd,
a takze wprowadzono odniesienia do kontekstu kulturowego i historycznego epoki, zwigzane z wymienionymi
aspektami jezykowymi.

Stowa kluczowe: Nekod Singer, mowa postaci, leksykon, inkluzje obcojezyczne, hybrydyzacja semiotyczna,
blendy

THE PECULIARITY OF THE SPEECH CHARACTERISTICS OF THE CHARACTERS IN NEKOD SINGER'S NOVEL BOX
OFFICE TICKETS. BIOAUTOGRAPHY

Summary: In literary works authors use a variety of literary and linguistic techniques to create unique
characters and convey deep meanings. In this regard, linguistic features play a special role, which bring
originality to the work and enliven the speech of the characters. Considered in the article are the linguistic
features of the speech of the characters in Nekod Singer's novel Tickets at the Box Office. Bioautography:
mainly foreign-language inclusions and semiotic blends (hybrids), the functions of foreign-language inclusions
have been described and word-formation models of blends have been derived. The article also introduces the
cultural and historical context of that era, revealing a connection with the above-mentioned linguistic aspects.
Keywords: Nekod Singer, character speech, lexics, foreign inclusions, semiotic hybridization, blends

O,D,HOVI M3 TNaBHbIX XapPaKTEPUCTUK TOro WU WUHOro Xyaoxe-
CTBEHHOrO TeKCTa AB/IAETCA ero A3blK. A3bIKOBble OCOOEHHOCTU
NINTepPaTypHOro npousseneHA NO3BONAIOT oNnpenennTb YepTbl aB-
TOPCKOro CTUJIA, coynanbHble N KYJIbTYPHbIE XapaKTeEPUCTUKKN Nep-
COHaXen, a TakXKe MexaHN3Mbl Xy}J,O)KeCTBeHHOVI BblPa3nTeNbHOCTH,
nepepawune VIAEIZHO'3CTETI/I‘-IQCKOG copeprkaHunme TeKcTa.
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PomaH Hekopa 3uHrepa busemsi 8 Kacce' — npowv3BeneHue,
B KOTOPOM BaHYyl0 POJib UrpaloT TakmMe XyAOXKeCTBEHHble Mpu-
eMbl KaK BBeEeHMNE UHOA3bIYHbIX BKPAMIeHNA N CeEMMUOTUYECKAA
rmépuamnsauus. Llenblo Hawel cTaTby ABASETCA onpeneneHue
0CobOeHHOCTeN GYHKLMOHMPOBAHMA 3TUX MPUEMOB B YKa3aHHOM
npousBeaeHNn. B cBA3M ¢ NocTaBneHHON Lesnbio B paboTe pela-
I0TCA Cnegytowme 3agayn:
— onpepenieHne NPUUYUH ObpaLLeHna 3uHrepa K AaHHbIM Xy[o-
KEeCTBEHHbIM MNpuemMaM, obycrioBneHHbIX 6Guorpadueinn aBTopa
N KYNbTYPHO-UCTOPUYECKUM KOHTEKCTOM 3MOXU, ONMMCAHHOM B PO-
MaHe;
— YCTaHOBJIEHME COCTaBa MHOCTPAHHbIX A3bIKOB A1 MHOA3bIYHbIX
BKparyieHUn, a TakKe BblABMIEHUE BbIMONIHAEMbIX UMW XY[OXKe-
CTBEHHbIX GYHKLUIA;

— AN CEMMOTMYECKUX TMOPUAOB — BblAeNeHre YCTONYMBBIX
CNnoBOOOpa3oBaTeNIbHbIX MOAENEN M aHaNN3 UX CTUIINCTUYECKON
ponu.

B pomaHe, NOMUMO XapaKTepoB U CIOMKETHbIX JIMHWIA, 0CO60e
BHVMMaHVe yfenaeTCa peuun repoe., KOTopasa CTaHOBUTCA OTpa-
KEHMEM WX WAEHTUYHOCTW, STHUYHOCTM, COLMANbHOro CTaTy-
Ca U KynbTYpHOro KOHTeKCTa. [epon npowv3BefeHnsa obuialoTca
He TOMbKO Ha 0bLlennTepaTypHOM PYCCKOM Si3blKE, HO 1 MCMOJb-
3yI0T €ro pasfiMyHble AuanekTHble BapuaHTbl, a TakXKe MHOorune
apyrue A3blkn MMpa — COBPEMEHHbIe (repMaHCKm1e, pOMaHCKu1e,
UBPUT, KNTANCKNI) 1 BbiIMepLue (naTbiHb). B TekcTe aBTOGMOrpa-
¢durueckoro pomaHa busemsl 8 Kacce HaxoOQUT CBOE OTPAXKeHue
MHOFOA3bIYHAsA CPEAA, B KOTOPYIO C AeTCTBa Obl1 MOrpy»KeH aBTop.
OTeu nucaTtens, NMaHUCT 1 negaror EBceir 3uHrep, 3Han ¢pax-
LY3CKNA 1N HemMeLKM A3bIKW, Kak nuweT my3bikoBed Hukonam
baxkaHoB: «/IHpOpMaLNOHHOE HamnosHeHne nekumin E.M. 3uHrep
cobripan no Kpynvuam u3 pasnyHbIX NCTOYHNKOB. YTO-TO OH ne-
peBoauN caM U3 MHOCTPaHHOWM NUTepaTypbl, MPeKpacHo Bragen
bpaHUy3CKM 11 HemMeLKUM fA3blkamu»?, MaTb aBTopa, EneHa 3uH-
rep, npenofaBasna HemMeLKU A3blK 1 ABNSETCA aBTOPOM YyUeOHbIX
nocobuii Mo HemeLKOMy si3bIKy st acnupaHTos?. Cam Hekop 3vH-
rep B LIKOJe U3yyas aHMMNCKAIA A3bIK, YTO NOAPOOHO OnucaHo
B pomaHe. [MocKonbKy aBTOp Oblil TECHO CBf3aH C My3blKaJIbHOM

' H.3unrep, bunemsl 6 kacce. buoasmozpaghus, Moctbl KynbTypbi, Mocksa 2006.

2 H. baxaHoB, Kypc «ucmopus popmenuanHozo ucnoHumensckozo uckyccmea» 8 Hosocubupckoli Koweep-
samopuu, «BecTHUK My3blkanbHoil Hayki» 2017, N2 1 (15), ¢. 103. https://cyberleninka.ru/article/n/kurs-
istoriya-fortepiannogo-ispolnitelskogo-iskusstva-v-novosibirskoy-konservatorii [01.02.2025].

3 E. 3unrep, K. Ckpo6oB, (6opHuk mexcmos no Guonoeuu: (Hemeykuti A3vik): nocobue, Hayka, HoBocubupck
1978; E. 3unrep, P. Munsaesa, 0. TapaHosuy, floco6ue no passumuto Hagbikog ycmHoli peyu (Hemeykudi
A3bIk) no meme «HayyHas KoHgdeperyus», Hayka, HoBocubupck 1976.
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cpenon (4emy B poMaHe nocesLeHbl KHura Tpetba Onepa v KHUra
yeTBepTas KoHLepT), MOXHO yTBEPXKAATb, YTO OH C AeTCTBA Obin,
KaK MUHUMYM, 3HAKOM U C UTaNbAHCKMM s3bIkoM. MNofgobHoe A3bI-
KOBOE MHOroobpasue 06ycnoBuno ans 3uHrepa o0cobblii INHIBY-
CTUYECKUI OMbIT, XapaKTepU3yOLWUNCA OLWYLIeHMEeM OTCYTCTBUA
POQHOro A3blKa, YTO HALWIO BbIPa)KeHMe B TEKCTe pOMaHa, rge
aBTOP CaMOKPUTUYHO 3ameyaeT: «Coy, BaHC 3MOH 3 Talim 3ep BO3
3 60V Xy3 NIHIBUIAXK ONBM3 BO3 3 popeliH BaH»* («MTaK, Xnn-6bin
HeKorga mMasbuviK, Yel A3blK Bcerga bl MHOCTPaHHbIM (aHes.)?).

YunTbiBad, uto AencTBme pomaHa busemesr 8 Kacce pa3Bopaum-
BaeTCA B Nepuof HaumMHaa C cemmaecaTbix rogoB XX B. M 3aKaH-
yrBasi MPVIMEPHO B KOHLIE BOCbMUAECATbIX, BaKHO 06paTUTbCA
K KyNbTYPHOMY KOHTEKCTY [aHHOW 3Moxu, YyToObl onpenenutb
BOCMPUATIE MHOCTPAHHBIX A3bIKOB B COBETCKOM obLecte. Pac-
NPOCTPaHEHHOCTb MHOCTPaHHbIX A3blkoB B CCCP onpegensnacb
MAEONOrMYyeckMMmM YCTaHOBKaMM M A3bIKOBOWM MOJINTUMKOW FOCy-
[apCTBa, YTO OTPaAXKaNloCb Ha ccTeMe 0OPa3oBaHUSA: KTO U B Ka-
KOW CTeneHn BfafieNl UHOCTPAHHbIMU A3blKaMK, Kakne K3 HUX
M3yYanncb N C KakKoW LeNblo, — BCe 3TO OKa3blBano BAUAHME
Ha COLUMONIMHIBUCTUYECKYIO CUTYaumto. [TOCKONbKY COBpPeMEeHHM-
K1 COOBITWIA, OMMCAHHBbIX B POMaHe, MOMN Mosy4nTb 0bpa3oBa-
HMe B Nepuoj C Havana XX Beka 1 A0 ceMmnaecATbiX rogoB, pac-
CMOTPMM OCOOGEHHOCTU MpPernofaBaHna WMHOCTPAHHBIX fA3bIKOB
B Poccun n CCCP B 3TOT nepuog.

«[lo peBonouun B POCCM UHTENNIUTEHLMSA MOTJIa CBOOOLHO ro-
BOPUTb U MMCaTb Ha HECKONbKMX MHOCTPAHHbIX A3bIKaX, YTO CUn-
Tanocb NPaBUIOM, A He UCKITIoYeHneM»®. B Hauane XX B., NTOMUMO
OPEBHUX A3bIKOB (TATMHCKOrO 1 rPeYeCcKoro), B r’MMHasnax npeno-
ZaBanca Hemeukun n (unn) dpaHuysckuir’. B nepsble gecatune-
TVA COBETCKOM BNACTU «M3yYeHne UHOCTPAHHOIO A3blKa HOCWIIO,
npexne Bcero, obLieobpa3oBaTeNibHbIl XapaKTepP, a Ha BbICOKOM
YPOBHE JIMHIBACTUYECKOE O0Opa3oBaHWe [daBanocb WCKIIOUYU-
TENbHO CreumanncTam, UCNosb30BaBLUMM €ro A BbIMOSHEHUA
cny»e6Hbix 3agau»?. «[lpy 3TOM NPUOPUTETHBIM CTaJl HEMELIKII

* H.3unrep, bunems 8 kacce. .., . 416.

5 Tamxe, c. 446.

¢ JI. Cakaesa, A. bapaHoBa, Memoduxa o6yyeHus uHocmpanHeiM A3bikam. Yd. nocobue, Kazaub 2016,
¢. 1M, https://dspace.kpfu.ru/xmlui/bitstream/handle/net/116007/Sakaeva_L.R.__Baranova_A.R._
Metodika_obucheniya_inostrannym_yazykam.pdf [1.02.2025].

B. bopcyk, [penodasanue awenutickozo A3vika 8 omedecmserHol umHasuu 8 XIX—wauane XX sexos,
«BecTHuk KI'Y um. H.A. Hekpacoa» 2012, 1. 18, c. 235, https://cyberleninka.ru/article/n/prepodavanie-
angliyskogo-yazyka-v-otechestvennoy-gimnazii-v-xix-nachale-hh-vekov/viewer [1.02.2025].

I1. ndanues, leresuc uHoA3b14HOL nodzomosku 8 cosemckuli nepuod, «Meparornyeckuii xypHan» 2019, 7.
9, . 621, http://www.publishing-vak.ru/file/archive-pedagogy-2019-1/73-lifantsev.pdf [1.02.2025].

7

8
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A3bIK», KOTOPbIN «M3yyvanca npumepHo B 70% LWIKOSA, OCTanbHble
30% 6binu pacnpegeneHbl Mexay aHIMUNCKUM 1 GPaHLLY3CKUM»,

B panbHenwem umsyyeHme MHOCTPaHHbIX A3bikoB B CCCP umH-
TeHCUULMPOBANOCb —ObUIM yUpeXAeHbl «CreLmann3npoBaH-
Hble WKOSbl C yrnybneHHbIM U3yYeHneM UHOCTPAHHbIX A3bIKOB»'?,
«yCTaHaBNMBaNoOCb cnefyiollee COOTHOLWIEHWE MNpPenoAaBaeMbixX
B TFOPOACKUX CPEAHMX LUKOJIAaX WMHOCTPAHHbLIX A3bIKOB: aHMWN-
CK1I A3bIK — B 45%, dpaHuy3cknit — B 20%, HemeuKuin — B 25%,
ucnaHckum — B 10% wkon»'. Takum o6pa3om, B 3TOT neprop
MHOCTPaHHbIe A3bIKM Y>Ke MPOYHO 3aHANN MeCTO OfHOro 13 06s-
3aTeNbHbIX LWKOJbHbIX NMPeAMETOB, HO FTOBOPEHME 6blIo He CTOMb
BaXKHO, 11 Ha NepPBOEe MECTO BbIXOAWUIIO YTeHUne'™,

CnepytoLueli Bexor B NpenofaBaHUm MHOCTPaHHbIX A3bikos B CCCP
cTaHoBUTCA 1961 rof, Korga € y4eToM «pocTa MeXayHapOAHbIX OTHO-
weHmn CCCP: obmeHa nHoopmaumel B chepe HayKu, TEXHWKU, KyIb-
TYPbl 3HaHVE MHOCTPAHHOTO fA3blKa CreLyanicTamMu, a cliefjoBaTeslb-
HO, 11 €ro npenogaBaHue NPUoBPETAET 0COOO BaXKHOE 3HaUEHWe»'>,

Bonbluve nepcnekTMBbl ynyylweHUsa obyyeHNs MHOCTPaAHHBIM fA3blkam ye-
pes WKOoNy OTKpbIBanuncb 6narogapa MMEHHO HOBbIM GpOpMaM opraHusauum
06yyeHnAa NHOCTPaHHbIM A3blkaM. K umncny 3Tmx HoBbIX ¢popm [...] oTHocuTcA
npexpe BCero opraHn3auua WKo ¢ nperopaBaHnem paga yuyebHbix npegme-
TOB Ha HOCTPaHHOM A3blKe. OCOOEHHOCTbIO TaKKX KOS ABAETCA cOYeTaHme
06bIYHbIX HOPM 06LLEro 1 MONUTEXHNYECKOrO 06pa3oBaHMUA C MOBbILIEHHbIM
YAENbHbIM BECOM MHOCTPAHHOTO A3blka B y4e6HOM nnaHe'™.

Kpome TOro, cnegyet oTMETUTDb, YTO «FaBHON 0COBEHHOCTbIO
MOC/IeBOEHHbIX AECATUNETUIN ABNAETCA MOCTyMnaTeNbHbIN nepe-
X0, OT MacCOBOrO M3yYeHWA HeMeLKOro A3blka B CTOPOHY aH-
FMMINCKOro»”. Takum 06pa3om, CTaHOBUTCS OUYEBMAHO, YTO B 3TOT
nepvof MHOCTPAHHbIMK A3blKaMW BRAfen Y3KWUN Kpyr Nogen:
npodeccroHanbHble MHIBUCTbI, MepeBOfYMKM, NperofaBaTeny,

° E. Wenectiok, Becmepru3ayus 8 (CCP u Poccuu: ananu3 Hekomopeix npuduH // MHocmparHbili A3bik 8 cucme-
Me (pedHez20 U Bbicuie20 06pazosanud: mamepuans lll MexdyHapooHou HaydHo-npakmuyeckoll KoHgpepeH-
yuu 1-2 okmalps 2013 200a, Védecko vydavatelské centrum «Sociosféra-CZ», Mpara 2013, c. 72, https://
sociosphera.com/files/conference/2013/k-10_01_13.pdf [1.02.2025].

E. Wenectiok, Becmeprusayus 8 (CCPu Poccuu. ..., ¢. 73.

Tam xe.

J1. Cakaesa, A. bapanoBa, Memoduka 08y4eHus uHOCMPaHHIM A3bIKaM. . ., ¢. 111.

1. NIndaHues, fexe3uc uHoA3bI4HOL N0d20mosku. . ., C. 625.

1. CanexoBa, Micmopus passumus npousbHoz0 08y4eHus UHOCMPAHHOMY A3bIKY 8 wkonax Poccuu (1950~
2000 2.), «Bectimk TITMY» 2003, Ne 1, https://cyberleninka.ru/article/n/istoriya-razvitiya-profilnogo-
obucheniya-inostrannomu-yazyku-v-shkolah-rossii-1950-2000-gg [1.02.2025].

M. CmupHoBa, H. Akywesa, K0. PacHanckas, /3yyerue uHocmparHbix A3vik06 6 CCCP 8 1950-x—1980-x 200ax
(Ha ocHose danHbix oguyuansHol cmamucmuku), «YueHble 3anucku» 2018, N© 2(26), https://papers.ssrn.
com/sol3/papers.cfm?abstract_id=3737370[1.02.2025].
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yueHble, pabOTHVKM KyNbTypbl, AUNIOMaTbl. BHyTpu rpynnbl -
[el, BnafeBWMX WHOCTPaHHbIMY s3blkaMu, MPOCIEX/BaeTCA
BO3pACTHOE pa3fivume B 3aBVCUMOCTM OT A3blKa: MpeACcTaBUTeNm
CTapLUMX MOKONEHMI 3HaNN NPEVMYLLECTBEHHO HEMELKUIA A3bIK,
a Te, KTo obyyanca nocne 1961 r., — aHMMNCKUIA.

OfHUM 113 OCHOBHbIX Pe3ynbTaToB peannsaunv [octaHoBNeHMS
CoseTta MuHunctpoB CCCP «O6 ynyuyweHUn U3yyeHna NHOCTPaH-
HbIX A3bIKOB» OT 27 Mas 1961 r», onpefenmBLLEero Lesb «WHUPOKOro
pacnpoCTpaHeHUsl 3HAHWI MHOCTPAHHDBIX A3bIKOB CPeAu Hacere-
HUA»'®, cTano 1o, uto B CCCP «c 1961 no 1965 T. 6bIn10 OTKPLITO 6ec-
npeuefeHTHOE 3a TAaKOW BPEMEHHOW CPOK KONMYECTBO (He MeHee
700) o6ueobpaszoBaTenbHbIX WKON C NpenoaaBaHnemM psaa npea-
METOB Ha MHOCTPAHHOM fA3blke»'”. B OfHOW 13 TaKUX LLIKOM U yuusi-
CA aBTOp poMaHa busiemsi 8 Kacce, a CnefoBaTENbHO, U €10 repoii:
«BOT U afibMa-MaTepb, >KENTON KPACKOW ManeBaHHasi, POAHble CTy-
neHu, Ha ABepu Tabnuuka ‘CpegHss wkona N2 10'»'®. OnvcaHHas
B pPOMaHe LWKOMa AeNCTBUTENbHO CyLeCTBYeT: 3TO OCHOBaHHas
B 1912 1" cpepHsas wkona N2 10 r. HoBocnbumpcka, Kotopasa B 1966 T.
«CTana cpefiHel obueobpa3oBaTenbHON LWKOJION C yry6neHHbIM
M3YUYEHNEM AHINIMIACKOTO A3blKa»*. B TeKCTe Npou3BegeHUs oTpa-
KeHa xapakTepHas A nofgoOHbIX WKON OpraHu3aumsa yuyebHoro
npotecca: nlyyeHne MHOCTPAHHOIO f3blKa C MNIAALUIMX KaccoB
1 fefleHne yyalmnxca Ha rpynnbl 4fiA u3yyeHus A3blka:

Mapy net cnycTa, CTaB NePBOKIACCHUKOM 3MHIepoM, repom
Hal CNPOCWCA B TyaneT nocpeam nepBoro ypoka aHrmnmcKo-
ro Asblka. Bce npoune ypoku nepsbint «A» Knacc NPoCuXmnsan
B CBOeV NOCTOAHHOW KOMHaTe Ha NepBOM 3Take C COOTBETCTBY-
owen Tabnmukon Ha aBepwu. Ho ans noctmkeHua si3bika Hdap-
BMHa 1 lWekcnupa, TpeboBaBLiero ocobor 3a60Tbl U BHMAHWA,
OyayLUMX MEePCOHaXKe POMaHa-3Monen pasgensanm Ha Tpu rpyn-
Mbl U Pa3BOAUNN MO TPEM Pa3HbIM MOMELLEHUAM, K TPEM pa3-
JIVYHBIM aHFIMYaHKam?',

>

A. Muponto6os, Mcmopus omedecmaenHol memoduku 08y4eHus uHocmpanHeim A3bikam, Crynenu, Mo-
ckBa 2002, c. 60.

B. Netpoa, Pazsumue kynbmyponoeuyeckoli udeu npenodasaHus UHOCMPAHHOZ0 A3bIKA 8 OMeyecmaeH-
Holl nedazozue, <YueHble 3aMMCKW. NEKTPOHHbIA HayuHblil XypHan Kypckoro rocyapCTBeHHOro
yHuepcuteta» 2021, N° 4(60), c. 3, https://cyberleninka.ru/article/n/razvitie-kulturologicheskoy-
idei-prepodavaniya-inostrannogo-yazyka-v-otechestvennoy-pedagogike-v-60-80-e-gody-hh-veka
[1.02.2025].

H. 3unrep, bunemoi 8 kacce. . ., c. 80.

MAOY Tumnazus Ne 10, http://www.g-10.edusite.ru/magicpage.html?page=66204 [1.02.2025].

2 Tam xe.

2 H. 3unrep, bunemei 8 kacce. . ., C. 265.

=
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O meToaMKe NpenofaBaHUA MHOCTPAHHbIX A3bIKOB B Crieuuanb-
HbIX WKonax roeoput EneHa LenecTiok:

CneflyeT OTMETUTb, YTO OBNafeHNE A3bIKOM HaYMHAETCA C MHEMOHUYECKO-
ro yCBOEHMsA ero popm, UyyeHrie MHOCTPaHHOTO A3blKa — 3TO, MPeXAe BCero,
nocTmkeHne Gopm, KOTOPbIM COMYTCTBYIOT T€ UK UHble 3HayeHus. [...] V3Ha-
YaNbHO MHOCTPAHHbIN A3bIK HE NMeeT AnA pebeHKa Kakon-nmbo KynbTypHO
CMbICJTOBOV HarpysKku, No3ToMy MpeAcTaBAAeTCA eMy CBOeobpasHON Urpoii,
COMPOBOXAAEMON MONOXUTENIbHBIMU SMOLMAMM: SCTETUYECKUM HacnaKae-
HVIeM OT apTUKYNALMM GOHEM, BblyUMBaHNA CJIOB, COCTaBNIEHNA NPeLIOKEHNN,
pasyumBaHuA CTUXOB 1 MeceHoK [...]. HaumHaa ¢ nepBoro Knacca unu ¢ fo-
LIKOJSIbHOrO BO3pacTa, NapasiesibHo CO CBOMM A3bIKOM (a TO U paHblue) ocBa-
MBasA MHOA3BbIYHBIN andaBuUT, a 3aTeM dJIEMEHTAPHYIO FPaMMaTUKYy U JIEKCHKY,
pebeHOK NpuyyaeTca NobUTb 3Ty JOBONIbHO HEXUTPYIO, yBNeKaTeslbHYto 1 pas-
BUBaIOLLYIO JeATEeNbHOCTb, CBOE0OPasHylo «mrpy B bucep»?.

O nogo6HOM OjHOBPEMEHHOM U3yYeHUN andaBUTOB ABYX A3bl-
KOB roBopuT 1 3uHrep: «byayLiero poMaHmcTa obyyanu pycckmum
N NaTMHCKMM ByKBaM napasnnenbHo»?. Micnonb3oBaHve MHOA3bIY-
HbIX BKpPanJeH B TEKCTE pOMaHa OTpakaeT, C OQHOWN CTOPOHbI,
OTUyXAeHne repos OT PeanbHOCTU N ero HenoJUYMHEHne rocnog-
CTBYIOLMM UAEONIOrMYECKUM HOPMaM, a C APYro CTOPOHbI, CBU-
[eTenbCTByeT O caMmoupeHTMduKauum repos B pamKax bonee
LUMPOKOW, OBLEMUPOBON KYNBTYPHOW Tpaguuuu. Tem cambim
WNHOA3bIYHbIE 3/1IEMEHTbI B NOBECTBOBAHMUN Ciy>KaT He MPOCTO CTU-
NINCTUYECKUM NPUEMOM, @ BblpPakaloT IK3MCTEHLMANbHOE U KY/b-
TYpHOe camooLllylleHre repos, NogyepkmBaa ero crpemsieHve
BbINTW 3a Npefesnbl COBETCKOro NpocTpaHCTBa. B cBoto ouepepfp,
NCMNONb30BaHMe UTANbAHCKOTO A3blKa, KOTOPbIN He NpenofaBanca
B COBETCKMX LUKOJAX, MOQYEPKMBAET CBA3b 3MHrepa ¢ MMPOM My-
3blKK (paboTa ero oTLa B KOHCepBaTopuun, paboTa camoro aBTopa
B TeaTpe onepbl 1 6aneTa).

BepoAaTHOe BAMAHME Ha A3bIKOBble NPUEMbI, NCMONb30BaHHbIE
3nHrepom B pomaHe busnemesl 8 kacce. buoaemoepaghus, okasza-
na cneyndrika obyyeHUs aHIMNCKOMY A3bIKY B CreLuani3nupo-
BaHHOW wWKone. [Toaxog K n3yyeHunto A3blka, B OOMbLUEl CTENEHU
OPUVEHTUPOBAHHbIV Ha 3aMnoMunHaHe GOPM 1 CTPYKTYp, NPUBEN
K TOMY, YUTO CaM 513blK BOCMPVHMMAETCH aBTOPOM KaK OOBEKT 1rpbl,
npuyem A3blK He TONbKO MHOCTPAHHbIN, HO U PYCCKMI (KOTOPbIN
repoeM poMaHa BOCMPUHUMAETCA TakXKe KakK WMHOCTPAHHbIN),
LLIKOnbHbBIN OMBIT YBOAWT NUCATENS OT CMbIC/IOB K GpOpPManbHbIM

2 E, lenectiok, Becmepruzayus 6 (C(CP u Poccuu..., c. 71-79, https://sociosphera.com/files/
conference/2013/k-10_01_13.pdf [01.02.2025].

B H. 3unrep, bunemsl g kacce. . ., C. 262.

% (M. c. 1 JaHHOrO TeKCTa.
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A3bIKOBbIM CTPYKTYpPaM, KOTOpble OH HauMHaeT AepopmMrpoBaTh,
LEKOHCTPYNPOBaTb Y KOMOUHMPOBATb B Pa3fiMYHbIX COYETAHUAX.
3TO NPOABNAETCA B TEKCTE B BUAE ABYX XY[AOXECTBEHHbIX Npue-
MOB: MUCMOJIb30BaHNE NHOA3bIYHbIX BKPaNaeHni (3a4acTyto Hame-
PEHHO MCKa)KEHHbBIX aBTOPOM) U CEMUOTUYECKON rnbpuan3saLmn.

BrnepBble TEPMUH UHOA3bIYHbIE 8KpANn/ieHUs Obl BBELAEH JINHI-
Buctom Anekceem JleoHTbeBbIM B 1966 rogy. JIMHrBUCT OTHOCUT
K MHOA3bIYHBbIM BKpPanjeHnaM C/i0Ba, NUCMNoJib3yeMble C CeMaHTM-
YeCKUM HapyLleHWeM, B MHOCTPaHHOM poHeTnyeckoM odopmiie-
HUW, @ TaKXe B MHOA3bIYHOW rpaMmmaTuyeckon Gopme, oTmeuas,
YTO «TEKCT Ha JIloOOM fA3blKe MOXHO MpefcTaBUTb cebe Kak pe-
3ynbTaT ‘pPa3BEPTKM’ MOAeNnn COOTBETCTBYIOLLErO A3blKa, MOPOX-
JaloLleln 3TOT TEeKCT Mo onpeaeNéHHbiM npasunam. 1 Haobopor,
MOXXHO MOCTPOUTb TaKyl Mofesnb, KoTopas OyfeT pe3ynbraToM
‘cBEPTbIBAHMSA' TEKCTA MO ONpeAesiEHHbIM MPaBUIamM»®,

HauHém aHanu3 C peunm nepcoHa)kei, He COOTBETCTBYIOLLEN
NINTEPATYPHON HOpMeE pyccKoro fA3bika. DoHeTnyeckue ocober-
HOCTM 3TOM peun nepefatoTcsa aBTOPOM Ha NMUCbMeE W YKa3blBaKOT
Ha coUManbHOE WK 3THMYECKOE MPONCXOXKAEHNe repoeB — 3TO
[VaneKTHbIA rOBOP KOHTPONEpa B anekTpuruke: «Ecnne He 3anno-
TUTe wTtpad, TO A BbI3biBAD MUIMLMIO, 1 HA ‘OHOCTK' Baccex Ge-
pyTb BOAUNEeHNe»*, KaBKa3CKUIN aKLEeHT KypopTHOro ¢poTtorpada
Ha cTaHUuMn HoBocnbunpck-HOXKHbIN: «A BOT Na A3LWWeBKe ANA Mans-
IOblx — ¢daTa MaprblHanbHasA, Ha3biBaela ‘MapaHakaH», akueHT
xutenei JNlatBun: «OTLEHDb NNEXO, KaK FOBOPSAT NaTbiWn»?, a TakXKe
APMSAHCKNIA aKLEHT IMIaBHOTO peXkuccépa HoBocmbupckoro Teatpa
onepsbl 1 6aneta, BaptaHa ApliakoBuya: «[paB3ay ¢ TaBapuLLaMK
SKCKYpPCHIO Na T3aTpy, a? lNaka Mbl H3 Hayany BTapyl KapTuHY. Tbl
30ec Kak y cebe B nAT manbueB»”; «BTapyl KapTUHY rOHMM na-
apaa»®; «Tpatnin akT! MacneaHuin akt! HaT, Tbl JOMXKEH aubIHbIT!
Maigem, nagem — HaunHaem»*'; «[3pBbIi BapraHT GuHana»>.

Ocobyto 3HaUMMOCTb B poMaHe busiemsi 8 kacce. buoasmoepa-
¢hua NprobpeTaeT peub repoeBs, FOBOPALMX Ha WHOCTPAHHbIX
A3bIKaX. DTOT MHOrOOOPA3HbIN IMHIBUCTUYECKU NE3aXK BHOCUT
B TEKCT 0COOBbIN KONOPUT U FyOrHY, pacKpbiBas XapaKTepbl repo-
€B U UX KYJIbTYPHble KOPHU. f3bIKOBble 0COOEHHOCTY pPeun repoes

5 A.JleoHTbeB, MHoA3bIYHbIe BKPANIEHUS 8 PyCCkylo pedb, «Bonpocbl KynbTypbl peun» 1966, ¢. 60.
% H, 3unrep, busmemei 6 kacce. . ., C. 39.

7 Tamxe, ¢. 22.

% Tamxe, ¢. 64.

2 Tamxe, ¢. 204.

30 Tamxe, ¢. 218.

31 Tamxe, ¢. 233.

32 Tam xe, c. 236.
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He TOMbKO OTOOpaXkaloT MX HaALMOHANbHYIO MPUHAAJIEXKHOCTD,
HO © CnyaT CpeAcTBOM CO3[aHWA ayTeHTUYHON aTtmocdepsl
B Npowu3BefeHnyr, oborallas ero u npugasas olyleHne peanb-
HocTU. OHU TaKXe MOAYEPKUBAIOT PA3NIMUMA Y MEXKYJIbTYPHble
B3aUMOZENCTBUA MeXAY NepPCOHa)KaMK, PacKpbiBas MX MHOrO-
rpaHHOCTb 1 fo6aBnAsA rnyobrHy B NOBECTBOBaHME.

DOpaHuy3cknii pexkuccép beTT roBopuT B poMaHe Ha UCKaXKEHHOM
QHIJIMNCKOM A3blKe (KOTOPbIV OH MCMOMb3yeT Afs OOLWeHUs ¢ co-
TPYAHVIKaMU TeaTpa onepbl U H6aneTa), BCTaBnAs B CBOIO peyb d)paH-
Lly3CKune, a MHOTAa 1 pyccKkue crosa: «Bam mecbe BoxeHo anbeu3
Tenb3Mm 3aBTpa? JBUK 3ré — 3aBTPa, 3CT3A3 — 3aBTpan> (Why
monsieur boxxeHo always tells me ‘3aBTpa’? A week ago — ‘3aBTpa’,
yesterday —'3aBTpa’?) — «[louemy rocnoavH boxxeHo Bcerga roBo-
puT MHe ‘3aBTpa’? Hepento Ha3zag — ‘3aBTpa’, BUepa — ‘3aBTpa’?**».
A 3MM>3 TP3 aHrpu, aBOHT TIOUTT3...»* (| am trés hungry, | want to
eat...) — «fl oueHb rofiofeH, s xouy ecTb»*. «<boHXyp, MOH amu! [....]
AW BIOANAK TIO CU 3€ fieKOPacboH»™. CielyeT OTMETUTb HEOObIYHOE
CMelleHe B peun MepCoHaxa, ABNALerocs ¢paHLy3oM no Ha-
LMOHaNbHOCTU, GPAHLY3CKUX 1 aHITIMACKNX JIEKCEM, UTO YCMeELIHO
peanusyeT GyHKUMIO KoMuyeckoro 3ddekTta®, YcunmpaeT gaHHyto
bYHKLUMIO 1 HAMEPEHHOE HeMpPaBUIbHOE MPOV3HOLIEHNE aHMNNI-
CKMX CNoB: 800/1aK BMecTo would like. «Jla gakopacboH — nap¢a!
Mau 6etTep 3eH a byiiHoc Anpec. bpaso»*® (La décoracion —
parfaite! Much better than a Buenos Aires. Bravo!) — «[lekopauus
npesocxofHa! lopasgo nyuiie, uem B bysHoc-Alipece. bpaBo!»*°.

B KHVre KoHyepm Ha MHOCTPAHHBbIX s13blKaX TAK>Ke rOBOPAT HEKO-
TOpbIe repou, YTO YKa3bIBaeT HA UX STHUYECKOE NMPOUCXOXKAEHNE,
Hanpumep, npodeccop MoranbHVK MPOVN3HOCUT Ha uauniie: «aiH
TaTd U3 HUT KWH rne3ep»*’ — «TBOI Nana He CTeKONbLYMK»*; napa
KNOYHOB U3 [epMaHMM MOET MeceHKy Ha HeMeLKOM s3blke: «30
TaHUTe MaH 1H anbT bepnuH / On MegxeH yHa av KHabeH, / in KeT-
uxeH yHA au PabeH!»* — «Tak TaHUeBanu mMbl B cTapom bepnuHe /

Tam xe, c. 189.

Tam xe, c. 441.

Tam xe, ¢. 190.

Tam xe, c. 441.

Tam xe, ¢. 189.

C. ManuHa, lpaemamuyeckue ghyHKyuU UHOA3bIYHBIX BKpanaenul, «BecTHUK AfbIrelickoro rocyapcTeeH-
Horo yHusepcuteta» 2010, cepua 2: Ounonorus u uckyccreoBederue, Bbin. 1, https://cyberleninka.ru/
article/n/pragmaticheskie-funktsii-inoyazychnyh-vkrapleniy/viewer [8.02.2025].

H. 3unrep, bunemei 8 kacce. ..., ¢. 191.

Tam xe, ¢. 442.

Tam xe, ¢. 257.

Tam xe, ¢. 442.

Tam xe, . 296.
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DeBywKkn n manbumnwky / Koweuku 1 BOpoHbi!»*4; a paboTHNK KOH-
cepBaTopun, nepeexaswmnii B HoBocnbupck ¢ JanbHero Boctoka
pa3rosBapuBaeT Mo-KUTancku: «MeH-Bo-TbsAHb... nyxao... l0-ua-
XIOHb-TIOH. .. LUN-unH-HI0aH6-KyO...— Cyn 13 NTMYbero rHespga...
Hexopowo... MapeHble nefibMeHN CO CBMHUHOWN U KpeBeTKaMu. ..
TOPLIOK C acCopTY 13 JEeCATU UHTpuaneHToB»*, «LllaHro — xopo-
wo»*. Kak noguepkuaeT AHacTacusa AreeBa: «BKparsieHus Wc-
MoMb3ylTCA B TEKCTE C Lefiblo aKTyanusauuym MHAVBUAYaNbHbIX
0COBEHHOCTEN MepCOHaXKel Xy[OXKEeCTBEHHOIO MPOV3BeAeHN ,
CO3aHUA VX A3bIKOBbIX MOPTPETOB».

CnepyeT OTMETUTb, UYTO BCE 3TU MHOCTPAHHbIE A3bIKM 3By4yaT
B pOMaHe Torga, Korga Aencreue npovcxogut B HoBocnbunpcke,
TakuM 0Opa3om MOAYEPKMBAETCA VHTEPHALMOHANbHOCTL TOM
Ccpefbl, B KOTOPOW »KWN NaBHbIN repor KHUrK. B Tex yactax po-
MaHa, Fae ONUCbIBAaeTCA 3arpaHuLia, NePCoHaXxu Tem bonee roBo-
PAT Ha MHOCTPAHHbIX A3bIKAX: IOHOLLIA B TYPUCTUYECKOM areHTCTBe
B Vlepycanvme roBopuT Ha nBpUTE: «33 N0 LIXOK, uratm ag Kasaka-
cTaH — «TyT He 10 cMexa, A fobpanca go KaszaxctaHa»*, a nocetu-
Tenu Tyaneta B GEPIMHCKOM a3ponopTy — no-Hemeuku: «MaiiH
Hame ucT MNMuddke... HemeH 3u 6buTtTe Nnaty... — «Moe nmsa Mud-
dKe... npucaKnuBanTecb»®.

MoMVMO OMKMCAHHBIX BbILLE, B TEKCTE BCTPEYAIDTCA Cllyyau, Kor-
[la repouvi roBOPAT Ha A3blKe, He ABMAIOWMXCA ANA HUX POAHbIM,
YTO TaKXKe Co3[aéT Kommyeckun adpdekT: K npumepy, B KHure [lo-
€30 PsKeHbI 1306paXkaloWwmin 6oiLa CMOHMCTKOro arpeccopa
npowusHocuT: «Llym Tolidenn, ryreHuonnepH»® (Hem. Zum Teufel,
Hohenzollern! — ‘K uepTty, loreHuonnepH!’), a Tkauyk, obpaLiascb
K JTapunice, roBopuTt: «Ail CIHK HOY Mau 36ayT € TaiCT, An3 Jlapuca...
[...] KO a maiikmHr mu nad» (aHrn. | think no much about your taste,
dear Larissa... You are making me laugh — 'fl He BbICOKOIro MHEHUA
0 TBOEM BKyce, goporas Jlapuca... Tbl MeHA cMelnwb').

B aBTOpCKOM peun u B peun rmaBHOrO repos pomaHa TakKe
BCTpeyvatoTca Gppasbl UM OTHAENbHblE C/IOBA U3 PA3/INYHbBIX UHO-
CTPaHHbIX A3bIKOB, YKa3blBaOLMe Ha CBA3b NUCATENsA C MUPOBOM
KynbTypon. Huxke nepeuncnnm 3t A3biKu.

“ Tamxe, ¢. 443.

“ Tam xe, c. 446.

% Tam xe, c. 446.

7 A. AreeBa, [Tepesod u nuxzgucmuka, «Bectuk MockoBckoro yHuBepcuteta» 2014, cep. 22, N 1, Teopus

nepesoga, ¢. 157.

8 H.3unrep, bunemsl 8 kacce. . ., . 446.

“ Tamxe, c. 444.

0 Tamxe, ¢. 49.
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1. AHrniACKUI s3bIK. B kKauecTBe anurpada K kHure [1oe30 npu-
BefeHa ¢pasa «JleT man nunn 6ul»’' (aHrn. Let my people be!),
B «CnoBape Havnbosiee HEMOHATHBIX CJIOB U BbIpaXeHuin» faéTca
ABTOPCKUI NepeBOf 3TOro NPeASIOKEHNA: «OCTaBb B MOKOE HAapon
Molii»*2. BoipaxeHue «JleT man nunn 6ul» ssnsetcsa nepurdpazom
cTpoku 13 necHn Go Down Moses (‘Congun, Mounceir’), Takxe 13-
BECTHOW nog Ha3BaHvem Let My People Go (‘OTtnycTn Hapog moir'),
aMepPUKaHCKOro CNupuYysa, B KOTOPOM OMKCbIBAOTCA COObITUA
n3 KHuru Ncxop 8:1:

M ckazan locnogb Mowiceto: noran K dapaoHy 1 CKaxu emy: Tak rosopuT lo-
cnopfb: oTnycTn Hapogd Moi, uTobbl oH coBeplunn MHe cryxeHne’>.

2. Hemeukun a3biK. B rnaBe Akm nepeeliti. KapmuHa nepeds KHUrn
Onepa NpuBOANTCA UCKaXKEHHAA HeMeLKasa nocnoBuua: «<MopreH
WTYHAE XaT KallHe KyHae»*™* (Hopm. Hem. Morgenstund hat keine
Kunde — «YTpeHHWI1 Yac He MeeT BecTel (3HaHNI)»), aBTOPCKNIA
nepeBof;: «YTPEHHNI Yac He MMeeT HayKu» (Hem.). (lNepeBpaHHas
NocnoBULa «yTPEHHWI Yac <XaT rofisT UM MyHAEe> UMeeT 30J10TO
BO pTy»)>* (HopM. Hem. Morgenstund hat Gold im Mund). NMocnosu-
La NpMBOANTCA B KOHTEKCTE ONUCAHUA WKOJIbHbIX 3aHATUN.

3. UtanbaHckni a3bik. B KHUre Onepa BCTpeyaeTcss MHOXECTBO
LUTaT M3 UTANIbAHCKUX ONEPHbIX apuii: <TOpHa aNb HUAO Na POHAN-
He»* (uT. Torna al nido la rondine) — oTcbinKa K apum «Torna al nido
la rondine e cinguetta» u3 onepbl boeema [Oxxakomo MyyumHu;
«lpaH guo, Mmopup cu gxxoBuHe»*” (uT. Gran Dio! Morir si giovine) —
ymTaTa M3 OgHOMMEHHOW apun 13 onepbl Tpasuama [xy3enne
Bepau; «Tocka, duHanbmeHTe mual» (MT. Tosca, finalmente mial) —
nepeble CTPOKM apum 13 onepbl Tocka MNyyunHn, «A cTaHoTTe 3
nep cemnpe Tya capo»® (ut. A stanotte e per sempre tua saro)*® —
Ha3BaHuve apun 13 onepbl Masays Pyaxkepo JleoHKkaBanno. Takxe
B MOBECTBOBaHM/ 0O OMEepHOM TeaTpe MOABAAITCA C0BOCOYe-
TaHUA: «MbALLUA YeHTpane»®® (UT. piazza centrale — ‘UueHTpanbHas
nnowaaw’), «muo nagpe»® (UT. mio padre — ‘otel, MoOI') n gpyrue.

Tam xe, ¢. 7.

Tam xe, c.439.

Ku-Tos, Espelickuti kaneHdape, https://toldot.com/articles/articles_14161.html [1.02.2025].
H. 3unrep, bunemei 8 kacce. ..., . 207.
Tam xe, ¢. 442.

Tam xe, . 185.

Tam xe, . 220.

Tam xe, ¢. 228.

Tam xe, ¢. 253.

Tam xe, c. 181.

Tam xe, . 230.
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4. NlaTuHcKnn A3biK. B rmaBe AHmpakm kHurn KoHyepm BcTpe-
YyaeTcA NAaTUHCKOE BblpaxeHue «You 6eHe nbu natpua»®? (nat. Ubi
bene ibi patria — ‘Tge xopoluo, Tam oTeuecTBo’3), oTcbinawLee
K BEYHbIM NUCTUHAM AHTUYHOCTN.

5. ®paHuy3ckuin a3bik. B kHrre Onepa, B Tex dparmMeHTax, B KO-
TOPbIX paccKasblBaeTcss O npebbiBaHMM B TeaTpe ¢paHLy3CcKo-
ro pexuccépa betta, BCTpevaloTcs UHOA3bIYHBIE BKparyieHus,
XapakTepusywmnx atmochepy, LapuBLLy0 B TeaTpe BO BpeMms
HaXOXAEeHUs TaM MHOCTPAHHOIO rocTs: «opcC A'éBp»** (dp. hors
d'cevre — ‘3aKycKu’'), aBTOPCKU NepeBog;: «rmaBHoe 6nofo B Me-
HI0»®, «a HI0»% (Pp. d NU— ‘OTKPBLITO'); «3HLWAHTI»® (bp. enchanté —
‘oyapoBaHHbIN’) 1 apyrue.

Kak otmeuvaeT dnna KutaHunHa:

3anMCcTBOBaHME U3 OAHOTO A3blKa B APYroi MO CyTU CBOE MOXET CITYXKUTb
NpeKpacHoO NNCTPaLMeil TOro, Kak HEUTO «Yy>KOe» MOXET MOCTENEHHO CTa-
HOBUTbCA «CBOVIMY, KaK «4y>K0e» 06BONaK/NBaETCA «CBOUM» M aCCUMUNUPYETCA
B HEM, eC/I HaUMHaeT CBA3bIBATbCA C YEM-TO XKU3HEHHO BaXKHbIM U CYLLeCTBEH-
HbIM. [...] MpeofoneHne «uy>KepoAHOCTI» AOCTUTaeTCA BUIMHIBU3MOM®E,

Kpome Toro, B peun aBTopa BCTPEYUAIOTCH MHOA3bIYHbIE BKPa-
MNJIeHUs, CBSI3aHHble C ero NpebbiBaHNEM B Pa3HbIX CTPaHax 1 Bbl-
nonHswowme «pyHKUMIO CO3[aHNA MECTHOro Konoputa»®®, 3T1o
OfHa M3 MepBOCTENEHHbIX GYHKUMIA MHOA3BIYHBIX BKpArieHui.
B cBOEM AnccepTalMOHHOM UCCnefoBaHUN KutaHMHa npuBogut
npumep, rae C/IOBO dpblK, <BXOAALWEE B NIeKCMYecKnin GoHI MHO-
rUX TIOPKCKNX A3bIKOB, IMEET TY e NpeaMeTHY COOTHECEHHOCTb,
YTO 1 CJZIOBO KaHasl B PYCCKOW KyNbType, OfHAKO JIloObIM HOCKTe-
NeM PYCCKOro fA3blka OLLyLIAeTCa U pasnuume, nbo apblk — He
TONbKO ‘OpPOCUTENbHDBIN KaHan', HO 1 ‘CUMBON 3emnegenns, UCToY-
HUK BbIXXMBaHMA U UCTOUYHVK 61aroCOCTOAHMSA B 3aCyLLIMBBIX U My-
CTbIHHbIX parioHax CpegHen A3nn'»’.

6. Yewckmin sa3bIk. B pacckase o noesgke B lNpary ynotpebnset-
CA CNOBO «HamecTu»'! (Yell. ndmésti — ‘nnowaap’).

2 Tamxe, c. 444.

8 https://translate.academic.ru/Ubi%20bene%20ibi%20patria/la/ru/ [8.02.2025].

& H. 3unrep, bumemsl 8 kacce. . . ¢. 441.

% Tamxe, c. 441.

% Tamxe, c. 187.

7 Tamxe, c. 189.

883, KutaHuHa, [lpaemamuka uHoA3b14H020 C108a 8 pyCckoM A3bike. ABTOpedepaT AnccepTalmm Ha coucka-
HUe yueHoil cTenenu JOKTopa dunonorunyeckix Hayk, Kpactoaap 2005, c. 28.

% (. MaHuHa, [Tpazmamuyeckue GyHKYUU UHOA3bIYHBIX BKDANJIEHUL. . .

73, KutaHuHa, MpazmMamuka uHoA3b14H020 (/1084 8 PYCCKOM A3bIKE. . ., C. 34.

7' H. 3unrep, bunemei 8 kacce. . ., . 307.
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7.ViBpuT. B koHTeKcTe Mepycanvma ynotpebnseTcs cnoBo pxos’?
(nBp. Nia — ‘ynnua’).

8. Mpumepom dyHKUMK 3K30TM3aumn’?, Bbigensemoin CBeTnaHom
MaHVHOIM MOXeT CY>KUTb 3M1304, e, ONUCbIBasA CBOE KyNvHap-
HOe MCKYCCTBO repoil Mo UMeHu JIMHb 06bACHAET, UTO NPOAYKTDI
NpOXoAsT «NpeBpaLleHuns (Xya) YepHON 1 6efol KyxHu, K oCTu-
YKEeHUI0 NOAIMHHOCTM (YKeHb) roToBoro 6nofa»’®. MaHvHa yKasbl-
BAET, UTO «3K30TM3Mbl BBOAATCA aBTOPOM C LIENbIO NMOAYEPKHYTb
3K30TNYECKU-HECTAHAAPTHBIN XapakTep M300pakaemblX CLEH,
ABNeHU [...]. IHOS3bIUHbIV KOMMOHEHT HajeneH 106aBOYHON 3a-
rafloYHOCTbIO, OCHOBAHHOW Ha SK30TMYECKOM 3BYUYaHUN UMEHN» .

MNHoA3bIYHbIe BKpanieHUs BCTpeYatnTca y 3uHrepa v B GyHKLMK
aBdpeMM3aL MK, TaKXKe BblaeNeHHOW B KnaccuburKkaumm MaHUHOWS,
Hanpwumep, aBTOp ucnonb3yeT GppaHLy3CKoe «lamMbp fe Tyanet-
T»'7 BMECTO TyasleTHOW KOMHaTbl; IeKceMy moxec’®, 4to B nepeBo-
Jle C uavLLIa O3HayvaeT 3adHuya’.

BbiweynomaHyTon GyHKLUNM cUMMeTPUYHa GYHKUMA 3BPOHU3a-
unn. «IBGOHMA (B NepeBofe C rpeu. '6naro3syume’) — CBONCTBO,
rapMoHM3MpyioLlee peub, akycTryeckoe 6naro3syune»®. Mprse-
em npumMep 13 npownsseneHns 3rHrepa: «C COKOM MaHro XuUtyxa
LUAHro»8' («WaHro-XopoLLo (KAT.)»%2).

ABTOp pomaHa busnemsi 8 kacce. buoasmoepagus vcnonb3yet
0COObIV CTUANCTNYECKNIA MPUEM, KOFAa B YCTOMUMBBIX CJIOBOCO-
yeTaHUsAX UK NpeasioxeHnaAx (Bo ¢ppazeonornsmax, NOCIOBULAX,
KpbINaTbiX BbIPAXKEHUSX, UMTaTax, Ha3BaHMAX U T. MN.) OLHO CJIOBO
(MHOrga — HEeCKONbKO CNOB) 3aMEHAETCA Ha CO3BYyYHOe emy. Ta-
KOW Mprem Mofyyni Ha3BaHWe CeMUOTMYECKO rnbpuamn3sanmmn®s,
ABTOpCKME CIOBOCOYETAHNA, CO3[aHHbIe Ha OCHOBEe psifa dne-
MEHTOB, UCCNefoBaTeslb Ha3blBaeT «OneHAamu» unu «rmbpuga-
MU»84, OfHUM U3 CaMbIX HACbILEHHbIX GeHAaMU NPou3BefeHN-
em, ABnaeTca pomaH lTomuHku no QuHHezaHy [xenmca [xolica.

Tam xe, ¢. 307.

C. MaHuHa, llpazmamuyeckue yHKyUU UHOA3bIYHBIX BKpANAEHUL. . .
H. 3utrep, bunemei 8 kacce. ..., ¢. 318.

C. MaHuHa, llpazmamuyeckue yHKyUU UHOA3bIYHBIX BKpANTEHUL. . .
Tam xe.

3uHrep, bunemel 8 kacce. . . . 441.

Tam xe, c. 439.

Tam xe, c. 439.

C. MaHuHa, llpazmamuyeckue yHKyUU UHOA3bIYHBIX BKpANAEHUL. . .
H. 3utrep, bunemei 8 kacce. ..., ¢.319.

Tam xe, c. 444,

10. Ky3bmuHa, A3bikoseie skcnepumenmet Jx. [xolica, «fA3bik. KynbTypa. Kommynukauuu» 2014, https:/
journals.susu.ru/lcc/article/view/72/61[8.02.2025].

& Tam xe.
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Hanpumep, «aBTopckoe obpasoBaHne mujical chocolat box nmeet
dopMy aTprbYyTUBHOFO CIOBOCOYETAHNSA, CO34AaHHOIO Ha OCHOBE
psAAa 3N1EMEHTOB, @ UMEHHO: PYCCKOA3bIYHOrOo — mujik (My»Xuk),
aHIMoA3bIYHbIX — music box (My3blKanbHasa LWKaTyfKa, lWapMaH-
Ka), magic box, magical (BonwebHbIN, Marnyecknii) n ppaHKos-
3bl4YHOro — chocolat (wokonapg)»®.

MNpoaHanusnpyem 3TOT Npuem, NPYMEHEHHbI 3UHrePOM B NPO-
n3BeaeHun bunemeol 8 kacce. buoasmoepagus. Cpean maccuBa
651eHO0B Mbl HabnlogaeM MCMONb30BaHME CliefyoWmnx ycTonum-
BbIX C/TOBOOOPa30OBaTe/bHbIX MOZeNei:

CnoBoobpa3oBaTenbHas Mofesb: 3aMeHa CYylWecTBU-
TeNbHOTo Ha GOHETMYECKU CO3BYUYHOE CYLWEeCTBU-
TenbHOE TOro e fA3blka (PYyCCKUN A3bIK) — KHUra
Moe30: «[onynpoBOAHVKY CNIOBA »KNBAro»®® — ‘npos8o0HUKU CNo-
Ba XMBaro' / nosiynpos8oOHUKU; «YepHbli nopTdenb-gunaomart
BbICKaJ1b3bIBasl 13-MoA MbIWKW wiuHenun N2 5»%7 — ‘lllaHesis N@ 5' /
WwuHesnp; «...pas3be3ga Ha ViHb n AH» — ‘Pasbe3n VIHA' / UHb U AH.
OTpenbHO B JaHHOW Moaenu cnepyeT BblAenuTb 65ieHbl C OTCbif-
KOW Ha neceHHoe TBOPYECTBO U XYAOXKECUTBEHHYIO NINTEPATYPY:
«Ha MaKyLIKy — CKPOMHEHbKUI CUHUI 6epeTuK. ..»*® — ‘CuHeHb-
KNI CKPOMHbIN njiamodyek (necHs) — 6epemuk; «[1o3TOMy BCe Ha-
ceneHne mobunusyetca netb Mapw Ekknezuacmog»® — ‘Maplu
3HMy3uacmos (necHs)’ / Exkknesuacm. «KTo CTyumntca B ABEPb KO
MHe ¢ ToncTon JleHkon Bo rnaBe?»® — ‘KTo cTyumTca B ABepb
Ko MHe / C TONCTON CyMKoU HA pemHe... (N3 cTuxoTBopeHusa Camy-
mna Mapuwaka llouma)’ / ¢ JleHkoU 80 enase, M. Takxe: «Kto ctount
TaM Mo OKHOM C AJIMHHBIM PbKUM 6opogom? IT-To A, 3T-TO A —
lyreHoT-Tal»”'; «OpKecTpoBytlo Apaky 13 KuHodunbma ‘Becenoe
py6aTo’ 1 NONOMKY My3€eHbIX UHCTPYMEHTOB Mbl OTJIOXKMM Ha Ka-
Koe-HNOyab HeonpeaeneHHoe Oypylee»®> — Becénvie pebsama
(kuHoduMnbMm) / pybamo. «fl, KaxkeTcs, faneKko 3allen B CBOEW UH-
TepPHALMOHANIbHOWN NoAAepKKe CeBEPOAMEPUKAHCKNX COeAUNHEH-
HbIX WTAaTOB. Hago Oblo OCTAHOBUTLCS Ha OAHOWN M3 [dakoT unu
paxe KaponawH... cyacTbe ewe, yto o BepmoHTa He gownu, Tem
6onee, utTo 6eNOro He GbIIO, TONbKO KPACHDBIV 1, K TOMY »Ke, MecT-
Horo po3nuea. YUto 3a 6pen! B Paznuee wanaw cBeTIoN namaTy,

& Tam xe.

8 H. 3unrep, bunemei 8 kacce. ..., C. 8.
¥ Tamxe, ¢.8.

8 Tam xe, c. 48.

8 Tamxe, ¢. 247.

% Tamxe, ¢.75.

o Tamxe, ¢. 211.

%2 Tamxe, ¢. 352.
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MOpe pa3fiMBaHHOE, a 3TO Bedb — TeaTp, XpaM onepHoro u 6a-
NeTHOro nckycutensa»® — 1) BepmoHm / 6enbiti [BepmyTl], KpacHsil
[BepmyT], 2) po3nus / Paznus; 3) xpam uckyccmea / uckycumernts;
«Copom 1 femappa ana 3peHba un cnyxal»** — Cogom v fomoppa /
2eMappa; «MHe MPUXOAUT Ha YM UPe3BblYaiHO OpUrMHasbHas
MbICNb ANA cOopHMKa ‘MacTepa M3 KycToB 06 McKyccTBax»® —
«MacTepa uckyccmsa 06 UCKYCCTBE» (KHUXKHAA cepud) / U3 Kycmos;
«YT0 OH Tam HabpacbiBaeT? cKu3bl K ‘TlocnegHemy aHo MNMHomMne-
HS'?»%% — ‘TlocneaHuii aeHb lomneu (KapTuHA)' / [THOMNeHb.

3aMeHa CylWeCcTBUTENbHOTO U3 OO4HOTO A3blKa Ha
cywecTBuTeNnbHOe M3 Apyroro A3bika: «[oceaswmn
OypIo... MOXKHET [OHHep-BeTTep»®’ — ‘TlocenABLUUN OypIO NOXHET
semep’ / doHHep-8emmep (Hem. Donnerwetter — ‘Tpom 1 MONHMS'
unu ‘'yépt nobepu’);

3aMeHa CywWwWecTBUTENbHOTO + 3aMeHa npunara-
TEeNbHOTO Ha CyWwecTBUTENbHO e:«Bam uTo, bpoBeHocel
B MoTeMKax npuBugenca?!»®® — bppoHeHocey [TomémkuH (KnHO-
¢dunbm) / 6posu / nomémku.

3amMeHa npunaraTtenbHOro Ha JApyroe npunara-
TeNnbHOE TOro e A3blkKa: «[lprnobpectn ByTbIKY NIOLO-
BO-BbIFOIHOIO NMolna»*® — ‘NnnogoBo-9200HOe BUHO' / 8bI200HOE;
B KOHTEKCTe reorpaduuyeckmnx nokaumin: «HeckonbkKo BblUyp-
HbI KapTYyLL, KPaCyLWUINCA HA BbICOKOW Magyre, HECET Ha cebe
nceBAOroTUYecKyto Haanucb ‘MapkcoBo none’»% — Mapcoso
none / Mapkc

3amMeHa rnarona MANCYWECTBUTENIbHOTO Ha Ha-
peuyune (OTMETVM, YTO MApaNeNibHO 06a NpUMepa — OTCbIIKK
K pycckon nocnosuue): Knura Onepa: «Tvile epellb — ganblue —
6onble»'”" — Tuwe egewb — dansuwe bydews' / Janswe — 6071b-
we; «C Kopabnsa — Ba-6aHK, uTo byheT, TO 1 bypeT™'” — ‘c Kopa-
6na Ha 6an’ / 8a-6aHk;

% Tamxe, c. 180.
% Tamxe, c. 198.
% Tamxe, ¢. 201.
% Tamxe, ¢. 257.
7 Tamxe, ¢. 16.

% Tamxe, ¢. 54.

% Tamxe, ¢. 29.

100 Tam xe, ¢. 237.
0" Tam xe, ¢. 179.
102 Tamxe, . 211.
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3aMeHa CywecTBUTENbHOTO Ha ApYyroe cyuwe-
CTBUTENbHOE + 3aMeHa rjaroja Ha CyuwecTBU-
TeNlbHO e:«...flH unu nponaH»® — ‘nax vnu nponas' / AH / nponat;

[NobaBneHue cywecTBuTenbHOro: «Ax, MaliH Kapen
fot»%* — mailin eom (Hem. Mein Gott — ‘moin 6or’) / Kapen lom
(Kapenn ToTT (1939-2019) — yeLucKniA NeBeL); <KKOMHaTa NPoaJieH-
Horo go CTpallHoro cyfa AHA»'% — ‘KomMHaTa NpoanéHHOro oHA' /
OeHb CmpawiHo20 cyoa.

Job6aBneHne npumnaratTenbHoro B ycTolnuunmBoe
Bblpa’keHune, 4To NPUBOAUT K ajylio3un Ha Apyroe ycTonum-
BOE C/IOBOCOYETAHNE: «...pACCKa3bIBAaET NPUTUY B 3a/IVBHbIX fALbI-
uex»'% — ‘nputya 8o A3eiyex’ / 3anusHoU A3bIK (6N0J0).

QoHeTMyeckaa TpaHcbopmauua uUMeHU Cob-
CTBEHHOTO B rfnaron mnum gpyroe uma cobcTBeH-
Hoe: «[laxe MOHTEKKN, BCEM KIaHOM KOoMynupytoLme Ha rnasax
Y U3yMNeHHbIX 3putenen»'®”’ — ‘MoHTekkn n Kanynemmu' / Kony-
Jlupogame; «k Mbicy Kan-KabaHnuin»'® —KonakabaHa / kabaHud.

Wcnonb3yembii aBTOPOM  CTWINCTMYECKUN MPUEM BHOCUT
B TEKCT OPUIMHaNbHOCTb, UFPOBOWM XapaKTep W IOMOpUCTAYE-
CKUI OTTEHOK. 3aMeHa CJIOB B YCTOMUMBBIX A3bIKOBbIX €4MHULIAX
MOET NMPOUCXOAUTb KaK B paMKax ¢ppa3eosiormamosB, NOC/IOBNL]
M KPbUIATbIX BbIPAXXEHWI, TaK U B LMTaTax, Ha3BaHUAX U JPYrmx
KOHCTPYKLMAX. ABTOP aKKYpaTHO NofbupaeT 3aMmeHsieMble C/I0Ba
TakM 06pa3om, UTOObI OHM 3BYYasIN MOXOXE Ha OPUTMHAJbHbIE,
BHOCS B V3BECTHOE CJIOBOCOYETAHUE WSV BbIPAKEHUS NN He-
6OMblUOE VCKaXXeHre B MNJaHe BHelHen GopMbl, HO B 3HaUMTESb-
HOW CTerneHn M3MeHsA NMPU 3TOM CMbICTT MOAUPULIPYEMOI KOH-
CTpyKUMW. B pesynbTaTte nonyuyaerca ClioBecHas Urpa, KoTopas
Co3AaéT KoMUuecknin 3GHEKT, NpuaaeT TEKCTY OCTPOTY 1 HEOObIY-
HOCTb. YuTaTenlb MOXET NnosyyaTb YAOBOJIbCTBME OT pacndpoB-
KM 1 y3HaBaHWA CKPbITbIX OTCbISIOK K M3BECTHbBIM BbIPaXKEHUSAM UK
npowusBeneHnam. Kak otmeyaet tOnua KysbMuHa, «nocTukeHue
CEMaHTVKM NOJOGHbIX KOMMIEKCHBIX NTIEKCEM NpefCcTaBnseT 3Ha-
ynTesibHble CJIOKHOCTU U TpebyeT MHOroKpaTHOro obpalieHus
K TEKCTY NPOV3BEAEHMSA, K Y3KOMY KOHTEKCTY, K naeHTndrKaumm
BHETEKCTOBbIX CBA3en»'*, CnefoBaTenbHO, unTaTeNb, He Braje-
IOLWMIA TEMU KYNIBTYPHbBIMI KOiaMU, KOTOPbIMU OMNepupyeT aBTop,

1% Tam xe, c. 36.

104 Tam xe, ¢. 52.

15 Tam xe, . 82.

16 Tam xe, ¢. 32

7 Tam xe, ¢. 184.

18 Tam xe, ¢. 54.

1910, Ky3bMuHa, A3biko8ble skcnepumenmal Jx. [xolica. . .
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MO>eT UCMbITbIBaTb TPYAHOCTM NPV NPOYTEHUN TEKCTA U Pacnos-
HaBaHVV asTio3UiA, YTO B HEKOTOPOW CTeMNeHn JaeT BO3MOXHOCTb
aBTOPY NPeAoNpefenuTb KPyr YnTaTeniell faHHOro Npovi3BeaeHus.

B pomaHe busemel 8 kacce. buoasmoezpagus Mbl BUAUM MHO-
roobpasue A3bIKOB, M3 KOTOPbIX aBTOP 3aMMCTBYET CJioBa 1 ¢dpa-
3bl, @ TAaKXKe MHOroobpasue GyHKLUA, KOTOPbIE OHW BbIMOJTHAIOT.
3vHrep MCnonb3yeT pasfivyHble A3bIKOBble UCKAXKeHWA 1 dpasbl
Ha MHOCTPAHHBbIX A3blKaX, YTOObI NepefaTh COUMANbHOE UK STHU-
yeckoe MPOUCXOXAEHNEe N XapakTep nepcoHaken. cnonb3oBa-
HVe B peun repoeB Pa3HOOOPA3HbIX A3bIKOB U MUHOCTPaHHbIX Gppa3
NoAYepPKUBAET UHTEPHALMOHAJIbHBIV XapaKTep cpefibl, B KOTOPON
[pPa3BOpayYMBAETCA CIOXKET POMaHA. VIHOA3bIYHbIE C/I0BA 1 BbIpaxe-
HMA BCTPEYAIOTCA 1 B PeYU, HAaNMUCaHHOW OT LA aBTOPa, YTO yKa-
3blBaeT Ha CBA3b NMcaTensa C MUPOBOW KYNbTypPOW.

WTaK, HaMn BbiNM PACcCMOTPEHbI OCHOBHbIE A3bIKOBblE OCOOEH-
HOCTU pOMaHa 3MHrepa: UHOA3bIYHbIE BKPAryeHna 1 CeEMUOTU-
yeckas rmbpugmsaums. OCHOBHBIMU A3bIKAMU, UCMOJb3yeMbIMU
B 3TOM pOMaHe, MOMUMO PYCCKOFO, ABAAITCA aHIMUNCKNIA, UTa-
NbAHCKNIA, HEMELKUIA, 1 GpaHLy3CKUIA.

Ncnonb3oBaHWe MHOCTPaHHbIX fA3bIKOB B TEKCTE BbIMOJIHAET
cnepytowivie GyHKUNN:

— co3paHne KoMmnyeckoro 3¢pdeKTa,
— nNpuAaHne MecTHOro KONopurTa,

— 3K30TU3auus,

— 3Bdpemmsauus,

— 3BdoHM3aLMA.

TakKe B TeKCTe MpPOM3BeAEeHUs OOHAPYXMBAKOTCA CEMUOTU-
yeckme rmbpugbl (6neHabl), N KOTOPbIX HaMu OblIV BblAeNeHbl
yCTOMUMBbIE CTOBOOOPA30OBaTENbHbIE MOAENN:

— 3aMeHa CyLIeCTBUTENbHOTO Ha GOHETNYECKM CO3BYYHOE Cyllle-
CTBUTEJIbHOE TOTO e A3bIKa,

— 3aMeHa CyLIeCTBUTENbHOIO 13 OJHOIO A3blKa Ha CYyLIeCTBUTESb-
HOe 13 IpYroro A3bIKa,

— 3aMeHa MpuaraTeNnbHOro Ha Apyroe npuaaraTesibHoe TOro Xe
A3bIKa,

— 3ameHa rnarona / CyLWeCcTBMTENIbHOIO Ha Hapeuue,

— fobaBneHne CyLecTBUTENbHOTO; JoOaBIeHWe NpuIaraTesibHoro,
— poHeTnyeckas TpaHchOpMaLUs UMeHV COBCTBEHHOTO B raron /
Lpyroe nma cobCTBEHHOe.

B uccnegyemom pomaHe GnieHAbl MCMONb3YIOTCA B KauyecTBe
A3bIKOBOW UFPbl AJ1A CO34aHNA MEXbA3bIKOBBIX aNlto3uiA U UHTEP-
TEKCTYasIbHbIX OTCbISIOK, PACLUMPEHUS CMbICSIOB M MIHTEPRPEeTaL i,
nepefayy accoumaunii 1 BblpaxkeHns MPOHNN.
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CyKKOT KaK CKPHITBIII CHIMBOA B CIOXeTe

ZIELONY NAMIOT LUDMIEY ULICKIEJ: SUKKOT JAKO UKRYTY SYMBOL W FABULE

Streszczenie: Artykut analizuje problematyke zydowska w powiesci Ludmity Ulickiej Zielony namiot, wyrazona

w dyskursie mitologii codziennosci i w oficjalnych praktykach. Perspektywa analizy zwigzana jest z rysunkiem

na oktadce ksiazki (pierwsze wydanie powiesci) jako czescia tekstu, ktéra nadaje mitopoetycki kierunek odczy-
taniu powiesci: autorka artykutu widzi na rysunku szatas — suke, ktéra Zydzi budujq z gatezi w dni pamieci

o wedréwkach i cierpieniach przesztosci. Analizie poddano semantyke tytutu powiesci, powiazana z pamiecia

o traumatycznej historii sowieckiego XX wieku.

Stowa kluczowe: powiesc Zielony namiot Ludmity Ulickiej, ekfraza, Sukkot, oktadka ksiazki, temat zydowski

LYUDMILA ULITSKAYA'S THE GREEN TENT: THE UNDERLYING SYMBOLISM OF SUKKOT IN ITS PLOT

Summary: The article examines the Jewish themes in Lyudmila Ulitskaya's novel The Green Tent, expressed
in the discourse of the mythology of everyday life and in official practices. The analysis focuses on the book's
cover artwork (first edition) as a part of the text that sets the mythopoetic direction for reading the novel:
the author of the article sees in the drawing a sukkah — a booth that Jews build from plant branches during
the days of remembrance of past wanderings and tribulations. The semantics of the novel's title, linked to the
memory of the traumatic history of the Soviet 20th century, is also considered.

Keywords: Lyudmila Ulitskaya's novel The Green Tent, ekphrasis, Sukkot, book cover, Jewish theme

Mo oxBaTy McTOopMUecKnx cobbITMIN BTOPON nonoBuHbl XX BeEKa,
Mo KOMMYeCTBY YNOMAHYTbIX MEAUNHBIX INYHOCTEN U3 06LLeCTBeH-
HOW, KyNbTypHOW, nuTepatypHoii chep 6bislero CCCP, no npouec-
cam, ryOVHHBIM U BUAMMbIM, KOTOpble MPOWCXOAUIMN B CTpaHe,
pomaH Jlioamunbl Ynuukon 3eseHeili wamep TAHET Ha »KaHPOBOE
onpepfeneHne sanoneu, U — KHueu, Pycckol bubnuu XX Beka, Ha
YTO B TEKCTE POMaHa ecTb OYeBUAHOE yKa3laHue. Tak, OfMH 13 repo-
€B pOMaHa, yumTenb cnioBecHocTu LleHrenun, npoBoasa MHoro Bpe-
MEHM B apxuBax, ybexgaercs, uto

POMAH 3EJIEHBIV LUATEP ... IR.2024.13.03 c. 1n3 11


https://doi.org/10.31261/IR.2024.13.03
https://creativecommons.org/licenses/by/4.0/deed
http://orcid.org/0000-0002-4462-5710
http://orcid.org

CylecTByloLMe Pa3po3HEHHO NoAn OeBATHAALATOrO Beka COCTOANN MeX-
[y coboil B pofCTBe, HECKONbKO CeMeNHbIX KIaHOB NepensieTanncb, X Mup
npeacTaBAANCA HEBEPOATHO Pa3pPO3HEHHOW cembell. B ony6nmKoBaHHbIX Ao
peBooUMM NMUCbMax NOCTOAHHO NPUCYTCTBOBANU CBMAETENbCTBA 3TON yau-
BUTENbHOW B3aMMOMPOHULIAEMOCTH, N BCE 3TW CBA3M, BMECTe C CEMeWHbIMU
ccopamu, CKaHAanamu 1 MesanbaHcamu, npeobparkanncb B pomaHax ToncToro
B HeUuTo 6onee BaXXHOe, YeM CcemMelHasA XpoHuKa. «Pycckas bubnusa», — npuxo-
[uno B ronoBy Buktopy tOnbesuuy'.

MimeHHO B 3TOWM napagurme, o KOTOpPOW paccy»kpaet Bukrop
lOnbeBuny, HanMcaH pomaH Ynuukon. MHOXeCTBO CIOXKETHbIX Nn-
HWUA 1 TeM poMaHa He CTaHyT OOBEKTOM Halle aHanuTUKKU. Mbl
OCTAHOBMMCA Ha eBPENCKON TeMe POMaHa, OAHOWN NX «CKPEMHbIX»
TeM Ha NPOCTPAHCTBE COBETCKOrO rocyapcTBa. JTHMYeCKas Tema
OnA «pycckon bubnum» opraHnyHa, 3Ta TeMa 0CO6eHHO aKTyasb-
Ha ana XX BeKa, Korga 3THUYHOCTb IOXKMNacb B OCHOBaHMe BCeX
CynbO6OHOCHBIX NPOLLECCOB: PEMNPECCUMBHBIX Y PAaCcCTPenbHbIX Aen
CTaNIHCKOrO NpaBoCyaus, nepeceneHuns Lesbix HapoadoB, cerpe-
raLNOHHbIX LIMPKYNAPOB ANA OTAENbHbIX STHOCOB 1 MPOu.

WNTaK, eBpelickaa Tema B LUMPOKOM Kpyre TeM poMaHa YnuuKon
Kak OyaTo HeABHaA U He3ameueHHasA. Ha pa3roBop O Hel Hatan-
KMBaeT 06NIOXKKa KHUMM ee nepBoro mspaHua (2011). B npaktuke
KHUronsgatenbcTBa oGopmiieHme KHIMK, ee NepBoi nybnmkauum,
BCerga CornacoBblBaeTCA C aBTOPOM (Mpu nepensfaHnsax noasns-
loTCA Apyrre 0bMnoXKKY, yxKe He BXofALve B 30HY aBTOPCKOro npu-
cyTtcTus). O6noxKka nepBonybnmKkaLmy — 3TO y»Ke YacTb TEeKCTa.
YacTb, KOTOpasn BbIMOMHAET Xy[OXKeCTBeHHble GYHKLUM snurpada,
WNKM OTBETa Ha MNaBHbI BOMPOC TEKCTA, UK UrpaeT posib 3HAYUMO-
ro AnA KHWUrM CMBOJIA U NPOY. — NPUMEPHO Te Xe GYHKLMK, UTo
BbIMOJIHAET 1 CaMO 3arnaBrie Xy[oXeCTBEHHOrO MPou3BeeHUs.

Llenb cTaTby — BbICTPOUTb NTOTMKY €BPENCKON TeMbl B pOMaHe
3enteHbll Wwamep, 3afjlaun — [EKOANPOBATb BM3YyasibHbIN TEKCT 06-
NOXKM NEePBOro BblMyCKa KHUTW; PacCTaBUTb akLEeHTbl 0bblBaTeslb-
CKOro AncKypca n oduumosa, CBA3aHHble C eBPeNCcTBOM 1 Xapak-
TepusyoLme n306pa>keHHyo B poMaHe 3Moxy.

EBpeiickana 06510KKa poMmaHa 3esieHblli wiamep
3arnaBve pomMaHa YnuuKkol Kak 6yato 6bl HUuYero He coobuia-

eT ymTaTenio, He COAEPXUT HU MPOBIEeMaTUKN POMaHa, HU WH-
TpWrK, He faeT MpeAcTaBneHVas O Temax pomaHa. ObpaTtmumcs

U JLE. Ynuukas, 3enenoiii wiamep: pomat, Ikemo, Mocksa 2011, ¢. 75. [lanee ccbinkiu Ha 370 M3aHne —
B TEKCTe CTaTb B KPYIIbIX CKOBKAX.
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K Knaccmoukauum 3arnaBuii, BbICTPOEHHOW TeopeTnkoMm Curus-
MYHOOM KpKM>KaHOBCKMM: 3TO 3arfiaBue-aHTeCKpuWnT, 3arnasu-
e-VHCKPUNT 1 3arfiaBue-noCcTCKpUnT.

3arnaBume aHmeckpunm npepBapsAeT TEKCT, 3TO TAra, No Bbipake-
HUO KpXKMXKaHOBCKOTO, TAHYLLasA 3a COOOW BCIO KHUTY, MOCTENEH-
HO NpUKpensas K cebe rnasy 3a rNaBoM, «kKak TOKOMOTMB, cobrpa-
IOLLNI CBOV MOABUPKHOW COCTaB».

3arnaBume nocmckpunm C/IOBHO TOJIKay TEKCTa: Takoe 3arfiaBue,
cunTaeT KpXmXaHOBCKMI, MpAYach 3a CTPaHMLaMM TEKCTa, BAPYr
CTaHOBUTCS MOHATHBIM HA MOCIEAHEM STane YTeHus?.

A 3arnaBue UHCKpUNM POX[AETCA BHYTPU TEKCTA: «M3BUNNCTaA
TEKCTOBAsA CTPOKA KPY>XMT MO MPAMON CTPOKE 3arfiaBus, Kak Nty
o wecty»*.

Mo Kakomy MpUHUMMY CTPOUTCA 3arnaBue 3eseHbil wamep?
PaboTtaet v NpuUHLMN MHCKPUNTA B 3arnaBuu 3eseHsll wamep —
NnoKa He MOHATHO. A BOT NpMHUMN MsA2u (@QHTECKPUNT) 1 moJikadya
(MOCTCKPWNT) — BMOJIHE, HO MPW YCII0BUK, eCnv 6yaeT pacwmndpo-
BAHO CNOBOCOYETaHMe 3e/1eHbil wamep. be3 norpyxeHua B meTa-
TEKCT U KOHTEKCT pOMaHa Knaccudurkauma Kp>KukaHoBCKOro 3ToT
pas BpAf NN Hac cracerT.

OnbIT paboTbl B CTyAEHUYECKO ayAUTOPUM NOKa3bIBAET: MO NpPO-
YTeHUU poMaHa 1 nocsie becefbl 0 ero nNpobneMaTuke 3arnasue
NMOHATHEN ANA ynTaTena He CTaHOBMTCA. Ha BOmpoc: Kak Bbl Mo-
HUMaeTe 3ariaBre poMaHa — OTBETbl OTCbINIAIOT K OfHOUMEHHON
rnaBe pomaHa 3esieHbil wamep, roe NPUCYTCTBYET HappPaTMB-COH,
NepcoHa)X@un KOTOPOro — AENCTBYKOLIME LA POMaHa, XKMBble
1 MepTBble, BbICTPANBAKOTCA B ouyepeb K 3eneHoMy waTtpy. Ho ce-
MaHTUKa 3arfaBus, TEM He MEHee, He PacKpbIBaeTCA.

MepBbil War Ha NyTU OCMbIC/IEHUA CEMAHTUKM 3arfaBusa — 3TO
Hayasio pomaHa:

— Paeuka, Tbl Kynu B «EnnceeBckom» uero-Hubyab cnagkoro. CerofHs, Mex-
ay npounm, NMypwrm. A Takn gymato, yto Cameax CAOX.

Tamapa He 3Hana Torga, uto Takoe [ypum, noyemy Hafo NMOKynaTb YTO-HU-
6yab cnagkoe u Tem 6onee, KTo Takon «Cameax», KOTopbIi caox. [la u oTkyga
eln 6bIN0 3HaTb, YTO ANA KoHcnupaumu CTanvHa v JIeH1Ha B X CeMbe C AaBHUX
nop Ha3sbiBann Mo Nepsoit OyKBe NX NapTUMHbBIX KIMYEK, <C» U «J1», Ja U TO Ha
MOTAEHHO APEBHEM fA3bIKE — «CaMex» 1 «ameay (c. 8).

Mypnum — eBpenckun npasgHnK, B OCHOBE KOTOPOro MamATb
O CrMaceHnn eBpeeB, MPOXMNBABLLUNX Ha NepCUACKON TeppuTopum.

2 (. KpxuxaHoBckui, [losmuka 3aznasudl, Hukutunckme cy660tHukm, Mocksa 1931, c. 22.
3 Tamxe, ¢.23.
* Tam xe.
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B KOHTekcTe npuBedeHHOM UuuTaTbl coBnaswas ¢ [lypumom
cmepTb CTanmMHa COQEPKUT TaKKe OTTEHOK CraceHusa eBpeeB OT
arpeccUBHOM aHTUCEMUTCKOW MOMUTUKN COBETCKOrO BOXAA: TaK,
UMeHHO B 1953 rozly 66110 MPVYOCTAHOBIEHO «AEN0 Bpayei, no
CyTU aHTUCEMUTCKOE [eNlo, rpo3uBLIee MHOMM apeCTOBaHHbIM
CMEpPTHOW Ka3Hblo. DTa «npasfHUYHasa» napagurMa CTaHOBUTCA
NMoACKasKol K nmpouTeHuio obnoxkwu®. VimeHHo [Mypum HacTpa-
NBaeT Ha HYXHYI0 BOJIHYy — Yepeay eBpencKnx npasgHukos. Ha
0610XKKE HECKONMbKVMM LWITPUXaMW HapUCOBaH Luanall, Win Lwa-
Tep, COOPY>KEHHbIN 13 NasibMOBbIX UM TPOCTHMKOBbIX JINCTHEB.
VIMeHHO TaKue Lwanawm coopy»KatoT eBpeun BO BpeMs NpasgHuKa
CyKkom, CUMBONM3MPYIOLLME «LIaalln, B KOTOPbIX €BPeun Xunmm
B TeueHue 40 fieT CKUTaHWI MO NYCTbIHE»S.

CemaHTMKa CyKKU (lwanalla) MHOXECTBEHHA: C OOHOWN CTOPOHbI,
MOMHWTb U He 3abbiBaTb O MEPUNETUAX-MUCMbITaHWAX MPOLLIOrO.
B Tope cKka3aHo: «B KyLLax »K1BMTe CeMb OHeW; BCAKNIA Ty3emel, 13-
PaUNBTAHVH JOMKEH XWTb B KyLLaX, YToObl 3HaNM pofbl Baly, YTO
B KyLyax nocenun f cbiHOB V3panneBbix, KOrga BbiBen nx n3 3emnm
ervnetckou. 1 — locnopb, bor Baw» (Jles. 23:42,43). C gpyron cTopo-
Hbl, CyKKOmM — arpapHblil pa3fHyIK, CBA3aHHbIN CO COOPOM ypOorKasi.

Mbl He 3HaeM, Kakol CMbICT BJIOXKEH B PUCYHOK OONOXKMK XYy-
OOKHMKOM AHppeem KpacynuHbiM u nucatenbHuuen Jliogmm-
non Ynuukon. KHura, ¢ ee TeKCToM 1 O0OpMIIEHNEM, 3aXumia
CBOEWN CaMOCTOATENIbHOW »KM3HbtO, BCTYMNMUB B OTHOLIEHMA C MeTa-
TEKCTOM KyNbTYpbl — MMEHHO UM, MeTaTeKCTOM, CPOBOLIMPOBa-
Ha Hawa umMTaTenbckasa peuenuua. Tenepb CTaHOBUTCA NMOHATHO
W 3arnasuve: aBTOp POMaHa, C OQHOW CTOPOHbI, YNOMAHYN B ClO-
XKeTe noyTy BCe COObITMA TPAaBMATMUECKON NCTOPUM COBETCKOMO
XX BeKa — u4TOObI MOMHWAY; C APYrOM CTOPOHDI, «COOP ypoxKasy,
3aWndpPOBaHHbBIV B 3e/1eHOM Wampe, BbICTYMaeT B 3HAYEHUN Me-
Tapopbl — cOBMpPAIOTCA BCE U BCA, MOABITOXMBAETCA CTPALLIHbIN
«PYCCKUMN BEK.

BepHemca K Kp»kn»KaHOBCKOMY, KOTOPbIV NULLET:

[laxke BMHbETKa WM U3[aTenbCKUii 3HaK MHOTAA CAMLLIKOM Kpenko npwu-
pacTalT K 3arnaBuio, YTobbl MOXHO O6bINlo, HE MOBpexAas ero, oTopeaTb
3TN 3HaKW OT CJIOB. TaK, HOBMKOBCKUIA «TpyTeHb», BbiMyLieHHbIA B 1769 ropy

5 https://yandex.ru/images/search?img_url=https%3A%2F%2F50.img.avito.st%2Fimage%2F1%2F1.CS
BOcLa5pcl42WMUDhje7bTo8P6U60L_90nzfLZr8s.0ASLmLILzGchgK5Wt0BLQAIKEDIPtsSAq3EYnjVS3Ug
&lIr=213&pos=9&rpt=simage&serp_list_type=images&source=serp&text=knura%203enenblii%20
watep%2006n0xKa [01.04.2025].

S M. Tenywkun, Fepeiickuti mup: BaxHeiituue 3HaHus 0 espelickom HAPode, 20 UCMOPUU U pesu2uL, NepeBos;
¢ aHrnmiickoro H. BanoBa u Bn. Bnagummuposa, MocTbl kynbTypbl — MockBa, lewapum — Wepycanum
2002, c. 482.
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C n3obpaxkeHmem amypa, NPUMOCTUBLLErocs nog 6yKBamu 3arnaBus, BO BTO-
POM CBOEM M3aHMNN 3TOTO e rofia, COrHaB C IMCTa amypa, NomeLlaeT pUcyHoK
0Cna, NPUAABAEHHOro CaTMPOM: KypHas Kak byaTo 6bl U HE U3MeHU CBOEro
3arnasuis, HO CMbIC/1 ero ONpeAeNeHHO 3BOMIOLMOHNPOBaT.

KpXuxaHOBCKUIA NpepynpexaaeT, uyTo cfefjoBaTb 3a CemaH-
TUKOW KPaCOUHbIX JOMOMHEHU K 3arfaBuilo «<MOXHO NWLb B UC-
KNIOUNTENbHBIX C/TyYasX: MHaye CoMeLlb C TeMbl Ha ee 0060UNHY»E.
XoueTcs HafleATbCA, UTO TaKoe NPoYTEeHMe 3arfaBna COMPAXEHO
C FMaBHOWN TEMOW pOMaHa, B YeM ybexzJaeT yxe NpounTMpoBaH-
Hbll HayaNbHbIN 3NM304 U nocnegyowume: «Ymep TMpaH. Ymep
TuTaH. CylecTBO ApeBHeN Nopoabl, U3 NOA3EMHOro M1pa, CTpal-
Hoe, cTopykKoe, cTornasoe. C ycamu» (. 56). 3pecb Ynuukaa npo-
JonXaeT MaHAenblWwTamMoBCKYl0 MeTadopy M3 CTUXOTBOPEHUA
BHympu 2opel 6e30eticmayem kymup®. Takum o6pa3om, 3aaBfieH-
Has 3arnaBuvem BKyre C 0ONOXKOW MHTEHUMA pOMaHa nMeeT Kak
006K XapaKTep (MCTOpUA CTPaHbl), Tak M YaCTHbIN — eBPENCKUN.

[lanee paccMoTpuM, Kak B pomaHe 3esieHbll wamep oTpaxeHa
eBperncKasn NINHUA COBETCKON NCTOPUMN.

O6biBaTeNbCKMNIA ANCKYPC: aHTUCEMUNTN3M

AHTUCEMUTCKUN MU, HECMOTPA Ha Hay4Hble TpaKTaTbl U Ny-
61MUnCTMYeCKne 3cce, NCCNeloBaBLUNE ero anormyHOCTb U OTCYT-
CTBUE B HEM paLMOHaNIbHOM MOTUBALUU, XMB, CTAaB IK3UCTEHLM-
anbHbIM MATTEPHOM MOSIMSTHUYECKOWN KapTuHbl Mupa. ®puapux
fopeHwWTeNH B pomaHe [Icasrom Ha3Ban 3ToT Mud «bonesHblo Ay-
xa»'°. C oIHON CTOPOHbI, 3TOT MU BMNUCHIBAETCA B KapTUHY MUPa,
3MKAYLLYOCA Ha KceHodobum BoobLLE, C APYro CTOPOHDI, CTan
CaMOCTOATESIbHbIM MATTEPHOM B KPYry Npounx STHOGOOHbIX Junc-
KypcoB''. Bosi3Hb, NN HEMPUATUE YYXKIX, MPUCYTCTBYET B N1I0OOM
3THOCo00OLLeCTBe, a YK eBpen B 3Ton Gobun nuanpytoT.

C TpeBoOrom X1BET NEPCOHaXK poMaHa Ynuukol npodeccop PrHK,
KYPVPOBaBLUNIA HayuHY paboTy C rnyxoHembiMn AeTbMu Muxm
Menamunga. CouetaHune ero nmeHn u dammnun (AkoB PUHK) 6bino

C. KpxunxkaHoBckuit, losmuka 3aenasuti, Hukutunckne cy660tHukn, Mocksa 1931, ¢. 5.

Tam xe.

06 37om noppobHee cm. cTatbio: LULP. KewgpuouHos, 3.0. Wadparckas, ApmaHckas KoweHunb u kpac-
Holti ysem Apmeruu 8 pycckoli cogecHocmu, «M3BecTia CMONEHCKOT0 ToCyAapCTBEHHOTO yHUBEPCUTETa»
2023, N2 4 (64), c. 27-29.

0. TopeHwrTeiin, llcanom: Poman, nosecmu, A36yka, A36yka-AtTukyc, CaHkT-letepbypr 2012, ¢. 354.

(M. noppobree: 3.0. Wadppanckas, (undpom eonybku: Mugonosmuka nposer [Jurel Py6urol, (Boe u3na-
TenbcTBo, CakT-Metepbypr 2012, ¢. 139-140.
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exefiHeBHbIM NoBOAOM AnA 6ecnokoncTBa PUHKa: No cytm — He-
MeLl, MO JOKYMeHTaM — PYCCKUIA, B r1ia3ax OKPYKaloLmnx — eBpen:

Bcakuin pas, korga fkos MeTpoBuy nonagan B KabMHeTbI TENTEHAHTOB U Ka-
NMTaHOB, OH OXuAan pasobnayexus. [...]
— Bam xopoluo, Mapua MouceeBHa, Bac, YeCTHYI0 eBpelKy, 1 pasobnayatb
He Haflo, @ A MOJIOBUHY XM3HM 6ECMOKOWICA, YTO MEHSA OLMOGOYHO NPUMYT 3a
eBpes, a Tenepb XMBY B CTPaxe, YTO MeHs pa3obnayat Kak Hemua (c. 434-435).

B Takom ke HanpsaxeHUn xuBeT matb Onbru, reporHA pomaHa
3eneHsili wamep, AHTOHMHa HaymoBHa, — Gnarofapsa csoemy oOT-
yecTBY, C IOHOCTU JOKa3blBasA BCEM, UTO ee npefkm — K3 cTapo-
BEPOB, KOTOpble JaBann MMeHa AeTAM no ceATuam. «<B monogbie
rofibl e 4yacTo NPVHUMAaNY 3a eBpPeNiKy, YTo pasgpakano 6esmep-
HoO» (c. 272).

3aTb AHTOHMHBbI HaymoBHblI, VinbA VicaeBny BpaHckun, npu nep-
BOM e 3HaKOMCTBE BbI3BaJ1 Yy Hee HeNnpurA3Hb:

BpsaHcKkuin-To bpaHckuin, paccyauna AHTOHMHA HaymoBHa, 60/bLLO 3HAaTOK
no Kagpam, ogHako VicaeBnu! — npopoyeckre nmeHa TOIbKO y MOMOB U y €B-
peeB B xofy... elle y cTapoBepoB. Eil 5TOT Bonpoc 6bin XOpoLo 3HaKOM, BCO
KM3Hb oTbmBanaco (c. 139).

BocnpuaTtue eto Mnbn BbipakeHO B Tex napameTpax, KoTopble
3a[l0Nr0 [0 Hee yxe BblpaboTana Muponorna noBcefHeBHOCTU:
OT/INYATb YY>KOFO MO BHELUHOCTU, GeHOTUMY, UMEHW, 3anaxy, He-
npaBubHOMY NMOBeAEeHMI0.

[a n yemy HpaBuTbCA? Pa3Be UTO BONOCOM KyApsiB. A Tak — JIMLO CKYHOE,
B OBTSAXKY, HOC C BOPOHbEN KOCTbIO, a ryObl MSACUCTbIE, KPACHBIE, KaK B JINXO-
pagke. HecypasHbiin BeCb: Nneyum y3kume, Horv Tolue, B nosice Toro v rsgu ne-
penomunTcs, 6proyaTta y3eHbKre, a Bepear TOPUMT, MHOFO HanoXeHo. A cam
nepawwi. Teoy! (c. 139).

TouHo Tak Xe, Kak Wnba pa3gpakaeT AHTOHUHY HaymoBHY,
B pacckase Egpel-nmuya amepuKkaHckoro nucatena bepHapga
Manamyga ntrua no nmenn LWBapy pasgpakaeT xo3anMHa goma
CBOUM «ANIMHHBIM WHObGenem» 1 AypHbIM 3anaxom: «oyemy ot
Te6A AOMKHO BOHATb, KaK OT JOXJION Pbibbl? — Al N3BUHAIOCH, MU-
ctep Ko3H, HO eCcnn KTO-TO eCT YeCHOK, OT Hero naxHeT YeCHOKOM.
Al Tpu pasa B AeHb em cenepky. Kopmute meHA uBeTamu, 1 A Oyay
naxHyTb LBeTamu». Ho ecnm pacckas Manamygpa yxe CBOMM

2 0.B. benosa, ImHokynemypHsle cmepeomunsi 8 CiasaHckol HapooHol mpaduyuu, Ukapuk, Mockea 2005,
¢.10.

B b. Manamyz, Fepeii-nmuya // b. Manamyg, Axeen Jlesun: Pacckasel, nepeog B. fonbiwesa, b.C.I.-MPECC,
MockBa 2005, c. 439.
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3arnaBMeM 3afaeT MHTEHUMIO MPOYTEHUS, TO B pOMaHe 3esieHbll
wamep aHTUCEMUTU3M PACTBOPEH B OObIAEHHOCTM, Hao CHOKY-
CMPOBATb YMTATENbCKUI B3MAL UMEHHO Ha 3TON TeMe.

[...] Tewa BuaeTb He Morna 3aTbKa — BUXJIABOrO, HEBOCMMUTAaHHOrO. U cmex
€ro rpoMKII bl e HENPUATEH, U faXe 3amax B yOOPHOI NOC/e Hero Kasancs
0CO6EHHO NPOTMBHBIM. «[TaxXHET, KaK K1BOTHOE. EBpefcKuin 3anax Kakon-1o, —
1 KaXAbli pa3, BXOAS NOC/E Hero B ybOopHYo, CKurana Kio4ok rasetHow byma-
rn. — Hy v Bbibpana ce6e feBouKa Mos Kobens BoHouero [...]» (c. 346).

Lpyroi nepcoHak pomaHa — AHHa AnekcaHapoBHa, 6abyLika
CaHn CTeKknoBa, — WHTEINreHTHasi, 06pa3oBaHHas Jama, BOC-
nuTaBlasa JOCTOMHOrO BHYKa, OMneKasllaa Bcex ero gpysen. Ho
korpaa JInsa npegnouna ee BHyKy Apyroro »keHuxa, AHHa AnekcaH-
OPOBHa, NPU BCEN ee NHTEINTEHTHOCTY, YKa3biBaeT B KayecTBe
npe3peHHOro NOPOKa UMEHHO «EBPENCTBO» XKeHMXa.

— Bce Becbma British, — wenHyn CaHs 6abyLuke.

— No, Jewish, — nonpaswuna AHHa AnekcaHgpoBHa CaHto.

— HioTa, 3By4mT Kak-To aHTUCEMUTCKM. fl 3a TOGOI He 3ameuarn.

[..]

— CaHf, aHTMCEMUTM3M B Halleln CTpaHe — MPUBUIErnsa NTaBOYHNKOB 1 BblC-
el apncToKpaTum. A Halle ceMecTBO MO BCeM MPU3HakaM — UHTeINreHLus,
XOTb U BOPAHCKOro NpouncxoxaeHus. Espees s n06110, Tl ke 3Haellb.

— 3Hato. Tol Muxy nobuiub. MHe 3To coBeplUeHHO 6e3pa3nnyHo — eBpen, He-
eBpeii. ToNbKo NoYemy-To 13 ABYX MOUX BnvKailmx Apysei — nonTopa eBpes.

— B Tom-TO 11 geno. MoxeT, UyBCTBUTENIbHOCTb MOBbILLEHHaA.

AHHa AnekcaHApOBHa aHTUCEMWTVM3MOM [eNCTBUTENbHO 6Gpe3roBana,
CMbICJT ee YyBCTBa 6bl1 MHON. Korga-To B OHOCTU OHa OTKa3asna Bflo6neHHOMY
B Hee MOXM3HeHHO BaceHbKe, 1 Tenepb oCyLlecTBUIacb MeCTb cyabbbl: JIn3ka,
ero BHy4Ka, OTKasasa ee yToHueHHoMy CaHeuke, NpenoyTa emMy eBpenickoro
IOHOLY Pacn/blBYaTON BHELWHOCTU. [...] VI eBpeiicTBO KaKk-TO BCTaBano B 06-
WU PAJ HEMPUATHbBIX YepT JI3nHOro XeHunxa (c. 229- 30).

MpecnoByTas ¢pasza, yacTo 3Byvallad B OTBET Ha OOBUHEHME
B aHTUCEMUTUM3MeE, «eBpeeB s Nobo» (@ elwe ¢ nNprbaBkow: «y
MEHS ipy3bs €BPEN») — MAPKep CRALLEro aHTUCEMUTU3MA, HYKHa
CUTYyauws, U OH NPOCHEeTCH.

MpuunHbl yxacatowen kapTuHbl MockBbl nocsie noxopoH Cra-
NNHA, Npy BCeoOLLel No6BU K «OTLY HapoAoB», NMPUBOAAT ObbI-
BaTensa K eBpeam. [oKynaTenbHULbl, Cpen KOTOPbIX Obin 1 po-
anTenu yyeHukoB LleHrenu, obpalyaioTcs K Hemy, 3allefliemy
B MarasvH:

— BukTop OpbeBunY, 3TO UTO e Takoe CTPACNIOCb-TO? BOT ntoam roBopAT, eB-
pev NOACTPOVAN XOAbIHKY 3TY? A Bbl ClibIXanu, MOXeT, yTo? [...]
— Hert, rony6ylLuKa, HUYero Takoro He cibllwarn. Boinbem cerogHa cTonky-apy-

rylo 3a NOMVH Ay 1 6yaem fanblie XnTb, Kak Xunu. A espen yto? [la Takme
K oau, Kak mbl. [...]
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B3sn cBoe, pacnnaTuica v ywen, oCTaBMB TETOK B HEKOTOPOM 3ameluaTesib-
CTBE: MOXET, 1 He eBpeun 3TO MOACTPOUAN, a Apyrue Kakue... Bparos-to Becb
MUp Kpyrom. Bce Ham 3aBuaytoT, BCe Hac cTpawaTca (c. 59- 60).

MwndonorunsmpoBaHHasa B pycckor nctopunt XoablHKa CpoaHu
Kposasomy Hasemy MUPOBOW UcTopun. Mud xmnset fo Tex nop,
MoKa cyliecTByeT Bepa B Hero. Kak BMAUM, Bepa He OTCTyMaer,
M1 OKasasnca NoUTH K3UCTEHLNANIbHOWN CKPenoiA.

Ynuukon ypganocb 6e3 HerogoBaHusa 1 nadoca, 6e3 mopanute
1 6e3 0cobbIX aKLEeHTOB MOoKasaTb MOYTU BCEOOLLYO «yXKaneH-
HOCTb» aHTMCEMUTM3MOM — MPOCTbIe U CNOXKHblE MEPCOHAXM
ee poMaHa, HearpeccrBHble, TUXre H6pocaloT ofHy nulb dpasy,
BnosiHe 6e306KHYyI0, HO 3TOrO JOCTAaTOYHO, UYTOObI pacno3HaTb
3Ty MeHTanbHylo cKpeny. Tak, yuyeHblin DaBuvH BuHbepr xBanut
NNacTUHKY C 3anncbto coHaTtbl LlocTakoBrya B ucnonHeHun JaHu-
una WadpaHa. Ero cobecegHUK npu 3Tom NPOon3HOCUT NPO cebs
bpasy: «<BoT Kakol Hapof, Kak OHW BCE »Ke CBOVIX NIIOOAT», U TYT Xe
Kak 6bl onpasablBaeTcs nepen cobom xe: «A YTo MIOXOro, B KOH-
Lie KOHUOB? Bce ntoy Tak ycTpoeHbl, Bcem cBouv 6nvxe» (c. 404).
OTOT camblll BuHGepr, «uyXakK 13 uy»akoB, Maso TOro UTo eBpen,
elle 1 HeMeL, pa3BrBas CBOM 6aCHOCNOBHbIE yYeHUA 1 feprKasnca
C TaKMM eBPOMeNCcKNM CaMOyBaXKeHMEM, KOTOPOro NOYTH U He BO-
ONNOCh B OTEYECTBEHHbIX LWKpOoTax» (c. 388).

Oduunos n eBpen

AHTVCEMUTM3M BCErfa POAHUT BNacTb 1 obObiBaTeNs.

lNoKa elue wWen rof NATbAECAT TPETUI, Y MapPT eLle He HAaCTYNWA, aHTUCEMUT-
CKas KaMmnaHus 6bina B MOSHOM pasrape. B 3Tu naplunsble BpeMeHa eBpelickas
BOCbMyLIKa BukTopa lOnbeBuya cToHana u yxacanacb, a rpy3nHcKas yeTBep-
TUHKa cTblAnnacb 1 ctpagana. [...] Yero B BukTtope lOnbeBnye Kateropmnyecku
He 6blfIo — ropAoro YyBCTBA NMPUHAANIEXHOCTN K KAKOMY-HUOYAb HapoAy, OH
olywjan ceb6a ofHOBPEMEHHO 13roem v 6eoi KOCTblo, @ XUAOeLCKNe 3TN Bpe-
MeHa 6blnn OTBPaTUTENbHbI eMy 6ofiee BCero 3CTeTUYeCKn: HeKpacmBble Noau,
ofieTble B HEKPACUBYIO OAEXAY, HEKpacuBo cebs Benu (c. 51-52).

TanaHTnMBbIM yuyeHnKoM BrkTopa tOnbeBunya 6611 Muxa Mena-
MU, B Kflacce OH Obin NepBbIM MO NUTEpPaType, U OH «3Has, YTo
eBpeeB Ha ¢undak He GepyT, HO 3HaN TaKXe, YTO JpPYyroro emy
He HyXHo» (c. 108). A Korga nmpwuwna nopa MNocTynatb B acnu-
paHTYypy, eBpencKoe «KNemmo» chenano cBoe paeno: «Jdanucb
Bam 3T Menamupbl, PabuHoBmun...» (c. 435), — neHsieT Tpu-
OUaTMILeCTUNETHUIN KanuTaH, HayalbHUK MepBOro oThaena By3a,
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CEMUIECATUBOCBMUIIETHEMY USIEHY-KOPPEeCrnoHAeHTY Akagemun
nefjarormyeckux Hayk. Mmxa B acnupaHtypy He nonan. OH yB-
NeKCA NpaBo3alUTHON AeATENbHOCTbIO, CNacasa KPbIMCKMX TaTap
1 nomoras um. OgHaxxabl MO3HAKOMUICA C HUMK B KpbiMy — OHU,
6ynyun korga-to, B 1944 rofy, BbILUBbIPHYTHIMU M3 POAHBIX THE3f,
npuexanu Ha MOrvbl POACTBEHHUKOB. Buaa HecnpaBeannBocTb
BNACTV K KPbIMCK/M TaTapam 1 nx 6ecnpasue, Muxa peLmn, 4to
NCTOPUA EBPENCKOro N3rHaHmaA n3 Vispanna — CUWIKOM JaBHAA,
«a TaTapckasa Oblia Takas CBeXad, MX JoMa 1 Konopubl B Kpbimy
elle He BCe Obiny paspyLleHbl, TaTapbl ele NOMHUIM COBETCKUX
conpart, UX BbICENABLUNX, N cOCefe, 3aHMMaBLUMX UX AoMa» (C.
466). bnuskne noHumanu, yto Muxa CTynun Ha onacHyl Tpomny,
wentanuck: «Hy npu yem TyT Tatapsl! Kpbim! O cebe 6bl no3abo-
Tuncal EBpeto cecTb 3a Bo3BpalleHne TaTap B Kpbim! Y nyuwe cen
6bl 33 CBOE COOCTBEHHOE BO3BpaLleHue B M3pannb!» (c. 480).

B pomaHe ot3biBaeTca geno Mwuxosnca, Bo3srnasnaswero E.-
pencknn TeaTp (TOCET). boiBwunin reHepan, oTey Onbru, 3aBen
VHTPWKKY CO CBOEN CEKpeTapLUen, epepocLuyto B 1t060Bb Ha Lie-
NbIX «TPUALATb iBa rogunkay, ero BosniobneHHasa Codpbsi okasanacb
eBperKon. Bbi3BaHHbIN Ha JONPOC reHepan nognucan Kanutany
13 MYPa Bce, uTo TpeboBanoch: Tak 6bi1 paccTpensaH 6pat Codbu,
aptuct TOCETa, Tak 1 cama Codbs OTNpaBUnacb B CCbIKY, Kak
«YIeH CEMbW N3MEHHIKA POAMHbI», Ha YeTbipe C MOMOBMHOM roaa
B KaparaHgy. B 70-e npuxogsaT ¢ obbickom K Onbre. 211 pelifpl
VIMENM TOHKME OTNIMYMA: B OOHUX CJyYyasax UHTepeCcoBanucb nop-
NUCaHTaMM 1 aHTUCOBETUMKAMU, B OPYTMX MCKanuM 3anpeLleHHble
KHUTW, @ B TPETbUX NHTEPECOBANIMC TONbKO eBpeamMy (C. 263).

AnekcaHgpos (cneposatenb. — 3.lU1.), yausme Onbry, cnpocun o Tamape
BbpuH.
— Her, He BuaumcA. PaHbLue apy»Kunu, a Tenepb OHa C rofI0BOI B HayKy yLUna,
HV C KeM He obLjaeTcs.
— Mouemy e Hu c kem? C MapneHom KoraHom, Hanpumep, obwaetcs. UBput
nsyuaer (c. 265).

MpenogaBaHve 1 n3yyeHne neputa B bpexHesckom CCCP npe-
CcnefoBanoch BNACTbHO.

Bce peanun eBpenckon nctopum XX Beka, BOCMpon3BeaeHHble
B pOMaHe, COOTBETCTBYIOT MUGONOrNY MOBCEAHEBHOCTY COBET-
CKOW XM3HW. JILWb B 3MOXY NepecTPONKM OHM CTasI KOMMNOHEHTOM
XyOOXEeCTBEHHbIX TEKCTOB PYCCKOM nutepaTypbl (CM. MOCTCOBET-
cKkyto npo3sy OuHbl PybunHon, Anekcangpa Menuxosa, Opurgpuxa
[opeHLITeNHa, a TakXe HeMOALEH3YPHYI0 NNTepaTypy COBETCKOro
nepuoga), 1o 3Toro [MaBAnT NpakTUYeCKn He NPOoMycKa B TEKCTbI
HUKaKuX eBpeeB. ABTOPbI MONIb30BaNu1ch 38dpemnsmamu. Nosatomy
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pomMaH 3esieHbIl wWamep LeHEH U 3TOW UCTOPUYECKON MpaBaov
0 «ApY>6e HapOoaoB».

B ogHoOM 13 nocnepgHWX rnaB poMaHa noj Ha3BaHuem Pycckas
ucmopus KocTuk, cbiH Onbru, y>ke B3pOC/ibiM CEMENHbIM YenoBe-
KOM y3HaeT 0 cBoeM npagefe Hayme, cTapoBepe, 0 KOTOPOM ero
6abKka HMKOrga HUYero He pacckasbiBasla, Tak Kak OTpeKnacb oT
Hero pagu CBOeW NapTUNHOW Kapbepbl. KOCTWKY coobwunu, 4yto
Hafo nepeBe3TN U3 CKUTA, rae Moruia npagena, ero «<KOCTOUKn»
— pacumLaloT NPOCTPAHCTBO A1l HOBOCTPOEK. KOCTUK TsAHYN, Obin
3aHAT, a KOrfa npuexan, CKUTa yxe He Oblfio Ha MecTe, pAAOM pa-
60Tan 3KCKaBaTOPLUVIK:

Ono3pgan. 3TOT 3KCKABaTOPLMK BYepa WM Mo3aByepa KOBbIPHYN 3eMilio
KOBLUOM, 3aLennn KOCTU Npagesa, BbiBanu Ky30B, U TENepb OHU NMOKOATCA Ha
ropopckon ceanke. Kakon ctbig... Ul Tenepb 310 HaBcerpa [...] [ae Ta moruna?
Jllo60Bb K oTeuecknm rpobam... Mpagena KOCTn Ha cBasnke... Kakasa pycckas
ncTopus... la, Mbl Takme... (c. 553).

CMbIC/Ibl pPOMaHa MOXXHO BCTPOUTb MeXy AByMs 06pa3amu-uH-
CTUTYUUAMU: «3€JIEHbIM LLIATPOM» U «PYCCKOM mnctopmen». Onna-
KMBaloWNA Npax cBoero npagena KocTuk Obin BO3HarpaaeH:
K HeMy NOAoLWuM ABe CTapyLKK, CKa3as, YTO KOCTOYKN CraceHbl,
nx nepesesnn. Ho 3Ta cyacTnmBan C/Ily4anmHOCTb HE MEHAET 3Cxa-
TONOMMYECKON UHTEHLIUUN «PYCCKON UCTOPUM». YTOObI «KOCTOUKM»
He MOoMann Ha CBanKy UCTOPUN, HY>KEH «3efleHbl WaTep» — Bpe-
M#, KOrga Hago BCNOMMHATb CBOE NPOLUSIoe.

OTMEeTUM, UTO 3Ta ryMaHUCTMYeCKas 03ab0YeHHOCTb npucyLla
elle pagy coBpemeHHbIX nucatenen. Hanpumep, Cawa Ouannek-
KO co3faeT B pomaHe KpacHelli kpecm [Ba aHTUTETUYHBIX 0Opa3a
— asbyeelimep, CUMBOAN3NPYIOLWNIA YTPaTy UCTOPUYECKON nams-
TW, N KPACHbIU Kpecm — HeKYI0 YKa3syoLylo BeLKY, HanoMmnHato-
LLYI0 O TPaBMaXx, CKBO3b KOTOpPbIe NpoLusia cTpaHa B XX Beke'. 31o
1 nucatenb Hatanba [POMOBa, OTbICKMBAIOLLAA B CBOVX apPXMBHbIX
pOMaHax KJ1to4 OT HOpPbl BpeMeHN™,

BbiBogbl
Takum obpasom, 06510XKKa KHUTY 3esteHbill Wiamep, ee NepBom

ny6nunKauum, BbINOJIHAET B pOMaHe GYHKLMIO MeTaTeKCTYanlbHOro
3Kkpacnca: pUCyHOK He OMKrCaH B TEKCTE, UTO CBOMNCTBEHHO ANiA

" (. Oununenko, Kpackeiti kpecm: Poman, Bpems, Mockea 2018.
B (m. cratbio: 3.0. WadpaHckan, ApxusHoiii sexmap & cospemenHoll pycckoii aumepamype // ,Przeglad
Rusycystyczny 2022, N° 4 (180), c. 25-38.

IR.2024.13.03 c. 10m3 11 ELEONORA SHAFRANSKAYA



Knaccmyeckoro 3kdpacuca, OH ONncaH B METaTEKCTE KyNbTYpbl.
Bo3Bpallasacb K Knaccuoukaumy 3arnaBuin KpXKnmkaHoBCKOrO,
MOHO CKa3aTb, YTO B pOMaHe 3esieHbili wamep 3arnaBue BbIMo-
HseT GYHKLMM BCEX TPEX TUMOB: 3TO U «TAray» (QHTECKPUNT), U «TON-
Kau» (MOCTCKPWNT), N «BbIOWNACA MO NO WecTy» (MHCKPWNT)
— MeTaTeKCTyanbHaA ano3una Ha WaTtep, NOCTPOEHHbIN 13 BETOK
pacteHuil. YnTtaa pomaH 3esieHbili wamep, NOCTCOBETCKUN YnTa-
TeNb BCMOMMWHAET JaBHEE 1 HefjlaBHEee NPOLLJIOE, a YnTaTeNlb HOBO-
ro NMOKONEHNA y3HaeT TPaBMaTUYECKY UCTOPUIO CBOEN CTPaHbI,
B KOTOPOW aHTUCEMUTU3M — He K3 NOCNeAHUX Chnaraembix pyc-
CKoW nctopuin. ECTb nu peuenT Ha n3neyeHne oT aHTUCEMUTU3MA?
YBbl, HO €CTb NOBOJ 3aA4yMaTbCA U 3aNyCTUTb MEXAHN3M BHYTPEH-
Hel HenpexoasLwen paboTbl, BbiaaBnmBas 13 cebs kceHodooba.
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ZINOVY ZINIK — THE CULTURAL ASPECT OF EMIGRATION IN THE NOVEL THE MUSHROOM PICKER

Summary: Emigration is a worldwide and timeless phenomenon, regardless of its voluntary or forced nature.
The study of emigration and repatriation has become a popular and widely discussed topic, as these phe-
nomena can be dissected by many fields of study, such as history, cultural studies, literary studies, linguistics,
religious studies, sociology, political science or even research in pedagogy. The article deals the work of the

emigrant writer Zinovy Zinik in the field of literary studies, with reference to the author's interest in culture. This

article is devoted to presenting Zinoviev Zinik's silhouette, discussing one of the author's most popular novels,
The Mushroom Picker, which deals with the issue of cultural barriers between representatives of two different

cultures. It also discusses emigration as a source of the author's literary concepts.

Keywords: Zinovy Zinik, emigration, The Mushroom Picker, cultural differences

3JHOBWI 3UHUK — KYNIbTYPHbIA ACTEKT SMUTPALIIA B POMAHE PYCCO®OBKA U OYHIOOUT

Pesiome: Imurpaina — BCemupHoe 1 BHeBPEMEHHOE ABNeHIe, He3aBUCUMO OT ee J0OPOBONIBHOTO MK Bbl-
HYXIeHHOTO XapaKkTepa. /3yueHue SMurpaLmuy u penatpuaLim cTano NonynspHoii v WUpoKo o6cyxaaemoit

TeMOIA, NOCKONbKY 3TV ABNEHUA MOTYT BbITb PACCMOTPEHbI BO MHOTIX 06N1aCTAX 3HAHWI, TaKIX KaK UcTopua,
KyNbTypONorus, uTepaTypoBefeHue, IMHIBUCTUKA, PEUTIOBEAEHHUE, COLMONOTUA, MOAUTONOTUSA U AaXe UC-
CnefoBaHMA B 06MacTI NeJaroruku. B ctatbe paccmaTpuBaeTca TBOPYECTBO NUCATENA-IMUTPaHTa 3UHOBUA

3MHUKA € yYeTOM KyNbTYpONoruyeckoro MHTepeca aBTopa. HactoAwan cTaTbA NOCBALEHa NPeACTaBNeHNi
31HOBYA 3UHNKa 1 06CYXKAEHII0 OHOTO U3 CAMbIX MONYNAPHBIX POMaHOB aBTOpa — Pyccodholka u ghyHeopus,
nogHUMaroLLero npobnemy pasHornacuit Mexay npeAcTaBUTeNAMU ABYX PasHblX KynbTyp. 3aTparuBaerca

TaK)e TeMa IMUTPaLLUN KaK MCTOUHMKA IUTEPATYPHbIX NPUEMOB PACCMaTPUBAEMOTO aBTOPA.

KnioueBble cnoBa: 3uHoBUi 3UHUK, IMUTpaLus, PyccoghobKa u ghyHa0us, KynbTypHbIE paznuums

Pisarze kazdej epoki literackiej, zaréwno w Rosji, jak i na catym
Swiecie, poruszajg w swoich dzietach problemy spoteczne swoich
czasow, dajac wspoétczesnym czytelnikom mozliwos¢ zwrdcenia
uwagi na warunki éwczesnego zycia. Wiek XX w historii Zwigzku
Radzieckiego byt okresem ciggtego napiecia pomiedzy totalitarng
wtadza a zwyktymi obywatelami, pisarzami, naukowcami, ktérzy
nie zgadzali sie z decyzjami komunistycznej partii. Pierwsza fala
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masowej emigracji, spowodowana zmianami politycznymi zwig-
zanymi z rewolucjg pazdziernikowa, zmusita znaczng czes¢ rosyj-
skiej inteligencji, naukowcéw, pisarzy, ale takze zwyktych obywa-
teli do opuszczenia kraju, poniewaz nie akceptowali oni przemian
zachodzacych w ich ojczyznie. Druga fala emigracji, wywotana
[l wojna $wiatowa, byta momentem w historii $wiata, w szczegdl-
nosci Europy, kiedy zycie kulturalne i literackie stato sie mniej ak-
tywne, a wojna, ktéra objeta niemal caty kontynent, zwiekszyta
liczbe przymusowych wysiedlen, co stanowito w tamtym czasie
gtéwna przyczyne emigracji. Z kolei trzecia fala (zwana réwniez
polityczng), najwazniejsza z punktu widzenia naszych rozwazan,
przypadta na lata 70.i 80. XX wieku, kiedy za rzadéw Leonida Brez-
niewa nastata epoka zastoju. Sytuacja polityczna w ZSRR, cenzura,
liczne represje i deportacje doprowadzity do narodzin grupy opo-
ru — ruchu dysydenckiego. Znaczna cze$¢ twércdw tego okresu
wykorzystata rozwdéj podziemia literackiego do nielegalnego pu-
blikowania antykomunistycznie zorientowanych utworéw, zarow-
no w obiegu wewnetrznym, jak i zewnetrznym, poza granicami
ZSRR, tj. w samizdacie i tamizdacie. Skala dziatalnosci ruchu dysy-
denckiego i podziemia literackiego pokazuje, naile i w jaki sposéb
sytuacja polityczna w panstwie wptywata na twoérczos¢ pisarzy,
$cisle ukierunkowujac problematyke poruszana w ich dzietach.

Repatriant, dobrowolny emigrant
trzeciej fali emigracji rosyjskiej

Okres trzeciej fali emigracji rosyjskiej charakteryzowat sie maso-
wym wyjazdem wielu przedstawicieli inteligencji, dziataczy sfery
kultury i nauki, a przede wszystkim pisarzy ze Zwigzku Radzieckie-
go. Do grona tego mozna zaliczy¢ Zinowija Jefimowicza Gluzberga,
urodzonego w 1945 roku w Moskwie, obecnie posiadacza brytyj-
skiego obywatelstwa'. Niegdys uczeszczat do szkoty artystycznej
dla dzieci, potem ukonczyt studia wyzsze na Wydziale Matema-
tycznym (kierunek: topologia) Moskiewskiego Uniwersytetu Pan-
stwowego. W czasie studidw nie zrezygnowat z rozwoju swoich
artystycznych zainteresowan, uczeszczajac na zajecia z krytyki te-
atralnej organizowane przez czasopismo ,Teatp”?. Dziatalnos¢ lite-
racka Zinika rozpoczeta sie ok. roku 1964, wraz z nastaniem w ZSRR
prawie dwudziestoletniej epoki zastoju. Pisarzom tego okresu

' W. Kasack, Leksykon literatury rosyjskiej XX wieku, przet. B. Kodzis, Ossolineum, Wroctaw 1996, 5. 729.
2 A. Wotodzko, Pasierbowie Rosji: o prozaikach trzeciej emigragji, Warszawska Oficyna Wydawnicza ,Gryf”,
Warszawa 1995, 5. 141.
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poczatkowo mogto sie wydawac, ze ztagodzona cenzura i zwiek-
szona wolnos¢ literacka pozwola na znaczacy rozwdj literatury,
niemniej jednak tak sie nie stato. Komunistyczna wtadza w ZSRR
probowata wykorzystac liberalizacje ograniczen w celu naktonienia
twoércdw do kreowania wyidealizowanego obrazu totalitarnego
systemu. Bezustannie pilnowano, aby nikt w swoich utworach nie
oczerniat otaczajacego Swiata i w sposob prawdziwy nie przedsta-
wiat problemoéw, z jakimi borykali sie zwyczajni obywatele?.

Pierwsze utwory Zinika pojawity sie w 1965 roku — byty to gtéw-
nie publikowane w lokalnej prasie recenzje teatralne. Dekade
pozniej, w roku 1975, zdecydowat sie na repatriacje do lzraela, wy-
korzystujac swoje zydowskie pochodzenie*. Co wazne, pisarz pod-
kresla, ze jego wyjazd nie zostat wymuszony przez wtadze, a jego
emigracja byta catkowicie dobrowolna. Odczucia z nig zwigzane
wyrazit w nastepujacy sposéb:

Ho A He B amurpauumu, A foma! Y meHa HeT poccuiickoro nacrnopTa. MHe ganun
MO0 Bbl€3[JHYI0 BU3Y — PO30BYI0 OyMaxkKy — B OAUH KoHeLll. buneT B ogHy cTo-
poHy. / B3ameH nonpocmav Mo COBETCKUIA NacrnopT, pa3opBanu ero y MeHa
Ha rnasax v 6pocuny B MycopHYto Kop3vHy. bonblue a8 ero o6paTHO He npocu.
A1 6611 yO6eXKAeH, UTO HUKOTAa He CMOTY BEPHYTbCS .

Pomimo oskarzenia o odmowe petnienia stuzby wojskowej Zi-
nik nie byt represjonowany. W przeciwiefAstwie do innych pisa-
rzy-emigrantéw tego okresu nie identyfikowat sie jako dysydent,
sktonny do publikacji nieprzychylnych dla wiadzy dziet literac-
kich®. Jako repatriant Zinik podjat sie pracy ttumacza i komenta-
tora radiowego, nie zarzucajac rzecz jasna pracy tworczej. W 1976
roku wydat pierwsza powies¢ Mzsecmus, rok poézniej opubliko-
wany zostat utwor lNepemeweHHoe nuyo’. Po dwodch latach zycia
w Jerozolimie od rosyjskojezycznego oddziatu radia BBC dostat
propozycje pracy w Londynie, w rezultacie czego przeprowadzit
sie do stolicy Anglii, stajac sie ekspatriantem. W nowym miejscu
pracy Zinik otrzymat stanowisko redaktora programu Hosocmu

3 L. Bazylow, P. Wieczorkiewicz, Historia Rosji, Zaktad Narodowy im. Ossoliriskich, Wroctaw 2005, s. 550—
551.

* W. Kasack, Leksykon literatury rosyjskiej. . ., s. 729.

K. Hukutuxa, nHTepBbio ¢ 3. 3MHUKOM, 3uHosu(l 3uHuKk: f Moxem Gbimb, u yexan, 4mobel Geimb UHOCMPAH-

yem, Xypan 3uma, 07.04.2015, https://zimamagazine.com/2015/04/zinovij-zinik/ [20.08.2024].

¢ K. Duda, Zinowij Zinik (Rosjanin na emigracji), w: Kultura literacka emigragji rosyjskiej, ukrairiskiej i biatoru-
skiej XX wieku. Konteksty — estetyka — recepcja, red. A. Wozniak, Wydawnictwo KUL, Lublin 2013, s. 343.
(Zinowij Zinik w 1972 roku zostat oskarzony przez wtadze o odmowe petnienia stuzby wojskowej, nie-
mniej jednak nie miafo to wptywu na jego nastepne decyzje odnosnie do opuszczenia ZSSR, a takze fakt
ten nie wptynat na dalszy rozwéj literacki pisarza).

7 W. Kasack, Leksykon literatury rosyjskiej. . ., s. 729-730.
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Kynemypel, w ktérym zajmowat sie adaptacjg twdrczosci rosyjskich
pisarzy. Warto wspomnie¢, ze poza dziatalnoscig w radiu angazo-
wat sie w tamtejsze zycie literackie, wspotpracowat jako krytyk
z licznymi anglojezycznymi czasopismami. Eseje i artykuty pu-
blikowat m.in. w: ,The Times Literary Supplement”, ,The Specta-
tor”, ,The Listener”, ,The Guardian” i ,The Independent”®. Z uwagi
na wspotprace Zinika z anglojezycznym Srodowiskiem literackim,
znajomos$¢ jezyka angielskiego i przede wszystkim posiadanie
przez pisarza brytyjskiego obywatelstwa mozna zaliczy¢ go réw-
niez do grupy emigrantéw-asymilantéw, ktdrej przedstawiciele
zaadaptowali sie do zycia na obczyZnie, przyjmujac kulture i oby-
czaje panstwa, w ktérym zamieszkali. Przynaleznos¢ autora do tej
grupy ma istotne znaczenie zwtaszcza dla powiesci Grzybowstg-
pienie (ros. Pyccogpobka u ¢pyHeopun), jako ze Zinik wykorzystat
w niej swoje obserwacje dotyczace emigrantéw i dotykajgcych
to Srodowisko barier kulturowych. W zwiazku z udang asymilacja,
po wyjezdzie z ZSRR i Izraela, twdrca wydat zbiér esejéw Y ceba 3a
2paHuyed, ktérego sam tytut jest juz znaczacy. Wspomina tam zy-
cie w Rosji, podkreslajac swojg przynaleznos¢ do grupy rosyjskich
emigrantéw, opisuje fenomen emigracji i problemy, z ktérymi
spotykaja sie osoby opuszczajace swoja ojczyzne. Warto zazna-
czy¢, ze badacze opisuja Zinika jako emigranta tylko w aspekcie
jego zainteresowan literackich, odnoszacych sie do emigracji, po-
niewaz niezaprzeczalnie jest on w petni zasymilowanym do zycia
w zachodniej rzeczywistosci obywatelem Anglii®.

Zinik, mieszkajac juz w Wielkiej Brytanii, stale poszerzat swoj do-
robek literacki. W latach 80. ukazaty sie nastepujace tomy: Huwa
8 naHmeone (1981), YknoneHue om nosuHHocmu (1982), Pycckas
cnyx6a (1983), Pyccopobka u ¢pyHzopun™ (1985)". Lacznie na emi-
gracji tworca opublikowat osiemnascie utwordw, ktdre zostaty prze-
tltumaczone na wiele europejskich jezykéw. Jego twoérczosc nie byta
szczegolnie rozpoznawalna, a wydawane naktady znacznie nizsze
niz innych pisarzy trzeciej fali emigracji rosyjskiej, takich jak: Alek-
sander Sotzenicyn, Wasilij Aksionow czy Josif Brodski. Niemniej jed-
nak nalezy zwréci¢ uwage, ze jedna z najpopularniejszych powiesci
Zinika — Grzybowstgpienie — juz dwa lata po publikacji zostata
przettumaczona na jezyk angielski. Co interesujace, w 1993 roku bry-
tyjski nadawca publiczny BBC zdecydowat sie na ekranizacje dzieta

& A. Wotodzko, Pasierbowie Rosji. . ., . 141.

° K. Duda, Zinowij Zinik (Rosjanin na emigragji). . ., s. 343.

10 Powies¢ Pyccopobia u dhyrzocpun zostata wydana w polskim ttumaczeniu 1 stycznia 1994 roku pod tytu-
tem Grzybowstgpienie.

" W. Kasack, Leksykon literatury rosyjskiej. . ., s. 729-730.
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Zinika, dzieki czemu pisarz zdobyt popularnos¢ wsréd zachodniej
publicznosci?. Pomimo niewielkiej liczby czytelnikéw w Zwiazku
Radzieckim wspomniana powies¢ zwrdcita uwage Moskiewskiego
Teatru Komedii i Dramatu, zwanego Teatrem na Tagance, w ktérym
zostata wystawiona sztuka na jej podstawie™.

Proze autora Grzybowstqgpienia badacze charakteryzujg jako nie
najprostsza w odbiorze i podkreslaja, ze nie kazdy jego czytelnik
jest zdolny do analizy istoty powiesci. Fabuta w tworczosci Zini-
ka odgrywa drugoplanowa role w poréwnaniu z zarysowanymi
w obrazach bohateréw procesami psychologicznymi. Zwrécenie
uwagi na psychologiczne aspekty postaci stato sie kluczowym za-
daniem dla autora. Chciat przede wszystkim zobrazowac sylwetke
emigranta i problemy, z jakimi spotka sie na swojej drodze, zyjac
w obcym panstwie'. Pomimo tego, ze dzieta Zinika sg przepetnio-
ne ironig, satyra, samoanaliza zachowawczg i groteska, podkresla
on, ze nie czuje sie satyrykiem czy przedstawicielem postmoder-
nizmu badz realizmu, albowiem jego proza nie odpowiada kryte-
riom wymienionych nurtéw. Majac na uwadze niejednorodny styl
tej prozy, autora Grzybowstqpienia okresla sie jako pisarza ekspe-
rymentatora, dla ktdrego najwazniejszym aspektem w tworczosci
jest poszukiwanie wiasnego stylu, formy i stowa w nowym, para-
doksalnym znaczeniu®.

Grzybowstgpienie — obraz emigrantow

Jeden z najpopularniejszych utwordéw Zinika — Grzybowstgpienie,
pierwotnie zostat opublikowany w jezyku rosyjskim w 1985 roku
w Londynie. Czytelnik powiesci poznaje matzenstwo Rosjanina —
Konstantego, i Angielki — Cleo. Bohaterowie pierwotnie zdecydo-
wali sie zamieszkac w ZSSR, jednak w wyniku réznych okolicznosci,
ktére napotkali na swojej drodze, postanowili nastepnie przepro-
wadzi¢ sie do Anglii. Niezaleznie od miejsca zamieszkania boryka-
ja sie oni z problemami zycia codziennego (ZSSR — Anglia). Tom
jest ironicznym obrazowaniem zderzenia mentalnosci Rosjanina
i Angielki, a takze groteskowym przedstawieniem réznorodnych
kultur Wschodu i Zachodu, przesmiewczo wydobywajacym ich
wady. Autor Grzybowstgpienia skupia sie na odtwarzaniu proceséw

2 P. KaumaH, Pyccko-uspauneckas numepamypa u «4y0o8uuyHeili 080LHuK» (cnyyati 3uHosus 3uHuka), ,luda-
ica Russica” 2023, nr2 (11), ¢. 11-14.

3 A. Wotodzko, Pasierbowie Rosji. ..., s. 141.

" Tamze.

5 Tamze, s. 145-146.
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myslowych, ktére dotycza nie tylko wspotczesnych dla postaci
wydarzen, ale réwniez faktow z przesztosci. Gtéwny watek dzieta
czesto przerywajg retrospekcje — wspomnienia bohateréw, dzie-
ki czemu twércy udaje sie budowac holistyczny obraz ich mental-
nosci, tozsamosci i kultury narodowej'®. Zinik wytyka wady dwéch
naroddéw, postugujac sie postaciami drugoplanowymi, takimi jak
Marga, Anthony i Pan Tadeusz, ktéry z uwagi na swoje polskie po-
chodzenie przez pozostatych protagonistdw nie jest traktowany
ani jako przedstawiciel Zachodu, ani Wschodu". Pan Tadeusz pet-
ni funkgcje facznika pomiedzy dwoma réznymi narodami, jednakze
wcigz dla pozostatych postaci jest w pewnym stopniu obcy ich kul-
turze. Zinik, tak jak i inni pisarze emigracyjni, podkresla, ze emigra-
Cja nie jest rozwigzaniem dotychczasowych problemoéw, z ktérymi
cztowiek spotyka sie, zyjac w ojczyznie. Wyjazd za granice, do inne-
go panstwa wiaze sie z koniecznoscig zaadaptowania sie w nowej
rzeczywistosci, przyjecia jezyka i kultury nowego srodowiska. Na-
tomiast petna adaptacja powinna odbywac sie z zachowaniem do-
tychczasowej tozsamosci kulturowej, bez odrzucenia wartosci
panstwa przyjmujacego’®. W przypadku Kostii gtéwna przyczy-
na problemdw z adaptacja w Anglii jest posiadanie przez niego licz-
nych cech homo sovieticus.

Uznaje sie, ze pierwszg osobg, ktéra uzyta wspomnianego ter-
minu w negatywnym znaczeniu, byt Aleksandr Zinowiew, dla
ktérego homo sovieticus stat sie synonimem moralnej degradacji
cztowieka. Dzieki niemu pojecie to szeroko sie rozprzestrzenito,
okreslajac ten typ cztowieka jako nieudany eksperyment socjali-
stycznej whadzy, ktdra zamiast stworzy¢ wyidealizowany wzorzec
zachowania, wykreowata wyniszczonego przez totalitarng wia-
dze cztowieka o licznych negatywnych cechach. Homo sovieticus
charakteryzowat sie gtdwnie nieufnoscia, problemami z samo-
dzielnoscig i podejmowaniem decyzji, podejrzliwoscia, biernoscia,
apatia, oportunizmem, pretensjonalnoscia, lenistwem i ogélnym
brakiem zaangazowania®. Przedstawiony wzorzec cztowieka jest
rezultatem dziatan politycznych i ideologicznych wtadzy w ZSRR,
a obywatele tego panstwa, zyjac w odizolowanym od reszty Swia-
ta spoteczenstwie, mieli ograniczone mozliwosci zapoznania sie
z zachodnia kultura i jej wartosciami.

K. Duda, Przestrzer fizyczna i bariery mentalne w doswiadczeniu emigrantdw rosyjskich (,Grzybowstgpienie”
Zinowija Zinika), ,Politeja” 2019, t. 16, nr 1 (58), 5. 378-379.

7 Zob. 3.P. WapunoBa, HayuoHaneHsle Yepmel Xapakmepa aHenUYaH, pycckux u 6awkup & GopmuposaHuu
SMHOKyMbMypHoL komnemeHyuu, «BecTHuK Hayku» 2022, N2 11 (56), c. 177-182.

'8 K. Duda, Przestrzen fizyczna i bariery mentalne. . ., s. 378-379.

9 W. Parniewski, Homo sovieticus (A. Zinowjew, M. Heller, J. Tischner), ,Acta Universitatis Lodziensis. Folia Lit-
teraria” 1995, nr37,s. 135-136.
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Zinik, wykorzystujac w powiesci wzorzec homo sovieticus, wy-
kreowat Konstantego, ktérego negatywne cechy uniemozliwiaty
asymilacje w nowej rzeczywistosci, w Anglii. Co wiecej, wczesdniej
te same cechy przyczynity sie do podjecia przez bohatera decyz;ji
0 opuszczeniu ojczyzny. Jego pretensjonalnos¢ i szereg nieporo-
zumien doprowadzity do sytuacji, w ktérej zostat dotkliwie pobity
w czasie pracy. W obliczu zagrozenia, bedac zmuszonym broni¢
sie przy uzyciu dostepnych srodkéw, postuzyt sie jedng z produ-
kowanych tam konserw. Gdy pobity mezczyzna zdecydowat sie
opuscic¢ zaktad, w ktérym doszto do tego groteskowego wydarze-
nia, zostat oskarzony o kradziez zywnosci. Wynikiem tego incy-
dentu byta utrata przez bohatera posady. Kumulacja problemoéw
zawodowych i obawy przed mozliwymi konsekwencjami wczes-
niejszych wydarzen sktonity Konstantego do wyjazdu z zong do
Anglii*®. W tym momencie ich role sie odwrécity. Teraz to on zaczat
borykac sie z problemami zycia na emigracji, z ktérymi wczesniej
walczyta Cleo. Zinik przedstawia negatywne cechy bohatera, kt6-
re utrudniajg mu przystosowanie sie do zycia w obcym panstwie.
Po opuszczeniu ojczyzny jego nastawienie do wszystkiego, co za-
chodnieiwschodnie, drastycznie ulegto zmianie. Przed wyjazdem
Konstanty fascynowat sie zachodnia kuchnia, polityka, a jego stosu-
nek do wschodniego ustroju zblizony byt do nastawienia przedsta-
wicieli ruchu dysydenckiego. Tymczasem zycie w obcym panstwie
stato sie codzienng walka z zachodnia kultura i tamtejszymi zwycza-
jami, poniewaz przy kazdej rozmowie z przedstawicielami Zachodu
mezczyzna czut, ze jego wartosci i tozsamos¢ kulturowa sg zagro-
zone?'. Ze wzgledu na state poczucie zagrozenia Konstanty w pet-
ni odrzucit wartosci panujace w Wielkiej Brytanii. Warto zwrocic¢
uwage, ze przyktadowo zwykte rozmowy o herbacie sprowadza-
ne byty do nerwowych odpowiedzi mezczyzny, w ktérych prébo-
wat broni¢ swoich przekonan, pomimo Ze nikt go nie atakowat.
Kostia nie potrafit neutralnie rozmawia¢ z Cleo, Marga i Anthonym,
stale podkreslat niedoskonatosci angielskich zwyczajéw i kultury.
Ciggte poczucie bycia ofiarg zachodniego spoteczenstwa, catko-
wite odrzucenie zachodniej kultury i alienacja ze spoteczenstwa
doprowadzity do tragicznego finatu.

Zinik w powiesci Grzybowstgpienie zwraca réwniez uwage
na problemy Zzycia na emigracji przedstawiciela Zachodu — Cleo,
ktéra wraz ze swoim mezem pierwsze lata po $lubie spedzi-
ta w Zwiazku Radzieckim. Przed slubem z Konstantym kobieta

2 7ob. R. Grzybowski, Moralnos¢ komunistyczna jako konstytutywny sktadnik osobowosci nowego cztowieka
(homo sovieticus), ,Pedagogika. Studia i rozprawy” 2018, nr 2 (26), s. 326-330.
2 K. Duda, Przestrzeri fizyczna i bariery mentalne. . ., s. 379.

ZINOWIJ ZINIK — ASPEKT KULTUROWY EMIGRACJI W POWIESCI. .. IR.2024.13.045.7212



charakteryzowata sie skrajnie lewicowymi pogladami, byta zafa-
scynowana Zwigzkiem Radzieckim, o ktérym zdobywata informa-
cje od swojej przyjaciétki Margi. To dzieki niej Cleo poznata w ra-
dzieckiej Rosji swojego przysztego meza i jego przyjaciot, ktérzy
przejawiali dysydenckie poglady, stajace sie gtéwnga barierg mie-
dzy nimi. Wsréd pozostatych barier dzielacych przedstawicieli
dwéch réznych kultur mozna tez wymieni¢ problemy komunika-
cyjne wynikajace ze stabej znajomosci jezyka rosyjskiego przez
kobiete, ale takze z nieznajomosci kultury i obyczajéw panujacych
w ZSSR. Na przyktad fascynacja Rosjan przedwojenng angielskg
literaturg i zachodnim stylem zycia wydata sie Cleo catkowicie
abstrakcyjna.

Mexnay ABymMA Ty3eMuamu, pBaBLUMMU APYT Y APYra OAHY KHUTY, BCTIbIXHYI
HenoHATHbIN Knno cnop: KTo nyywe — QonkHep nnn XeMuHrysin? OHa CMyTHO
NMOMHMIIa UMEHa 3TVX [IBYX JOBOEHHbIX NicaTeNieil, KOTOPbIMM 3a4nTbiBasach
ee 6abyLIKa?.

Przytoczony cytat wyraZnie pokazuje, ze bohaterka nie rozumie
zachwytu Rosjan nad wspomnianymi angielskimi autorami, tak
samo jak obywatele ZSRR w zaden sposdb nie pojmuja jej pogla-
déw politycznych. Rozbieznos¢ swiatopogladéw doprowadzita
do izolacji Cleo od najblizszego grona przyjaciot jej meza, ktérzy
w rezultacie przestali sie rowniez widywac z samym Kostig. Te co-
dzienne zyciowe sytuacje pokazujg, jak trudne, a czesto niemoz-
liwe, staje sie dla obcokrajowca przezwyciezenie mentalnych gra-
nic dzielacych dwa rézne narody.

Emigracja jako koncepcja literacka

Zinik jako dobrowolny emigrant, dla ktérego che¢ wyjazdu byta
silniejsza niz przywiazanie do ojczyzny, rodziny i przyjaciot, okres-
la bezpowrotng emigracje jako poszukiwanie nowego doswiad-
czenia®. Tworca, w odréznieniu od wielu innych pisarzy okresu
trzeciej fali emigracji rosyjskiej, przedstawia swdj wyjazd jako wol-
ny od pobudek dysydenckich. Jego celem byto stanie sie ,obcym”,
zwyktym emigrantem. Jak przyznaje, dzieki wyjazdowi udaje mu
sie w petni obserwowac swiat z innego punktu widzenia niz ten
dotychczasowy, za czaséw zycia w ZSSR*. Autor Grzybowstqpienia,

2 3. 3unuK, Pyccogpobika u dryreocpun, PYCCIIUT, MockBa 1991, ¢. 23.

2 K. Duda, Zinowij Zinik (Rosjanin na emigragji). . ., s. 344.

% Imuepayus kax numepamypHuiii npuem. C nucamenem 3. 3uxukom Gecedyem o6o3pesamens C. Tapowua,
«JluTepatypHas raseta, 20.03.1991, ¢. 11, cyt. za: A. Wotodzko, Pasierbowie Rosji. . ., s. 144.
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kreujgc posta¢ Konstantego na podstawie wtasnych obserwacji
otaczajacej go rzeczywistosci, przedstawia, jak cztowiek pragna-
cy wyjazdu ze swojej ojczyzny idealizuje to, czego faktycznie nie
zna. Bohater powiesci, mieszkajac w Anglii, zaczyna odczuwac
nostalgie za swoja ojczyzng, docenia to, co stracit, przestaje ide-
alizowac to, co byto mu wczedniej nieznane. Scharakteryzowany
jako przedstawiciel homo sovieticus, odczuwa strach przed nowa
otaczajaca go rzeczywistoscia. Jako sposob obrony przed utrata
jedynego, co mu pozostato po wyjezdzie z ojczyzny — radzieckiej
tozsamosci kulturowej, tworzy traktat Tocka no podure®. Dzieto
Konstantego jest opisem wewnetrznych emocji, przedstawia sa-
motnego, wyobcowanego cztowieka, tesknigcego za Zwigzkiem
Radzieckim. Utrata ojczyzny poréwnana zostaje tu do bélu odczu-
wanego przy nowotworze czy dzumie i okre$lona jako choroba
wyniszczajgca wszystkie pozostate uczucia i mysli. Tak jak bohater
jego tekstu Kostia obwinia za swoje cierpienie zachodnie spote-
czenstwo, w tym swoje najblizsze otoczenie, do ktérego naleza
Cleo, Marga i Anthony. Ow ,traktat Rosjanina” stanowi pewnego
rodzaju podsumowanie doswiadczen przedstawicieli Wschodu
na emigracji’®.

W finale powiesci Zinika ujawnia sie trzecioosobowy narrator
(po czym narracja zostaje zmieniona na pierwszoosobowa) — jest
nim inny Rosjanin, pisarz-emigrant, ktéremu udato sie w petni za-
symilowa¢ w obcym panstwie. Jego interpretacja traktatu Kostii
mocno i wyraznie oddaje istote Grzybowstgpienia. Przywotajmy
ten fragment:

Kopoue, B 3Tom npodeccope MNoxnebKnHe 4yBCTBOBACA UyTb /I HE CaMOa-
Hanu3 KOHCTaHTUHA, U BCE 3TO TAHYNO Gbl Ha BMOJIHE CHOCHbBI POMaH, eciv Gbl
He nepemexanocb 6eCKOHeUHbIMY GUN0COGCKUMU OTCTYMIEHUAM 1 Nepeco-
NEHHOW CUMBOJINKOW KY/IMHAPHbIX PELLENTOB, KOTOPbIE FEPOIi N3yYaeT B CBA3M
¢ 6uorpaduen KpenoctHoro Anesieca. 3Ta HaBsA3uUMBas KyMHapHas CUMBOSU-
Ka [OMIKeCTBYeT NMoAyYepkHyTb GyHAaMeHTasbHble pasnnuus B BOCMPUATUAN
MUPA B XeJyJOYHOM, TO eCTb, COMacHO NPopeccopy, B PeNnrmo3HO-NoYBeH-
HOM CMbICie, Mexay Boctokom n 3anagom. lepoit KOHCTaHTUHA, eCcTecTBeH-
HO, MNECCUMMICT, TO eCTb CYMNTAET, YTO POKOBAsi NPOMNACcTb B 3TOM MOHUMAHUN
HVKOrAa He GyaeT NpeofosieHa ! YTo 3amnafHbll YENOBEK HUKOTAA HE CMOXET
MOHATb, B YeM NPENIeCTb BOHIOUEN BOGSIbl, TOUHO TaK Xe, Kak PYCCKMIA YeioBek
He CTaHeT ecTb NIAryLIeK; TO ecTb, Mo, MyLWKNH OCTaHeTCA HEMOHATHLIM ANs
MHOCTPAHLIEB TOYHO TaK e, Kak [laHTe HaBceraa oCTaHeTCs BOCXUTUTESIbHOM
3aragkou ans pycckmx. ConuxeHme ABYX KysbTyp, KOPOUe, COBEPLLEHHO 6e3-
HagexxHoe aeno?.

% K. Duda, Zinowij Zinik (Rosjanin na emigragji). . ., s. 344-347.
% Tamze.
7 3. 3uHuK, Pyccoghobka u dyHeopun. .., ¢. 232.
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W przytoczonym cytacie mozemy zauwazy¢, ze Profesor Po-
chlebkin jako narrator-asymilant nie rozumie, dlaczego tacy ludzie
jak Kostia decyduja sie na emigracje. Zinik zwraca uwage, ze wiek-
5z05¢ 0s6b wyjezdzajacych za granice zyje idylliczng wizja Zacho-
du, nie mogac znies¢ realidw sowieckiej rzeczywistosci. Zderze-
nie sie z obcymi kultura, jezykiem i obyczajami po jakim$ czasie
wywotuje jednak u nich tesknote za utracong przesztoscia. Postac
Profesora, pisarza-emigranta, ktéremu udato sie zasymilowac
w obcym panstwie, przywodzi na mysl sylwetke autora powie-
$ci, co sprawia, ze narrator petni takze funkcje porte-parole Zinika.
Z kolei interpretacja traktatu Konstantego stuzy jako komentarz
do wiasnej powiesci, odnoszacej sie nie tylko do postaci gtéwne-
go bohatera, ale réwniez do innych pisarzy, ktérzy decydowali sie
na wyjazd ze Zwigzku Radzieckiego, oczekujac, ze rozwigze on
wszystkie ich dotychczasowe problemy. Czesto jednak nie byl
nawet w stanie nauczyc sie jezyka swego nowego panstwa, a co
dopiero przyjac jego kulture i obyczaje.

Pierwotnie repatriacja, a nastepnie emigracja daty Zinikowi moz-
liwos¢ obserwowania wszystkich zwigzanych z tym zjawisk i proce-
séw. Tworca stat sie zdystansowanym ich komentatorem. Powies¢
Grzybowstgpienie jest tego przyktadem, jako Ze prezentuje szcze-
gotowy obraz zderzenia kultur i uczucia wyobcowania. Wyjazd
z ZSSR spotegowat u pisarza zainteresowanie tematyka emigracyj-
na. Poprzez kreacje bohaterdw literackich, niezaleznie od ich naro-
dowosci, opowiada on o $wiecie, bezposrednio nie ujawniajac przy
tym wilasnego stanowiska®®. Przedstawia proces emigracji, akcen-
tuje problematyke utraconej ojczyzny, jezyka, tozsamosci kulturo-
wej, odwotuje sie do probleméw spotecznych w Anglii i Zwigzku
Radzieckim, wprowadza motywy utraconego domu?.

Zinowij Zinik jako repatriant, dobrowolny emigrant nie wyko-
rzystuje uzyskanej poza granicami ojczyzny swobody literackiej
do dysydenckiej walki z totalitarnym aparatem panstwa sprawu-
jacym wtadze w Zwiagzku Radzieckim. Za pomoca groteski i absur-
du przedstawia panujace realia swoich dwdéch ojczyzn, wytyka
wady mentalnosci obu naroddéw, prezentujgc obyczaje, trady-
cje czy poglady polityczne, ale takze zwraca uwage na powody
i konsekwencje wynikajace ze zderzenia dwdch réznych kultur
i probleméw wywotanych odrzuceniem wartosci panistwa przyj-
mujacego. Tworca okreslany jako fantasta i humorysta w powiesci

% ]1. LleBueHKo, Poccus, 3anad u smuzpayus 8 coopHuke 3UHOBUA 3UHUKA «IMUPAYUS KaK AUMepamypHiti
npuem, ,Polilog. Studia Neofilologiczne” 2022, nr 12, ¢. 133.

2 (. TpyHuH, QeHomeH IMuzpaHmckoli lumepamypel 8 cospeMerHol ny6auyucmuke (cGopHuK cce 3uHoBUSA
3uHUKa «IMupayus Kak numepamypHblti npuem»), «XypHanictbika» 2012, Ne 14, ¢. 401.
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Grzybowstgpienie podkresla wartosci moralizatorskie®. Fabuta
opowiadajgca groteskowa historie matzenstwa Rosjanina i An-
gielki w rzeczywistosci stanowi obraz nieszczesliwej pary Cleo
i Konstantego. Pojawiajace sie miedzy nimi problemy sa wynikiem
bariery jezykowej, a z kolei jezyk jest nieodtaczna czescia kultury
danego narodu. Para, posiadajgca odmienne zbiory wartosci mo-
ralnych bedace wynikiem wychowania w dwéch réznych ustro-
jach — kapitalistycznym i socjalistycznym — doswiadcza réznic
pogladdéw politycznych oraz trudnosci w rozumieniu i przestrze-
ganiu zasad zycia spotecznego w panstwie przyjmujacym. Z kolei
zastosowanie pierwszoosobowej narracji petnigcej funkcje porte-
-parole autora umozliwia podsumowanie loséw tragikomicznego
matzenstwa. Pomimo przeciwnosci losu, ktére emigranci spotyka-
janaswojejdrodze, sg w stanie je przezwyciezy¢, zaadaptowac sie
w obcym panstwie dzieki przyjeciu jego kultury, ale nie zatracajac
ojczystej tozsamosci.
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Konapmus Vicaaka babeast: eBpeiickite KOHTEKCTEI

ARMIA KONNA 1ZAAKA BABLA: KONTEKSTY ZYDOWSKIE

Streszczenie: Obiekt analizy stanowia wybrane z tekstu Babla zdania i potaczenia wyrazowe, w ktdrych za-
warte s3 odniesienia do tematyki zydowskiej w kontekscie egzystencji Zydow na tle grabiezy i dziatari wojen-
nych w okresie wojny domowej na poczatku lat 20. XX wieku. Omawiane wydarzenia rozgrywaja sie na teryto-
rium wschodniej Polskiizachodniej Ukrainy. Pojawienie sie przedstawicieli lokalnego srodowiska zydowskiego,
ich wyglad zewnetrzny, zajecia, odziez, zachowanie, jak réwniez stosunek otoczenia do nich, wzajemne relacje
wewnatrz rodziny i wspdlnoty oraz pomiedzy wspdlnotami s3 obiektem stopniowej klasyfikacji semantycznej.
Autor wydziela grupy i podgrupy, ktérych ilustratywny opis i charakterystyka pozwalaja zauwazy¢ i zrozumie¢
nie tylko zachodzace wydarzenia, lecz takze to, czym jest przedstawiony w utworze Babla swiat zydowskiej
egzystencji. Skutkiem takiego podejscia jest semantyczny, oparty na wyréznianych cechach opis tego, co sktada
sie nazydowskie whasciwoscii zydowska specyfike zaréwno w odniesieniu do opisanego w tekscie utworu czasu
i przestrzeni, jak i w szerszej perspektywie.

Stowa kluczowe: konteksty definicyjne, semantyka, cechy semantyczne, konceptualnos¢, parametry opisu

ISAACBABEL'S CONARMY: JEWISH CONTEXTS

Summary: The references to the Jewish theme selected from Babel's text, occurring in the form of sentences
and phrases, formed the subject of analysis, the meaning of which was determined by the representation of
the image of Jewish existence against the background of looting, military operations during the civil war of the
early 20s of the twentieth century. The events are taking place on the territory of eastern Poland and western
Ukraine. The appearance of representatives of the local Jewish environment, their appearance, occupations,
clothes, actions, behavior, as well as attitudes towards them from others, their relationships with these others,
their internal relationships — in the family, in the community, between communities, among themselves —
all this becomes the object of a consistent semantic distribution. There are distinguished groups and subgroups,
the visual, viewable description and characteristics of which make it possible to see and understand not only
what is happening, but also what the world of Jewish existence depicted by Babel in his work represented. The
consequence of the proposed consideration could be a semantic, according to the highlighted features, charac-
terizing the description of what constitutes Jewish features and Jewish specifics, both in relation to the time and
space shown in Babel, and in a broader perspective.

Keywords: defining contexts, semantics, semantic features, conceptuality, description parameters

B cBA3M C 3aABNeHHON TeMOWM N B OTHOLUEHUWN K TEKCTY MpOu3-
BefeHuA Vcaaka babena nepsoe, Hap Yem CTOWT 3afymMaTbCs, 3TO
TO, Noyemy B KoHapmuu [OBOJIbHO MOC/ef0BaTENbHO NOABMATCA
0603HaueHHble KOHTEKCTbI U KakoBa MX BO3MOXHaA posb. He xo-
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Tenocb 6bl OTBEUYATb Ha 3TOT BOMNPOC 0600LLEHHO 1 OHO3HAUHO,
cAenaB 3TO NpeaMeTOM JajibHeMWero pacCMOTPEHUA C 3aKIo-
YaLMM BbIBOLOM U MOAYVHMB eMy, B 6onblueli nMbo B MeHb-
wewn mepe, nocnegytoulee. NoctaBus 3TOT BONPOC, MMeeT CMbIC/
06paTUTHCA K TOMY, YTO MOXHO cebe NpeacTaBUTb KaK MNO3ULMIO
aBTopa. Mo3nuurio, KOTopasa He TONIbKO MpeAnosiaraeT ero npu-
CYTCTBME, MHOTAA HEMOCPEACTBEHHO OTPAXKEHHOEe B TEKCTE, HO
1 [aeT BO3MOXHOCTb YMTATENIO YBUAETb NMPOVCXOAsLLEe ra3aMu
1 C TOYKM 3peHns NoBecTBOBaTess. He Kak CTOpOHHero Habnoga-
Tens, a Kak y4yaCTHMKA, HapaBHe 1 B psagy ¢ agpyrumu'. OnucbiBae-
Moe 1 npefcTaBnsemoe y babens B 3TOM CMbIC/ie MOXHO BOCMpU-
HMMATb KakK XPOHMKY OTOOPa)kaembIx COObITUIA? C TEMU, KTO B HUX
ceba npoABnAeT 1 fencTByeT. B HMX ceba npoAsnaeT 1 fjencTeyeT
TaKKe 1 NULLY LKA

C TeM YTO6bI NOJONTY K aHaNM3y BbIOPaHHbIX U3 MPOV3BEAEHMSA
KOHTEKCTOB, C ONpefeneHnemM B HEM NO3ULMM AaBTOPa, KacaaChb BO-
npoca 3ToW NO3ULMM, MOXKHO MPeACTaBUTb ee cebe Kak BXoxze-
HVe — B TOJILLY NPOCTPAHCTBA N3006paxaeMoro 6biTus. U Takum e
BXOX[EHUEM, B TOJILLE MMEIOLLErOCH, ABUXKYLLErOCA B HEW Cylle-
CTBOBAHMS, 6b1710 Obl TO, UTO CBA3BLIBAETCA B HEM C €BPENCKMM Ha-
JINYMEM 1 NPUCYTCTBMEM. ABTOPCKOE MOJIOXKEHUE B TOM, YTO MO-
Ka3blBaeTCs U OTOOPaXKaeTcs, 1 3TO CriefyeT yTOUHUTb, He UyX10
1 He CTOPOHHE B HEM, HO 1 HE TOXAECTBEHHO, HE SKBMBANIEHTHO
emy, He COBMaJaeT C HUM 1 cebs ¢ HUM He ngeHTudrympyet. Ha-

T To3muyna aBTopa-pacckasunka, ero CXoACTBO U HECOBNAAEHNeE (He MONHOE COBMAJEHNE) C NUCATENEM,

B TOM yncne 1 B buorpauueckom acnekTe, 6bimn npesmeTom paccmotpena B pabotax: O.M. LliteitH-
6yk, K npobneme 2nagHo2o 2epos 6 kruze Mcaaka babens «Konapmug», «Jlitepatypa B KOHTEKCTi KynbTypu»
2002, Bun. 8, ¢. 29-37; U.B. 103edoBuy, «/TuwHuii yenogek» u «manywy. CoyuansHble u ucmopuyeckue
NpeonocINIKU NOABIeHUS «becnoygeHHozo 2epos», «Tupoww. Tpyabl no uyganke» 2011, N 11, ¢. 35-48;
11.B. 103edoBuy, «/TuwHuti yenosex» u «manyur. «/luwKul Yes08ek» KaK NPoeKYUS omyyxdeHus nucame-
714, <Tupoww. Tpyzabl no uyganke» 2012, Ne 12, ¢. 233-242; U.B. l03edoBuy, lepoii-6yHmape 8 koHmekcme
npo3bl W.3. babens, «BecTHuk cnaaHckix Kynbtyp» 2020, 1. 55, ¢. 173-185; E.W. Moropenbckas, Konap-
Melickuti OHegHUK Vcaaka babens 8 koHmexcme Guozpaghuu, ucmopuu U auMepamypel, BUC. . . KaHA. punon.
Hayk, Mocka 2022.

2 WcTopuueckuii, SHEBHUKOBBIi, XpOHUKabHbIN XapaKkTep npov3BeaeHuit babens, KoHapmuu B nepsyio ove-
peab, 3atparuaiot J1. lapbanosa, llpobnemel ucmopusma nosecmu W, babens «Konapmusy», <YuéHble 3anu-
cku KanuHuHrpapckoro yHusepcutetar 1968, N2 1, ¢. 109-122; 3. Koraw, Paboma Had «KoHapmueil» 8 ceeme
nostHoll eepcuu «[TnaHos u HaBpockos», «Bonpocbl nuTepatypbi» 1995, Ne 1, ¢. 78—87; U. Cyxux, 0 38¢30ax,
Kposu, Modsx u nowadsx: 1923—1925. «KoHapmus» . babens, «3e3na» 1999, N 12, ¢. 222-232; O.M. LUiveii-
HOyK, O Momugax u monocax «KoHapmuu» ).3. babens, «KynbTypa HapogoB MpuyepHomopbs» 2002, N 34,
€. 95-98; I1.A. Ecaynos, KynemypHele nodmexcmsl no3muku Vcaaka babens, YHusepcutetcko u3p-Bo «CB.
Knument Oxpuacku», Copua 2011; [.C. XapHukos, losmuka «nepexodHozo mupa»  npo3e Wcaaka babens
(Ha mamepuane yuknos «KoHapmus» u «Benukad Kpuruya»), anc. . . Kang. unon. Hayk, Camapa 2018. Pa3-
MbILLAEHIA HA TeMY UCTOPU3Ma 1 Brorpadu3ma MOXHO TaKxKe HaiiTh y aBTopoB 06LuMpHoro (792 ¢.) u3pa-
Hua: E.W. Toropenbckas (0T8. ped.), Mcaak babens 8 ucmopudeckom u aumepamyprom konmekcme: XXI ek,
(60opHuK maTepuanos Mex ayHapoaHoii HayuHoit KoHdepeHLyN B [ocynapCTBEHHOM UTEPaTypPHOM My3ee
23-26 nioHs 2014 1., KuuxHuku — Foc. nuTepatypHblit My3eit, Mocksa 2016.
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XOHACb BHYTPU, OHO B HeM 060CO6NEHHO, MMesA CMOCOBHOCTb
CMOTPETDb 1 OLIeHNBATb Habogaemoe C COOCTBEHHOM, Y MPU 3TOM
OCO3HaBaeMoW, NO3MLMK, XOTA U HE CO CTOPOHbI. TO e MOXHO
yBuzeTb y babensa n B npnnoxKeHUn K eBpencKUM KOHTEKCTaM?,
MNpuBeOeHHOe 3aMeuyaHVe BaXKHO AJIi MOHUMAHWA [laBHO-
ro B OTHOLUEHWW TOrO, O YeM peyb. BHyTpeHHMM nobyxaeHrem
npeanaraeMoro pacCMOTPeHMA ObIIo TO, YTO MOXKHO NPeacTaBUTb
KaK OTOOpaXaemyio B TEKCTE NPOU3BeAeHNs KapTUHY eBpericKo-
ro, HO He MPUCYTCTBMSA, He ObITUSA, a MONIOXKEHWA, MecTa 1 GpyHK-
LM — B TOM, UTO €ro OKPY>KaeT, a OKPY»Kas, BOUPAET, He Normno-
Wan 1 He aganTupys. He napannenbHO TO U APYroe U He CO3BYYHO
OOHO B APYroMm, rapMOHWM HET, KaK 1 HET PEe30HAHCa, a TO, YTo
€CTb, MOXHO CUMTaTb BKJIOUEHHOWN NO3MLMEN, KOTOPYIO cleayeT
onpepenntb. Mup eBpelickoro y babensa He n3onupoBaH B TOM,
UTO ero OKpy»aeT, HO, Oylyun COOCTBEHHbIM, B3aVIMOAENCTBYET
C HUM U1 yyacTByeT B HeM. CBOUM, TaK>Ke COOCTBEHHbIM, 06pa3om.
[OBOPA O KapTMHE EBPENCKOro OTPaXKeHWs, 3HAUMMbIM A
TAaKOro aHanusa NpeacTaBnsNNCb MecTa, — C OAHOW CTOPOHbI,
nepeaBviXKeHUs, CNeloBaHNA TeX, KTO Mbl U KTO HAWU, T.e. KOHap-
MUY, @ C APYrO CBOEN CTOPOHDI, 1 3TO ObINI0 Obl ONPeAENAIOLWNM,
BO3HUKHOBEHMUS YaCTbIX Y HEN3OEXHbIX NMPU 3TOM NepenBuKeHNN
€BPEeNCcKuUx MoTMBOB U obpasos. C nosiBieHnem roe-nmobo, B Ka-
KOM-TO ropoge, NocesieHnn, MecTeuke, NoBeCTBOBaTE b MOCTOAH-
HO 1 HEM3MEHHO CTANIKUBAETCHA B HEM C €BPENCKMM NPUCYTCTBU-
eM. BaxkeH, ofilHaKo, He CTONIbKO CaM 3TOT (aKT, CKOMbKO TO, UTO
B KaXKAOM TakOM BO3HMKaIOLLEM MeCTe HaxOAUT CBOE BblpakeHune
HEeUTO MMelollee CBOe OTHOLUEHME K MOCTerNeHHo cebsa cobupa-
lolel B HEKYIO CBA3HYIO OOLWHOCTbL KapTuHe®. BsanmopencTeytoT

3 3aTparuBaloTcA 37U BOMPOCHI, HO KaK MOMYTHbIE, B pAZe paboT, cnewmanbHo 06 3T0M, X0Ts ¢ UHOI CTo-
poHbl, cM. M. Opunbepr, Espelickue donbknopHsle Momugsl 8 «KoHapmuu» babens // b. ABepu, 3. Hu-
Tpayp (pen.), Pycckas numepamypa XX eeka. Mccnedosanus amepukaHckux ydensix, U3patenbckuit jom
CaHkT-lleTepbyprckoro rocynapcTBeHHoro yHusepcuteta, letpo-PUO, YHusepcutet [xeiimca Meguco-
Ha (Bupmxunna, CLLA), CaHkT-Metepbypr 1993, c. 436—445; A.B. Mopobpwii, Espelickull mup u mapkepe!
egpetickoll kynomypel 6 «Korapmuu» Y. babens, «M3Bectus Poccuitckoro rocysapcTBeHHOro neaaroruye-
cKoro yHuBepcuteta um. A. 1. Tepuena» 2008, N2 71, ¢. 122-129. 0 epee, eBpeiickom 1 MeCTe eBpeiickoro
BTBOpuecTBe babens, B Tom uncne u B Gunocohckom acnekTe, CM. OPUTUHANIbHYIO U HTEPECHYI0 paboTy:
A.K. Xonkosckuit, M.b. Amnonbckuit babens/Babel, Carte Blanche, Mocksa 1994.

Bo3Hukatowian B AaHHOI (BA3M Npobnema XaHpa, a Tak:xe CTUNA 1 A3bIKa aHaU31pyemoro npon3sese-
HUA, KOTOPa#A, C TOYKM 3PEHNA NOCTaBNEHHOI 3a/auu, He MOTNIa HaC MHTepecoBaTb, N0-pasHoMy onpege-
NAeMan 1 XapakTepu3yemas y pa3HbiX aBTOPOB, kak IHEBHUK, IHEBHUKOBbIE 3anuci, CBOPHUK HoBenN,
PacckasoB, CKa30Bblil LWKN, MCTOPUYECKAA XPOHNKA U MP., B TOM YnCTe C Y4eToM 0cobeHHoCTell Komno-
3uumMn, — 37a npobnema HaxoAuT oTpakeHue B pabotax: B.B. Tapacosa, (muss Vcaaka babens («Kowap-
MUS»), BUC. . . KaHA. dunon. Hayk, Ekatepunbypr 1999; O.M. LLiteiinbyk, llpepsigHocms HenpepbigHo2o Kak
0CH08A KOMNO3UYUOHHO20 eduHcmaa «Konapmuun» 1.3, babens, «JlitepaTypa B KOHTEKCTi KynbTypu» 2002,
BuN. 7, ¢. 99-105; 0.M. Weitnbyk, Luknizayis Ak 3aci6 ocaeneHHs 2nuburHux 3micmie: Ha npuknadi «Kinap-
mii» |.E. baGens, «BcecBiTHA niTepaTypa B cepefiHix HaBYanbHuX 3aknapax Ykpainu» 2002, N2 12, ¢. 54-55;
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B HeW CTaTn4eckoe U AUHAMNYeCKoe, CTaTUYeCKoe Kak CBOMCTBEH-
HO€e 1 MOCTOAHHOE, WU KOHCTAHTHOE, U CTaTUYeCKoe Habnogae-
MOFO MepeMeHHOro; pPaBHO Kak M AMHaMMKa CBOWCTBEHHOCTU
1 QUHAMVKa M300paxeHuns, AUHaMKKa Habnogaemoro. Bosbmem
ANA npumepa NepBbi TAKOW eBPEeNCKU KOHTEKCT:

Mo3pHel Houblo Npuesxaem Mbl B HoBorpag. A Haxoxy 6epemMeHHY0 XeH-
LLMHY Ha OTBEAEHHOI MHE KBapTMpe U iBYX PbIXKMNX eBPeeB C TOHKUMU LUeAMY;
TPETUiA CUT yXKe, YKPbIBLIUCb C FONIOBON W MPUTKHYBLUKCH K CTEHE. fl HaXoXy
pa3BoOpoYeHHbIe WKadbl B OTBEAEHHON MHE KOMHaTe, 0OPbIBKU XXEHCKUX L1y6
Ha Mony, YesloBeYECKN Kasl 1 YepenKy COKPOBEHHOW MOCYAbl, ynoTpebnato-
Leiica y eBpeeB pas B rogy — Ha Macxy.

— YbepuTe, — roBopio A XKeHLIMHE, — KaK Bbl FPA3HO XKMBETE, XO3A€Ba. ..

[Ba eBpes cHUMalTCA ¢ MecTa. OHU MPbIralT Ha BOWIOYHbIX MOAOLIBAX
1 y6upatoT 065IOMKM C MONY, OHY NpbIraloT B 6€3MoNBUKM, No-06e3bAHbY, Kak
AMOHLbI B LMPKe, NX Wen NyxXHYT 1 BepTATcA. OHM KNagyT MHe pacrnopoTyio
NepuiHy, U A NTIOXKYCb K CTEHKE, PAAOM C TPeTbUM, 3acHyBLIUM eBpeeM. [Tyrnusas
HYLLeTa CMblKaeTCcA TOTYac Haf MovM noxem® (c. 6).

Was no nopagky, 7o, UTo 4 HAX0XY, MOXHO CYMTaTb CTAaTUYECKNM
HabnoJaeMoro, PaBHO Kak U 6epeMeHHYIo XeHWUHY, Ha omeae-
O0eHHOU MHe Kgapmupe, 08yX pbIXXUX espees N BCe OCTallbHOe, A0
Yb6epume, KOTOpOE 3apsAXKeHO ANHAMUYHO, AUHAMUKON N306parke-
HVA. Ero noabITOXUBALOLLEE 3aKITIOUEHNE KAK 8bl 2PA3HO XUBEme,
X034e8a OYyLET CTaTUYECKUM CBONCTBEHHBIM, MOCTOAHHbBIM (PaBHO
Kak 1 nocyoa Ha lacxy). anee cnegyeT AvHaMMKa Habnogaemoro:
Jsa egpes cHumaromcs ¢ Mmecma, npeleailom, youparom, weu ux nyx-
Hym u 8epmamcs, Knadym, A 10Xycb. To, UTO HA 80UJIOYHbIX NOOO-
weax, 0b610MKU ¢ NoJy, 8 6e3MossuU, N0-06e3biHbU, PACNOPOMYIO
nepuHy, bygeT CTaTUYeCKUM CBOWCTBEHHBIM, XapaKTepusyoLwum
06pa3bl 0OTOOpaKaeMol eBPEeNcKON KapTuHbl. To, UTO K CMeHKe,
pA0OM C mMpembUM, 3dCHY8WUM espeeM, eCTb CTaThKa n3obpakae-
moro; llyenusas HUWema cMmbikaemcs — QUHaMMKa CBOMCTBEHHO-
ro Npy momuyac Had MOUM JI0XeM, KOTopoe OyfeT CTaTUKOW 130-
6pakaemoro.

O.M. LWreitnbyk, Kanposoe csoeobpasue u 8HympeHtee eduHcmeo «Koapmuu» U.3. babens, pucc...
KaHg. dunon. Hayk, finta 2002; Nu Cy Ew, llosmuka yuknos W.3. babens «Konapmus» u «Odecckue paccka-
3b1», UC. ... KaHA. dunon. Hayk, CankT-Metepbypr 2005; K.A. Kaabiposa, KaHposoe csoeobpasue Hogenn
8 kHuee I.3. babensa «Konapmus», «BecTHuK [larecTaHcKoro rocyfapcTBeHHoro yHusepcuteta» 2008, Bbin.
4, ¢. 40—-45; M. CokonaHcknii, Knuea Hogenn unu poman? (o xarpe «Konapmuu» babens), «Mpobnemu cy-
YacHoro nitepatyposHascTa» 2012, N° 16, ¢. 111-120; 3. bap-Cenna, Mocuep Yxacrviii: Om mexkcmonoeuu
Kk komno3uyuu // Wicaak babenb B MCTopuyeckom 1 nUTepaTypHOM KOHTEKCTe. . ., ¢. 44—74. MHOrocTopoH-
HWil aHaNU3 KHUTU, HE TONIbKO XKaHPOBBIiA B TOM UMCIE, HO U TEKCTONIOTMYECKII, MOXHO HailTi B paboTe:
I.A. Benas, E.A. lobpeHko, I1.A. EcaynoB, «Korapmus» Hcaaka babens, PITY, MockBa 1993.

5 . babenb, KoHapmus, TpeTbe u3faue, locymapcTBeHHoe u3gatenbcTBo, MockBa—/leHunrpag 1928. Bee
LMTaTbl B3AThI M3 3TOT0 U3AaHNA, HOMepa CTPaHUL yKa3aHbl B TEKCTe B CKOOKaX.
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Bo3HumKatowan B pe3ynbTaTte KapTvHa CKIaAblBAeTCsA B JaHHOM
mMecTe (Hosozpad, 8 omeedeHHOU Keapmupe) 13 NPU3HAKOB, onpe-
LlenfeMblX Kak coCcTaB (KeHWUHa, 08a eapes Nioc mpemuli), BHeL-
HUIN 06NVK (bepemeHHAs, pbiXXue C MOHKUMU WesMU), NMONOXKeHNe
(cnum, ykpelgwuce ¢ 20710800 U NOBEPHYBLWUCH K CMEHe), BHYTPEH-
HOCTb MoMelleHnsa (pazeopoyeHHbie WKApbl, 0OPbIBKU XeHCKUX
wy6 Ha nosy 1 BCe Npoyee 8 omeedeHHOU MHe KOMHAme), npegme-
Tbl (WKaAbl, XeHcKue wybbl, NOCYyOa, nepuHa), ofexpna n obysb (Ha
80U/IOYHbIX NOOOWBAX), ABUXKEHUs (CHUMaromcs ¢ mecma, ybupa-
tom 06/10MKU € NoJy, npeleatom, 8 6e3Mos8uU, ho-06e3bAHbU, Weu
nyxHym u 8epmamcs, K1adym mMHe pacnopomyio nepuHy). VI B 3Tol
KapTMHE HaXxo4WT CBOE BbipaXkeHue To, UTo oblLlee, To, UTO CBOW-
CTBEHHOE, 1 TO, YTO [ieNaeT ee aKTyaslbHO NPUBA3bIBAEMOW K JaH-
HOMY, KaK €BPENCKOMY, MOJIOXKEHMIO, B TOM, UTO €ro OKpYy>KaeT
W YTO CYLLECTBYET, B HEM OTPaKasCb 1 BTOPrascb B HETO.

DTo nocnegHee, Yepes OOLNIN BOEHHbIN KOHTEKCT U acneKTbl
NPOCMaTPUBAEMOrO PA30PEHUss — pa3BopoYeHHble WKAapebl, TO,
YTO BANIAETCA Ha MOy, pacnopomas nepuHa, — LenaeT npeacTas-
NEHNE O CBOMCTBEHHOM 3HaUVIMbIM B TOM OTHOLLEHWM, YTO OLIEHKY
aBTOpa (Kak 8bl 2pA3HO Xuseme, X034e8d), paBHOAYyLINE K MECTY,
ny2nusyro Huuwjemy cnefyeT BOCMPUHUMATL KaK CleAacTBre npo-
n3BeAeHHOro pasrpabneHus®, HanpaBIeHHOrO CO CTOPOHbI BPaX-
0e6HO HAaCTPOEHHOrO BHELLHEro Ha TO, UTO Heobxoammo onpe-
LENsATb Kak eBpelcKoe CyLlecTBOBaHWe U ObiTve, B JaHHOM ero
NPOCTPaHCTBEHHOM NPOABNeHUn (BoCcTouHas MNonblia, 3anagHas
YKpauHa).

HaxoguT cBoe BbipakeHune B NprBeAeHHOM OTPbIBKE 1 MO3ULUs
NMoBeCcTBOBATENA, B Tpex CebA MOBTOPSIOWMX TaKXKe Brocnen-
CTBUU NPOABJIEHNAX — HaboAaTens, OLEeHVBAOLWErO 1 yYacTHU-
Ka. Mo31uum 371, Kak NpaBusio, He COBMECTUMbI: MEPBOE OTPaXKaeT
cebs B ONMCaHWAX, BTOpoe — 0DObIYHO B pernivKax, a yyactme —
B NPOU3BOANMBIX AENCTBUAX 1 3aKJTIOUAIOLLNX X KOMMEHTapPUSAX.

Kacascb 3aTparvBaemoro BOMpoca M300pakaeMol KapTWHbI
€BPENCKOro pa3opeHms, B JaHHOE N306parkaemoe BpeMs, B faH-
HbIX MECTaX, PaBHO KakK 1 eBPECKOro ObITus], B JaHHOM MPOCTPaH-
CTBEHHOM NPOSBNEHNU, CNieflyeT 00paTUTb BHMMaHUE Ha TO, KaKue
CeMaHTMYeCKne NPOEKLMM NO3BOISIOT aBTOPY 3TOT BONPOC Nnpes-
CTaBnATb. YacTb U3 HUX Oblsla Ha3BaHa B NPUBEAEHHOM MopsALKe

6 (p. TaKue BbICKa3blBaHWA: «B KOHapMuL Nepes HaMin pa3BOPaUNBAIOTCA KAPTUHbI MeAIEHHOTO yracaHusa
€BPeiicKoii OKpanHbl», «B NepBoii e HOBENIE LMKNA. . . ABCTBEHHO packpbiBaeTcs 06pa3 (mMepTu», «[lBa
NNaHa co3aaeT babenb: CMepTb MPUBbIYHBIX YCTOEB KN3HM U Bepbl («fl HaX0Xy Pa3BOPOUEHHbIE WKa(bI
B OTBE/JEHHOI MHE KOMHaTe. . .») h C(MepTb YenoBeKa («<MepTBblil CTapUK IEXNUT TaM, 3aKUHYBLUUCh HaB-
3HWYb. ..»)». (A.B. Mopobpuii, Eepelickui mup. ..., ¢. 123).
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COCTaBa, MONOXEHUS B CMbIC/Ie 3aHMMAEMON No3bl (cnum, yKpbIs-
WIUCb € 20710800 U NPUMKHYBWUCH K CMeHe), BHYTPEHHOCTY NMoMe-
LeHUs, NpeamMeToB 1 np. [lpyras 4yacTb HAXOAWT CBOE OTPAXKeHMe
B nocneaytowmx ¢parmeHTax. Mpexge uem nepefaTb ee B MOIHOM
TEKCTOBOM BUfE, 3HAUYMMbIM A4J1A NMPOV3BOAMMOIO PacCMOTPEHUS
OyneT BBeLEHUE elle OfHOr0 OCHOBaHWA — TOrO, YTO, Clleays 13
OnMcaHusa, NPOoABNAET Cceba Kak onpefensiole napameTpbl Ha-
6n110JaeEMOro, MW MPU3HAKMA CBOWCTBEHHOIO, MPOMPUATUBHOTO,
B OTHOLLEHWU TOTO, YTO EBPENCKOE, B MPeACTaBNEHN aBTOpPA.

MoKarkeM 3TO Ha TOM e OTpbIBKe. B TOM, UTo n306parkaeTcs Kak
0OBEKT ONUCaHKA, BUAUM Mbl, AJIsl COCTaBa, 6ePEMEHHYIO XKeHLLN-
HY, ABYX PbPKMX EBPEEB C TOHKUMU LIEAMU 1 TPETLETO CMSLLErO,
YKPbIBLUEFOCA C FO/IOBON 1 NMPUTKHYBLUEroCs K cTeHe. [lanee cne-
ZYIOT, BO BHYTPEHHOCTM MOMELLEHUA U KaK NPeaMEeTHOCTU, pas-
BOpPOUEHHbIe WKadbl, CO BCEM TEM, YTO, Pa30PBAHHOE, Pa3buToe,
06JIOMKM 1 MyCOP, BKJ/TOUas Yepenku COKPOBEHHOMN NoCyabl Afs
Macxwu, BanseTca Ha nony. [Mocne yero, ¢ nepexofom ot obpate-
HMA MOBECTBOBATENA K XO3f€BaM, BO3HUKAOT ABMXKeHUA: «[Ba
eBpes CHUMatoTCs ¢ MecTa. OHU NpbIraioT, yomparoT 0610MKH, Ux
Leun NyxXHYT 1 BEPTATCA, KNagyT MHe PacnopoTyto NePUHY, K CTEH-
Ke, pAfoOM C TPETbUM, 3aCHYBLUNM EBPEEMY,

YTo npepcTaBnfeT u YTo copepuT B cebe Takas KapTuHa, He
cama no cebe, He Kak KapTrHa yBUAEHHOrO, a KaK KapThHa eBpeli-
CKOrO COCTOSIHMS, B lAHHOM MECTe, B J]aHHOe BpeMs, B JaHHOM
NPOCTPaHCTBEHHOM MNposABieHUn? Ecim 6bl He GbIIO 3TOrO BaX-
HOrO aBTOPY Ha EBPENCKOM aKLEHTa, He MOBTOPSAOCh Obl M TO,
YTO [1Ba PbIXKX €Bpes, UTO y eBpeeB Ha lNacxy u Bce OCTasNbHOE,
B TOM UKMCJe TakxKe aanee. ABTOPY 3TO BaXKHO, CTPEMUTCA OH 3TO
0TO6pPa3nTb, MOKa3blBas, YUTO OHO eCTb Takoe M B YeM ero crewu-
bUYHOCTb, OTAENASACH B M306paxKaeMom oT npoyero. CpefcTBamu
3Toro pasnuueHuns (06 060co6neH He XOTeNoCb Obl FOBOPUTD)
CTAHOBATCA AJ1A HEro NpeAcTaBfisAemMble M KapTUHbI 1 06pa3bl.

Wcxopa v3 31oro, onpegensiowyiMm napameTpamm CeEMaHTUKN
3TUX 06pPa30B U KapTWH, KaK NMPOEKUUin 1n3obpakaemoro, 6biniv
6bl ‘OpocalollascaBrna3aHeperynapHOCTb COCTaBa), onpe-
Jenaemas K HeCUMMETPUYECKON W SKCTPaBEPTHOW AeKOMMO3u-
LMW >KEHCKOTO U MYXCKOro, 6EpEeMEHHON >KEHLLMHbI, ABYX Pbl-
XKNX eBpeeB C TOHKMMU LIesMU U TPETbero ChfLiero, yKpbIToro
C rONIOBOM U K CTEHE; ‘AUCrapMOHMpPYIOLLME HECOOTBETCTBUA
npeamMeTHOCTEN, X NopaXKatoLlas B3rsAg HEYMeCTHOCTb, 06ecKy-
paxuBatoLias HECBOWCTBEHHOCTb MECTY', — BaNAOTCA pa3buTble,
B 6ecriopafke 1 TaM, T4e UM He MOMOXeHO ObITb; ‘CTpemuTesb-
HO-MpbIralWas Cy e TANB O CTb, MONTYANIMBOE MENbTELLEHNE, 3-
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OGbITOYHAA MOTOPHOCTb B IBUXKEHUAX', NOAYEPKUBAEMbIE C/TOBAMM
8 6e3Mos18UU, N0-06e3bSHbU, KAK SNOHUbI 8 YUPKe.

MNMocnepoBaTenbHO NpPeACTaBisAeMble aBTOPOM KapTUHbl €B-
PENCKOro MONOXKeHUs B TOM, 4YTO M30b6parkaeTcs (eBpeickas
TeMa oTpaxkaeT ceba B KoHapmuu ¢ Havyana v o KoHua, oT nep-
Boro — [lepexod uepes 36pyy, o nocnegHero — CbiH pab6u,
KOMMO3MLUMOHHOIO KOMIMOHEHTA), — KapPTWHbl 3TV MOXHO Mof-
pa3genuTb Ha ABe HepaBHble U He MPAMO COOTHOCKMMbIE YacTu.
BHelwHero, Hab N gato Wero, BXOXKAEHNA U NOAKIIIOUEHHOTO,
B3aVMMOLEWNCTBYIOLWETO M y4yacTBYIOLLErO, C MOrPaHNYHbIM,
NMPOMEXYTOUYHO-MEPEXOHblM, BXOXIEH/EM, Yepe3 Ha-
pacTatoLlee BKIOUYEHNE NHOPOAHOTO, C €ro no3uvumei, B3rnsagom
N OTHOLUEHWEM K TOMY, UYTO CBOE U €BPENCKOE, C €r0 CTOPOHDI.
Oco6eHHOCTb OMKMCaHNA, B OTHOLLEHUN ABYX YKa3aHHbIX HAMK Ya-
CTel, 3aK/0YaeTCA B TOM, UTO NepBOe OTParkaeT cebsi BO BTOPOM,
a TakXKe 1 B NepexofHOM, MPOHM3bIBAA €ro U NPUCYTCTBYS B HEM,
BOCMPVHMMAACh MPU 3TOM He WCKITIIUUTENBbHO C TOUKWU 3PeHMsA
BHELUHEro NoBopoTe.

[lBe 3TV YacTu nepeparoT cedbst B onpenensaeMort Hamn KapTu-
He B He COBMajaloWmnX CEMaHTUYECKUX MPOEKUMAX — TOro, UTo
BHELLHEE, 1 TOrO, UTO HE BHELLHEE, YTO, He Byayun BHYTPEHHUM
WS He NCKIIOUYUTENBHO BHYTPEHHMM, CMOCOOHOE OTpaXaTbCsA BO
BHELLUHEM, pyroe no CBOemy cyulecTBy. [lokaxxem JaHHOe noso-
YKeHue B NapameTpax. ns nepBon YacT! TaKUMU NPEeANoYTUTESb-
HbIMM 1 ONpeaenaloWNMN MOXHO CUMTATb TO, Kak HeKas JaHHOCTb
BbIFNIAANT, UTO OHA COOOV NPeACTaBSsET, 1 3TO ObinN Obl:

1) mogw, nuua, cy 6 beKTbl B NpoeKuumaAx 1a) BHeWHero BrMaa
KaK Habntogaemol Gopmbl TeniecHbIX YepT, 1b) ogexpabl, 06ysu, 1¢)
ABUXKeHWN, 1d) NONoXKeHNA Kak Nnosbl, 1e) 3aHATWIA;

2) He noaw, NPeaMeTHOCTH, 0 6 b e KT bl HabJlOAAEMOrO BHELL-
Hero, onpeaensascb ganee Kak 2a) npegmeTsbl (Beww), 2b) cTpoe-
HUA, MOMeLLEHNA (KOHCTPYKTbI), 2C) BHYTPEHHWI BUL MOMELLEHN,
UX NPU3HAKK (MHTepbepbl), 2d) Ha3HaueHVe NOMeLLEeHUI, CTpoe-
HUN (KOHCTUTYTKBBI), 2€) NPOAYKTbI MUTAHWA (HYyTPUTKBDI);

3) MEXNINYHOCTHbIE OTHO W eHU A 3a) B CBOEN cpelle, Mexay
cobori, 3b) BHyTpucemeliHble, MeXAy YNeHamy JaHHOW ceMbM, 3C)
CO CTOPOHbI He eBPEeNCKOro okpy»xeHus, 3d) B 06paTHYO CTOPOHY,
OT eBPEeNCKON Cpefbl K He eBPEeNCKOMY OKPYKEHWIO, KaK B LIeSIOM,
TaK 1 B €ro npeacTaBuTeNsix.

BTropas uyacTb, BKNUasA B Cebsl nepeuncsieHHble MapameTpbl
nepBo, MOBOPAUMBAET UX K Cebe elle OHOWN, BHYTPEHHEN, CTO-
pOHOI, onpeaensas B HUX W BbiBOAA Ha MOBEPXHOCTb, AOMOJSI-
HUTENbHbIE acMeKTbl K CMbIC/bL. TeM CamblM, U N1LA, CYObEKTDI,
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1 OOBEKTbI HEe JIIOAWN, PABHO KAK M OTHOLUEHUS MEXAY NofbMM,
Kak BHYTpU cpefbl, TaK 1 K TeM, KTO ee OKpy»KaeT, byayT cebs no-
BTOPATb, HO B APYrnx CBOMX NonoxkeHuax. [NogrotaBnmeaeT 3Ty
BTOpPY10, O0OMiee Norpy>KEHHYI0 YacTb, KaK y>Ke OTMevanochb, nepe-
XOAHaA, MPOMEKYTOUHAA, XapaKTepu3yLWaAcA Tem, YTO BHeLl-
Hee He eBPEeNICKOro OKPY>KeHWUA, B3aUMOAENCTBYA C eBPenckomn
Cpenon B ee npepcTaBUTeNAX, HaxXo4ACb BHYTPW 3TOW Cpefpl,
JaeT BO3MOXHOCTb YBMAETb B HEN HOBble, yTOUHAIOLWME, 3HaYe-
HUA 1 OTTeHKW. B pa3BuBalowwemca B CBOen NocneqoBaTeIbHOCT
OMMCaHUK B TEKCTE, C TOUYKM 3PEHUA YYaCTBYIOLWMNX, BbIMMALUT 3TO
He coBMnagalLM o0bpa3om. st NepBoi YacTi NOBECTBOBATESD,
aBTOP, BbICTYMNas NepBOHaYabHO B PONU NPUXOAsLLEro Habnoga-
TenAa u, Yepes UM npeacTaBnaemoe, oLeHNBaLWero, B3anmogen-
CTBYeT, B OCHOBHOM BepbasibHO, C NPeACTaBUTENAMY €BPENCKON
cpepbl: MoBecTBOBaTENb <> CyOBEKTDI, NTMLA.

[MpomeXxyTOUHbIN Nepexof OT MepBOM YacTX KO BTOPOM Xapak-
Tepun3yeTcA NHbIM XapakTepoM B3aumomencTeus. Npuxogawmmn
U Npy 3TOM He HabnogaTenAMy BbICTYNAT NPeACTaBUTENN He
€BPEVICKON Ccpefbl, KOTOpble NPY BXOXKAEHUN 1 B3aMOLENCTBUN
C TeMU, KTO B Hel, NposABNAIT cebs B 3TOW cpeae, obpallascb
B HeWl KakK OCOOEHHOW, 060CO6/IEHHON, 1, ECAIN HE YYyXAOW, TO
NOCTOPOHHeN. B3anmogencremne npm 3ToM MMeeT He TOSIbKO Bep-
6anibHbI XapaKTep, HO U NpPeAMeTHO-aKUMOHasbHbIW, Npeano-
naras encTBUsA, BblparkaeMble Kak HernocpefCcTBeHHO, Tak 1 npu
NMOCPefCTBE KaKMX-TO 0ObeKToB. XapaKTep Takoro B3auMopen-
CTBUA He PaBeH 1 He CMMMeTpUYeH. To, UTO UCXOAWT, B peameTax
N [eNCTBUAX, CO CTOPOHbI HEe eBPErCKOro OKPYXKeHWs, He corna-
CyeTCs, OT/IMYAACh 3HAUYMMbIM 06Pa3oM, OT TOrO, UTO UCXOAUT OT
eBperiCKon cpedbl K TeM, KTO BHe: [1pecTaBuTenn OKpyXeHma —
/ < MNpepcTaBuTenn onpegenaemomn Cpefpbl.

BTopas yacTb xapaKkTepusyeTcs yCuineHueM Kak BepbasibHOro,
Tak U npegMeTHO-aKLMOHANbHOrO, y4yacTBYIOLWEro, NOAKIoYe-
HWSi MOBECTBOBATESS K OTOOparkaemMol M eBpelicKkol cpeae B ee
npeacTaBuUTenaX, KOTOPYK OH MOKa3blBaeT, C OAHOW CTOPOHbI,
KaK CBOIO, @ C APYron, Kak TaKylo, KOTOpasA He eCTb Cpefa ero npu-
HaZNEeXHOCTU, Kak B coumarnibHo-reorpadpryeckom, Tak n QyHk-
LNOHaNbHO-AATENIbHOCTHOM U WAEONOrMYECKOM OTHOLUEHUAX.
ABTOP, Ha YTO OH NPSAMO YKa3blBaeT, 06pallas BHUMaHVEe Ha OTNv-
UYnA, He NPONCXOAUT N3 ITUX MECT, He ABMAETCA NpeAcTaBuTenem
OMKMCbIBAEMOW UM €BPENCKON Cpefbl, He OPTOAOKCaneH n He pe-
JINTNO3€EH, XOTA C TPaAMLUMen He TONIbKO 3HAaKOM, HO 1 ciegyeT en
B KaKMX-TO BO3MOHbIX CJlyyasX, 1, YTO Camoe flaBHOe, OH ABNA-
€TCA TeM, KTO OMKCbIBAET, MPVHAB HA Ce6s TAaKOBYIO POJib, TO, UTO
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BMAUT 1 B YEM MPVHUMAET yyacTue. A 3TO He YTO-HMOyab, a BO-
€HHble JencTBuA. Bce 3TO He CBOMCTBEHHO TeM NPeACTaBUTENAM,
C KOTOPbIM/ OH B CBOEW TaKOW PONEBON MO3MLNN CTANIKNBAETCA.
B3aumopgencTere BO BTOPOW YacT MO BHELWHEMY BMAY BbIrnaanT
TaK Xe, Kak B MepBOu, C NePEXOAOM OT OCTaKLENCA HEU3MEH-
HOW, HO MO-HOBOMY MNpeACTaBAAeMOl, no3unumMn Habnwpatens
K MO3ULMM TOrO, KTO KOMMEHTUPYET U YYacTBYeT, Kak BepbanbHo,
B penrKax 1 pasroBopax, Tak U HeBepbasnbHO, B MPOU3BOANMBIX
COBMECTHO MepemMeLleHnsx, CybboTHeM NPUCYTCTBMM, SMOLMO-
HasIbHbIX COYYBCTBYIOLMX COCTOAHUAX M OCYLLECTBAAEMbIX Ael-
cTBuAx: lNoBecTBoBaTeNb-yUYacTHUK <> [peacTaButenn mecTHom
eBpencKkom cpeabl.

MNoaroTaBnvBalOWMM BXOXAEHMEM OT MPOMEXYTOUYHO-Mepe-
XOAHOT0O 1300paXeHUs K MOAKIIUYEHHO-y4YacTBYlOLIEMY, Onpe-
LenAaeMOMy Kak BTOpas 4acTb, CTaHOBMTCA TO, YTO mpoeuupyet
BHYTPEHHE CBOVCTBEHHOE, Ha GOHe couranbHo (He)ogobpsaemoro
1 O6LWENPUHATOrO, NMPOTUBOAENCTBYIOLLEE €My, HO HE MPOTUBO-
6opcTBYyIOLLEE, 3aMblKaloLleecs B cebe, COUYBCTBYHOLLEE COCTpa-
[aHVe K YerloBEYECKOMY, K CTpaxy, TOMJIEHUIO, OXKNOAHUIO B HEM,
ero 06onaeHHOCTV 1 BceoblemMy npeHebpexeHuto. Bonnoule-
HMEM OaHHOro OTHOLLEHWS CTAHOBUTCA uctopusa [ebopbl, pac-
CKa3saHHaa Anonekom, 6payHas HOUb KOTOPOWM «KOHUYMSIACb He-
LoyMeHneMm 1 cnesamuy. OXBayeHHasa CTpPaxom Npuv BUAe «My»a,
NPUONN3MBLLErOCA K ee JIOXKY, OHa N3PbIrHysa BCe CbefJeHHOE elo
3a cBagebHol Tpane3oit. Mo3op nan Ha Jebopy, Ha oTua ee, Ha
MaTb ee U Ha BecCb pof ee. PKeHnX OCTaBui ee, MyMACb, 1 CO3Ban
BCeX rocren». B 3Tom mecTe HacTynaeT HeOXMAaHHbIA nepexon.
MNpeuncnonHeHHbIN cocTpagaHnsa, Vicyc, BO3NOXMB Opexay HO-
BOOpaAYHOro, NPUHNMAET Ha cebs ero ponb. MNocsie uero «oHa Bbl-
1A K roCcTAM, LWWYMHO TOPXKECTBYA M JIyKaBO OTBOAA B30pPbl, Kak
XKeHLMNHa, KoTopaa ropamtca ceoum nageHvem. N Tonbko Vcyc
CTOAN B CTOPOHE. ...HnKem He 3aMeyeHHbI, OH BbileN 13 NupLue-
CTBEHHOrO 3ana 1 yganunca B NyCTbIHHYIO CTPaHy, Ha BOCTOK OT
Wypewn» (c. 29).

B naHHOM MecTe 3HauMMbl AN1A NOHUMaHUA BCe B3aNMOAENCTBY-
owne 1 yyacTBymoLme no3nummn: pacckasyrka, Kotopbii Anonek
1 He eBpel, HO NCTOPUIO PACCKa3biBaeT B eBPENCKOM LWNHKE 1 eB-
peto-noBecTBOBATENIO (M 3TO BTOpasA NO3ULUA, CnyLiaTens u nepe-
cKasuuka). Obe 3TV No3nLMK, HO He PaBHO, NPEACTABNAT BXOX-
[eHVe, OLIeHKY M XapaKTepu3yoLniA B3rNag N3BHE 1 CO CTOPOHDI.
Mo3nuuna rnaBHom reponHn Jebopsbl, CTpagaTesibHasA 1 6e33alunT-
Has. Mo3nuus myxa ee, npuxogAwero B 6payHyto Houb, Fyms-
Leroca Hag Hewr 1 No30pALLero ee, NWeEHHAA TeHN COYYBCTBUA
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1 NOHMMaHUs. MNo3uuma Tex, OT KOro NCXOAUT NO30p U KTO MoA-
LEPXKMBaET He COCTOABLUEroCs Cyrnpyra B ero riymyieHnu, He Nno
NpUYnHE NPUCYTCTBYIOLLEro B HMX 3/1a U HECOUYYBCTBMSA, a MO YC-
NOBUAM CYLLECTBYIOLUX COLMANbHbIX HOPM U nopagka. MNo3uuumsn
OTLia FePOUHY, MaTePV 11 BCETO POA €€, KOTOPbIe BbIHYXAEHbI, MO
TeM >Ke YCJIOBUAM, MPUHATb Ha cebsa no3op, CTaB 00 beKTOM NpeHe-
6pexeHnsa n ncknoyeHus. Mo3myus Ncyca, Kak couyBCTBYHOLLEMO
1 CBOErO MO cpefie, a He CBOETO MO MPVHATHIM B HEl HOPMaTMBaM
Heo0OpeHMs, NPe3peHns, UCKIIYEHNA TeX 1 TOro, KTO MO Ka-
KUM-TO MPUYMHAM BbIXOAUT 3a X npegensl. U, HakoHew, nocnep-
HAS —MO3MLMA XEHLYMUHbI, KOTOPasA ropanTCcs CBOMM NageHueMm,
He MOTOMYy, UTO 3TO NafeHue, a MOTOMY, YTO OHO OCBObGOXZaeT
ee, OT CTpaxa, 3a[4aBNEHHOCTU, TOMJIEHUS, OXKMAAHWA, AaBas en
WCMOJIHEHVE 1 MO3BONAA 6e3 onaceHuns 1 ornafoK OCyLeCcTBNATb
CBOIO >KEHCKYIO POJib.

MNapameTpbl BTOPOM 4acTW, KaK yXe OTMeyanocb, BKAKOYalOT
B Ceb Te, UTO HbIIM TUNUYHBI AIA MEPBOW, MOBOPAYMUBas NX K cebe
ele o4HOW CTOPOHO 1 fo6aBNsA K HUM HeUTo HoBoe. bonee npu-
CTaNbHOE 1 BXOZsLLee, MOrpyKatLLeecs, BXOXKAEHME, Npegnona-
raeT cBoW cOOCTBEHHbIV MnaH, 0OyCNOBAEHHbIN N3MEHALWMMCA
nepemMeLleHnemM-nepexoom, OT OAHOIO MOJIOXKEHUS K APYromy.
To, uTo 6bINO U Kak NPosBNANO ceba Ha oTBefeHHON B HoBorpa-
[e KBapTupe, To, UTo OOHapyxuBaeT ceba B Kopume LLmepens
«Ha POBHEHCKOM LIOCCE, B 1ByX BEPCTax OT FOPOACKON YepTbl» (He
CflyyarHa 3Ta NO3MLMA 3a FOPOACKOW YepTOW, PaBHO Kak U NOAB-
NALWMECs B 3TOM KOPUME He eBpen), 1 TO, C YeM NOBECTBOBATESb
Janee CTaNKMBAETCA B CBOUX NEpPeBUKEHUsIX 1 noxogax, — *Ku-
Tomup (fedanu, Pa66u), lyme 8 bpooel, Knaobuwe e KosuHe, bepe-
cmeuko, 6ou nog JlewHtoBom, Cokanb, Bepbbl, 3amocmee, y Kose-
nA, He poesxan PoBHO (CelH Pabbu), — Bce 3TO, BKJtoUasA B Ccebs
npeLwecTByoLLee U B3aMOAENCTBYS C HVM, NpeAnosaraeT pas-
BUTWE U AOMOSIHUTESIbHBIV MOBOPOT.

BTropas uacTb, OCTaBnAs MOBTOPSAOWMECH NMapamMeTpbl BHeLL-
HEero BMAa, OAEXAbl, ABVXKEHWI, 3aHATUNN; NPeAMETOB, CTPOEHUI
1 MOMELLEHMNI C UX BHYTPEHHMUM BULOM; MEXTMYHOCTHbBIX OTHOLLIe-
HUWN B CBOEN cpefe, MeXxay YleHaMn JAaHHOM CeMbU, CO CTOPOHbI
He eBPENCKOro OKPY>KEHWA U B 0OpaTHYO CTOPOHY, — fobaBnseTt
K HMM NpefcTaB/ieHns o cy660Te, OTKpbIBaeMble BOCMOMUHAHNSA-
MU 1eTCTBa, M300pakeHre eBPeiCKON NaBKy CTapbeBLUMKa, ONK-
CaHue Knagbuia n 6POCKy XapaKTePUCTUKY CMHAror, paccy-
JEHMA O CMEePTU U BEYHOCTU (eBPECKON MaTepu 1 Xacnamsma),
0 FOTOBHOCTM U BMECTe C TEM HECMIOCOOHOCTU K BOCMPUATHIO pe-
BOJIIOLMW 1 TOTO, YTO OHa HeceT, 06 yTpaTe NPeXHero CoOCTOAHUSA
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1 6ecnpocBeTHOCTY HblHeLWHero, 06 ynopcTse AyXOBHOMO BblOO-
pa 1, HaKOHeLl, O eBPeNcKoM (M eAVHMYHOM) yyacTuu B n3obpa-
Xaemol BoMHe.

MNMonpobyem Bce 3TO B KAaKOW-TO, XOTs Obl HEMOJSIHOW, Nocse-
[OBaTENbHOCTM 0TO6Pa3nTb. HauHeM € OTKpbIBaloLWMX Nepexos
K MOrpy»KeHuto B TO, YTO eBPENCKOe BHYTPEHHee 1 fyXOBHOE ero
CyLLEeCTBO, BOCMOMUHAHWI MOBECTBOBaTENEM feTCTBa:

B cy660THME KaHyHbl MEHA TOMUT rycTas nevyanb BOCMOMUHaHWIA. Korga-to
B 3TV Beuepa Mol e[ Nornaxusan xentor 6opopoi Tombl 6H-I3pa. Ctapyxa
MOS B KPY>KEBHOI HaKOJKe BOPOXKIa y3/10BaTbiMy MasbLamu Haf, cy660THel
CBeYOW 1 cnaako pblaana. [leTckoe cepaLe packaurBanoch B 3TU Beyepa, Kak
KopabnyK Ha 3aKonfoBaHHbIX BonHax. O, NCTneBLUVe TaIMyAbl MOero aeTcTaal
O, ryctas neyanb BocnomuHaHmin! (c. 36)

BocnomuHaHuA HannbiBaloT nepes cy660Toi, 1 3TO Beuep, Kor-
na Mol 0el... 1 T.4. Bo3HMKaeT nepepq rnasamu KapTrHKa, B KOTO-
por onpegensaeMo 3HaYUMMbIMY CTaHOBATCA »kenTas bopopa (ken-
TbIl LBET MOABAETCA HEOLHOKPATHO B OMWCAHUSX BHELUHEro
BMa eBpeer’, a TaKXKe CTeH CUHAror), Kpy»KeBHas HAKOJIKa, y31o-
BaTble NasnbLbl, CIaAKoe pblaaHne Hag cy66oTHeln ceeyoli. K aTo-
My CTOUT 06aBUTb «TOMbI IGH-I3pa 1 nctnesLve Tanmyapl (Moe-
ro fetcrea)». OnncbiBaeMoe B BOCMOMUHAHMAX NPEACTaBAAET TO,
yTto, ByLYyuM CBA3AHO AN1A eBpeeB C CybboTON, NepesaeT npony-
LLIeHHYI0 MOBeCTBOBaTeNeM Yepes cebs ‘aTpubyTrKy npepbiBaHNS
LENCTBYIOLLErO 1 AesTeNIbHOrO COCTOAHNA B HELENCTBMMN U Hefe-
AHUW', C TEM UTOObI, Uepe3 obpeTeHMEe NOKOA, MOXKHO OblfI0 3aTeM
nepenTn K NocnegyoLwemMy B CBOMX COBepLUeHMAX dTany. OTcioga
2ycmas ney4asib, MOKPbIBAKOLLAA KapTVIHY NMPEXHEro 1 oTolleLue-
ro, He VCMOJIHAEMOrO Ternepb, NOJIoXKeHns. BoamorkeH, yepes oT-
HOLLEHWe K TOW Xe cy660Te, Kako-TO CBOI nepexof, HO 3TO He
OyLeT Tem, UTo ObUIO MPEXAE, Y C HAM NPV 3TOM He CBA3aHO.

BocnomuHaHuA [eTcTBa CMEHAIOTCA TeM, UTO BUAWT NOBECTBO-
BaTesib Nepep cyb660TOM Tenepb:

A Kpy>Ky no Kntommpy v mily pobkoi 3Be3fbl. Y ApeBHEN CrHaroru, y ee
XKENTbIX N PaBHOAYLLHbIX CTEH CTapble €BPeu NMPOAaloT Men, CUHbKY, dutunm, —
eBpeu ¢ 6opoAaMmn NPOPOKOB, C CTPACTHLIMY JIOXMOTbAMY Ha BMasnon rpyau. ..

7 MoXHO vt 3T0 PaccMaTPUBATL C TOUKY 3pEHUA CUMBONMKM OTUYXZIEHUA, NCKNIUEeHUs, 060co6neHns,
OTAeneHns nbo uero-To Apyroro (cp. ycrap. xeamoiil dom, a TakKe KeNTblil IBET NOACOB, WAAN Y eBpe-
€B B CPE/IHEBEKOBbE, 1, HAKOHELl, XenTas 38e3/1a [laBua) — BOMPOC, KOTOPbIi MOXHO NOCTABUTb, HO
B JaHHOM MeCTe He CTOUT, B CBA3Y C TeKcToM babens, Ha Hero 0TBeyaTh, MOCKOMbKY 3T0 TpebyeT norpy-
KeHIA B 3aMbICTIbl 1 ACCOLMATUBHDIE PeACTaBIIEHUA aBTOPA, UTO He BXOAWIIO B 3aJauy.
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DTO TaKXe 1 NPOAOIKEHNE UNTATbI U3 TEKCTA. fOKHO ObITb Ha-
6paHo, KaK npeabigyliee

PaccmoTpuM faHHbIN dparmMeHT, NpeacTaBAs ero B CeMaHTUYe-
CKUX NMPU3HaKax.

MepBbii pAO COCTaABNAT NpPeanKaTHO cebs BonoLlawune
MOTVBbI HE peann3yemMoro noucka: Kpyxy — uwly (pobkol 38e3-
Obl) — /BUXY/ — nepedo MHow 6aszap u cMepmes 6a3apa — Hemsle
3aMKU — 2paHUm mMocmosoll — KAk JibiCUHAa Mepmeeya = pobkas
38e30a (Mueaem u eacHem). HeT TOro, uto WILIETCA, OHO HEMO
1 YMEPIO, OCTANCA MOTUJIbHBIA FPAHUT, OTCBEYMBasA YeM-TO Ha-
NMOMMHAIOLMM Yeper, U 3TO eAUHCTBEHHbI CBET, TOUHEE OTCBET,
TOro, UTO UMEeTCH.

BTopoii pag — 06beKTbl Hab0JaeMOoro BHELWHEro, pacragato-
LMECA HA TPY NPOSIBNIEHNS:

— CTpOeHUs: OpegHee + Xeimoe + pasHOOyWHOe + CMeHbl = CU-
Haeoz2a (MecTo cobpaHna 1 MONNTBbI), U3 YEro CrieflyeT npeacTaBs-
neHne 06 OTCTPAHEHHOCTW, [ABHOCTU, OCTABJIEHHOW TNYXOCTU,
06Hapy»xu1Bas ceba Kak OTOABMHYTOE BO BPEMEHU, B MPOLLIOE,
MOMOXeHne Hekorga obbeauHaABLLEN OOLHOCTY, NepPeKInKaach
C TEéM, UTO OCTaNOCh Kak BOCMOMUHAHNS U TOJNIbKO B HUX;

— BHELWHNN BME NpeacTaBuTenen MecTHON cpedbl: cmapslie —
npodatom (mMen, CuHbKy, ¢pumusiu) — ¢ 60poOamMu NPOpPoKo8 -
€ CMPAcmMHbIMU JIOXMOMbAMU — HA 8nasnoli 2pyou, N3 Yero cnegyet
JlonosHsAoLwee NpeacTaBieHne s BTOPOro, B CTPOEHUSIX, a Tak-
e NMepBOro, B He peann3yeMoM NorcKe, Yepes Nprn3Hakm otolles-
wero (cmapeie), MeNKo-HEeHYXHOW CIy4YaHOCTK (B TOM, UTO OHW
npooarom), HepeanbHOCTY, @ TOYHEe He STON PeasibHOCTH, TO Nn
GbiBLLEE, TO N1 He ObiBLIEE, HEYMECTHOE 3[eCb 1 ceryvac (¢ 6opo-
0amMu NpOpPOKOB), HECOOTBETCTBMA 3K3a/bTUPOBAHHO SMOTUBHOM
NPUMNOAHATOCTY MPOTEPTO-060PBAaHHOMY, HULLEMY COCTOSHUIO
(c cmpacmHbIMu ToxMombsaMU) B CNabOCTU, HECMOCOOHOCTH 1 pas-
[aBNEHHOCTY 8nasiol epyou;

— MNPOCTPAHCTBEHHO OOYC/IOBNIEHHbIE MPeAMETHOCTU: 6d3ap
(u cmepmes 6a3apa) — Hembie 3aMKU — HA JIOMKAX — 2PAHUM MOCMO-
80U, N3 Yyero cnepyeT npefAcTaBieHne 06 3K3UCTEHLMOHANbHO
OTMEUYEHHOM COCTOSIHUU, CBA3bIBAEMOM C 3a0POLLEHHOCTbIO, pa-
30pEeHNEM, MePTBbIM AblXaHVEM OTOLLELEro B NPoLWsioe 3acTbl-
BaHUA.

Tpetun pag — cBA3aHHbIe C NOC/IeAHMM NapaMeTPOM npefbl-
ZyLLero paga 3aHATUA: cmapslie — npooarm — MeJi, CUHbKY, pumu-
J1U, 3 Yero CneaytoT NPU3HAKY, NepejaBaemMble TaKUMY CJIOBAMK,
Kak ‘uto monasno v nuwb 6bl YTO', ‘NepPebuTbca XOTb YUeM-HMOYAD),
'YyXBaTUTbCA 3a JII060e BO3MOXHOE, UTOObI He yMepeTh'. Mepenatb
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3TO MOXHO Kak COCTOAHME KpanHen OTYAAHHOCTW, MociefHen
Kanmnu 1 n3gpixaHus.

MpencTtaBnaemMas B 3TOM ¢parmMeHTe KapTUHA OTOOpaXKaeT He
CTOMbKO HYX[Y, YTO 6bI10 Obl CBOMCTBEHHO 1 HE HOBO, CKOJbKO
3abpOLLIEHHOCTb, 3anyLLEHHYI0 OCTaBIEHHOCTb 1 pa3opeHue. To,
yTO ObINO KOrJa-TO, YLUIIO, HE HAMAA JOCTOMHO BO3MOXHOTIO 3ame-
weHwus. MNycTo, rnyxo, HeMo, MepPTBO, a NPO6Neckn pobkoul 38e30bl
B €€ OXMJAeMOM B MOUCKAX BOCXOXKAEHWM — 3TO TONIbKO 2paHum
MOCmMo8oU W JibICUHA Mepmeeyd.

HepeanbHOCTb, TOUHEe BCe Ta e He-3Ta-peasibHOCTb, He COora-
CYIOLAACA C TeM, YTO MOJIOXKEHO BUAETb U OXMAATb, HE KOHTpa-
CTUPYIOLWas C HAM, HO CYLLECTBYIOLLAsA B HEM cama Mo cebe, — 3Ta
bopma n306pakeHNA Kak gBVXKYLLUA BCe OCTalIbHOE 1 B HEM OT-
pakaemblil MOTVB, NOABIAETCSA B flaBKe CTapbeBLMKa [eganu, Ko-
TOpas «CrnpATanacb B HAryXo 3aKPbITbIX TOProBbIX pAdax», a Tak-
e 1 B TOM, UTo cebs HabnogaeT BnocneacTsun. Mecrta atu, Kak
nepeg 3TUM fOAN U AeNCTBUA B HOBOTPALCKOWN KBAaPTUPE, B KOPY-
me Llimepensa Ha PoBHeHCKOM LWOCCe, nepefaBadch B CBOeW oTae-
nALWeNn OT TOrO, YTO NX OKPY>KAeT, 06CTOATENIbHOCTY, NPEeACTAT
OCTPOBaMU eBPENCKOro, TNEKLWEro 1 HeM3MeHHOro, bbiTus. Ha-
XOAWT 3TO CBOE BblpaXkeHre Kak B OTMEeYaeMbIX MPU3HAKaX BHEL-
Hero, Tak 1 BO MHOTOM Apyrom. [ockonbKy B cuiy HebonbLoro
06beMa HEBO3MOXHO Pa3BEPHYTO laHHOE MOJIOXKEHVE MOKa3aTh,
OrpPaHNYMMCA 3aMeYaHUsAMU, JMLb HAMEYaLWMMK CMOCOOHBIN
ObITb MPOV3BEAEHHBIM B AaNibHeNweM aHanus. MpocMoTprm ans
3TOro BeCb MaTepuan eBpencknx KOHTeKCToB B KoHapmuu babens
Nno paHee 0603HaueHHbIM, a TakXe HOBbIM MPU3HaKaM, NPOuIo-
CTPUPOBaB UX MPYMEpPamMy, KOTopble B psafe ciyyaes byayT Aa-
BaTbCA B I3MEHEHHOW B NCXOAHY0 dopme.

Mpr3HaKn HabnoLAEMON BHELLHOCTU:

— COCTaB (N1La, YACIIO 1 COOTHOLIEHWSA): bepeMeHHAs XeHWUHA
u 08a espes, mpemud cnum, Mepmabiti CMapuk;

— ¢urypa, Teno, ero BHEWHWN BUL: 6epeMeHHAs (KeHLLMHa),
moHKue weu (y fBYX €BPEEB), LWeu nyxXHym u 8epmsamcs, Xyoble Ho2u
U Kpyaneili )ugom (y XeHLUWHbI); y3/108amele nasabybl (CTapyxu Hag
cy660THel cBeyvol); 8nasas epyosb (y CTapbix eBpeeB); besibie pyy-
KU, MA2KUe J1a00HU (y CTapbeBLLMKA), KPOXOMHbIU, 0OUHOKUU, Mey-
mamesibHbll 8 YepHOM YUTUHOPE U C 60/IblLUUM MOJIUMBEHHUKOM
nod meiwkol (OH e); xyoble nanbysl (y pabou MoTtans); 2copbameiti
CMapukawka, pocmom He 8biie 0ecasmusiemHez0 mMasabyuka (peb
Moppaxa); nieyucmeole eBpen, Noxoxue HA pblbakos u Ha anocmo-
J108; Kak necmpas nmudka (feganu); MoHaweckue nanbywl (y pabou
MoTana); y3konsieuue eBpeun; 06pa3 I>KHbIX EBPEEB, X08UAJTbHBIX,
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ny3amelix, Ny3elpAuuxcs, Kak oewesoe 8UHO; (fropbKasi HagMeEH-
HOCTb) O/IUHHbIX U KOCMJIABbIX CNUH; y3Kue Ypecsa (y paBBUHOB Ha
ropenbedax); cymyseili IOHOLA B OUKaX; Cymysibil €BPeN; Kopyu-
Juce ¢hapoposvie HOXKU; NOXOXUE HA CMAapbIX He2PUMSAHOK, €B-
peikn ¢ HenoMepHbIMU 2pyOAMU; KaK 0600paHHble Nmuybl; CMew-
Hoti Tepanu; ucmsneswiue nasnbypl, Xyoble nansysl (y pabbu MoTana);
MPOTSHYN 3a JINCTOBKOW 2PA3HYI0 MEpMBYIO PYKY; nepesioMIeHHbIU
Haodsoe condamckoli kKomomkoU (CblH pabbu); 2osible KoneHu, Hey-
Mesble, KaK y cmapyxu; 0/TUHHOE 3aCmMeHYu80e meJsio YMUPAIOLLEro;
yaxsas HeXxHAs Kyp4asas My>XecmeeHHOCMb NCYAXLIEro CEMUTa;

— JNMUO: Ba pbiKux (eBpes); cmeoweecs uyo, obBegeHHoe
meOHbIMU Kyapsmu (y BpaliHbl); xesimas 6opoda (y pepa); ¢ 6o-
pooamu NpopoKos; cusas 6opooeHKa, y3Kkas 6opodd, ObiMYameole
2nasa (y cTapbeBLUMKa); xesimell nyx 60poodsl (y pabbu MoTana);
C 8bI80pOYeHHbIMU 8ekamu (peb Moppaxa); toHowwa ¢ iuyom CnuHo-
3bl, C MO2yWwecmeaeHHbIM 160M CNUHO3bI, C YaXJ1bIM JTUYOM MOHAXU-
HU; Kpogomoyaujee MsCo pa3gopoyeHHbix ek (y Mopgaxa); xesameie
mpazudeckue 60po0bl; 8 CMPACMHbLIX Yepmax, 8bIPe3aHHbIX MYy-
yumesibHO, Hem Xupa u MmenJio20 bueHUs Kposu; NoO b6e32/1a3biMu
JIUUAMU B80JTHUCMAS KAMEHHAs JIUHUS 3dsumsix 60po0 (Ha rope-
noedax); cepebpaHas 6opoda (cTaporo eBpes); nodcsenosamoili
€BPENCKUIN 0HOLWA, C Yax/IbiM U COCpe0omOoYeHHbIM JIUYOM maJi-
myoucma; Kyp4asbili XNLEHOK C K/Ioukosamou 60po0KoU U HU3KUM
CMOpUWjeHHbIM J160M; 8nasible wjeku, Hao 3aKpblsuwuMuUcs om 6osu
2/1a3aMU 8bI2HY/IUCb MOHKUE pblXue 6posu; 3apocuiue pmel; 6e3-
JKU3HEeHHOe NOKOPHOe npekpacHoe JIuyo (CbiHa pabbw);

— opexfa, 00yBb: 80U/I04HbIE NOOOWBLI; (CTapyXa) 8 KpyxesHoU
HakoJike; (CTpaCTHbIE) JIOXMOMbSA; ObIMYamele OYKU, 3e/1eHblll Crop-
myk 00 NoJ1y, YUIUHOP, 3e/1eHbll CIOPMYK C KOCMAHLIMU NY208UYAMU
(y Tepanu); cobonbsa wanka u 6enwili xanam, cmaHymell gepeskou
(y pabbu MoTan3); obopeaHHbili (Mopax3); paBBUHbBI 8 MEX08bIX
wankax, noonoscaHel pemHem (Ha ropenbedax); 8 peaHbix sancep-
oakax; 8 Xujemkax; 8 mysyne; nemyuwuHble NepblluKU YUIUHOPG;
U300paHHbIU KapMadH; majsec; NPVHL, nomepaswuti Wmadsl (CbiH
pab6u); nonpasun Ha Hem ynasuwyto ooexady (06 ymmpaioLem);

— [BVIKEHWA, [eNCTBURA: CHUMAOMCA ¢ Mecmad, npblearom, you-
paitom 06JI0MKU C nosy, npelearom 8 6e3mMosisuu, no-obe3bsaHbU;
(keHWwMHA) wapum (nanbuamm NO MOeMmy nuuy), 8cmpaxusaem
(nepuny); noznaxugan (kento 6opogont Tombl MOH-I3pa); 8o-
poxusa Hao cybb6omHeli caedol u c/1a0KO pbl0asa; pacxaxusaem
(BOKpYr CcBOMX COKpOBMULY), nomupaem (6enbie pyuKku), wunaem
(cmByt0 6OPOAEHKY), CK/TOHUB 20/108Y, C/Tywaem HegUuOUMbIe 20/10Cd,
sbemcs (B NaBUPUHTE 13 rMobyCcoB, YepenoB 1 MePTBbLIX LIBETOB),
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nomaxusdem (nectpoii MeTenikow), coysaem (MbiNb C ymepLUMX
LIBETOB), c8epmMobisaem u pasmamelsaem (y3kyw 6opogy); nonse-
ckas (BOQULbI Ha MATKKMeE NafloHW), 3acmezHy/1 (CBOW 3eneHbI Clop-
TYK Ha TPU KOCTAHbIE MYroBULibl), 06Maxasa cebs nemyuwuHbIMU ne-
peamu (Tegann); peica (XyabIMU NanbLamun B XeITOM Nyxe CBoel
60pOofbl); CNPOCU/T U NPUNOOHSAT 8EKU, NPOWENMast U COMKHYJ1 8eKU
(pabbu Motan3), ckazan (Uaguk) n 3ampsac 6opodol; NnodcKoHUs
(pe6 Mopaxa); cmoHanu Had MosiuUMeeHHUKAamMu (MneYncTble e.-
pew); Kypus u 830pazusas, Kak 6ernew, nprBefeHHbIl B TIOPbMY
rocsne NoroHu (cbiH pab6wm); (ped Mopgaxa) nodkpasics (K Hemy c3a-
au), ebipgas (Nannpocy 13o pTa), ombexasn (Ko MHe); npoxpunes
(Moppax3), npudsuHysn Ko MHe (KpOBOTOYaLlee MACO Pa3BOPOYEH-
HbIX BeK), no2po3us (IoHOLWe Kynaykom), n/IoHy (eMy B n1LO); he-
pesnomu xeb (pabby MoTtans); (cbiH pabbu) Kypus1 00HY nanupocy
3a dpyeoU; 3a6opmomarn (Mopgaxa 3a MoeW CNHOWN), OepHys (MeHs
3a MosAC); ABWKEHWA FaIMLUUNCKOrO U BOJbIHCKOTO eBpesi Hecoep-
XKAHbI, NOPLIBUCMbI, OCKOpOUMesibHbl 0718 8Kyca; (CTapuviK) 838uU3-
2uBas u 8bipblBasnca (U3 PyK Ka3akoB); nepedsuzdsca 8npunpbix-
KY, C HeJOBOJIbHbIM BUAOM, KaK OyATO eMy »anu canoru; (eBpeii)
3aKUHY8 20J108Y, 20peECMHO U CUJIbHO C8UCMES 8 Mema’siiudecKyto
0yOKy; 6paHunuce (Ha nnowaan) n (B HEMOHATHOM OCJIeNIEHM)
mackanu opye Opyea; Kpu4asau, u3eugasch, pazesadsiu (3apoclume)
pmebl; 385KA1 MeOSWKAMU (B N304pPaHHOM KapMaHe); 8uenusuwucs
8 masieC UCTNEBLUUMU NanibLamMu, Mosuscsa (y BOCTOUHOW CTEHDI);
npomsAHys (3a NNCTOBKOW FPA3HYI0 MePTBYI0) pyKy; (KoneHn) cmy-
Ka/IuCb O PXKaBOEe >Kene3o CTYMeHEK; yapanas 2pyob U Kopydcs
B Xapy, npowenmart; 3aTuxas, 3aKpuya’sl C OTHasiHUEM;

— MO3bl: CNUM, YKPbIBLUUCH C 20710800 U NPUMKHYBWUCbL K Cme-
He; (MepTBbI CTApPWIK) J1Iexum, 3aKUHy8WUCs HAB3HUYL; (pabbu
MoTans) cuden y cmosna ¢ 3aKkpbimeiMU 2/1a3amMu; ycesuch 8ce ps-
Oom — GecHoBaTble, JXKeLbl 1 poTo3eu; Opemas y cmeHsl (feganuy);
(y3konneuvie eBpew) 2pycmHO mop4yam HA NepeKpecmKax; cuna ux
CKOp6U NOJIHA CYMPAYHO20 8e/1uYus (O TaNMULMUACKNX U BOJMIbIHCKUX
eBpesix); CMOosJ/1 Ha MPEXXHEM MeCTE 1 CKBO3b OUKW 8CMAMPUBASICA
B Ka3aKOB BHUMAMEJIbHO U 8bICOKOMEPHO; C NOOHAMbIMU NJ1e4amu
CMOA/IU y C8OUX NOpP0208; (BOKTOP ABEWH) MOoJIbKO Hacmexasnca
PpA3HbIMU Y/1bI6KaMu, CMOs 8 OKOWKe C80e20 20CnUmajis; cuoum 3a
CMoJioM, CTON ero HabuT Bymaramu, OH HUYe20 He MOoXem NOHU-
Mame 8 smux bymazax; kudaem 2/1a3amu mo myoa, mo ctooa; 0esasn
¢hueypel u cmewku; (YyMUPABLIWIA) 8 yes1y Ha OpaHoM miogpsike (no-
cnegHUn NpuHL);
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— 0CobeHHOCTU noBefeHus: (B 6O) 8bIKA3bIBANT OCMOMPU-
meJibHoe My>Xecmaeo U XJITA0HOKpoBue, KOTOPOe MOXOAUIIO Ha pac-
CeAHHOCTb MeyTaTens.

Tliogn (kmBywme 1 ymeplume): 6epeMeHHaAs XeHWuHd, 08d pbi-
JKUX espesi, mpemul cnum, Mepmablli cmapuk; cmapeie (eBpewn);
cmapeeswjuk ledanu; pabbu Momans, nocnedHuti pabbu u3 YepHo-
6bibCcKOU OuHacmuu; pe6 Mopoxa; ceiH pabbu Wnes; «A3puui, CbiH
AHaHwu, ycta Erosbl. Mus, cbiH A3puunna, MO3r, BCTYNUBLUNIA B e 4N-
HOGOPCTBO C 3ab6BeHUEM. Bosibg, CbiH Vnvu, NprHL, MOXWLLEHHBIN Y
Topbl Ha AeBsATHaALaToOl BecHe. Myda, cbiH Bonbda, paBBYH KpakoB-
CKUI N NPaXCKNN» (HagNMCb Ha MOTUIbHOM KaMHe).

3aHATUA: KOp4YMapew; (CTapble eBpeun) npodarm Mesi, CUHbKY,
umunu; yaouk; nepeknaoeiearo 8 Cmuxu noxoxaeHua lepwa ns
OcTponons; manmyoucmel, fepasLure Ha OTKYNy Kabaku, pagsu-
Hbl, 3aHMMaBLLECS POCTOBLUNYECTBOM; UHMeHOaHm; (eBpen) ces-
3618a/1U HUMAMU HAXUBbI PYCCKOTO MY>KUKa C MOMbCKUM MAHOM,
YeLUCKOro KOJMOHMCTa C NIoA3NHCKoN $abpukon; koHmpabaHou-
CMebl, NyYLUVie Ha TPaHULE; PA3HOCHUKU U MAKJ/1Iepbl; CMAapbesujuk.

MonorkeHwne: nezkul 3anax msaeHUsA (B NaBKe ApeBHOCTEN); (BHU-
3y Ha niowagke cobpasncsa) MumuHe, NPULLIN KPeCTbsiHE, EBPEU
N KOXEBHUKU 13 NPeaMecTbs; MOCPEeamn 80/1bHO20 HAcesleHUs Mno
HaLMOHaNIbHOCTU EBPEEB; 80/IbHbIE e8peu MecTeuka Ko3uH.

Peub (ocobeHHOCTM NoCcTpoeHns®): «— NaHe, Bbl KpUUMTE CO CHA
1 Bbl BpocaeTech, Bbl TONIKaeTe Moero nanauwy; — OTKyza npue-
xan eBpen? — Yem 3aHnmaeTca eBpen? — Yemy yuunca espen? —
Yero nuwet eBpen?; — MycTb Monogon YenoBek 3alimMeT MeCTo 3a
CTONIOM, NMYCTb OH €CT B 3TOT Cy660THMIA Beuep BMeCTe C OCTaslb-
HbIMV €BPesiMU, MYCTb OH PagyeTCsA TOMY, UTO OH XUB, a He MEPTB,
MyCTb OH XJI0MAeT B NIaZl0LLK, KOTfa ero COCean TaHLYIOT, MyCTb OH
NnbeT BUHO, eCn eMy AagyT BUHA; — Mow goporom u Takon mo-
nofoN YyenoBek, ecnn 6bl Ha CBeTe He OblI0 HUKOTO, KPOME 3/1blX
6orauer n HULWKMX BpoaAr, Kak XKunv 6bl Torga CBATbIE NOAU?»

MNpepmeTbl:

— BHYTPW NOMELLEHUI: pa380poYeHHbIe WKApbl, 00PbIBKU XeH-
CKUX Wy6 Ha noJy, 4epenku COKPO8eHHOU NOCyObl; 30/104eHble myg-
JU U KopabeJsibHble KAHAMbI, CMAPUHHBIU KOMNAC U Yy4yesio opJa,
OXOMHUYUU BUHYECMeEp C 8blepasupo8aHHoU damod 1810, ciomaH-
Has Kacmpiosis, ny2os8uybl, Mepmeads 6aboyka, 206ycel, Yepend,
Mepmaeble ygemsl, necmpads Memesika u3 nemywuHbix nepses, 60-
YOHKU U3-n00 nued (B NaBKe APEeBHOCTEN);

¢ Bompoc opraHu3aumy U CTpoeHns eBpeickoil, pyccko-eBpeiickoii, peun He TONbKO YKPAUHCKUX MecTe-
yeK, Clofa Xe, 0TYaCTI, eBPeiickuii IOMOp M aHeK[O0TbI, BeCbMa HTepeceH, NpuBeaeHHble GparmeHTbl
MOTYT C1YKUTb MWD €ro ANICTPaLmelt, 663 KaKnx-nbo onpegeneHuil.
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— JINYHOW MPVIHAAJSIEXXHOCTUW: paccbinaguiuecs 8ewju (KpacHo-
apmeiiua bpaunaBckoro); Bce Obls1o CBaJIeHO BMeCTe — MaHOamsl
azumamopa u Namsmku espelickozo ho3ma; nopmpemsi JleHuHa
u MatimoHuda; npAde XeHCcKUx 80/10C Oblna 3anoxeHa 8 KHUXKY No-
cmaxossieHul Wecmozo Cvbe30a Napmuu; Ha NMoNAX KOMMYHUCMU-
YeckUx JIUCMOBOK TECHWINCb KPUBbIE CMPOKU OpesHeegpelicKux
CMUuX08; CMPAHUYbl NECHU necHel U pegosib8epHble NampOoHbl; cpe-
Ou cmuxos, hunakmepuli U NOPMSAHOK;

— DYXOBHOrO Ha3HauyeHwus: momel MI6H-33pa; ucmneswue man-
MyObl (MOero AeTcTBa); masamyo, KommeHmapuu Pawe, kHueu Mau-
MOHUOGa; 6ONbLLOW MoIUMBeHHUK (Nof MbILLKOW); 3aseca wkand,
CBUMKU MOpbI, 3aBOPOYEHHbIE B pyOaWKU U3 nypnypHO20 bapxama
U 20/1y6020 WesKa;

— CBsi3aHHbIe C yMepLUNMY, COXPaHsoLWMe NamaTb O HUX: 06-
TOUEHHbIE Cepbie KAMHU C MPexcomaemHUMU NUCbMeHamu; rpyboe
TUCHEHVE 20pesibeh08; 3d3esieHeguwiue CKpUXaau C BUTMEBATON
MonuTBow befymHa.

MNomeweHus:

— BHYTPEHHUI BUA: NPOKONYEHHble CMeHbl (EBPENCKOro LWNH-
Ka); KOMHATa KaAMeHHAs U Nycmas, Kak Mope; XUujHble 3padyku ceeyel
Muedsiu B KOMHaTe pabbu;

— MPOABIIEHUSA He CBOETO: 38yKU 2eli0esibbepecKux neceH o21acu-
J1U (CTEHbl eBPENCKOro LMHKA).

CTpoeHus:

— Ha3HauyeHue: Kop4YMa, J1aeka OpesHocmel, mopzosvle pAdbl,
CUHA202u, Xap4esHs, Knaobuuwie, ckien, doma, capau, noo8asibl U Ko-
HIOWHU (BO BpeMs BOVHbI B HUX CMacaloTcsa OT Nyfb U rpabexen),
O0OMUWIKU, KYXHU;

— MecTopacnonoxeHue: (Kkopuma) Ha PoBHeHCKOM Lwocce,
8 08yx 8epcmMax om 20po0ckol Yepmel; N0 OyOOM, PA3ZMO3XKEHHbBIM
MoJTHuel, CTOUT cKnen pab6u A3pumnna;

— BHELWHWI BUL: y OpesHeli CMHAroru, y ee Xeamoix U pagHo-
OYWHbIX CMeH; OIUHHBIG 00M C pazbumsimM (hpOHMOHOM; 8bilyep-
6/1eHHbIU KaMeHb CUHAror; (Mprcena K HULLen 3emsie) CMHarora,
6e321a3as, wepbamas, Kpyz/as, Kak Xxacufackana wnsna; (ycoinanb-
HMULA) HUWAsA, KaK Xuauwe 8000HOCA; NPOCMOpPHble LOMA, 8bIMA-
3aHHble 6esiol uu 800SHUCMO-20/1y60U KpackoU; TPaguLMOHHOe
y60xecmeo 3TON apXUTEKTYPbl Hacyumsigaem cmosiemus; (3a fo-
MOM TSAHETCS) capaii, 8 084, UH020a 8 MPpU 3MAXd, B HEM HMKOrAa
He 6blsdem CO/IHYaA, Capaun 3TW, HEONUCYeMO MPAYyHble, 3aMeHSIIOT
Halwm ABOpPbI; nomatiHele x00bl BEAYT B MOABAsbl U B KOHIOLIHY;
B 00y2/1eHHbIX OMULLKAX, B HUUUX KYXHAX.

MpoayKTbl IUTAHWA: U3OMHAS 800Ka, 612080HHASA 3pA3a.
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MpocTpaHCTBEHHbIE OOBEKTDI:

— 060C006/1eHHOCTb, HECMELLEHME: (KPUBBIE KPbILLV) XUTOMUP-
CKOro 2emmo; BOPOBATblE OTHW 8 MecHUHAx e2o 2emmo (3amo-
CTbsl); 6OMblUEe BCEro 34eCb €BPEEB, @ HA OKPAUHAX PACCENWNCD
pyccKue mellaHe-KoXKeBHUKK (bepecTeuko);

— oTaywunHa: Opecca — 6s1a20uecmusbili ropof, 38€30d Hallero
U32HAHUSA, HEBOJbHBIN Konoaesb Hawnx 6eacTBui;

— 3a0pOLUEHHOCTb, HEMNPUMIAAHOCTb: Oe3XU3HeHHble eBpei-
CKMe MeCTeUKU (TenaTcs y MOAHOXNA NaHCKMX GONIbBapKOB); 6b6im
sbisempusica B bepecTteuke (a oH 6b11 NpoueH 3aech); (bepecTeu-
KO) HepywumMo 80HsAem 1 1O CKX Mop, OT BCeX Nofden wnbeT 3a-
naxom 2HuUJIoU cesledKuU, MECTEUKO cMepoum (B OXMAAHUN HOBOM
3pbl); 8BMecmo siodeli Mo HEMY XOAAT CJIVHABLUME CXeMbl MOrPaHNY-
HbIX HECUYACTUN;

— 3K30TMYHOCTb: K1a0bulye B eBPeNcKoM MecTeuke — Accupus
U mauHcmeeHHoe miieHue Bocmoka Ha nopocuumx 6ypbaHom Bo-
NBIHCKUX MONSX;

— eBpericKoe NPUCYTCTBME: MIOWAAb, 3dCMPOeHHAs OpesHUMU
CUHa@zo2amu.

OTHOLLEHMe CO CTOPOHbI MPeAcTaBMTeNIeN He eBPeNCKOro oKpy-
XKeHus:

— HaCMeLLMBOe 3auUrpbiBaHMe (OTHOLIEHME K XEHCKOMY): MaH
Anonek ¢ HU3KUM Nok/JIoHOM nepepan bpanHe, eHe Kopumaps,
nuct bymaru; — Musnocmugas naHu bpaiHa, npumume ot 6pogsa-
yero XyAOXHMKa, 3TOT Balll MOPTPeT — Kak 3HAK X0s10ncKou Haweu
npusHamesibHOCMu;

— 00ObeKT orpabneHus n ncnonb3oBaHua: — Mou OeHveu! —
BCKpuuan LLimepenb cxBaTun Nanky v NyCTUICA 3@ NOCTOANbLAMM
B MOTOHI0; LS HOUYeBaTb K MOVM 0680p0OBAHHbLIM €BPeAM; omoad
Ha yyeT TBOW rpaMMOOH; 0esylW KU, KOTOPbIX HACU08a/1uU NOJb-
CKME KOJTHEPbI 1 13-33 KOTOPbIX CMPesIs/iuch NONbCKME MarHaTbl;
XWN ¢ Ka3aukol MaBnon, ombéumol M y eBpest IHTeHJAHTa;

— oTfensiowas HeMpPUA3HEHHOCTb, NPeHebpexeHre: NoBcoay
U3MeHa U NOJIHO U008, KaK Npu cTapom pexxume; CemeH Tumodeny
B ropoge Marikone ¢ xudamu 300poso cnopusics; 6epeT eBpes 1 8bi-
peigaem emy 60pody; Bbl 3a Paceto He gymaete, Bbl XU008 JleHnHa
1 TpoLKOro cnacaeme; Xuo 8CAAKOMY 8UHO8AM, U HALLEMY U1 BaLLIEMY;

— cTpemneHne ncTpebutb: A cmpenames 8 meba 6yoy, N A He
MOTY He CTPenATb (MOTOMyY UTO sl — peBoNoUNA); youmeil Kazaka-
mu borgaHa XmenbHuuKoro (pab6u A3puun); (HECKONbKO Ka3akoa)
paccmpenusanu 3a WINMOHaX CTaporo eBpesi; MOMsK Xudos pe-
)Kem; 1IX NocJsie BOWHbI caMoe Masioe KOu4yecmao oCmaHemcs, nx
[BECTV TbICAY OCTAHETCS;
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— npur3HaHKe: (6bl1 XOPOLIMM KCEHZ30M), KOrAa XUTEN XOTAT,
yTOObI Mbl 3TO MOHSAJIM, OHM FOBOPAT: €20 JI06UIU e8peu; MyXKILL-
KWIA aTaMaH, 8bI6paHHbIl UMU U JTI06UMBbIL (O CbiHE pabbn).

OTHOLWEeHME K NpeACTaBUTENIAIM HE €BPENICKOTO OKPYXeHNA

— CTpeMmJieHne K CnpaBeaMBOCTY: (MpYLLEN NpuKas ToBapuLla
Tpoukoro) He pybame njieHHbIX, Mbl camu e2o 6yoem cyoums;

— CNOCOBHOCTb COUYBCTBMA K nonoxeHuto: (LLimepenb Bcnom-
HW po30Boe Teno Anoneka, 3anuToe BoAOM, U COMHLIE Ha CBOEM
LBOPVIKE 1 TUXWIA 3BOH FAPMOHUKM) CMymuJsicsi OyXOM W, OTIOXNB
nasnKy, BepHyncs JoMol [MpepBaB npecnefoBaHue 3abpaBLumx
ero geHbruj;

— HenpusTre, OTTaNIKMBaHMe: MalHoe npespeHue K NaHy 6e3-
2PAHUYHO.

OTHOLUEHME K MPOUCXOAALLEMY BHELUHEMY:

— OLeHKa: (peBontouusa) 8bicblsiaem OfHY TONbKO cmpesbby; pe-
BOJTIOLMIO [IENAt0T 3/1ble /II00U; MONAKN TOXKe 3/1ble Io0U;

— oXupaHua (Mnn3un, CTPEMEHNE K HepeanbHOMY): rope
HaMm, 20e CJ1a0Kas pesosIroYusA?; NPUBE3UTE HEMHOXKO XOPOWUX JT0-
Oel, npyBe3nTe 006pbix 10del, (s xouy) lHmepHayuoHana 006pbix
Jo0eli; ocHosamerno IV inmepHayuoxana (o feganu);

— yTpaTa NpeXXHero: XxopoLuve nay TOproany B Hel (B Xap-
UeBHE), HO MAMm yxxe He Kywarm, mam naaqdym,;

— CoyyacTure, NPUYaACTHOCTb, BKITIOYEHNE: (TONBbKO OANH U3 HNX)
NpoOMsAHYJI 3a IUCMOBKOU TPA3HYI0 MEPTBYIO PYKY (CbIH XXUTOMUP-
CKOro pab6wuy); A 6bL1 TOrAa 8 NApMUU, 0P2AHU3AYUSA YCIAd MeHs Ha
(poHM, A NPUHAJ CBOOHbIL NOJIK (CbiH Pabon).

OTHoOLIeHuA B CBOeN cpepe:

— obulecTBeHHble (MaprHanbHas MOPAXKEHHOCTb, UCKIOYe-
HMe HapyLialowero): y3Hanu B anoctone [llaBne, AHeka, xpomozo
BbIKpecTa, 1 B Mapun MarganvHe — eBpercKyto AeBYyLIKY JbKY,
0oub HeseOoMbIx pooumesieli I MaTb MHOTMX N003d60pHbIx Oemed;
CblH paBBu Wnba, npokasmelli cbiH, NOCIEOHUU CblH, HENOKOPHbIL
CblH;

— BHyTpUCEMENHble:

— NPWBA3AHHOCTb K 6nn3KUM: (yberiTe MeHA Ha YepHOM [ABO-
pe) ymobsl MoA 004b He 8udesa, Kak A yMpY, (OH KOHYanca B 3Tow
KOMHaTe 1) 0ymas 060 MHe, TAE elle Ha BCel 3emMsie Bbl HaljeTte
mako2o omuya, kKak MoU omeu; A He MO2 0CMAgUMb MO MAMb;

— PaBEHCTBO MeXAy Cynpyramu (B3auMHble OOBMHEHUS B He-
NnpeayCcMOTPUTENBHOCTM B MOJIOKEHUN OObEKTA NMLLeHUs): (Mc-
KpPeHHO nnakana bepemeHHas eBpeNka, el OTBeYano CTOHyLlee
60pMOTaHbe JONTOBA30rO My»a, OHM BCMOMUHANN 06 orpabneH-
HbIX BeLlax 1) 3/106¢cmeosasiu 0pyz Ha Opy2d 3a He3a0a4/1u8oCMb;
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— MEeXOOLLMHHBbIe (CMOopPbI, HETEPNUMOCTb): OPTOAOKCHI NPEgo3-
Hocu/u ydeHue Apacuu, 3a 3TO Ha OPTOAOKCOB HACMYyNAsiu Xacu-
Zbl YMEPEHHOrO TOJKa, cnopusiu o Kabbane, noHocuu umsa Vinbu,
BUJIEHCKOTO NEPBOCBALLEHHUKA;

— reHepaTVBHbIE: Yemsipe NOKOJIEHUS NeXaT B 3TON yCbinasb-
HYILLE; CbiH pabbu, nocsiedHUU NpUHY 8 OUHAacmuu.

OTHOLUEHMe K BEYHOMY, BbICLLIEMY, BHE3EMHOMY:

— cobniofeHne Tpaguuum: 3axooum cybboma, egpesm HAOo
8 CUHA202y; TAE MOXHO AOCTaTb espelickull KOPXWK, espelcKuu
CTaKaH Yalo 1 HEMHOXKO 3TOrO OTCTaBHOIO 602a B CTaKaHe 4ako?;
geyepHss MoOJIUMed;

— CBA3b C JAKLWUM 1 MOAAEPKMBAOLLMM XKIM3Hb HAUYaNIOM: 8ey-
HasA XU3Hb CYX[eHa TOJIbKO Mamepu, KOr4a MaTepu HeT B >KUBbIX,
OHa OCTaBfseT No cebe BOCMOMMHaHNE, KOTOPOE HUKMO ewje He
pewiusicsl OCKBEpHUMb; NAMAMb O MAmepu NMUTAET B HaC cocmpd-
0dHue, Kak oKeaH, 6e3MepHbI OKeaH NUTAET PeKK, pacceKkatoLme
BCEJIEHHYI0; B CTPACTHOM 3[aHMM XacuAn3ma BbIlLIMOIEHbI OKHa
1 ABEpU, HO OHO beccMepmHo, Kak Oywa Mmamepu;

— YMOPCTBO [YXOBHOrO BblOOpa: OCHOBATeSlb HECObITOYHO-
ro ViHTepHauvoHana ywes 8 cuHazo2y Monumecs; (C BbITEKWMY
rmasHMULaMy) XacMausm 8ce ewje Cmoum Ha nepekpecTke ApocT-
HbIX BETPOB MCTOPWM; BOUME/IU 3d 8€PY; XacUAN3M 0epxads 8 yoyu-
JIUBOM NnJieHy 3TO CYeT/IMBOE HaceneHue; (ManbumKkn B KarnoTrKax)
BCe eLle TOMNTann 8eKosyto 00po2y K XacuOCKOMy xedepy, CTapyxu
MO-NPeXHeMy 803U/IU HEBECTOK K YaouKy C ApocmHoU mMosbbou
0 ns100opoduu;

— «cyb660THEE» COCTOsIHNE: Cy660mHUl Nokol (Cen Ha KprBble
KPbILWW XXUTOMUPCKOTO reTTo); — bnarocnoseH 6or M3pauns, us-
6paswuti Hac Mexoy 8ceMu Hapooamu 3emsu; (pabbu) 6s1azocsiosun
nuwy, Mbl cesiu 3a mpanesy; (CbiH pab6u Kypun ogHy nanmpocy 3a
Zpyroun) cpedu MoIYaHuUs U MOIUMBb;

— OTHOLUeHUe K cmepTr: Bonbd, cbiH Vnuwn, nprHL, noxuweH-
HbIl y Topsl Ha 0esamHaoyamol eecHe; CMepTb, Kopbicmostobey,
JKAOHbIU 80P, 0M4e20 Mbl He NoXKaJsies1 Hac xoms 66l 00HAX0bI?

OMOTUBHO-AYXOBHbIE COCTOAHMA (MO3ULUN NOBECTBOBATENSA):

— BOCMOMWHAHWSA, TOMJIEHWE, MOUCK, Neyvanb: 2ycmads neyasib
80CNOMUHAHUU; KPYXKy no Knutommpy v uwjy pobkoli 38e306l; mo-
MACb neyasneto No TpyHOBY;

— COUYBCTBUE, MPUHATME: A NPUHAJT NOC/IeOHUU 8300X MOe20
6pama;

— coyuJacTue: i moxe MoJIKasaca cpedu HUX 1 Ana obneryeHus
MOET0 20p/IaHUJT BMecme C HUMU;

— BoOOparkeHMe: efBa BMeLLaloWuii B ApeBHEM Tene 6ypu Mo-
€20 B00OPAXKEHUS.
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BbibpaHHble 13 KoHapmuu 1 MoKa3aHHbIe B CJIOBOCOYETAHMAX MO
CEMAHTUYECKNM pacnpefenieHnAM KOHTEKCTbl MO3BONAT Npea-
CTaBUTb OTPAXKEHHYIO INla3amMmu aBTopa 1 MOBEeCTBOBaTeNA KapTUHY
€BPENCKOrO COCTOAHNA U ObITUSA, HE UCKITIOUNTENIbHO CBA3AHHYHO
C NnepefaBaemMblM MOMEHTOM BPEMEHM, HO OOYC/IOBNIEHHYIO Me-
cTom (BocToyHas MNonbLua 1 3anagHas YKpaurHa). KonnuectBeHHoe
HEpPaBEHCTBO NOJyYyaeMbiX MapaMeTpPoB, MPY MHOXXECTBEHHOCTH
BHELUHMX NMPU3HAKOB — GUIryp, 1L, OAesHUs, ABUKEHUN, Ael-
CTBWIA, N MEHbLUEFO YMCNA BCEro OCTaNIbHOro, NpeanonaraeT Ha-
6n1I0ZaloLLYI0 1 OMMCBIBAOLLYIO MO3ULKMI0 NoBecTBOBaTens. Mpes-
CTaBJIeHVE ero KapTNHHO B OTpakaeMbix 00paszax 1, Kak TakoBoe,
He C/ly4YalHO TakXe M Mo CBOeMy cyllecTBy. ABTOPp HaMepeHHO
1 nocnefoBaTenbHO NepeaaeT NpeXxae BCero To, YTo BUANT, Yero
cBUAeTeNnem ABAAETCA U UTO, TO I OObIYHOE, TO NI HeObbIUHOE,
6pocaeTca B rnasa, 3afepPKNBaeT B3rNA, a 3a[lepXK1Bas ero, co-
o6LWaeT 0 YeM-TO BaKHOM. C TOUKM 3peHUsi TOro, YTO OHO ecTb
TaKoe, eBpencKoe, TUNMNYHOE A/1A NepecekaemMblX UM B ero nepe-
LBVIXXEHWV MPOCTPAHCTBEHHbIX MeCT. [OHATb 1 onncaTb 3To bygeT
BO3MOXHbIM, @ He TO/IbKO NPeACTaBUTb 0OPa3HO B BOOOpaKeHuY,
ec/in MOAONTM K pacnpefesieHHOMY B MapameTpax matepuany
C onpepenswoowen B He HabogaeMolm, HO CKPbITO 3aJI0KEHHOMN
B HEM CTOPOHbI. Kak 3TO Obl/Io HAMEeUeHO B CaMOM Hauarne, Nnpu xa-
paKTepucTrKe ‘OpocatoLlencs B rmasaHeperynaapHoCcTuy co-
CTaBa’, ‘[UCrapMOHMPYIOLLErO HECOOTBETCTBU A NPEAMETHO-
CTell, ‘cTpeMuTeNbHO-MNPbIralWen CyeTNMBOCTU ABVKEHUN',
C pob6aBneHriemMm BCEro TOro, UTo ceba oTparkaeT BMoCieaCcTBUMN.
OpraHu3aumen 1 COOTHOLLEHUEM MOJTYyYEHHbIX MPU TaKOM MOAX0-
L€ NMPU3HAKOB-OMNpeaennTeneil MOXHO MOyuYnTb CyObeKTUBHO
OTOOPAKEHHYI0, HO BMECTE C TeEM 1 06 bEKTUBHYIO, KAPTUHY TOTO,
YTO XapaKTePHO AN eBPENCKOro, A Hero 0CobeHHo 1 cneuun-
®UYHO, OT/IYAET ero OT MPOUEro, B YEM-TO COBMaas, NPoABASACh
B COYETaHUN C HMM, B €ro OKPYXeHuu 1 Ha ero ¢oHe. MNogobHas
3afava, NpefcTaBnsas cobomn NnepcneKkTuBy, He Mora ObiTb MOCTaB-
JIEHA U peLleHa B NpeafiaraemMon cTaTbe.
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“From Bialystok to Kishinev”: The Dubnow grave inscriptions
and their significance for Russian Jewish historiography
and cemetery studies

Summary: In October 1892, maskil Simon Dubnow published an open letter in Voskhod, the liberal Jewish monthly
in Odessa where he worked as a journalist and literary editor. His letter, directed to both the maskilim (intellectuals)
and mithnagdim (traditionalists) of his day, appealed to his cohorts to assist in writing the history of Russian Jews as
a value distinct from the larger world history of Jewry. The letters Dubnow received in response bear witness to this
process of historiography, and many are preserved in The Simon Dubnow Papers, 1632-1938, part of the Edward
Blank YIVO Vilna Online Collections. Within Record Group 87, ten folders from Jewish towns spreading from Bialystok
to Kishinev were recently re-discovered. These folders include: Bialystok, Gomel, Lipoviets, Lublin, Lutsk, Miedzybozh,
Mohilev Podolsk, Ostroha and Stepan, and Kishinev. This paper examines the inscriptions contained in these letters
and responds to the simple questions: Why did the zamiers select specific epitaphs that they transcribed for Dubnow?,
and What value does each gravestone letter hold for Jewish historiography then and now?
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,Z BIALEGOSTOKU DO KISZYNIOWA”: INSKRYPCJE NAGROBNE DUBNOWA I 1CH ZNACZENIE DLA ROSYJSKIE)
HISTORIOGRAFII ZYDOWSKIE | BADAN NAD CMENTARZAMI
Streszczenie: W pazdzierniku 1892 roku Simon Dubnow, przedstawiciel ruchu Haskali, opublikowat natamach

,Woschodu”, liberalnego zydowskiego miesiecznika wydawanego w Odessie, gdzie petnit funkcje dziennikarza
i redaktora literackiego, list otwarty. Adresatami listu byli zaréwno maskilim (intelektualisci), jak i mitnag-
dim (tradycjonalisci) dwczesnej spotecznosci zydowskiej. Dubnow zaapelowat do nich o podjecie wspdlnego
wysitku na rzecz opracowania historii Zydow rosyjskich, uznajac ja za odrebng i wartosciowq dziedzing badan,
niezalezng od ogdlnej historii $wiatowego zydostwa. Odpowiedzi na list Dubnowa, stanowiace Swiadectwo
procesu ksztattowania sie nowej historiografii, zostaty zgromadzone w archiwum ,The Simon Dubnow Pa-
pers, 1632-1938", bedacym czescia cyfrowych zbioréw Edward Blank YIVO Vilna Online Collections. W ramach
zespotu akt 87 odnaleziono niedawno dziesie¢ teczek zawierajacych korespondencje z zydowskich osrodkow
miejskich, rozciagajacych sie na obszarze od Biategostoku po Kiszyniéw. Teczki te dokumentujg reakcje spotecz-
nosci z Biategostoku, Homla, Lipowca, Lublina, tucka, Miedzyboza, Mohylewa Podolskiego, Ostroga i Stepana
oraz Kiszyniowa. Niniejszy artykut analizuje inskrypcje zawarte w tych listach, koncentrujac sie na odpowiedzi
na nastepujace pytania badawcze: Jakie kryteria kierowaty osobami dokonujacymi transkrypgji epitafiéw dla
Dubnowa przy wyborze konkretnych inskrypcji? Jaka wartos¢ dla zydowskiej historiografii, zarowno dwczesnej,
jakiwspotczesnej, posiadaja te dokumenty nagrobne?
Stowa kluczowe: Simon Dubnow, epitafia, nagrobki, historiografia zydowska, badania nad cmentarzami
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«OT BENOCTOKA 10 KUILIWHEBA»: HAITPOBHBIE HANMUCY IYBHOBA U X 3HAYEHUE ANA
POCCUINCKON EBPEICKOM MCTOPUOTPAOUI M MCCNEAOBAHNIA KNAZBMLL

Pestome: B oktabpe 1892 roga Cumon [ly6HoB, npefcTaButenn ABuxeHna Xackana, ony6nukoan
OTKPbITOE MUCbMO B NMOEPANbHOM EBPEiicKOM eXeMecAuHoM XypHane «Bocxog», u3paBaBLIeMcA B
Opecce, rie OH paboTan XypHanUCTOM M NUTEPATYPHbIM pedakTopom. MucbMo 6bino afpecoBaHo Kak
MacKMAUM (MHTeNNEKTyanam), Tak n MUTHArAuM (TpaanuMoHanucTam) eBpeiickoii 06LIMHbI TOro BpeMeHu.
[ly6HOB npu3Ban ux NpeanpuUHATL COBMECTHbIE yCUAUA ANA pa3paboTKi UCTOPUM POCCUICKUX eBpeeB,
NpU3HaBasn eé 0TAENbHOI U LLEHHOI 06MacTbIo NCCNe0BaHMIA, He3aBUCUMOIA OT 06LLeil MCTOPUM MUPOBOTO
epeiictBa. OTBeTbl Ha nucbMo [ly6HOBa, cBUAETENbCTBYylOWME O npouecce (OPMMPOBAHUA HOBOI
nctopuorpaduu, 6biin cobpaxbl B apxuse «The Simon Dubnow Papers, 1632-1938», KoTopblil ABAAETCA
YacTblo OHNANH-Konnekumit 3aBapAaa bnanka YIVO Bunbha. B pamkax apxusHoit rpynnbl 87 HepaBHo
6Obinu 06HapyKeHbl AeCATb Nanok ¢ Nepenuckoil U3 eBpeiickux ropoACKMX LIEHTPOB, NPOCTUPAIOLLNXCA OT
benoctoka Ao Kuwunésa. 3T nanku JoKyMeHTUpYIOT peakuum obwuH u3 benoctoka, fomens, Jlunosua,
Mobnuka, Nyuka, Meaxuboxa, Morunésa-loponbckoro, Octpora u (Tenaks, a Takxe Knwuxésa. B 31oit
(TaTbe aHaNM3NPYIOTCA HAANUCH, COfePXKALLNECH B TUX MUCbMAX, C aKLEHTOM Ha OTBeTbI Ha CNeAyloLme
nccnefoBatenbckue Bonpocol: Kakie Kputepuu pykoBoAWAN Temu, KTO TpaHcKpubuposan snutadun
ana [ly6HoBa, npu Bblbope KOHKPeTHbIX Haanuceir? Kakylo LEHHOCTb 3TW HaprpobHble JOKYMEHTbI
npeACTaBAAIOT ANA eBPeicKoil ucTopuorpadun, Kak Toraa, Tak v ceitvac?

Kniouesble cnoBa: Cumon Jly6HoB, anutadun, Haarpobus, eBpeiickas uctopuorpadus, nccneoBaHmus
Knanouy

Introduction

In October 1892, maskil Simon Dubnow published an open letter
in Voskhod, the liberal Jewish monthly in Odessa where he worked
as a journalist and literary editor. His letter, directed to both the
maskilim (intellectuals) and mithnagdim (traditionalists) of his day,
appealed to his cohorts to assist in writing the history of Russian
Jews as a value distinct from the larger world history of Jewry.! The
letters Dubnow received in response bear witness to this process
of historiography and many are preserved in The Simon Dubnow
Papers, 1632-1938, part of the Edward Blank YIVO Vilna Online Col-
lections.? These papers include his correspondence with a variety
of prominent Jewish scholars and community leaders as well as
copies or excerpts from pinkasim (record books), legal records and
transcriptions of tombstones. Within Record Group 87, ten fold-
ers from Jewish towns that form a sweeping arc from Bialystok
to Kishinev were recently re-discovered.’ These folders include:

' This open letter followed his 1891 article, “On the Study of the History of Russian Jews and the Estab-
lishment of a Russian Jewish Historical Society,” and its 1892 Hebrew version, “Let Us Search and Study.”
Guide to the Papers of Simon Dubnow (1860-1941), 1589-1938, 1961, (bulk 1700-1900), RG 87. [http://
www.yivoarchives.org/index.php?p=collections/findingaid&id=40006&q=] ; and Robert M. Seltzer,

“Simon Dubnow.” The YIVO Encyclopedia of Jews in Eastern Europe, Volume 1, Gershon David Hundert, ed.,
2008, 433.

2 @uide to the Papers of Simon Dubnow (1860-1941).

3 Bialystok Cemetery Restoration Fund (BCRF) researcher and volunteer, Frank Idzikowski discovered
a folder (945) within the Communalia series with the annotation: list of inscriptions on gravestones
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Bialystok, Gomel, Lipoviets, Lublin, Lutsk, Miedzybozh,* Mohilev
Podolsk, Ostroha and Stepan, and Kishinev. While the reverse ex-
pression from Kishinev (Kishineff) to Bialystok is infamous for the
wave of pogroms that swept the Pale from especially 1903-1906,
the obverse of these cities - from Bialystok to Kishinev, here refers
to a special subcollection of Dubnow’s letters that record grave
inscriptions, including some with historical references, gathered
nearly a decade before the onslaught of these pogroms.
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Pale of Settlement 1855 (ourtesy of YIVO. Blalystok (Belostok) in the northwest to Kishinev in the
south-central.

This subcollection of Dubnow letters date from 1892 to 1898.°
While some letters are unsigned, five are from known zamiers (col-
lectors), who responded to Dubnow'’s request for Jewish historical
documents.® Several letters hold a salutation to Dubnow. For ex-
ample, the Lipoviets letter cordially begins: “To the wise man, the
Rav, R. Simon Dubnow. Shalom! All letters have occasional color-

from the Bialystok cemetery for the years 5570-5620 (1810-1860), with remarks by Dr. Yosef Chazano-
vitsh, Bialystok, Hebrew, 5 pp. Idzikowski brought this discovery to BCRF Vice-Chair, Translator and
Historian, Heidi M. Szpek.
“ The Miedzybozh letter unfortunately is listed as missing in the YIVO Guide to the Papers of Simon Dubnov
[http://www.yivoarchives.org/index.php?p=collections/findingaid&id=40006&q=]
The folders and letters for Bialystok, Mohilev Podolsk and Ostroha lack a date of transcription.
These letters and others from zamiers are also included in Dubnow Papers Series VIl to include: Dr. Josef Chaz-
anowicz (based on handwriting, Bialystok), Wolf Waynshteyn (Kishinev), Yehudah Leib Weisman (Lipoviets),
Shlomo Nissenbaum (Lublin), M.N. Litinsky (Mohilev Podolsk), and Naftali Hertz Lerner (Ostroh). [http:/www.
yivoarchives.org/index.php?p=collections/findingaid&id=40006&q=&rootcontentid=307267#id307267]

EN
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ful pencil underscores, typically highlighting a name, location or
year, and are generally attributed to Dubnow. These letters can be
subdivided into those that (1) provide a general list of tombstone
inscriptions with or without a heading (Bialystok, 1788-1869), Lu-
blin (1541-1818), Kishinev (1712-1794), Mohilev Podolsk (1615-1810),
Stepan (1743-1841), and Ostroha (1632-1742); and (2) those that in-
clude an epitaph within a larger narrative, focused on a specific
historical concern or event, as with Gomel (1751), Lutsk (1762), and
Lipoviets (n.d.). All letters record tombstone transcriptions from
what was (generally) the oldest cemetery in that city or town. Ex-
cluding the old cemeteries in Lublin, Ostroha and Stepan, these
cemeteries no longer exist but today are marked by a memorial
stone or an informational sign (Bialystok, Lutsk, Lipoviets). Exclud-
ing several tombstones in Lublin and Ostroha, most tombstones as-
sociated with the inscriptions recorded are no longer extant. Histor-
ically, these cities and their Jewish communities record beginnings
in the 15" — 17% centuries. They experienced similar historic events
such as the devastation amidst the Khmelnytsky (1648-49) and later
Haidamack Uprisings, only to witness both a spiritual rebirth and
economic growth until their near annihilation during the Holocaust.

In his History of the Jews of Russia and Poland, Dubnow wrote
that “Beginning with 1428, the old Karaite community of Chu-
fut-Kale (,the Rock of the Jews"), situated near the new Tatar cap-
ital, Bakhchi-Sarai, grows in numbers and influence. The memory
of this community is perpetuated by a huge number of tomb-
stones, ranging from the thirteenth to the eighteenth century.”
The Dubnow collection of gravestone inscriptions similarly per-
petuates the memory of these communities through these in-
scriptions. In some cases, the personal details in these epitaphs
parallel known genealogical details. In other cases, they are the
only extant record of an individual thus perpetuating memory.
Moreover, it is not unexpected that many of the cemeteries re-
ferred to in these letters no longer exist, thus these letters become
witnesses to these early institutions of Jewish heritage. These let-
ters are also written in late 19™ century cursive Hebrew and cur-
sive Old Russian, serving thus as artifacts to further study of these
written languages. Setting aside the value of these letters for ge-
nealogical research, as witnesses to non-extant Jewish cemeteries,
and for cursive language development, this paper asks the simple
questions for each letter: Why did the zamiers select specific epi-
taphs that they transcribed for Dubnow? It is critical to understand

7 Volume I. Jewish Publication Society of America, 1916, pp. 34-35.
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that the zamiers were not motivated by the concern to record ep-
itaphs from what would become a cemetery devastated by the
Holocaust or the Post-War world under Communism. And: What
value does each gravestone letter hold for Jewish historiography then
and now? In particular, the growing discipline of Jewish cemetery
studies precipitated by the Holocaust and the post-War climate
of Communism may likewise benefit from the inscriptions and
cemetery details preserved in these letters.

The Dubnow Gravestone Correspondence

Bialystok. The first-discovered Dubnow letter (R87/945) con-
tains nine handwritten pages in cursive Hebrew, recording 16 ep-
itaphs from Bialystok. More specifically, fourteen belong to rabbis
with dates of death from 1788 to 1869, and two belong to mem-
bers of the entrepreneurial Zabludowsky family, the last being
the four-sided black obelisk with inscriptions for lumber magnate
Izak Zabludowsky (d. 1865) and his brother Yehiel Michael Zablu-
dowsky (d. 1869).8 There is no information as to who transcribed
these records or the date of transcription.’

The dates of death indicate these epitaphs are from the former
Rabbinic Cemetery in Bialystok, which functioned from c. 1770
until about 1900 with occasional burials, especially mass graves,
during the Holocaust.”° By 1944, tombstones were removed, and
some destruction occurred during the Nazi Occupation of Bialy-
stok. In the early 1960s, the Rabbinic Cemetery was covered with
debris from the construction of the nearby Communist Party Head-
quarters. Several of the Dubnow records are also recorded in Her-
shberg’s Pinkus Bialystok (1949-1950)." In 2022 and again in 2023,
the US-Nonprofit Bialystok Cemetery Restoration Fund extracted
143 megalithic boulder matzevoth and one megalithic granite
stele from a mound on Bagnowka Jewish Cemetery in Bialystok

8 Heidi M. Szpek, “Reception History Meets History: The Case of the Zabludowsky Epitaphs from Bialystok.”
Konferencji Naukowej ,Zydzi Europy Srodkowej i Wschodniej.” University of Biatystok 12-13 June 2017.
[https://www.jewishepitaphs.org/wp-content/uploads/2017/09/Full-Text-Zabludowsky.pdf]

°  Bialystok historian, Avraham Shmuel Hershberg, author of the two volume Pinkus Bialystok, is a contender

based on his arrival in Bialystok in the late 1800s although he does not have all the inscriptions of the let-

ters recorded in his history. The date of transcription must be prior to 1898 as Bagnowka Jewish Cemetery

in Bialystok was opened and by this date the renowned Zionist Rabbi Shmuel Mohilewer had passed (d.

1898), an unconscionable omission for the zamier.

IwonaGorska, etal, ,Cmentarztzw. Rabinacki, ul. Konstantego Kalinowskiego.” In Cmentarze w Bialymstoku,

Urzad Miejski w Bialymstoku, Departament Kultury, Pomogji i Sportu, 2022, pp. 372-374.

Raphael Yom Tov Lipman b. Israel Halperin (1879); Izak b. David Zabludowsky (1865), Yehiel Michal b.

Chaim Zabludowsky (1869), and Avraham Ebli b. Meshulem Feivil (1848).

5
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and another mound on Bialystok’s Central Park, dating from 1806-
1856." Based on dates of death, epigraphic structure and style,
tombstone style and local oral records, these mound matzevoth
also belong to the Rabbinic Cemetery. The mound matzevoth, the
Hershberg Pinkus records, and now the Dubnow records are the
only known records for this now non-existent Jewish Cemetery.”
While these 16 Dubnow epitaphs preserve only a fraction of the
several thousand burials on this two-hectare cemetery, they still
offer incredible insights into this early history of Jewish Bialystok.

The choice of inscriptions in this Dubnow letter, as noted, is pri-
marily focused on recording epitaphs for the early Bialystok rabbis.
Their literary style, abbreviations, epithets, and vocabulary desig-
nating rabbinic lineage, rabbinic role as head of beth din not only
in Bialystok but also in selected regional cities (Tiktin, Orla, Tresti-
na), and reference to rabbinic books authored parallel these same
details in other epitaphs from the Rabbinic Cemetery as well as
the earliest epitaphs in Bagnowka. For example, the peculiar ex-
pression “head of the beth din of ‘here” in this epitaph and in #14
as well, is also recorded in the Bagnowka corpus,'* and in one epi-
taph in the Mohilev Podoski letter (#6),"> demonstrating a continu-
ity in shared language through time and place.’

,The Rav, the prominent gaon, our teacher, Kalonimus Kalman [son of] our teacher Moshe Josef, a tsadik
of blessed memory, who was the head of the Beth Din and head of the educational institute of here. He died
on Tuesday, 12 Kislev 5549 [30 November 1788]. May his soul be bound in the bond of everlasting life.”

Three inscriptions are especially noteworthy for clarifying in-
scriptions preserved in a rare photograph by a Bialystok histo-

“Poland: an artificial mound outside the Bagnowka Jewish cemetery in Biatystok could cover hundreds

of matzevot dating back over 200 years.” August 17, 2022. [https://jewish-heritage-europe.eu/2022/08/17/
poland-bialystok-bagnowka/]

Several additional tombstones found amidst other city construction projects are purportedly kept in the

Bialystok City Storage.

For example, "Here lies a holy seed, a third generation, who ascended to the yeshivah on high, the prom-
inent Rab, well-educated, R. Yehoshua Yisrael son of the gaon, the tsadik, our teacher, R. Chaim Hertz

Halprin Halperin, a tsadik of blessed memory, head of the beth din of here. He died in a good name 15 Adar

(Purim) 5691 [4 March 1931]. May his soul be bound in the bond of everlasting life."

“Crown of Torah. The rabbi, the prominent gaon who was from Odiya(?). He did not move from the midst

of the tent of Torah and always clung to it. Our rabbi from [---], son of (the gaon) our teacher, the rabbi,
Tsvi Hirsh, head of the beth din of here [---]. He died on Monday, 2 Kislev (5)571 (17 November 1810 0.C.).”
Heidi M. Szpek, Bagnowka: A Modern Jewish Cemetery on the Russian Pale, Universe, 2017, Chapters 2 and 3.

=

=3
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rian, Jan Glinka, featuring a rabbinic ohel on the Rabbinic Cem-
etery. In the 1930s, Glinka photographed this ohel with external
epitaphs for three prominent Bialystok rabbis: Raphael Yom Tov
Lipele Halperin (1879), Eliakum Gecil Meir (1864) and Kalonymus
Kalman Hacohen (1880). While Halperin's inscription is recorded
in Hershberg's Pinkus Bialystok,” the other two rabbis’ inscriptions
were not. Thanks to Dubnow'’s letter, the inscriptions for the rab-
bis whose tombstones flanked Halperin’s tombstone can now be
returned to the historic record. As noted, only two Bialystok epi-
taphsin Dubnow’s letter are not for rabbis. One is for entrepreneur,
Izak Zabludowsky (1865), the most affluent Jewish man in Russia
in the late 18" and 19t centuries, and another for his brother, Yehi-
el Michal (1869). The prominence of the Zabludowsky family in the
history and development of Bialystok, especially Izak, may have
inspired their inclusion. But why Yehiel Michal Zabludowsky? He
may have been remembered by association with his brother but
also for his own endorsement of Jewish life as recorded in Pink-
us Bialystok when he paid a 54 rubles tax to wear Jewish cloth-
ing or he may also be the Michael Zabludovsky (1869), an author
of Mish‘an Mayim, a “rational interpretation of the Haggadah."'®

m

Ohel of Raphael Yom Tov Lipele Halperin (center), Eliakum Gecil Meir (right) and Kalonymus Kalman Hacohen
(left). Jan Glinka, 1930s. Public Domain.

7 Volume |, Bialystok Jewish Historical Association, 1949, p. 169.

® Volume |, p. 153; and Herman Rosenthal, Peter Wiernik, “BYELOSTOK (Polish, Bialystok),”
Jewish Encyclopedia, Isidore Singer, 1901-1906 [https://www.jewishencyclopedia.com/articles/3871-bye-
lostok]
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Thus, the Bialystok zamier selected these 16 epitaphs because
of their critical value for documenting the most prominent Bialy-
stok rabbis of the 19" century as well as the most influential en-
trepreneurs. Moreover, Dubnow’s letter’s value resides not only
in the individuals remembered but that it also preserves epitaphs
composed in the foundational epigraphic tradition of Bialystok’s
Rabbinic Cemetery, paralleled in Hershberg's Pinkus Bialystok and
in the mound matzevoth discoveries. This tradition will continue
and further develop on Bialystok’s Bagnowka Jewish Cemetery (c.
1890-1969)" with epigraphic parallels also recognizable in the few
inscriptions from the Bialystok’s Cholera Cemetery (1831-c. 1870)
as recorded in one single photographic record.”

Lublin. The Lublin correspondence with Dubnow (RG87/948)
is by far the most extensive extant letter in this collection of grave-
stone inscriptions. Seven pages of neat cursive Hebrew writing
contain 26 Hebrew tombstone inscriptions, each clearly num-
bered (e.g. No 24). Each inscription is separated by three small
x's arranged triangularly. The Hebrew heading for these pages
reads: “Matzevoth from the cemetery of the holy community of Lub-
lin.” In the right upper corner, marked by a ‘x’ is written in Hebrew:
“Sent by R. Josef Levinstein, father of the beth din of Serock. Adar 5654
(January/February 1894).”' Rabbi Josef Levinstein, born in Lublin
in 1842, was a religious scholar, who served as rabbi in a num-
ber of towns before taking up his position in Serock (1875), north
of Warsaw, until his death in 1924.2? Levinstein was also engaged
in correspondence with Dubnow that same year (1894) regarding
the controversy between the Hasidim and the Mithnagdim.? All
inscriptions, dating from 1541 to 1818, belong to rabbis buried

' Hershberg, Pinkus Bialystok, Vol 1, p. 463 similarly noted a stylistic parallel in the Rabbinic Cemetery in-
scriptions and the earliest on Bagnowka.

2 Szpek, Bagnowka, p. 56.

7' This folder also contains five additional letters, all in different handwriting than R. Levinstein’s let-
ter. The first is six-pages long, prefaced with the heading “from M---, Tuesday, 13 Tishri 5656 (19
September 1895). The second is a three-page letter, titled “Honored Lord!” with a Yiddish heading
in Kowno den 16 December 92. Various words have been underscored in red pencil, including the book title

“Josef Da‘at” by R. Josef, b. Issachar, a man of Prague(?). Then follows a one-page letter entitled, “Sefer

‘Josef Da'at’ by R. Josef, b. Issachar, a man of Prague. A two-page letter, dated 21/3 March 1895 is signed
by Shlomo Nissenbaum, author of History of the Jews in Lublin (1899), which includes Hebrew inscriptions
from the Old Lublin Jewish Cemetery [https://teatrnn.pl/lexicon/articles/old-jewish-cemetery-in-lub-
lin/] His letter is written to: “the wise and beloved rabbi, the gaon, of the Jews in exile in Russia and Poland,
R. Shimon Dubnow.” The last short letter, dated March 1895, is again from Nissenbaum to Dubnow.

2 Mordecai L. Wilensky, “The Polemic of Rabbi David of Makow against Hasidism.”
Proceedings of the American Academy for Jewish Research, Volume 25, 1956, pp. 137-156.

2 Wilensky, Proceedings, Vlol. 25, p. 143
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in the Old Jewish Cemetery in Lublin. Each of Levinstein’s tran-
scriptions are preceded by a parenthetical note clearly indicating
the name of the rabbi in the following epitaph. He also includes
locational parenthetical notes, for example, that a rabbi was bur-
ied next to the one in a previous record (e.g., No 16 and 17).

The OId Lublin Cemetery, located on Grodzisko hill within the
city, was established before 1550, functioning until c. 18™ century.
The earliest burial of a certain Jakob halewi Kopelman, 1541, indi-
cates it was already in use before its official opening.?* Entry No 25
in the Lublin letter preserves this very epitaph.

“| will wake up with griefand lamentation X121 with tears | will be comforted about the one buried here, the gaon,
our teacher, the rabbi, R. Kopelman, R Jakob halewi. His name is his taste and his reasoning with him is well
versed in the wisdom of all books, and in particular in the six orders, and who preached the Torah like him and
who can recite his praises. He is the noble one of the Torah, a precious stone, whose name was sealed(?), Jakob
[---] son of Yehudah halewi of blessed memory. He died in [?] and was buried on Sunday [?] 1541.”

The Old Lublin Cemetery was devastated in the 19t century and
again during World War Il. About 60 matzevoth remain today, in-
cluding several that are also in Dubnow’s letter. The inscriptions
recorded in Dubnow’s letter from Lublin also include Yehiel, the
son, and Israel Isar, the grandson, of the renowned Talmudist Ma-
harshal Shlomo Luria (1510-1573); Shalom Shechna, the father-in-
law of R. Moses Isserles REMU (1510-1573) and “the famous progen-
itor of Polish Talmudism”, “a senior rabbi of Little Poland (Krakow
and Lublin),”?* who was also the teacher of both the Maharshal and
the Remu; as well as other rabbis, who served as heads of the Beth
Din of Lublin or in positions such as a parnas or a ritual slaugh-
terer. About six years after this letter was sent to Dubnow, Shlo-
mo Baruch Nissenbaum published his History of the Jews in Lublin,

# “Stary cmentarz zydowski w Lublinie (ul. Kalinowszczyzna).” Virtual Shtetl <https://sztetl.org.pl/en/

towns/I/264-lublin/114-cemeteries/19862-stary-cmentarz-zydowski-w-lublinie-ul-kalinowszczyznal;
“LUBLIN: Lubelskie [Gtusku].” International Jewish Cemetery Project, International Association of Jewish Ge-

nealogical Societies [https://iajgscemetery.org/eastern-europe/poland/lublin]; Rebecca Weiner, “Virtual
Jewish World: Lublin, Poland.” Jewish Virtual Library [https://www.jewishvirtuallibrary.org/lublin-virtu-
al-jewish-history-tour]

% Dubnow, History of the Jews of Russia and Poland, pp. 104, 109. Dubnow offers detailed information about
this early generation of Lublin rabbis (pp. 112,125,128,129,199).

“FROM BIALYSTOK TO KISHINEV".... IR.2024.13.06 p. 9 of 25


https://sztetl.org.pl/en/towns/l/264-lublin/114-cemeteries/19862-stary-cmentarz-zydowski-w-lublinie-ul-kalinowszczyzna
https://sztetl.org.pl/en/towns/l/264-lublin/114-cemeteries/19862-stary-cmentarz-zydowski-w-lublinie-ul-kalinowszczyzna
https://iajgscemetery.org/eastern-europe/poland/lublin
https://www.jewishvirtuallibrary.org/lublin-virtual-jewish-history-tour
https://www.jewishvirtuallibrary.org/lublin-virtual-jewish-history-tour

which includes hundreds of transcriptions of rabbinic generations
in Lublin.” Eleven of the 26 epitaphs recorded in Levinstein’s let-
ter to Dubnow are in Nissenbaum'’s work, including Kopelman’s.?”
The remaining 15 of the Levinstein transcriptions are, at present,
not recorded elsewhere. Zamier R. Josef Levinstein’s choice of epi-
taphs is clearly directed by their significance in the Lublin rabbini-
cal hierarchy, including familiar connections to the REMU.

One most intriguing epitaph (No. 4), for Rabbi Nathan Shapiro
(d. 1652), preserves the expression of “he sprinkled the Torah in Is-
rael.” This expression is found twice in Bialystok’s Bagnowka cor-
pus of inscriptions, in the slight variant of “he sprinkled the Torah
with whispers (i.e. comments).””® While rabbinic lineages as well
as mystical turns-of-phrase are prevalent in the Levinstein Lublin
transcriptions, language from the Book of Job and other bibli-
cal texts also are present, as for example in the epitaph (#3) for
R. Yitzhak Shapiro (d. 1623):

“(The matzevah of the gaon, R. Yitzhak Shapiro, who is remembered in the
introduction of the book, Megilah Amikot.) And Yitzhaq expired, old and full
of days (Job 42:17). In the year [5]383, he was summoned to the yeshivah on
high, for him there is a memorial and a name (yad veshem Isaiah 56:5), in the
seven wisdoms of the heavens. And he produced many students, his name was
known throughout the whole world. [remainder not extant]."”

% Shlomo Baruch Nissenbaum, History of the Jews in Lublin, Avraham Feder Printer, 1899. [in Hebrew].

7 Nissenbaum, pp. 16-17.

% |n one anonymous Bagnowka fragment, the deceased (c. 1900s) is remembered as a member of the Socie-
ty of Mishnayot; the other epitaph is for Rabbi Israel b. Joel David Doenitz (d. 1927), author of Yad LeMikra.
Szpek, Bagnowka, pp. 250-251.

# Nissenbaum, p. 31, preserves several more words: n'712* Ty ,n'7nn "nIT 17 “Glory be to him, a pil-
lar will be exalted.”
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The specific language of Job and Isaiah incorporated into this
epitaph find parallels throughout the Jewish epitaphic tradition.*
The expression of “summoned to the yeshivah on high”, by con-
trast, is rare, and, at present, only attested on Bialystok’s epitaphic
records and in Hershberg's Pinkus records. The value of this ex-
pression in Lublin and Bialystok once again speaks to a shared ep-
itaphic tradition separated by nearly 300 years and 246 kilometers.

Mohilev Podolsk. Dubnov’s correspondence from Mohilev
Podolsk (RG 87/950a) consists of a four-page letter with the first
two pages in cursive Russian recording excerpts from the Book
of Statistics of the Province of Podolia, dated back to 1889. The text
includes notes of events in the years 1564, 1672, and 1784. At the
end of page two in a hurried cursive Hebrew script is added that

“these words (records), part of the city documents, were found

in an ash heap in the rubble of our city.” Then follow two pag-
es of Hebrew text,*' with the heading, worded as Concerning the
history of Israel in the city of Mohilev Podalsk, by Menahem Nahum
Nitinski. An introduction in Hebrew follows, and then six He-
brew tombstone transcriptions numbered with Hebrew letters.
The Hebrew introduction notes the Russian book from which
these records were taken (pp. 477-479), followed by a subhead-
ing (Wording on the old matzevoth). The six transcriptions have
explanatory footnotes. The last footnote, however, is missing.
Within each epitaph, Nitinski also provides parenthetical notes
with suggested readings or corrections in place of the original.
Dates of death are 1615-1810.3

The first mention of Jews in Mohilev Podolsk dates back to 1637,
their community subsequently destroyed amidst the Khmel-
nytsky Uprising (1648-49). By 1765, 910 tax-paying Jews lived
in Mohilev Podolsk with two synagogues.®® Today near Mohilev
Podolsk a large Jewish Cemetery (17 hectares) still exists just south
of the Dnister River in Moldava.?* The oldest extant tombstone to-

8

See, for example, Heidi M. Szpek, “May the dew fall upon them": Jewish Epitaphic Poetry from the late
19th — early 20th Centuries in Bialystok and Bible Reception, International Joint Conference of the Society
of Biblical Literature and the European Association of Biblical Studies, Helsinki, Finland, 31 July — 4 August,
2018 [https://www.jewishepitaphs.org/papers-articles-and-essays/]

In this folder, the Hebrew pages have been scanned out of order. The transcriptions of the Hebrew epi-
taphs with an introduction should be followed by a page that continues the footnotes to these epitaphs
begun after the final epitaph entry. Also, a page is missing that held footnote #7 of epitaph entry #6.
Possibly 1615 though even the transcriber questioned the date of death for this father and son.
“Mogilev-Podolsky: Vinnitsa Region.” My Shtetl: Jewish Towns of Ukraine, 2012 [https://myshtetl.org/vin-
nitskaja/mogilev_en.html]

“Ataki New Jewish Cemetery (Velchinets).” ESJF European Jewish Cemeteries Initiative [https://www.es-
jf-cemeteries.org/survey/ataki-new-jewish-cemetery-velchinets/]

®
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day dates back to the 1860s, much too recent for the Nitinski tran-
scriptions, suggesting an earlier cemetery once existed.

All epitaphs are for men with rabbinic affiliations. The first, for ex-
ample, remembers Josef Aske(?), son of the grandson Leyb Hasid,
head of the beth din of Lviv. His epitaph opens with an excerpt
from Genesis 47:12 “And Joseph cared for his father and his broth-
ers and all his generation ...,” which Nitinski has for some reason
transcribed twice. In the footnote to the first epitaph, he tries
to clarify certain details as well as offer his computation for the
chronogram used to indicate the date of death =375, 5375 = 1615.
If this record is accurate, the date of death for Rabbi Josef would
precede the earliest record of Jews in Mogilev Podolski by more
than 20 years! The second epitaph remembers a husband and
author, Manasseh Isaiah, son of Avraham, and his wife Reykhel,
daughter of Leyb Canpisz(?). The husband and wife both perished
in a fire on the 13 or 23 lyyar 5483 (7/17 May 1723), where they
are called ‘kedoshim’ martyrs thus negating death due to a house
or business fire or even amidst war. The third epitaph remembers
ayoung religious scholar, Shaul b. Yitzhak Meir Freynkel, who died
in a plague on 20 Sivan 5413 or 5493 (5 June 1653 or 23 May 1733).%®
In 1732, influenza struck Russia. Nitinski’s note comments on this
same bout of influenza as the cause of this young religious schol-
ar's death. The surname Freynkel is attested to in later birth and
death records from Mohilev Podolski from the early 1900s. While
two of the last three epitaphs only record dates of death, the last,
for a R. Tsvi Hirsh (c. 1810), records that “he never moved from
the tent of Torah, always remained in it and that he was “the fa-
ther of the beth din of here”, the same phrase, as noted, attested
to in Bialystok, again demonstrating a shared epitaphic tradition.
Thus, the Mogilev Podolsk letter offers evidence for the existence
of the earliest cemetery in this town as well as for its connections
to the early history of this town. Nitinski’s textual emendations
and comments in 1894 parallels contemporary challenges in read-
ing Jewish epitaphs.

“Here lies the young scholar, (father?) in wisdom but tender in years, he [--] the many holy ones, our teacher,
the rabbi, R. Shaul, son of the gaon, our teacher, the rabbi, R. Yitzhak Meir Freynkel. He died in a plague (he
died when the plague fell), Sunday, 20 Sivan 5413 (5493).”

* Nitinski places the year 1733 in parentheses after the inscription’s date of 1653. In his footnote (#4), he
comments that a plague occurred in 1732, suggesting the inscription may have held an error.
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Menahem Nahum Nitinski did not choose inscriptions for in-
dividuals with rabbinic affiliations. Rather his records challenge
the known historical date of Mohilev Podolsk (1615 or 1637) and
give us a glimpse into the challenges of everyday life in this town
where ‘fire’ and ‘plague’ cut life short.

Kishinev. The Kishinev letter is one page long, divided into six
horizontal registers by ruled lines. It is prefaced by a (later) head-
ing in purple pencil “written in Kishinev.” This letter is part of Dub-
now’s Folder RG87/947c, dated back back to 1894. Dates of death
for these six epitaphs range from 1712 to 1794. Four are for wom-
en, who may be daughters of rabbis, and two for men, only one
of whom is a rabbi.

Dates of death suggest that these transcriptions predate the
famous Chisinau Jewish Cemetery on Milano Street that cov-
ers over a million square meters with 23,430 graves, the earliest
of which is dated back to the 19" century.>* Dubnow’s Kishinev
transcriptions may come from tombstones located in an early
Jewish Cemetery then near Kishineyv, in the village of Riscani,* to-
day, a northern district of Kishinev. The Kishinev Pinkus notes that

“the beginnings of the Jewish community of Kishinev are covered
by the mist of time,” but date back to the 18" century.*® While
a hevra kaddisha was founded in 1774 for a small Jewish popu-
lation (540/7%), all but one of Dubnow'’s letter epitaphs predate
this hevra, suggesting these epitaphs derive from the Riscani (or
another no longer extant) cemetery. When Kishinev became the
capital of Bessarabia under Russian rule in 1818, the Jewish com-
munity developed quickly and the Kishinev Jewish Cemetery that
most are familiar with today was founded.*

As noted, the Kishinev letter records six epitaphs, four for wom-
en and two for men. One is for a rabbi (Aharon, son of R. Shalom
Halewi, d. 1712). He also bears the ‘ha-kadosh’ designation , typ-
ically used for a martyr though no information is offered or, at
present, exists elsewhere explaining his death. The other man (Pe-
sach, b. Yehuda, d. 1750) is described as ‘important, respected’, the
same adjective more typically used for women, including three

% “Kishinev Jewish Cemeteries.” JewishGen KehilaLinks. [https://kehilalinks.jewishgen.org/chisinau/RES_
Cemeteries.asp]

3 “Chisinau.” Encyclopedia of Jewish Communities in Romania, Volume 2 (Chisinau, Moldova) 47°00' 28°51',
p. 400 [https://www.jewishgen.org/Yizkor/pinkas_romania/rom2_00400.html]

% The Jews of Kishinev (Chisindu, Moldova) 47°00' / 28°57". Translation of Yehudei Kishinev by Sheli Fain. Tel
Aviv, 1950, p. 20 [https://www.jewishgen.org/yizkor/kishinev/kishinev.htmI#T0(]

# “Kishinev Jewish Cemeteries.” JewishGen KehilaLinks. [https://kehilalinks.jewishgen.org/chisinau/RES_
Cemeteries.asp]
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of the women remembered in these epitaphs.*® All women seem
to be daughters of rabbis by virtue of the phrase ‘daughter of the
rabbi, Reb’ or ‘daughter of our teacher, our rabbi’. Their precise pa-
ternal ancestry or connection to a distinguished rabbinic lineage
is uncertain. For Freida, daughter of the rabbi, R. David, who died
in 1764, her father’s given name is the same as a record in the Kish-
inev Pinkus from a Romanian historian, who reports a legal ruling
in favor of a Jew named David in 1742, whose goods had been
stolen.#" While these Kishinev epitaphs offer evidence for those
buried in Kishinev's earliest cemetery in Riscani, this particular re-
cord may be one of the earliest connections between a Kishinev
epitaph and documented historic detail for this Jewish commu-
nity, thus explaining this unknown Kishinev zamier’s provocative
choice and its value hinting at the world of 18™ century Kishinev.

L
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“Here lies the woman, Miss Freida, daughter of R. David. She died on 1 Tishri, Shimoni Atzeret 5525 [1764].”

Ostroha and Stepan.

In RG87/953, letters to Dubnow from four cities in the Volhy-
nia province of current N.W. Ukraine are gathered. The cities are
Ostroh(a), Zaslav, Stepan and Olik; however, only the letters from
Ostroha and Stepan record a Hebrew epitaph from their respec-
tive cemeteries, with the Stepan letter also mentioning a paternal
connection to Lutsk, due west of Rivne, the center of the Rivne
region where these cities are located. The Ostroha letter contains
only transcriptions; the Stepan epitaphs are set within two larger
letters.

The city of Stepan, south of Ostroha, is not far from Lutsk (120km);
the letter from Lutsk will be taken up shortly. A Jewish commu-
nity is noted in Stepan in the 17t century, a community that like
so many in this area suffered during the Khmeltnytsky Uprising.*?
Stepan had a Jewish cemetery in the northeast quadrant of town

0 See the examples of translations at [www.bagnowka.pl]

" The Jews of Kishinev (Chisindu, Moldova) 47°00' / 28°57". Translation of Yehudei Kishinev. Edited by Yitzhak
Koren, Tel Aviv 1950, p. 16.

“ “Stepan.” The Faina Petrzyakova Scientific Center for Judaica and Jewish Art, 2022 [http://www.jewish-
heritage.org.ua/en/6352/stepan.html]
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near the Horyn River but all that remains today is a dilapidated
metal fence and less than two dozen matzevoth, dating from
1919-1936.% Research by the ESJF European Jewish Cemeteries In-
itiative suggests it dates back to the early 19" century, however,
one Stepan letter, as will be seen, preserves the epitaph of R. Josef
Joel b. Jakob Aharon Heilprin (d. 1769), whose tombstone is still
extant today, suggesting that this cemetery dates back to the 18"
century.*

Set within an anonymous two-page letter, written to Dubnow
on 13 Adar 1 5657 (3 February 1897) from the city of Ostroha, is an
epitaph of the prominent gaon, R. Josef Joel, head of the beth din
of Stepan, son of a prominent gaon of a distinguished lineage,
Jakob Aharon Heilprin, head of the beth din of Lutsk. R. Josef Joel
Heilprin died on 10 Adar Il [1769].* A second letter in the same
cursive handwriting, with the heading ‘Stepan’, records two ad-
ditional inscriptions. The first for R. Yehuda Halewi, a rabbi from
the community of Stepan and the surroundings, and the son-in-
law of a Yehiel Michal, who was a student of the renown Magid
of Mezritsh.*® He died in 5503 (1743). The second remembers an-
other rabbi, Israel Dov Ber, son of the maggid David Halewi from
Stepan and author of the book “Hanagit Adam.” He died on the 12
Cheshvan 5602 (15 October 1841).

This folder concludes with a two-page letter, in flowery-cursive
Hebrew, that preserves five epitaphs, prefaced by “These are the
words which were engraved upon the matzevah of our rabbi, the
great gaon, whose name is Maharsha, a tsadik of blessed memory,
who is carefully buried in the sacred earth of here, our community
of Ostroha.” The letter closes with the comment: “All this was tran-
scribed letter by letter” and then stamped Naftali Hertz Lerner,
the righteous teacher of the holy community of Ostroha.”” Lern-
er transcribed the two-sided epitaph of the “Maharsha of Ostro-
ha, Shmuel Eliezer, son of Yehudah Halewi, who was summoned
to the yeshivah on high on 5 Kislev 5392 (20 November 1632).” He
also transcribed the epitaphs of Maharsha'’s three granddaughters,
who were buried near him (Hinda 5501; Sarol 5501; Sarah 5502),
and another rabbi and his daughter (Menahem Mendil b. Eliezer,
no name, no dates of death), who was also the Maharsha’s grand-

It

“Stepan.” ESJF European Jewish Cemeteries Initiative https://www.esjf-cemeteries.org/survey/stepan-jew-
ish-cemetery/

“ Same.

A family record at [https://www.jewishgen.org/webtrees/individual.php?pid=11797&ged=1_70125_u.
ged] is the source of this date of death as 1769.

David Biale, et al, Hasidism: A New History, Princeton University Press, 2019, pp. 77-99.

Itis unknown whether Lerner was the zamier for all these towns in the Volhynia province.
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daughter. The expression of ‘yeshivah on high’ is found, as not-
ed, though rare, in Bagnowka Jewish Cemetery in Bialystok (1900,
1927, 1931), in the Lublin letter epitaph (1623) and now here in Os-
troha (1632), revealing over 300 years of continuity in the language
of epitaphs among these distant cities.
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Preface to the Maharsha’s epitaph, Ostroha.

Ostroha’s Jewish community began in the late 14" century and
became a leading Jewish spiritual center and one of the four orig-
inal communities of the Council of the Four Lands.*® Destroyed
amidst the Khmeltnyt sky Uprising (1648), it regained its stature by
the 18t Century. Shlomo Luria (Maharashal) was part of this com-
munity, as was Shmuel Eliezer (Maharasha), whose epitaph Lerner
recorded for Dubnow. The ohel of the Maharsha still stands today
and the cemetery has been partially restored.* Both the Stepan
and Ostroha epitaphs offer evidence of the antiquity of these
Jewish cemeteries. Clearly, once again, the zamier’s choice of ep-
itaphs is guided by their value in detailing the rabbinic dynasties
of these towns. Most unique is the recording of the granddaugh-
ters of these two rabbis.

Gomel. The Gomel folder RG87/947a is dated back to 1898 based
on the Russian date at the end of this letter. Dubnow’s letter from
Gomel within this folder records one partial Hebrew inscription that
dates back to 1751, framed by cursive Russian text. The letter reads:

“(Russian) In Gomel, in Babushkin'’s school (Troitskaya Street), where, according
to legend, Jews were slaughtered in 1648 and where there was a Jewish cemetery.

# “Ostrog,” Encyclopedia of Jewish Life, p. 950 [https://www.jewishvirtuallibrary.org/ostrog]
“ “Ostroh.” Shtetl Routes [[https:/shtetlroutes.eu/files/shtetlroutes/pdf/ShtetiRoutes_EN_www2_
p339_349_0stroh.pdf]
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I found (this stone) in the yard, overgrown by weeds.
(Hebrew) a stone matzevah is broken.
(Russian) Other things on it include:
(Hebrew) 1. upright and God-fearing
2. who turned from evil and set aside [times for Torah]
3. with commandments - - -
4, ----Torah
5. Our teacher, the scholar, R. Hillel, son of R. Azariel
6.--- [May] his soul [be bound] in the bond of [everlasting] life.
7.He died on the 19* day in the month of
8. Kislev (5)512 according to the shortened reckoning [26 November 1751].
(Russian) Personally written on 24 August 1898
Babushkin’s son in Gomel”

Dubnow’s letter from Gomel, 1898.

The word Gomel is underscored in the transcription and the
first time it appears it is also underlined in red pencil, presuma-
bly by Dubnow, who also signed the letter at the bottom in blue
pencil. The letter concludes with “personally written on 24 August
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1898 by Babuszkin’s son in Gomel,” thus confirming Dubnow was
the recipient not the author. Though broken, what remains of this
tombstone clearly indicates the deceased was a rabbi and reli-
gious scholar. The epithets that precede his name and patronymic
derive from the book of Job (1:1,8) and are part of the standard
epitaphic tradition.>®

Little information exists about the Gomel Jewish Cemetery
save a reference that when the Cossacks attacked Gomel in the
Khmelnytsky Uprising (1648-49) they left 2000 Jewish victims;
those victims were buried in this cemetery.”’ Yehudah Leib Ka-
hanowicz recounts this attack and the legend that grew from
it in his “Homel: History of the City.”> Amidst the Cossack attack
in 1648, only one young Jewish woman survived, having hidden
among the dead and the graves on the cemetery. She later mar-
ried a man named Babuszkin, beginning the family name that
continues to the present. Later, in 1898, a zamier found a broken
tombstone in the [courtlyard of a school or synagogue on Troit-
skaya Street and reported it to Dubnow. This discovery may mark
the site of the former cemetery in the oldest part of Gomel, in the
vicinity of the Great Synagogue and several girls’ schools. This bro-
ken tombstone, however, is not the tombstone for a victim of the
Khmelnytsky Uprising, but rather for a man, who died in 1751 as
recorded in the epitaph. Kahanowicz dates back this tombstone
to 1765 perhaps in connection with the first entry in the Gomel
Pinkus, dating to 1766. At that time, there were 685 Jewish fami-
lies with Chabad Hasidism predominating.>* The tombstone (1751)
in Dubnow’s letter predates this first Pinkus entry questioning
whether reference is to the same cemetery.

Since 1922, the Gomel cemetery had been vandalized, finally
demolished in 1961. Attempts to restore it saw the exhumation
of human remains removed and reinterred in the nearby Pru-

8

Heidi M. Szpek, “Here Lies a Perfect and Upright Man": Jewish Epitaphs from Drohiczyn, Poland. Western
Jewish Studies Association Conference. Portland State University. 18-19 March 2007; Szpek, “On the Influ-
ence of Job on Jewish Epitaphs.” Pacific Northwest Society of Biblical Literature. Gonzaga University Spo-
kane, Washington. May 2011; Szpek, “May the dew fall upon them": Jewish Epitaphic Poetry from the late
19th — early 20th Centuries in Bialystok and Bible Reception. International Joint Conference of the Society
of Biblical Literature and the European Association of Biblical Studies. Helsinki, Finland. 31 July — 4 August
2018; Szpek, Bagnowka: A Modern Jewish Cemetery on the Russian Pale. [Universe, 2017: 352.

“Our History.” Gomel Jewish Religious Community: Beth Jakob. [https://www.jewishgomel.com/eng/
clauses/nasha-istoriya/]; and “Homel,” YIVO Encyclopedia, pp. 750-751.

In Cities and Towns in Israel: A Sacred Monument for the Communities that were Destroyed by Tyrants and our
Poor People in the Land of Israel. Edited by Y. L. Fishman, 2018: 190. [In Hebrew] On p. 190, Kahanowicz
references this legend, and the tombstone discovered, noting, however, that Dubnow found it in 1896.
Same, p. 190.

“Gomel.” Encyclopedia Judaica. Volume 7 (FR-HA). Keter Publishing Company, 1978, p. 388.

by
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dok Jewish Cemetery. Today, the cemetery is covered by a soccer
field.> If the cemetery covered by the contemporary soccer field
is the cemetery referenced in this Dubnow letter, it is less than two
kilometers from the synagogue and schools. Thus, all references
are to the same cemetery. This Dubnow’s letter and its partial in-
scription may be the only extant record from the Gomel Cemetery
commenting on the cemetery’s location, its use to bury victims
of the Khmelnytsky Uprising and a later Jewish resident of the
mid-18" century. The identity of the resident, R. Hillel Azariel
of Gomel, however, remains a mystery. Kahanowicz's history offers
no discussion about the tombstone’s epitaph whereas the discov-
ery of this tombstone and its partial epitaph serves as the vehicle
to record this legend and perhaps, more significantly, to remem-
ber the eponymous beginning of the Babuszkin ancestry.

Lutsk. Set within a four-page handwritten Russian letter is a He-
brew epitaph for a Juda-Zev Wolf, son of Tuvia: “A Memorial, a holy
cave, his fate was received. His name was holy, his name was great,
and his name was awesome, the interpreter, R. Juda Zev-Wolf, son
of R. Tuvia. He ascended to the heavens on the Shabbath day, and
his judgment was bitter 28 Tammuz year 5522 (8 July 1762).” The
letter has the signature of Dubnow as well as of an L. Binshtok, the
zamier.*® The Lutsk folder (RG87/947f) is dated back to 1892 based
on the heading of this letter, which is 27/8 December 1892. A mar-
ginal note in blue pencil records the year 1893, perhaps when the
letter was registered.

Hebrew epitaph in Lutsk letter, labeled No 6. Note the red pencil line marking the epitaph within the letter.
The year of death (5522) is underscored in Prussian Blue.

% “Gomel.” Virtual Sztetl. [https://sztetl.org.pl/en/towns/g/1485-gomel/114-cemeteries]
% AG. Binshtok is also listed in the Dubnow Papers (RG87/1037). That folder is not digitally available.
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Jews had lived in Lutsk since the 10" century and in the 13™ cen-
tury a community of Karaites settled there as well. Both Jews (Rab-
binite) and Karaites were granted the rights of the Jews of Lithu-
ania and latter of Poland-Lithuania. From 1569 to 1795, Lutsk was
a district center for the Polish-Lithuanian Commonwealth, after
which it became part of the Russian Empire.’” The city suffered
under the Khmelnytsky Uprising but persevered. In the 18 cen-
tury, Lutsk may have also been attacked during the Haidamack
Uprising though the date of death for the ‘martyr’ Juda-Zev Wolf,
1762, does not directly coincide with the three primary Haidamack
attacks in 1734, 1750 and 1768.%®

Contemporary sources connect Juda-Zev's death with a ritual
murder and statement that his execution was in 1764;°° however,
this letter clearly reads 1762.°° Noting the 1696 blood libel execu-
tion of four Jews, the YIVO entry for Lutsk continues: “In another
case in 1764, Yehudah Ze'ev ben Toviyah chose execution rather
than to convert to Christianity,”' suggesting that his death in-
volved blood libel. A recent translation of the Old Russian narra-
tive into which this Hebrew epitaph was set reveals the shocking
details of Juda-Zev's murder:

[...] a message that came to me from my late mother, who heard about all
this from people living at the time, specifically from her late grandmother and
grandfather. In the old cemetery in Lutsk, lie the ashes of a certain martyred
Jew. The tombstone on the grave has survived to this day. (Hebrew epitaph:)
A Memorial, a holy cave, his fate was received. His name was holy, his name was
great, and his name was awesome, the interpreter, R. Juda Zev-Wolf, son of R. Tu-
via. He ascended to the heavens on the Shabbath day, and his judgment was bitter,
28 Tammuz year 5522 (8 July 1762). The news goes as follows: Saint Wolf was
a beautiful young man, very pious and learned. Catholic priests living in the
city of Lutsk at that time, numbering three thousand people, seduced by his
beauty and intellect, decided to include this young Jew in the Catholic Church
at any cost. In the disputes Wolf, the saint, defeated them, and as his victo-
ries in these disputes increased, the desire to include him in the Church, which

“Lutsk.” YIVO Encyclopedia, p. 1103.

“Haidamaka Uprisings.” In Internet Encyclopedia of Ukraine https://www.encyclopediaofukraine.com/
display.asp?linkpath=pages%5CH%5CA%5CHaidamakauprisings.htm

“Lutsk: History” Virtual Shtetl notes in 1764 they (the Jews of Lutsk) were accused of ritual murder (rabbi

Jehuda Ze'ev ben Tovia died a martyr's death) https:/sztetl.org.pl/en/towns/1/983-lutsk/99-histo-
ry/137634-history-of-community 1764 and Jehuda is called a rabbi. “Lutsk Volhynia, Ukraine: Historical

Sketch.” JewishGenKehilahLinks notes his martyrdom occurred seven decades after the 1696 blood libel

execution of four Jews. https://kehilalinks.jewishgen.org/lutsk/history.asp

The 18th Century Ashkenazi cursive writing has several distinct letters as compared to the 19th and later
centuries. The letters beth (= 2) and dalet (4) can easily be confused; however, in this letter the beth in such

words as Zev, ben, Tuvia, etc. versus the dalet in kadosh, gadol, ‘had, etc. indicates that the date is (5)522 not

(5)524. https://sztetl.org.pl/en/towns/I/983-lutsk/99-history/137634-history-of-community 1764 and Je-
hudais called a rabbi. https://kehilalinks.jewishgen.org/lutsk/history.asp citing Encyclopedia

“Lutsk.” YIVO Encyclopedia, p. 1103.
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was losing, also increased. Seeing the futility of their efforts, the losers tossed
a slaughtered pig to St. Wolf's house. According to the custom of the time, it was
necessary to reward the farmer [for his loss] with millet in such quantity that
it covered the pig placed on its hind legs perpendicularly. Of course, not only
Saint Wolf but the entire community of the time could not give such a high ran-
som. After serving several months in prison, he was given the choice of Catholic
baptism or death by quartering (of the body). He chose the last option.®

The letter continues with the coincidental death of those in-
volved in this ritual murder. In Lutsk, a New Karaite Cemetery
was “demolished and overbuilt” with no extant tombstones.5
The (Rabbinite) Cemetery was located along the Styr River, about
three kilometers east of the Choral Synagogue and Jewish Quar-
ter. A 1994 Survey located it on Lenin Street in the surrounding ru-
ral area near other cemeteries.®* Today, only a monument stands
on the Old Jewish Cemetery where Juda-Zev Wolf was buried.%
In Binshtok’s letter to Dubnow, we not only have the only extant
details of the Lutsk Jewish Cemetery at the turn of the 20" Centu-
ry and a possible detail to correct in the historic record (1762 not
1764), we also have a written version of the Lutsk oral legend of
Juda-Zev Wolf’s martyrdom, resulting from jealousy of this young
man’s wisdom and his refusal to convert to Christianity.

Lipoviets RG87/1023 preserves a four-page letter from zamier
Yehudah Leyb Weisman to Simon Dubnow, dated 21 February
1893, and stamped by Weisman nearly two months later, regard-
ing a tombstone discovered in the Lipoviets Jewish Cemetery.
The history of Lipoviets, Ukraine, due east of Vinnytsia, finds Jews
first mentioned in this city in 1747, with population of about 1000
at this time.%® They suffered under the Haidamaks at that time.*’
A cemetery was established in Lipoviets c. 1700 with its last burial
in 1993. A Jewish cemetery still exists today, though neglected,*®

2

Translated by Joanna Czaban, Russian and Yiddish translator. Krynki, Poland, September 2024.

“Lutsk New Karaite Jewish Cemetery: Historical Overview.” ESIF European Jewish Cemeteries Initiative
https://www.esjf-cemeteries.org/survey/lutsk-new-karaite-jewish-cemetery/

Yoysef Retseptor (Joseph Receptor), “Once there was a town named Lutsk and it was destroyed.” (Geven
a Shtot Lutsk, Geven un Umgekumen) Paris, France https://bjbark.com/lutsk,_ukraine.htm#ONCE%20
THERE%20WAS%20A%20TOWN%20NAMED%20LUTSKAND%201T%20WAS%20DESTROYED

“Cmentarz zydowski Stary w tucku (wut. Zapowitna 1)."Virtual Shtetl. [https://sztetl.org.pl/en/node/182236]
“Lipoviets.” The Encyclopedia of Jewish Life Before and During the Holocaust. Edited by Shmuel Spector. New
York University Press, 2001, Volume 2, p. 735.

“Lipoviets: Vinnitsa Region.” My Shtetl: Jewish Towns in Ukraine. [https:/myshtetl.org/vinnitskaja/lipov-
ec_en.html]

“LIPOVETS [Lipovetz, Lypovets, LipowiecLipovec, Lypovec].” International Jewish Cemetery Project,
International Association of Jewish Genealogical Societies [https://iajgscemetery.org/eastern-europe/
ukraine/lipovets-lipovetz-lypovets]
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as well a memorial that remembers those Jews murdered in the
Holocaust.®®

In this Dubnow’s letter, the same epitaph is discussed twice al-
though no names or date of death are recorded, offering no hint
as to which cemetery this epitaph belongs. Weisman provides
running notes for each line of text, discussing even the most
seemingly trivial details. The value thus of this letter and epitaph
is Weisman's text-critical analysis, compelling as an early example
of the study of the Jewish epitaph as a literary source. For exam-
ple, after the opening abbreviation (1 9), he notes the next line
in every epitaph (lit. song) has one word: w'x “man.” One intrigu-
ing detail is the use of the adjective “simple, plain” (0'w9) to de-
scribe the man remembered here. In thousands of epitaphs from
Bialystok, the Podlasie region and varied locations in Eastern Eu-
rope, this is the first time such an accolade is attested, with varia-
tions of the expression of “perfect and upright, God-fearing” (Job
1:4,7) most often used.”

Lipoviets Gravestone Letter excerpt.
Weisman provides a note for nearly each (incomplete) line of the epitaphs

# “Lypovets.” Memorial Museums. [https://www.memorialmuseums.org/memorialmuseum/memorial-to-
the-murdered-jews-of-lypovets]
7 Szpek, Bagnowka, pp.241-288.
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Conclusion

This study of a small, overlooked collection of gravestone in-
scriptions within the Communalia Series of the YIVO Dubnow
Papers demonstrates that zamiers responded to Dubnow’s plea.
We see Dubnow’s plea in action - a call for documentation and
a response via letters. These letters provide examples of what
types of information were gathered and the nature of the sources
used. While the sources are tombstone inscriptions, where they
were discovered - existent and non-existent cemeteries, an ash
heap, town records, adds to their intrigue. In his annotations and
color highlights of certain details in these letters and epitaphs, we
are also witness to the nature of the details Dubnow sought for
writing his history. More pertinent, however, for cemetery studies
today is that these zamiers — and Dubnow, of course, recognized
the importance of tombstone inscriptions for writing that histo-
ry. These inscriptions preserve names and biographic details, as
well as historic events. Why he did not use many of these specific
records in his history cannot precisely be known, although per-
haps the details from smaller towns were just too overwhelming
to include in Dubnow'’s already extensive History of the Jews. Yet
names and events from these letters can properly be inserted into
his history by interested readers.

To return to the initial questions posed at the beginning of this
article, that is, Why did the zamiers select the specific epitaphs, which
they transcribed for Dubnow? And What value does each gravestone
letter hold for Jewish historiography then and now? Quite simply
it would seem that the zamiers selected what was critical in re-
lation to especially rabbinic dynasties as well as historic events
that impacted their towns. As to the value of these letters today,
especially in relation to Cemetery Studies, these letters are criti-
cal for returning the names and biographic details of individual
Jewish men and women lost to the historic record because of the
Holocaust and the Post-Communist world as well as information
of now non-existent cemeteries. Equally significant for epigra-
phers and translators of the Jewish epitaph, these letters record
the challenges in translating these epitaphs over a century ago as
well as the shared epitaphic tradition that is only beginning to be
researched and understood.”

' Thisarticleis dedicated to the memory of Frank Idzikowski, Bialystok Cemetery Restoration Fund researcher
and photographer, and spouse of Heidi M. Szpek, who passed away on December 31, 2024. For 20 years,
Frank contributed to the restoration of Jewish heritage in Bialystok and Podlasie.

“FROM BIALYSTOK TO KISHINEV".. IR.2024.13.06 p. 23 of 25



Bibliography

Biale D., et al, Hasidism: A New History, Princeton University Press, 2019.

Dubnow, S., History of the Jews of Russia and Poland, Volume |, Jewish Publication
Society of America 1916.

Encyclopedia of Jewish Communities in Romania, Volume 2, Jean Ancel, Theodore
Lavi editors, Jerusalem, Yad Vashem Jerusalem, 1980.

Fain, Sh., trans., The Jews of Kishinev (Chisindu, Moldova) 47°00° / 28°57/, Tel Aviv 1950

“Gomel.” Encyclopedia Judaica. Volume 7 (FR-HA). Keter Publishing Company 1978.

Gorska, I. et al, “Cmentarz tzw. Rabinacki, ul. Konstantego Kalinowskiego.”
In Cmentarze w Bialymstoku, Urzad Miejski w Bialymstoku, Departament Kul-
tury, Pomogji i Sportu 2022 [In Polish]

Guide to the Papers of Simon Dubnow (1860-1941), 1589-1938, 1961, (bulk 1700-
1900), RG 87. < http://www.yivoarchives.org/index.php?p=collections/findin-
gaid&id=40006&q= >

Hershberg, A. S., Pinkos Bialystok. 2 Volumes, Bialystok Jewish Historical Associa-
tion, New York 1949.

Kahanowicz, Y.L., “Homel.” In Cities and Towns in Israel: A Sacred Monument for
the Communities that were Destroyed by Tyrants and our Poor People in the
Land of Israel. Y. L. Fishman, ed., 2018. [In Hebrew]

Nissenbaum, S.B., History of the Jews in Lublin, Avraham Feder Printer, 1899. [in He-
brew].

Retseptor, Y., “Once there was a town named Lutsk and it was destroyed.” Par-
is, France < https://bjbark.com/lutsk,_ukraine.htm#ONCE%20THERE%20
WAS%20A%20TOWN%20NAMED%20LUTSKAND%201T%20WAS%20DE-
STROYED >

Spector, S., ed., The Encyclopedia of Jewish Life Before and During the Holocaust,
3 Volumes, New York University Press 2001.

Szpek, H.M., Bagnowka: A Modern Jewish Cemetery on the Russian Pale. IUniverse
2017.

Szpek, H.M., “Here Lies a Perfect and Upright Man": Jewish Epitaphs from Dro-
hiczyn, Poland. Western Jewish Studies Association Conference. Portland
State University. 18-19 March 2007.

Szpek, H.M., “May the dew fall upon them”: Jewish Epitaphic Poetry from the late
19th - early 20th Centuries in Bialystok and Bible Reception, International
Joint Conference of the Society of Biblical Literature and the European Asso-
ciation of Biblical Studies, Helsinki, Finland 31 July — 4 August 2018.

Szpek, H.M., “Reception History Meets History: The Case of the Zabludowsky
Epitaphs from Bialystok.” Konferencji Naukowej ,Zydzi Europy Srodkowej
i Wschodniej.” University of Biatystok 12-13 June 2017.

Szpek, H.M., “On the Influence of Job on Jewish Epitaphs.” Pacific Northwest Soci-
ety of Biblical Literature. Gonzaga University Spokane, Washington. May 2011.

The YIVO Encyclopedia of Jews in Eastern Europe, two volumes, Gershon David Hun-
dert, ed., 2008

Wilensky, M.L., “The Polemic of Rabbi David of Makow against Hasidism.” Proceed-
ings of the American Academy for Jewish Research, Volume 25, 1956

Websites

Bialystok Cemetery Restoration Fund < www.bialystokcemeteryrestoration.org >
Gomel Jewish Religious Community: Beth Jakob < www.jewishgomel.com/eng/
clauses/nasha-istoriya/ >

IR.2024.13.06 p. 24 of 25 HEIDI M. SZPEK


http://www.bialystokcemeteryrestoration.org

International Jewish Cemetery Project, International Association of Jewish Gene-
alogical Societies < www.iajgscemetery.org >

Internet Encyclopedia of Ukraine < www.encyclopediaofukraine.com >

Jewish Encyclopedia Online < www.jewishencyclopedia.com >

Jewish Epitaphs < www.jewishepitaphs.org >

JewishGen KehilaLinks < www.kehilalinks.jewishgen.org >

Jewish Heritage Europe < www.jewish-heritage-europe.eu >

Jewish Virtual Library < www.jewishvirtuallibrary.org >

Memorial Museums. < https://www.memorialmuseums.org >

My Shtetl: Jewish Towns of Ukraine < www.myshtetl.org >

The Faina Petrzyakova Scientific Center for Judaica and Jewish Art < www.jewish-
heritage.org.ua/en/6352/stepan.html >

The Faina Petrzyakova Scientific Center for Judaica and Jewish Art < www.jewish-
heritage.org.ua/en/6352/stepan.html >

Virtual Shtetl < https:/sztetl.org.pl/ >

“FROM BIALYSTOK TO KISHINEV".. IR.2024.13.06 p. 25 of 25






Recenzje






TUDAICA RUSSICA (ISSN 2657-4861), 2024, nr 2 (13), pp. 1-4

DOI https://doi.org/10.31261/IR 2024.13.07

VALENTINA BRIO

The Hebrew University of Jerusalem (Israel)

@hup://orcid.org/oooo-0002-5136-7350

Russian roots of Hebrew literature

Rina Lapidus. Birch in a Desert Wind: Russian Influences on
Hebrew Literature, Vols. 1-2, publisher: Carmel Publishing
House, Jerusalem, Israel, 2009-2023

Beginning at the end of the 18" century, thousands of Jews be-
gan settling in the Russian Empire, and even before that, several
Jewish communities lived within its territories which were annexed
from Belarus, Ukraine and Poland. These Russian Jewish communi-
ties were more conservative than their counterparts in Central Eu-
rope, well-versed in the Jewish literature, but also familiar to some
extent with the surrounding Russian culture.

Russian literature of the 18t century, and onward, was among
the richest and prominent in the world. Jews living in the Russian
territories were enthusiastic about it, translated it to Hebrew and
Yiddish, and were influenced by it. As a result, Hebrew and Yiddish
literature, written in Russia, bore the stamp of Russian literature.
In other words, thus was born Hebrew and Yiddish literature, which
discussed Jewish topics, but the content of which was shaped us-
ing narrative techniques found in Russian literature. It is this topic
that Professor Rina Lapidus of Bar llan University in Israel addresses
in her work.

The research on the influences between the different literatures
and cultures constitutes an important pillar in humanities research.
In over two hundred years of studying inter-literary influence, many
studies have been written in this field. Its main researchers were
Michail Bachtin, Harold Bloom, Julia Kristeva, Roland Barthes, and
Pierre Bourdieu. The book by Rina Lapidus, which is the subject
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of this review, also joins the studies of these main researchers who
worked in this field in the past.

The current book, titled Birch in Desert Wind: Russian Influences
on Hebrew Literature, in 2 volumes, by Rina Lapidus, is dedicated
to the study of the extensive and varied relationship between He-
brew and Russian literature. This is a huge comprehensive study
of two thick volumes, totaling 900 pages. This is an enormous
project that reflects many decades of work and effort invested
in it. The study is in line with the leading studies in this field and
is the greatest and most prominent among them, as it is a corner-
stone in the study of literary influences in general, and in the study
of Russian influence on Hebrew literature in particular.

The research relates to all the writers and poets of Hebrew literature
over the past 150 years, from the 1880s until today, and also relates
to all possible branches of literature - genres, trends, styles and meth-
ods. Before us is an interesting, intriguing and innovative study.

In the chapter on the connection of the Hebrew poet Alexan-
der Penn (1906-1972) to Russian literature, Lapidus chooses, as
an example, a scene where the poet and his lover part from each
other on a gloomy and dark night, while standing in the rain high
above a wide and stormy river, its waves hitting the foundations
of the bridge. According to Lapidus, a scene such as this can only
be interpreted in light of Alexander Penn’s affinity to the romantic
poetry of Sergey Esenin and Vladimir Mayakovsky, in whose po-
etry, such scenes appear. Lapidus also adds that the landscape
of nature, as it is described in Penn'’s poetry, is not found in the
arid and desert Land of Israel since it has neither stormy rivers nor
large bridges over them.

In the same spirit, Lapidus analyzes the affinity of the Hebrew
author, Haim Hazaz (1898-1973), to Russian literature. For example,
in Hazaz's works, there is a scene of confirmation of love between
a protagonist and his beloved, which includes an emotional con-
versation and the touching of their hands - something that is not
found in Hebrew literature, but it does appear in Lev Tolstoy’s writ-
ings, by which Haim Hazaz was influenced.

Rina Lapidus points out the relationship between Hebrew and
Russian literature in the field of poetic design. For example, the
poetry of the Hebrew poet, Haim Lensky (1905-1943), is depicted
in a prosodic format of the minor folkloric genre of chastushka.
Lapidus points out Lensky’s affinity with Russian literature also
in the existential realm. Thus, the description of the poet'’s suffer-
ing is presented as the poet’s estrangement from himself. This ex-
presses an ironic and mocking relationship of the poet vis a vis his
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own suffering. This is his way of establishing a partition between
himself and his suffering, to say, the one who suffers is the speaker
in the poem and not the “realistic self” of the poet.

Lapidus claims that Russian literature influenced Hebrew
literature also conceptually. For example, in her writings, a Hebrew-
language poet, Rachel Bluvstein-Sela, aka Rachel (1890-1931), ex-
presses a wish that her physical suffering should serve as a sacri-
fice to atone for the sins of those laboring in the fields of the Land
of Israel, whose ranks she was unable to join because of her illness.
This perception Rachel assimilated from the writings of Anna
Akhmatova, which exerted a considerable influence on her own
poetry, and some of whose poems she translated to Hebrew. The
idea itself is rooted in Russian philosophy, whence it found its way
into Akhmatova’s poems.

We also learn other fascinating things from Lapidus’s book.
From the chapter on the links between Jewish and Russian jour-
nalism, we learn about the Russian national ideas that contributed
to the shaping of Jewish nationalism at the end of the 19" century
and the beginning of the 20" century.

From the chapter dealing with the philosopher and thinker
of the kibbutz movement, Aaron David Gordon (1856-1922), who
was active at the beginning of the twentieth century, we learn
about the ways to depict the redemption of the human race in the
“new” era of the 20" century in the spirit of Lev Tolstoy’s teachings.

Similarly, Chaim Nachman Bialik’s (1873-1934) conception that
a single word integrates a multitude of meanings emanates from
the teachings of a Ukrainian philosopher of language, Aleksander
Potebnia, whose books were part of Bialik’s home library and can
today be found in Bialik’s House in Tel Aviv.

According to Lapidus, Russian decadence influenced depictions
of the image of “the Jewish superfluous man,” as it is shown in the
chapter dealing with the novel “Without Aim” by Yisayahu Ber-
shadsky (1871-1908).

So did sermons for Christian moral values that Lev Tolstoy in-
corporates in his trilogy Childhood, Boyhood, Youth. The criticism
of Christianity, its rejection and ridicule towards it alternate in the
autobiographical novel of Y.D. Berkowitz's (1887-1970) Chapters
of Childhood—Mly Father’s House, which was influenced by Lev Tol-
stoy’s autobiography.

Rina Lapidus also discusses the Hebrew literary creations which
are not directly influenced by Russian literature, but are deci-
phered according to the research methods developed in Russia like
the works of Mendeley Mocher Sepharim (1836-1917), Ch.N. Bialik,
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Y.Ch. Brenner (1881-1921), Y.D. Berkowitz, S. Y. Agnon (1887-1970),
Yakov Shteinberg (1887-1947), Aaron Appelfeld (1932-2018), and Ida
Fink (1921-2011). The interpretation of these works can be reached
through the methods of Russian formalism and structuralism.

There are also two special chapters here. The first
is a comprehensive and exhaustive theoretical review of the
research methods in both literature and art. The chapter opens
up to the reader a large-scale canvas in the history of the study
of influence. Although, today, there is a rich selection of research
methods in the study of literary and cultural influences, Lapidus
chooses the traditional research method of “close reading”
because, in her opinion, this research method allows for the
analysis of works in the most precise way, while reaching the most
certain and convincing conclusions.

Lapidus also includes an illuminating chapter that traces the
European influences on Russian literature. These are mainly
influences from British, French, Italian, and Spanish literature, as
well as Scandinavian, Latin and those of Ancient Greece.

The chapter discusses the European background of Russian
literature and the penetration of European influences into Hebrew
literature through Russian literature. This chapter has weighty
implications as it places Hebrew literature in a broader context
of the whole of European and Russian literature from the Middle
Ages to the present day. The chapter shows that the absorption
of influences, and their assimilation, is the main element in the
development of any literature. It is impossible to exhaust the study
of Russian influences on Hebrew literature without referring to the
European literatures that served as the quarry where Russian
literature was mined.

Lapidus’s comprehensive study relates to the overwhelming
majority of contemporary Hebrew literature and illustrates the
essential, deep and rooted link between Hebrew literature,
and also contemporary Jewish and lIsraeli culture, and Russian
literature and culture. Her research proves that Hebrew literature
and lIsraeli culture are, in essence, a replica of Russian literature
and culture - something that was unknown until the publication
of this work, providing Rina Lapidus’ innovation in the field of Jew-
ish cultural research.

We have in front of us an ingenious study of a kind that is unpar-
alleled in the field of Jewish studies and the humanities in gener-
al. This research positions Rina Lapidus as the leading researcher
in today’s academic world in the field of intercultural interrelation-
ships in the Jewish world.
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When we come to read the present volume, the urge arises to par-
aphrase Voltaire when he said that ‘If God did not exist it would
have been necessary to invent Him.’ (Voltaire, Philosophical Letters,
Indianapolis: Bobbs-Merrill, 1961).

Likewise, if this book were not written here before us, it would be
necessary to write it. For it is an important book, written with skill,
dealing with one of the central fields of Russian cultural research
in particular, and global cultural research in general, which has
heretofore been unjustly neglected.

The work is wide ranging and inclusive. It deals with most aspects
of the Soviet village cinema from the early 1920s to the collapse
of the Soviet Union in 1991. The research is devoted to the consider-
ation of cinematic works screened in Soviet villages whose viewers
were also of that class.

The themes and the mise en scene approach, of this cinema - all
represent the lives of Soviet peasants. Even when subjects relat-
ing to urban life or existence outside the Soviet Union do appear,
they are presented to the viewer from the perspective of the Soviet
peasant.

For instance, among the subjects the book discusses is the struc-
ture of a peasant family, the status of men and women in a family
preoccupied chiefly with agriculture, the week days and festive days
of the citizens of a Soviet village: traditional work as opposed to the
peasant culture of recreation, such as, on the one hand, the village
club, cultural and ideological activities but,on the other hand, also

REVIEW OF THE BOOK: ... IR.2024.13.09 p. 1 of 7


https://doi.org/10.31261/IR.2024.13.09
https://creativecommons.org/licenses/by/4.0/deed
http://orcid.org/0000-0002-0213-7225
http://orcid.org

alcoholism. The book addresses many changes of life in the Sovi-
et village underwent, such as parting from the religious tradition,
which was universally accepted before the 1917 revolution, but
also a partial return to religion in the 1980s and thereafter.

A vital element of these films would be devoted to the emotion-
al world of peasants and their interpersonal relations. Neverthe-
less, the depiction of the emotional life of the village resident was
presented to the viewer in a simplistic fashion, part and parcel
of preaching the values of Socialism, and frequently suggested
propagandistic messaging rather than emotional or dramatic rep-
resentation.

The work deals with the role of films about a village life as a tool
for the promotion of Soviet propaganda. In other words, the book
probes a cinematic depiction of the Soviet village resident as
a means of work production in the Socialist society. The farmer
himself, his family members, spiritual world and physical world al-
together - his whole life is captured as a direct or indirect means
of increasing output in the Socialist labor. Citizens of the Soviet vil-
lage were required to provide basic agricultural foodstuffs to the
Soviet population, and village citizens were depicted by films
of the village as a kind of machine for the production of that food.
In this respect provincial cinema had a different role from that
of urban cinema, which presented the residents of Soviet cities as
advancing knowledge and technology in the Soviet society. That
said, itis noted in the book that over the years, and especially from
the 1970s onward, the gap between a village and a town progres-
sively decreased so that village life got closer and closer to urban
life, and the village underwent a process of urbanization.

Considerable attention is devoted in the work to historical and
sociological aspects of village cinema. The films are apprehended
by the authors as first and foremost historic documents reflect-
ing events of the period in which they were produced and events
of the periods preceding it, the prevailing emotional mood of cer-
tain periods, the spiritual and physical world of the individual and
the Soviet village society in general. In this way village cinema re-
flected the central events that overtook the Soviet Union in the
seventy years of its existence. The Socialist revolution of 1917,
collectivization and the formation of the kolkhozes, the Russian
civil war in the early 1920s, the Second World War, the agricultural
exploitation of unsettled lands at the East and North of the Soviet
Union. The films were also ‘rewriting’ history. That is, they were
presenting past events in the manner desired by the Soviet au-
thorities in the period in which the film was produced.
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The book likewise deals with sociological aspects of village
cinema. The authors present statistical data and analysis re-
garding different village viewer groups who would attend the
screenings of village cinema. For instance, the authors analyze
different groups of viewers according to age, educational level,
profession (truck drivers, agricultural workers, teachers in vil-
lage schools), character and nature of their occupation, degree
of proximity of their residence to the city. Migration from village
to city was a major influence on the stability of the job market
in the Soviet reality and was the leading force of social mobility.
Migration to the city was also the key element influencing the
changes in peasant quality of life and served as a ready chan-
nel for the transmission of information, in an era when the main
means of communication was just the radio, which could be
found in public places in the village, but even so was not avail-
able in all villages. That said, on the other hand, the book notes
village cinema which addresses the return of villagers who had
left, back to their parental homes in the village. The authors also
address the subject of city dwellers, educated and with profes-
sional specializations, who come to the village, with the aim
of contributing to the lives of the peasants in their field of exper-
tise and to advance in those professions.

The book further discusses village architecture and the manner
of its representation in village cinema, both internal architecture
depicting village houses and buildings and landscape architec-
ture and that of the fields. The cinema also shows the ways of life
of village residents, such as wooden houses as opposed to brick
houses. The films also depict water supply from wells compared
to water supply from a system flowing to the homes of village resi-
dents also equipped with private baths, something which arouses
some skepticism regarding the documentary accuracy of Soviet
cinema in the years 1950 to 1980, yet, on the other hand, empha-
sizing its propagandistic element.

The book devotes pride of place to describing the village way
of life. From the village way of life as depicted in cinematic films,
considerable attention is devoted to means and ways of transpor-
tation. Wagons, bicycles, vehicles, buses, trucks. Development
of roads and transportation was an indicator of social advance-
ment (or, by contrast, an indicator of the lack of advance) in the
Soviet village towards modernization.

In the context of a sociological investigation of village cinema,
the authors ask such fundamental questions as: Who were the
viewers of the cinema? Who were the directors, scriptwriters and
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actors employed in the production of the cinema? What were the
aims of this cinema? Such questions among others receive substan-
tial and thorough discussion in the outstanding work before us.

The authors also note the educational and instructive role of cin-
ema; in an era of limited availability of information, village cinema
served as a conduit of information, similar to the role played with
considerably more success today by social media. The authors ad-
dress the social, communal, ideological, promotional, commercial,
educational, political and propagandistic aspects of village cinema.

Attention is devoted in the work to many changes which oc-
curred in the Soviet village life over the many decades of its exist-
ence (from 1920-1990). Likewise the authors discuss the manner
of treating and depicting these changes in the context of village
cinema, for in the course of these long decades it was not only
the village life that changed but also the technological means at
the disposal of cinematic art to present and depict those changes.
Over the seventy years of the existence of that cinema both the
contents and topics of the cinema, the village way of life, the inner
and outer world of the protagonists — and also the means of pho-
tography and screening, as well as visual, acoustic and electronic
means at the disposal of cinema were all utterly changed.

Another major topic discussed in the work is the gap between
a village life and a city life as the issue is depicted in village cin-
ema. The main gaps are those between living standards in the
village, which were lower than those of living standards in the
city; the village was more traditional and antiquated, and the
innovations of the city would reach it late and sometimes not at
all; professional standards in the village were lower - tools in the
village were primitive in comparison to the city, and likewise the
standard of village expertise was lower than that of experts who
were educated and worked in the city. And yet over the years, and
mostly from the end of the 1950s and beginning of the 1960s on,
the village life started improving and following the outstanding
accomplishments expected in the city.

The research treats cinema as a historic document, a visual, tex-
tual, musical and acoustic work of art all at once. The authors rep-
resent cinema as a tool of shaping the world view of the broad
community of village viewers over the decades between 1920
and 1990. In the absence of other media apart from the radio and
newspapers, which were available in specific periods, village cin-
ema served as the central means of communicating information,
with an awesome power to influence many millions of village
viewers. That said, the situation naturally altered with the appear-
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ance of many domestic televisions, including those in the homes
of village residents, in the last decades of the twentieth century.

The authors also analyze the ongoing changes in the Russian
language used over these long years in Soviet cinema. It goes
without saying that both the vocabulary and the manner of speak-
ing in the Russian language underwent significant changes in the
course of the seventy years of the existence of Soviet cinema. The
cast of active protagonists also underwent substantial changes.
For instance, the characters depicted in Soviet cinema became
more complex and multilayered, more human and less stereotyp-
ical and standardized.

The work was written along the lines of scientific research in the
humanities prevalent these days, such as defining the scope of the
research, defining the methodology of the research and addition-
al methodologies assisting in analyzing the extensive material.
The research is conducted according to current methodologies
in the field. The authors principally rely on the theoretical work
of William Mitchell' and V.M. Magidov>.

Mitchell dealt with the field of visual anthropology, a field estab-
lished in Europe and the US in the 1920s. This field also reached the
Soviet Union in the 1970s, and the Soviet and Russian researcher
Magidov continued its development in the Soviet Union. From
the point of view of Mitchell and Magidov, visual anthropology
is based on the study of culture, history, sociology and philosophy.
According to them, cinema assisted in the creation of a new cul-
ture which is the culture of ‘the viewing person’ as compared to t
the culture of ‘the listening person’ which had pre-existed it. Artis-
tic cinema - in contrast to documentary cinema - depicts events
and protagonists and thereby communicates with the viewers re-
garding historical events which occurred in objective reality.

The research raises methodological questions such as: What or-
der to research the films in? What is the most appropriate method-
ology for cinematic research? How does one combine researching
cinematic narrative and its audio-acoustic aspects? What are the
propagandistic, socialist and ethical aspects of Soviet cinema?

The research discusses these questions among others and pro-
vides answers to them based on the research of one of the found-
ers of historical research in Russia, Lapo-Danilevsky?, and likewise
on classical European philosophical works such as those of Got-

' William John Thomas Mitchel (1942-), is an American professor of history, media, and visual culture.

2 Viktor Markovich Magidov (1938-2015), Soviet and Russian historian, researcher of the Russian cinema.

3 Aleksander Sergeevich Lapo-Danilevsky (1863-1919), was a Russian historian, one of the founders of the
historical research in Russia.
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tfried Wilhelm Leibniz, Immanuel Kant, Georg Wilhelm Friedrich
Hegel, Auguste Comte, John Stuart Mill, Wilhelm Windelband and
Heinrich John Rickert.

This is the work that it would have been necessary to write if
it had not already been written, since it addresses the biggest
sphere of culture, history and society of Russia yet to receive ad-
equate and appropriate attention. Research of the Soviet village
is the foundation of life in the Soviet Union but it has been ne-
glected due to its imagined simplicity and marginality.

We have before us the research, comprising many different top-
ics of village cinema. The work shows a broad and global can-
vas of both the Soviet village life and that of the Soviet Union as
a whole. This is a monumental work, sweeping and touched with
genius. It opens new horizons for the readers, awakens curiosity
and reflection. This is an important piece of research which paves
the way for future research.

The book is written in an interesting and compelling man-
ner, like a riveting story in belles-lettres and engages the reader
in more and more, yet alongside that, it is laid out in an academic
fashion and offers a first rate scientific analysis.

While | highly applaud the book, it is important to also note the
aspects that are lacking in it. The authors present Soviet village
films as a historical document and a tool used by the Soviet au-
thorities to influence the rural audience, and educate it.

However, these are objectives that contradict each other. Thus,
Soviet village films did serve as a tool for educating viewers. They
shaped the mentality of the villagers, as well as their moral, social,
and ideological standards.

However, Soviet village films were far from constituting a trust-
worthy historical document, as they ignored central and global
events that occurred in the Soviet Union during the extended
decades of its creation.

Below | will mention several such events that influenced the
mood of the entire Soviet Union. These include, for example,
the Holodomor, which caused the death of millions of villagers
in Ukraine and which affected the entire Soviet Union; the Stalin-
ist repressions and prosecutions that lasted decades, and claimed
the lives of millions of Soviet citizens, among them many villagers.
Soviet village films ignore the Holocaust perpetrated by the Nazis
against Soviet Jewry, including many residents of villages in Soviet
Ukraine and Belorussia. These films also ignore the targeted per-
secution of the Jews by the Soviet authorities in the years after the
war, which were called the “Jewish Doctors Affair,” and the plan
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to exterminate the Jewish population in the Soviet Union, many
of whom were members of the Kolhozes. The Soviet village films
also ignore the persecution of other nations that inhabited the
Soviet Union, such as the residents of the Baltic republics, Poles,
Germans, and Tatars.

Following the Soviet village films, the book before us also ig-
nores these events that would have shocked the Soviet Union
throughout the years of its existence. The authors of the book
present an unreliable picture of Soviet rural existence. They depict
a type of idealistic and utopian world that any reasonable person
would immediately recognize as false. Indeed, the authors could
not address these events for the simple reason that they are not
mentioned in Soviet village films.

However, the book was published in 2021, more than thirty
years after the dissolution of the Soviet Union. One might expect
the authors to at least mention all these crucial events, which had
shaken the Soviet Union for decades and claimed the lives of tens
of millions of its citizens, and which have disappeared from Soviet
village films as if they had never occurred.

It would have been deemed appropriate for the authors to at
least explain that they are aware of the fact that the rosy and sug-
arcoated picture of the Soviet rural reality that they portray in the
book is a result of the false image presented by Soviet village films.
And so the question arises if the authors themselves were aware
of the true history of the Soviet Union?
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Pycckuit mup (3aMeTku 0 KUHO)

loBopsT, uto M.A. Cycnos, uneH Monut6iopo LIK KMNCC,
korga nocmotpen ¢unbm Muxanna Pomma O6bIkHO-
8eHHbIU ¢pawusm, cnpocun ero: «Muxamn Unbuy, 3a
yTO Bbl HaC TaK He nobuTe?»

Ha cBoen nepepaue Kynemypa nocne kamacmpoger (20 anpe-
na 2022, «<Pagno Ceobopa») Ceprent MeaBepeB, N3BECTHbIN 11 yBaXa-
€MblIl MHOIO MCTOPWK, MONINTOSION 1 >KYPHANNCT, BMECTe CO 3HaMeHW-
TbIM U HE MeHee YBa)KaeMbIM KMHOKPUTUKOM AHTOHOM [OAMHbBIM,
B OfMH ronoc yteepxpganu, uto ébunbmbl banabaHoBa 1 ocobeHHO
bpam (nepBblin 1 BTOPOI) — ABHbIN NPUMEP «BUHbI» PYCCKOTO UCKYC-
CTBa 3a npowucxopsaLyto ¢ Poccrein katactpody. HasbiBanu repoes
3TUX GUSTBMOB «KJ106bEMY, @ CaMU GUNbMbl — «UYACTbIO MMMNEPCKOro
HappaTrBa» (KrHMAA YEPHOXKOMasAY, <A eBPEEB He OYEHby, <KAMepurKe
TBOEN KNPAbIK» U1 T.N.). fl 6bIN NopakeH Takum rnyooKMM HeMoHMMa-
HVeM 3TuX KapTuH 1 nadoca banabaHoBa-xyfoXHUKa BOOOLLE, TEM
6onee CO CTOPOHbI NtoAeN CToNb rMy6oKOMbICIEHHbIX. Bbl, rocnopa,
KOHEUHO ke, COBEePLUEHHO NPaBbl: «6paTbs» CUK eCTb XKJT00be, MOPOoi
3abaBHOE U fjaXke MIOe, HO B 3STOM-TO 1 COJib — 3TO e 06pa3 Poc-
cun! Takol Poccua BuauT ceba 1 cama cebe B TakoM Bue HpaButcaAl
Ho Bam 3TOT BMA HAaCTOMNbKO HENPUATEH, UTO Bbl HE Pa3rNAAeNn CyTb
KapTuH banabaHoBa: ero MyumTenbHyo pedneKkcuo 1 APOCTHLIN FPo-
Teck! A py3 dgecmu, unu XKmypuku (8 cTune beweHoix ncog n Kpumu-
HanbHoz2o Yymuea TapaHTKHO)?! Ero «Temay, ero 601b: «pycckan Xapsa»
(npoctute BenukogywHo). N B nuue Ceprea bogposa (bpam) wnn
Anekces Yaposa (dpunbm BoliHa) «xapsi» OUYeHb CUMMATUYHanA, Aaxe
munas. Kctat u TapaHTrHO o ToM e, OOHaxobi 8 [o11usyde — rpo-
TeCKHasA catupa Ha AMepuKy, — 3TO MPO aMePUKaHCKYI «Xapio,
B TOM UMCIIE U >KEHCKYIO, I TOXe BMoJHe cebe cumnaTnyHyto. XoTa
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TapaHTUHO, KOHEYHO, pa3HOOOpa3Hel, HO He 0 Hem peub. banaba-
HOB e ObeT B OfjHY TOUKY, KaK CymMaclleAWwmnin AsTen, BULHO, YTo
Haboneno 1 nepeknneno. He 3ps OH TaK HELLAAHO fakas BOAKY. ..

B 2014-0m, Kak pa3 nocsie KMEBCKOTO «MaiifjaHay s, no Tpebosa-
HVIO BLLOXHOBJIEHHOIO NPUATENA: OAVH W3 NyYLUnX, MoJ, GpUIbMOoB
BCEX BPEMEH U HapohoB, nocmoTpen TpyoHo 6bims 6020M Anek-
cena [epmaHa. MeHA He TAHYNO CMOTPETb 3TO KMHO, MOJO3peBan
B HEM 3aHyAHY MHOrO3HAUUTENIbHOCTb MOC/eAHMX GUIbMOB
TapkoBckoro 1 CokypoBa. OunbM 1 OKasanca Takum, TONIbKO 3TO
OblIO He MPOCTO 3aHYAHOE, a arpeccrMBHO-HaBA3YMBOE, GecKo-
HeyHoe B CBOEeW OGECCMbIC/IEHHOCTY MENbTELIEHVE BYpPAanakoB
1 ynblpen, TONTaHve B iepbMe, Fpebnsa CKBO3b COMN, CJIOHOBDI-
JeneHna n JOPOXHYI0 rpasb. YTo 370, anneropua yenoseyecTna?
NnniocTpaumna HapogHOM MyApOCTU: XKMU3Hb — AepbMo? [1a ewwe
B driHane — ceHTeHUWA 13 apCceHasna NoAnosibHbIX COBETCKUX NU-
6epanoB: «rge LapCTBYIOT Ccepble — NPUXOAAT YepHbley. [la uto
Bbl roBopuTe! JlTagHo, s noHnmato, uto CrpyraLkme He cobupanmcb
UNIOCTPUPOBATb MOLLJIblE MOFOBOPKU, 1 He «paHTaCTUKY» nuca-
NN, @ anieropuio COBETCKOW »KM3HW: 3TO 1 npuenekno lepmaHa.
Ho «CoBeTbl» JaBHO MCY€3IM, 3HAUUT, Tema dunbma: «Poccust —
fepbMo»? CMeno, KOHeYHOo, XoTA naes He HoadA. M He nobnio
A anneropuin. Poccuio xpet dawmsm? a 06 3TOM TOMbKO JIeHN-
BbIl He BonueT (gymato cebe B 2014-om). [la 1 cam aBTOp, Ans
TeX, Yy KOro ocobo yMHOe N1LO, Pa3bsACHAET OTKPbITbIM TEKCTOM:
«...ee (KMHokapTuHbl — H.B.) Tema — HacTynneHuve $awmsma, uTo,
MHe KaXKeTCs, FPO3UT Hallel poguHey. MonyyaeTcs, uto Gunbm —
WNNIOCTPALMNA K HEXUTPOW, XOTA, MOXET, U NPaBUSIbHOW MbICJIN.
Mnioc — elle COBETCKUN 3anan Bepbl B «CWUJTY CIIOBa», XKaKAa
«pa3byanTby, «npegynpenmTb». YemM-To HaNMoOMHMA MO CTUMIO Ku-
HonucbMa Xpycmarnes, MmawuHy!: 06pbIBKM HEBHATHOW peun, 06-
Pe3KM 3MrM3040B, MyTHbIE KaPTUHKN — CMOTpPES elle B MPOLUIOoM
BEKe U1 MM0XO NOHAN... A yepes HeCKosibKo aHel no TB (n3paunnb-
CKOMy) BAPYr noBTOpWAnM Xpycmasnes, MawuHy!, Kak no 3akasy.
CnyJyaiHO BKMOYMI, 1 yXe He mMor oTopBaTbcA. [a, 6beccBA3Hoe
MenbTeLleHre, A3, YNblpu 60NI0THbIE, 1 BCE, OT MapLUasioB Ao Yro-
NOBHWKOB, HaTYHO-MPeYBeIMYEHHO XapKaloT, XPIOKaloT, CrijieBbl-
BalOT, CMOPKAIOTCA, BbITMPAA COMAN O KOCTIOM, HO 3TO MeJfibKaHume
BAPYT CJIOKUIOCh B KapTVHY, U KapTUHA Oblna XrBas, Kiwallas,
3Byvallas, 3Hakomaa — boxe, Takaa 3Hakomas! Begb A NOMHI0
elle 3TV MOCKOBCKME KOMMYHAJIKU-KITOMOBHWKK, HabrTble npo-
neTapusamu, cayXxawumu, odpuuepamu, HegoOUTbIMY VHTENn-
reHTamu, ObIBLUMMY U HbIHELLIHVMY, NMepPeMELIAHHBIMU 1 CKaTbIMU
B 3/TOBOHHOE MecuBoO. ..  ecnn TpyoHo 6sime bozom — anneropus,
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NnioCcKoBaTas 1 HPaBOYyUYMTeNbHaA, Kak BCAKasA anneropus, To Xpy-
cmasnes — NCTOpUsA, NYCTb He MOA yXe, craBa Tebe, focnoau, Ho
BCEe-TaKM HEMHOTIO 1 MOfl, He3abBEHHas, «Halla POAMHA, CbIHOKY.
W He npolwnaa ncrtopums, a HblHELWHAA, BOT Cenyac, Co BCen 3ToM
«YKparHOW» BHOBb OXKMBLLUASA, BHOBb MO 30BY PYCCKOrO KPbICOSIOBA
MOBbLUIE3/N YNbIPY 1 KUKAMOPbI U3 BOHIOUMX 6naT, 3aniscany Ha
KPOBU BefibMbl 1 YyauLLa. 3HaTb He B «CTa/IVHLLMHE» [eNo, a B Be-
JIMKOM U HeV30bIBHOM «rLIes1 BOH» BCEX, OT MapLUANIOB 10 MEJIKMX
HauasibHMKOB, Ha TOM Pycb cTouT, CTpaHa paboB-cTpaHa rocrnog,
CBEpPXY AOHM3Y OfHU Pabbl, 1 BCE OTMOM3AI0T HA YETBEPEHbKaX.

W Tak Bbiwno euwe (dyygecal), yTo napannenbHo, NO Apyromy
KaHany, kpytunu Cnaokyro xusHe Oennunn. W a Bopyr ysugen,
YTO ITOT NPUEM KMENbTELLIEHNA, OECCMbICTIEHHON CYEeTbI KM3HMY,
B3AT lepmaHom y QennvHu. CBoen No6BM K UTANbAHCKOMY FEeHUI0
1 BOCXULLEHUA UM (0CO6eHHO drnbmom Pum) lfepmaH 1 He CKpblBa-
eT. KoHeuHo, y OennvHm 3To MenbTeLlleHne He Takoe rPOTECKHOe,
daHTacmaropuyeckoe, Kak B Xpycmarsiege, HO [ieN0 He B kHeOpea-
nusme», y Oennunn Bcé fobpee (M B 3TOM TOXe — Honee peasb-
HO). AMepuKaHCKas KnHoamea (akTpuca AHuTa Jkbepr) — obpas
CaMOW K13HW, 6eCCMbICNIEHHOW, HO MPEKPACHOM, XeNTAHHOW 1 HU-
KOMY He MnpuHagfiexallen, 1 BeCb MUP — MNpa3gHUK OypaKkos,
HEMHOTO TPYCTHBbI, MHOTAA YPOAMBLIN, abCOMOTHO 6Geccmblc-
NEHHbIN, HO BCE-TaKW MpPa3fHUK, kapHagan. A y lepmaHa — 6an
y CaTtaHbl. [la HeT, Kakol «ban», CKopee MAACKA yepTel, Bpoae
MJACKN ONPUYHUKOB BO BTOPOMW, UBETHOW cepun MeaHa [po3Ho-
20. bocxmaHckne MoTuBbI B Xpycmariege n Tem 6onee B dunbme
TpyoHo 6bimb bozom, oTmeyvanu mHoruve, 1 fepmaH npusHaeTcs
B TOM e UHTepBbio: «MHe bocx ropasgo 6nuke, uem bpenirens...
bpenrenb — markum peanucr, B otanume ot bocxar. [a, noxanyn,
N «NAACKN YepTeny — yepecyyp NO3TULLHO, y HEro — KornoLleHne
B aJly BCEX CMYLLIEHHbIX TYAa, Kak B KNoakKy. MoXHO BCMOMHUTb AD
JNlykn CuHbopennu B cobope OpBreTo, unm — [>koBaHHM fa Mo-
neHa B 6anusuke CaH MeTpoHuo B bonoHbe, Benvkre ppecku. ..

W Torga s BepHynca K punbmy Mol dpye MeaH JlanwiuH, ogHoMy 113
No6bUMbIX. TaM y>Ke BUAHbI HAMETKU 3TON CTUIIMCTUKM KOMMYHalb-
HOrO KOMoLUeHMsi, 0OPbIBKOB PeYu 1 3BYKOB XKIM3HU, CIIMBAOLLUXCS
B 6ECCMbIC/IEHHBIN LLIYM, M MOXHO CKa3aTb, UTO Nnepej HaMu nepeas
cepua repmaHoBCcKom Tpunorum Pyce. Ho B JlanwiuHe BCE elue gep-
XKWUTCA HA SHTY3Ma3Mme, NyCTb M FNYNOM: «Mbl MOCTPOVM LIBETYLUNIA
cap», «Ha 6o, MponeTapuii, 3a AeNI0 CBOEe», 30eCh elle, KaK KOHTpa-
NYHKT, MTPUCYTCTBYET KyNbTypa, NOCTaBUTb TUPe, — 3anaj;: aHrnin-
cKue cnoBeuky, MNpomeTelt — 6or orHsA, TeaTp (C UTEHMEM Xapak-
TepHoro TekcTa [lylKnHa «BoccnaBmMm LapcTeme Yymbl»). OgHako
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OVKasA, [OKYNbTYPHaA Pycb rAgUT Ha 3TUX SHTY3MACTOB BeNKUX
npeobpa3oBaHnil Meli3axem y6ormx NpPOBUMHLUMANBbHBIX FOPOLOB
1 PaBHOAYLLHbIX MOTYUYMX PeK, OHa Bblfle3aeT 13 LWenewn iopoanBbiMu
Zylerybamu: «3a YTo, AfAeHbKa, Hy 3a YTo...». [Toxoxe, uto lfepmaH
1 CaM, BO BCAKOM CJlyyae B MOSIOAOCTM, eLLe BepuJI, YTO PeBONIOLMA
no6eanT «MPeCTYMNHbI MUP», OKYNBTYPUT PYCCKYIO AnYb, U POAM-
TENW ero Bepun, OTCIOAA HEKMI HaNeT HOCTanbrm, 4axe TOCK/ No
3HTY31a3My Npeobpa3oBaHUiA, 1 AeNCTBME B KapTVHE NPOVNCXOQNUT
Ha 3eMJ1e, a He Mof 3eMiel, XOTs YXe 1 B 3TOM ¢usibMe BbINon3atoT
13 Wwenen, B obake TymMaHa 1 AblMa, CTPALLHbIE YNbIpU. YKe B HeEM
oulylleHune, YTo Nof3eMHoe LapCcTBO CuiibHee, MOAJIMHHEE, U OHO
BOCTOP>KECTBYET, K Hel BeAyT B34yBLUMECA BOSIHOW penbCbl, BE3YT
CTapble, N3MyYeHHble TpamBau, 1 OPKeCTPbl UTPAIOT NPOLLASbHble
MapLy — MOTVB obpeyeHHOCTU. MHe Aa)e nokasanocb, Yto au-
pvixepa CTPaHHOrO OpKecTpa, MrpaloLlero Ha MOTWB L{binjieHOK
JKapeHbiU BOEHHbIN MapLu nepepn farnbHel goporoi B duHane Xpy-
cmarnes, MauwuHy! NOXoX NANOTUYECKMM JIMLOM (TOT Xe akTep?) Ha
OVpVXKepa opKecTpa Yy NpucTaHn B JlanwiuHe, rae Ha 6epery JleTbl
Urpann Te e BOEHHble MapLuu, TONbKO YCUKN eMy B Xpycmasiege
cObpunu... Mapwm nepefi nepenpasBoi, Kyaa naeT BcA cTpaHa. Ho
ecnu B JlanwiuHe *13Hb eLLe He BbIrnAaanT o0peyeHHON, B Hell KaKa-
A-TO HaeX[a, KaKasA-To BePa, U HafcafiHas Nio6GOBb, a B BM3yallbHOM
psge ecTb Npa3gHMYHbIE TOHA, €CTb CBET, eCTb HEKOE BoNe3HeHHoe
npeaYyBCTBUE BECHbI, TO B Xpycmarsiege nap uU3 nNpencrnogHen yxe
pBeTCA U3 BCeX Lenen, BCe XKNUBOe CbefleHO, OCTaNNCh TONbKO CTPax
N 3UMa, TeMHasA, MyTHas, TAxkenasa. Ml ecnn wesenuTca ele 4to-To
XIVBOE€, TO 3TO pyccKas TOCKa AOPOrn 1 IPOACTBO OE3OMHOCTU.
Mepeo xxymxkol 0opozoli — KapTvHa MaciioMm: B JlanwuHe — mnapo-
xop, B Xpycmarsnese — noe3sp. Y lorona Pycb — nTuua-Tpoika, y lep-
MaHa — CTpaLLHbIA Noe3f, NoN3yLmi No 6onoTam 1 nepeneckam,
MVMO TYMaHHbIX PeK 1 rpoxouyLmx MocToB. M nupytoT Ha Ton ne-
penpase nuxve, NoTepABLINeCaA 0[N, N XKEHCKUIN ronoc noet «Ha
MYPOMCKOI JOPOXKe CTOANM TPU COCHbIY, 1 CAbIWATCA NOCnefHme
cnoBa GusIbMa U MECHU: «OH XM3Hb MO Cryous».

[biIMOM AbIMUTCA NOZ TO6OK JOPOra, FPEMAT MOCTbI, BCE OTCTAET 1 OCTAETCA
nosagu. OCTaHOBUIICA NMOPAXKEHHbIN GOXbVM YyLOM CO3epLaTesNib: He MOJHUSA
NN 370, cOpoLleHHas ¢ Heba? UTO 3HAUUT 3TO HaABOZASALLEE YXKacC ABUXKEHME?. ..
Pycb, Kya X Hecewbca Tbl? fan otBeT. He gaet otBeTa. YyaHbIM 3BOHOM 3a-
NIMBAETCA KOJIOKOMbYMK; TPEMUT U CTAHOBUTCA BETPOM Pa30PBaHHbIN B KYCKU
BO3JyX; 1eTUT M1MO BC€, YTO HU eCTb Ha 3eMJie, 1, KOCACh, MOCTOPaHVBAOTCS
1 [aloT el fopory Apyrue Hapoabl U rocyaapcTaa. ...

' H.B.Toronb, Mepmasie dywu, https://sibmama.ru/Gogol-troyka.htm [19.01.2025].
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Ho B TpyoHo 66imb bo2om HeT faxke [OPOry, OCTanoCh TONbKO
KPY>WTb MO 3aBe4EeHHOMY KpYry, TONTaTbCA Ha MecTe Y MecuTb
rps3b. B dunbme o bore HeT bora, HET 13HK, HeT No6BY. B KoHLe
MOABMIAETCA HEKMI HAMEK Ha JOPOry: nensax OyaTo pacnaxusa-
€TCs, U YepHOTa rpsA3n CMeHseTcs 6enn3Hol CHera, N BCAfHUKU
Ha ganbHeM GpoHe Kyaa-To fep»aT MyTb, HO 3MMa Kpyrom 6ecnpo-
6ynHa, 3uma 6e3 KoHLa 1 Kpas, 6ennsHa cmepTn. C 3umbl Grnbm
HauMHAeTCA 1 3MMOW KOHYAEeTCs, APYroro BPeMeHU roga B 3TOW
CTpaHe HeT.

CHeXXHas paBHUWHa, 6enas nyHa,
CaBaHOM MOKpbITa Halla CTOPOHa.
M 6epé3bl B 6enom nnauyT no necam.

KTo norn6 3pech? Ymep? Y He A Nt cam??

Het bora, HeT un3Hun, HeT NtobBuU. «<HentoboBb» cTana TeMom no-
cnepgHero 13 Benukux, AHgpes 3BArnHueBa. Ero utorosbiii ¢prinbm
TaK 1 Ha3biBaeTcs Hesmobosb. ITO «neli3ax nocne 6GuTsbl», MycTbl-
Hf, BCE «CYXO», laxke rope 6eccne3Ho. AKTbl JOOPOBOSIbHON 06-
LEeCTBEHHOWM MNOMOLLYM MO PO3bICKY MPOMaBLUIEro ManbynKa AaHbl
Kak paboTta 3anporpaMmmMmpOBaHHOM MALUMHbI, OCTABLUENCA elle
OT NpeXHel KybTypbl, YCIOBHO CKaXeM: XPUCTUAHCKOW KYNbTy-
pbl, MM CKaXeMm NpoLLe: OT MUPa, rae 6binv Nto6oBb 11 COUYBCTBME.
B BO3HUKLIEM pyCCKOM MUpe — GpunbMax 3BArMHLEBA O HEM —
MecTa ana nobsu 6onblue HET, U AeTW He HY>KHbl STOMY MUPY,
a 3HAUUT 1 He HYXHO Oyayulee. U Takxe Kak ¢unbmbl fepmaHa
3aKaHUMBaOTCA Ner3akeM 3VMbl, 3IMOI 3aKaHuMBaeTcA 1 Gribm
Henio608b. <EANHCTBO 'HENOMEPHO CTYXW', CNasABLIen fecaTune-
TUS B OQUH AEHEK, B OOHY HOUKY, B FyOOKYI0 3UMy, rae CTpaLl-
Hasl roCylapCTBEHHOCTb — Kak Meuyb, Nbilyllas nbaom»>, [la ewe
B KOHLIe ¢USIbMa, Kak NPOPOYECTBO, TENEPENOPTaXK O «pa3pa3us-
LIEencA Ha YKpanHe NosIHOMAacCLITabHO BOMHE».

O TOM e, 0 «HenbBM», N BbICYLIEHHbIe Nen3axu V3eHaHua
N CYypOBble, laXke BeNNYeCTBEHHbIE B CBOEM PaBHOAYLWINN Nel-
3axu JlesuagaHa, B KOUX OT KM3HW OCTasICA TONbKO CKeJleT KnTa
nocpeau otmenu. Jlioam B 3Tx Gunibmax XKMBYT, eLle He MOHUMas,
YTO OHU yXe ymepnu. «YT1o ¢ Hamu npoucxoaut? YTo ¢ Hamm co
BCEMW NPOUCXOANT?», — CNpaLIMBaET 3anjeTaloWwmnmca nocne Bbl-
NUBKW A3bIKOM OAWH W3 NepcoHaken V3eHaHus. Kak yero: XunsHo

2 CA. EceHuH, CHexHas pagHuma..., https://www.culture.ru/poems/44173/snezhnaya-ravnina-belaya-
luna [19.01.2025].

> 03. Maugenbwram, Uym epemenu, https://litmir.org/books/proza/klassicheskaja-proza/page-12-
136468-o0sip-mandelshtam-shum-vremeni.html [19.01.2025].
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obecTounn, OT KynbTypbl OCTaNiacb OfHa MHBEHTapu3auus, Mbl
Joxusaem eé ncropuio. lMomHute MsenaHue u3 Pas Masauyo B Ka-
nenne bpaHkauun Bo OnopeHunn? Tam EBa yxKe He nnaveTt, oHa
nosHa y»<aca. A Agam 3akpbul nnLUo pykamu. Y 3BarnHueBa — Kap-
TMHA nocne M3rHaHus, rage Bce — no aiosy focnopa: «MpoknaTta
13-3a Teba 3emMniA: KOMIOUYKN OHa NogapuT Tebe Aa peneriHuk, Oy-
JeLlb XeBaTb TPaBy 1 B MyKax 100bIBaTb X1eb6 cBoi. U3 nbinu 3em-
HOW Tbl B3AT 1 B Mbl/Ib 00PATULLCAY.

CyTb Hawew KynbTypbl 6blia B NoGBM, rOBOPUT pexxnccep,
N Jaxe paeTt noackasky u3 lNepsoro nocnaHuA anoctona lMaBna
KopurHdsHam, rmasa 13: «<Ecnu A roBopio A3blkaMu YeJIoBeYeCKNMY
U aHrenbCKUMK, a Nio6BY He UMEeLD, TO A — Mefb 3BEHSALLAA UK
KMMBan 3Byyvalmin. Ecnm nmeto gap npopouectsa, 1 3Hato BCe Taun-
Hbl, U MeI0 BCAKOE MO3HaHMe 1 BClO BePYy, Tak YTO MOTY Y ropbl
nepecTaBnsaTb, a He UMelo No6BY, — TO A HUYTO». A B MUpe, rae
XKMBYT repou 3BArvHLeBa, Nto6su HosbLue HeT.

Mo3ToMy XeHLMHa B M32HAHUU He XOYeT poXKaTb HOBbIX MepT-
BELIOB B 3TOT MU HeN06BY. M 06 3TOM TOXe CKa3aHO NPAMbIM TeK-
CTOM: Mbl He TOJIbKO [1eTV CBOUX POAMUTENEN, Mbl U fIeTU KYNbTYpbl,
B KOTOPOW BOMelo Cyabbbl 0Kazanuch. U eHLwmHa roBopuT cBoe-
My MY>KY (UTO KaxkeTCA cOBepLUEHHO Henenbim): «A 6epemeHHa. Ho
He OT Te6s». XKN3Hb CeMbU MAET MO OTKOC U 3aKaHUMBAeTCA Tpa-
rMYECKON CMepPTbIO STON »KEHLWHbI, MPUYEM BbIACHAETCA, YTO pe-
6eHOK-TO Obln1 OT My»a. TO eCTb — HUKAKMX afbKOBHbIX TallH, 3TO
CaMoybuiACcTBO, 1 XeHLWmHa 6opmoyeT camol cebe obbACHEHNS:
«fl HUYero He cmory emy O6bACHUTL. A [OMKHa YTO-TO CAenaThb.
Ecnu Tak 6yaet npopomkatbesa, BCE YMPET. A A He Xouy poXKaTb
ymMmuparowmux geten». A yto B CamOM fiefie MOXHO caenatb? Bos-
poanTb XPUCTUAHCKYIO KynbTypy nto6Bu? MapgoH, 4to ymepno,
TO ymepno. [la n 6bina 11 oHa KynbTypoi nobsn? Bnpouem, 310
apyras TeMa... ABTopy durnbma, XO4eTcs, HaBePHOe, BEPUTb, UTO
ellle He BCe NOTEPSHO, U B KOHLe duriibMa NOABAIOTCA CLEHbI pas:
MKEHLLMHbI COOMPAIOT yporKal U MOIT, 1 KTO-TO HeceT MiafeHua. ..
MeHLWwmHa — rnaBHbIN «repo» B MO3TUKe 3BArMHUeBa. [lotomy
YTO OHA ;AET MUPY XKM3Hb U JJAaeT ee yepes NoboBb. B ymupatoLiem
MUpe OHa OYHTYeT 1 rmbHeT. B EsleHe, KOr[a »KM3Hb y>Ke BbICOXJIA,
XeHLmHa B 60pbbe 3a CBOV pog MAET Ha YOUINCTBO.

B [lopoze ®ennviin nctopus [l3amnaHo Kak nyTb YenoBeka: 4yB-
cTBYeT cebs Lapem 3Bepeli, BbICTYNaeT, pa3ayBaeT rpyab, paspbi-
BaA HaBeLUEeHHble Ha Cebs Lieny, BCTPEYAET XKeHLUMHY, CYLLeCTBO
He OT MMpa Cero, CyLeCTBO-MeIoAMNI0, MPOCTYI0 1 rpycTHYt0. Cna
npesvpaeT Menoguio, rybut ee, yXoauT CBOel OAVHOKOWN [OpPO-
rov 1 NPUXoAnT Ha 6eper Mops, HOUbIO, U MAZAET B MECOK U MEHY
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npunbos, OTTOro, YTO HMYErO B €ro XU3HU 1 He BblfIo KpoMe 3ToW
menoguu... Y OennvHum }Xn3Hb TparnyHa. Ho oH roBopuT 0 »KMN3HWN.
A pycckue reHnm — o cmepTu. B cmepTn e HeT HMKakonm Tpare-
OUN — MEeAVLMNHCKIIN BaKT.

lfepmaH N0V »KanoBaTbCs Ha TO, KaK emMy MeLllanu TBOPUTb
COBETCKMe YMHOBHWKM OT UCKYCCTBA, Kak ero «ounuy. NMomunyii-
Te, MacTep, Tak Befb Uyanu xe Bpara, Bawy orHegbiwwallyio HeHa-
BUCTb! Bbl XoTNTe, uTO6 Bac 3a Hee no ronoske nornagunun? Het, oH
He xoTern, YToObl ero rmaguu.

— Korpa meHs Bbi3Ban Epmalu, oH ckasan: «fepmaH, jaBaii nonpobyem nouc-
KaTb KaKne-To TOUKUN CONMPUKOCHOBEHNA — a TO Tbl HAaC HEHABVANLLb, Mbl TE6A
He oueHb N6UM...» 1 roBopio: «Kakme TOUKM CONMPUKOCHOBEHMA MOTYT ObiTb!
BcA moA paboTa y Bac — KynaHue B roBHe...*

OH BocnuTan cebsa 60MLOM NPOTMB HEUNCTH, STAKNM JOHOM Py-
Mata. W gan emy meu-knageHew, — yCTPOUT apKaHAPCKYIO Pe3HIo
no nosiHoOW nporpamme. B cywHocty, 310 dprnbm o TeopLe, B KO-
TOPOM HeT HyXbl. /l 3T0 OH — 6Or-TBOPEeL-XYAOXKHUK, 1 3TO eMy
TPYZLHO, MOTOMY YTO MPOTMB 3TOFO MECKBA YMbIpei OH beccureH,
HUYero Henb3A CAenaTb, HY OKYNbTypuBaHME He NMOMOXET, HU JO-
6poTa, HY Hacunue.

— Huyero caenaTb Henb3A. Y Hac Tak e BOPYIOT, U BCe BOKPYT 6epyT B3ATKY,
YHUBEPCUTETbI MyCKaloT Ha AOCKYM, a pabbl He XenawT CHUMaTb Konofku. m
1 He peKoMeHAyeTCA.

Y TapkoBckoro yxe /BaHOBO AeTCTBO — 3cCxaToniormyeckas
MpuUTYa: BECHa C nopxawlmmm 6aboukamm 1 ynbibKom monopgom
MaTepu BAPYr NpeBpalyaeTca B 60/10TO FOforo, CrHUBLLEro feca,
NpoBannBaeTCcA B NPENCNOAHIO BOWHbI, TAe MPUXOANTCA TUXO
N He3aMeTHO MpPobrpaTbCA CKBO3b YepPHO-CTanbHY OMepTBEB-
wyto Bogy. BoiHa — 6biToBYxa 3TOro mupa. B Pybriege pycckuii
MUP 6ECKOHEYHO EeCTOK, M 3Ta TOTaJlbHaA MeCTOKOCTb TBOPUT-
CA He Ha BOHe, a B MUPHOEe Bpemsd, 6paTbAMM MO KPOBU, KaK-TO
no-gomatuHemy, no-cemeliHomy. Ho B Pybsiese pycckas »M3Hb
elle onpasfaHa pPeiUrno3Hon OfyXOTBOPEHHOCTbIO, HEWCTOB-
CTBOM MPaBeAHOCTM 1N TBOPYECKOWN CUIIbl: CKBO3b YepHO-6enyto
MECTOKOCTb NPOCTYNAIOT LBETHbIE JINKU CBATbIX U 60XKeCTBEeHHanA
KpacoTa npupogbl. }KusHb B Pybsiege TBOPUT KPACOTY 1 CBETUTCSA
Hapexgon. Ho yxe B 3epkasie, y3noBom ¢unbme pexuccepa, Bo
BCel Kpace ABnAeTcA 6e3HafeXXHOCTb U HOCTanbrna no noruno-

“ 3pecb 1 panblue — wUuTaTbI U3 TOTO Xe HTepBbio: http://theoryandpractice.ru/posts/8073-german_
dolin [19.01.2025].
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wemy mupy. unbm 3akaHUMBAETCA HamnblBaloLen TbMON: Noan
CTaHOBATCA BCe Aafblle Y MeHbLUe, Ha NepeaHNIA NnaH BblaBMUra-
eTCA Nec, OH BCe rylie, Bce TeMHee, MPUXoauT Tbma. A nepeg 3Tum:
CTHUBLIME OpeBHa pPa3BaNMBLIEroCA AOMA, CTHUBLLMIA KOMOAEeL,
npeBpaLLeHHbIA B MOMOWKY, U B OTBET Ha BOMPOC MYyUMHbI: «Tbl
X0yellb [EeBOYKY UM MaburKa?y, }KeHLWmHa monunt. OHa 6ounTca
pOXaTb — MOTWB, KOTOPbIV NPOJOMKUT 3BArMHLEB.

«EOMHCTBEHHOE, UTO HaM OCTaeTCA — 3TO HayuUUTbCA YyMUPaTb
[OCTONHO», HanuweT TapKoBCKUI B AHeBHMKe. B Conapuce — my-
ynTenbHaA TOCKa No AOMY, He OCTaB/IEHHOMY, a yTepsaHHOMY. Meu-
Ta O BO3BpPALLEHUM B OTYMIN JOM OTAAETCA Ha OTKYN MOTYCTOPOH-
Heln, paHTacTnyeckon cune OkeaHa... A B Cmasikepe katactpoda
y>Ke npowr3oLna, UBeToBol ¢poH duibMa YepHO-3e/1eHbl, TPpyM-
HbIn. PyunHbl, pxKa, pacnag. Becb mup — «30Ha». U «ocTaBimeca»
6poaAT B MyKax 6eccMbIClIEHHbIX BOMPOLUAHUIA. B cBOUX fHEBHU-
KOBbIX 3anncAx TapKOBCKUIN He OCTaBnAeT MecTa Hagexaam: «yx
N NNOTb, YYBCTBA M Pa3yM HMKOTAA y>Ke He CMOTyT COeAMHUTbCA
BHOBb. CNMWIKOM NO34HO... [ToKa Mbl elle Kaneku B pesysnbrate
CTpaLwHol 6onesHu, UMs KOTopon 6e3fyxoBHOCTb. Ho 6onesHb
3Ta CmepTesibHa.

Y TepmaHa BoobGLLe HeT CBATbIX 1 HET npocBeTa. OH B yTelunTesb-
Hble Urpbl He urpaet. Ero cnna B HEMPYMMPUMOCTHY: YenoBeK [o-
ZAyMan CBOK MbIC/Ib O KOHLA U MPeBpaTui ee B CTPaCTb. A MbIC/b
MpoCTa: NoSIHOEe 1 abCONIOTHOE HEMpUATHE pycckoro mupa. [a-aa,
MMEeHHO pycckoro. AnekcaHapa CeupugoBa B ctatbe Mel — pabel
(«Crygumsa» 2004, N2 8)° NOBCEMECTHO 3aMEHSIET CJIOBO «PYCCKME»
cnoBom «Cuctemar: «<noeguHok ¢ CUcTemMon», «koBaHbIn canor Cu-
cTembl», «MmoTuBauma CucTembl» 1 T.4. HemHOro cmeluHo, korga «Cu-
cTema» roopuT: «Hy uTo, »korny nopsann? BoT HapoA...» HO KyAa
6e3 3BpeMr3MOB, 11 CTaTbIO MOTYT He HarneyaTaTb — 6ONIbHO KpPYTO.
Pycckne He nonmyT. Ho [epmaH He gaeT NpuKpbITb CpaMHOE MeCTo:
«— O yém dunbm, Anéa?» — cnpawmreaeT y pexkuccepa CBrpugo-
Ba. «— O pyccKux, 0 Hac. O TOM, YTO Mbl TaKoe».

CpaBHuBas ¢ JlanwurHbIM, OH NOAYEPKMBAET, UTO B Xpycmariese
«M 3apava gpyras: npo pycckux...» Ja u CBupraoBa npekpacHo
MOHMMAET, O YeM 1 O KOM pPeyb:

«Kakue e Mbi?» — A He crnpalunBalo, MOTOMY YTO BUXKY: Mbl — pabbl. ITO
nepBoe, 4to cnegyeT u3 punbma Anekcea lepmaHa «XpycTanes». Pabbl He ye-
ro-To onpefeneHHoro, a abCoNTHO BCEro: YTO €CTb, KTO eCTb — TOro pabbl
1 6yaem. [loTomy 4TO 3TO eJMHCTBEHHOE, YTO Mbl XOPOLLO YMeeM fienaTb: AaBHO
NPUBLIKIN.

Mbl — 3T0 pycckuii Hapog.

5 https://magazines.gorky.media/studio/2004/8/my-raby.html [20.01.2025].
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M B oBeCOK UMTUPYET BbiCKa3biBaHWe Mamapaawsunu:

Cenuac B Poccnn KpuTnyecknii nepuof B TOM CMbIC/E, YTO eC PYCCKUI
Hapop ceiyac »e, KaxKAblll MO OTAENIbHOCTW U MO JINYHOW CBOEN BOsle He CO-
[APOrHeTCA OT OTBpalLeHna K cebe, K cBoemy obpa3sy, Toraa B Poccum Huvero
He N3MEHUTCA.

Cka3aHo uyeTBepTb Beka Ha3ag. CBMpMAOBa M CaMa He Bblaep-
XMBaeT 6ecnoLajHOCTLX 3TOro BbIBOAA W «CMArYaeT» UaeHTudun-
Kauuio: «He sTHMYecKue ‘pycckme’, a rpaxaaHe, obutatenu Poccnn
KaK rocygapctsa U TeppUTOpUn. . .».

B opyrom nHtepsbto [epmaH roBoput: «Mbl onyLeHHasa CTpaHa».
Ero repoi, reHepan ot MegunumHbl 1 eBpein (Xpycmanes, mawuHy!),
«OMyLLeH» eLle A0 TOro Kak ero M3HacuioBanm yronoBHUKNY (faxe
¢du3ronornyeckaa TOYHOCTb CLEHbl He 1M30aBnAeT ee OT CUMBO-
JINYHOCTK), OH He pa3roBapuBaeT, a epPHNYAET, POACTBYET, CKO-
MopoLuecTByeT: <Exan UnmKrK B NoJ0OYKe B reHepanbCKOM YMHEY. ..
M3HacnnoBaHoO eBpPencTBO, M3HACUIOBaHA WHTENNUIeHUns, ns-
HacunoBaHa cTpaHa. Peub moTepsiHa, HecyTcs OOpbIBKY $pa3,
HarmoMuVHaloLw e «KapTouku» JlbBa PybGuHwTelHa. «— [lpakpaa-
He-TOBapuLLY, JIIOAN U MYXXMKUW, CXOAMUM, MOMOYMMCA Ha COBaUKy
moto. Cobauka y meHs, Tonvk, obropena... Npu 0Xkore NOMoOUNTb-
ca cnepyer...». inn npocto HepasbopumBoe mbluyaHue. Opguva-
Hue. OgunyaHme ckBo3nT 1 B Cmasikepe TapKOBCKOro, MO3TOMY Tak
HanpAXeHHO, KOHTPAMyHKTOM, 3ByYaT CTUXU M BeYHad My3blKa.
OHu 3ByyYaT BO BCex ero Gpusibmax, MOPOW yKe He KOHTPanyHKTOM,
a yxogawmm, roxHywmm ¢poHom. 3epkano ELLE tparnueckuin
¢dunbm, prnbm o NpepaTenbCTBe OTLA, NpedaTenbCTBe 068U, Ae-
Tel, [OMa, N B KOHLIE CMepTb, KPUK 1 BCE OTCTYMaeT BO TbMY Jieca.
Y lfepmaHa, Y2KE, npo HacTynumBLuyto TbMy fleca.

OH roBopuT 0 cBOEN KapTuHe TpyoHo 6bimb bozom:

— CioxeT d)l/l}'lea B TOM, YTO eCTb TaKOe CpeiHEBEKOBOE Mep3Koe rocyaap-
CTBO, rae y6I/IBaIOT WHTENJINTEHTOB, KHUroyees N YMHUKOB, N HaCcTynaetT Mo-
MEeHT, Korga rNaBHbIN rep0|7| CcamM npesBpallaeTcA B 3BepA, B XKUBOTHOE.

— A3TIm d)l/lﬂbMOM, KOHEUHO, NblITasica 6pOCI/ITb BbI30OB.

Bbi3oB KOMy? He coBeTCKOM e BNacTy, yxe AaBHO CriHyBLUEN. 3Ha-
unt — Poccun, pycckm. Ho uTo Takoe «pycckuii»? 13BecTHbI poc-
CUACKMIA NO3T AHgpel [NonAKoB, MOXHO CKa3aTb ABaX bl PYCCKUIA, MO-
CKOJMbKY 13 KpbiMa, roBOPUT O CBOEN «Pa3opPBaHHON UAEHTUYHOCTAY:
«f He 3Hat0, YTO Takoe ObITb PYCCKIIMY, U1 «ABaIATE MOVIMEM, KTO Mbl TaKNe»S,

§ A. Monskos, A He 3Hal, ymo makoe Gbimb pycckum, http://www.colta.ru/articles/literature/3386
[20.01.2025].
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KynbTypHaa pacTepAHHOCTb AEeNCTBUTENbHO XapaKkTepHa AnA
POCCMINCKOrO MOCTCOBETCKOrO CO3HaHWA, HO, Kak 1 y MonAakosa,
pa3pbiB NPOXOANT B OCHOBHOM MO JIMHUWN PYCCKUIN — COBETCKUN.
Ho pa3Be B cOBeTCKMIN Meprof C PYCCKON MAEHTUYHOCTbIO BCe
6b110 AcHO? U BCe nm 6bino sAcHo o 1917 ropa? MonsAkos, pagy-
IOWNINCA «BO3BpPaLLeHnio KpbiMay, ceTyeT Ha TO, UTO YKpauHCKas
NAEHTMYHOCTb CTPOUTCA «HE KaK MAEHTUYHOCTb CaMOHeCyLLero
6bITVA, @ KaK MOEHTUYHOCTb KOHQPOHTALMIOHHAs. A Kak CTponTCA
pycckasa ngeHTnyHocTb? Pa3Be «Poccna — He EBpona» He KopoT-
KNI NO3YHI pycCKOro camoonpegeneHus? Nonakos npu3HaeTcs:

A cumtan, yto Cosetckuin Cotos, KatacTpoda 1917 roga — 3TO UTO-TO Ciy-
YariHoe. YTo-To, UTO CBepxy. YTo ecTb xopowasa Poccus, Ha KOTOpylo CBEpPXY
HabpolleHa UCKaXkalolaa 3TO Xopolluee peasbHOCTb — COBETCKasA BNacTb.
C rogamu, KOHeYHO, NOCTeNeHHO NPUXOANIO MOHUMaHUe TOro, YTO He BCe Tak
npocTo. YTo COBETCKOCTb CTana YacTblo Halleln obLien naeHTnYHocTy. Mpryem
OHa CTana YacTbio Halle MAEHTUYHOCTU He OpraHnyecKi’.

KoHeuHO, «He opraHnyecku», B 3TomM Bce 1 aeno. OpraHnyeckom,
pacTyLein U3 eAUHOT0 KOPHSA PYCCKOW KYNbTYPbl HUKOTAA He Obiio,
pa3Be yTo A0 NPUHATMA XpucTraHcTBa. OpraHnyHo ana Poccun
TO, UTO ObIIO «A0 KyNbTypbl», OPraHNYHa AMKOCTb. MOCKONbKY
Hapof CBOeW KynbTypbl CO34aTb HE CMOT WA He yCren, He ycnen
CTaTb HapOAOM, TO 3aBflageBLUMe CTPAHOW TPWKAbI JIOMANN ero
06 KOJNIEHO, TPWXKAbl HACUTOBANU, MPUBUBAs» YYXKYI0 U YY>KAYH0
KYNbTypy: BU3aHTUICTBO Npu Bnagnmnpe CeAtocnasuye, «EBpo-
ny» npu letpe Benukom, «kommyHusm» npu JleHnHe-CranuvHe.
Y TepmaHa B JlanwuHe pycckas XWU3Hb elle OTAesieHa OT COBeT-
CKOW, KOMMYHUCTbl — KyNnbTypTperepbl (KOMMYyHWU3M MpuLLen
¢ 3anapgal), oHM elle 6OPIOTCA C PYCCKOWM TbMOK BO UMSI HOBO,
«nposneTapckomn» KynbTypbl. Ho B Xpycmariese, Ha nike CTanvHLWn-
Hbl, MaTPULLA HACUNUA «BO UMA KOMMYHM3May yXKe cannach ¢ Bce-
POCCUINCKOME, KN3Hb YXKe pacnanach, CTafa apxXunenarom AMKo-
CTW. JUKOCTb — 3TO TO XMBOE, TO eCTECTBEHHOE, YTO OCTaNoChb OT
PYCCKOM »KU3HW. INKOCTb 1 Hacunmve (0TCloda 1 »KaKkaa MMMNepCcKon
MOLLUY), KaK eAUHCTBEHHbIE MPOABMIEHNA 3TOW XuU3Hu. Ul He cny-
YalHO K 3aBepLUeHNI0 COBETCKOro nepmopa B UCKYCCTBe 3auBen
«NOCTMOAEPH», @ NO CyTN — OLLYLLEeHWe, YTO KyNbTypa pacnanaco,
ee LeflbHOCTb MCYe3a, U 0CTaNoCh TOIbKO pacTackaTb Ha LUTaThl
3TU OCTaHKN. HO MOXeT N >KMBOe APeBO paccbiNaTbCA HA ONUIKKN?
Paccbinaetca HeUTo WCKYCCTBEHHOE, HAaHOCHOe, NMpuaymMaHHoe.

7 Tamxe
& A Nowak, A moxem Gbimb, Poccus — monbko cmpax, http://www.colta.ru/articles/society/3404,
[20.01.2025].
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70T 06pa3 Poccun, cnpeccoBaHHbIN U3 onuiiok, — y bpoackoro
B No3me [lpedcmasneHue:

Ta IMYHOCTb MHe 3HaKoma! 3HaK gonpoca BMecTo Tena.
MHoroToune wuHenn. Bmecto mosra — 3anaTas.

BmecTo ropna — TemMHbIl Beuep. BMecTo bypKan — 3Hak feneHbs.
BoT u Bbllen yenoBeuek, NpefCcTaBUTENb HaceneHbs’.

Yaagaes, noxanyn, nepBbl B3MAHY/ Ha PYCCKYIO NCTOPUIO, Kak
NCTOPUIO KYNbTYPbl 1 OTMETU B Hel OTCYTCTBUE MPEeemMCTBEH-
HoCTW. [peemcTBEHHOCTb, Mpon3pacTaHne N3 eANHOro KOpHA —
rMaBHbIA NPU3HAK «OPraHUYHOCTU», @ CTBON PYCCKOM KynbTypbl
TPWXAbl cnunusanu. B 3epkasie cBA3b PyccKoro 6uITvA C PyCCcKom
KynbTypon gaetca yepes nucbmo lNywknHa Yaapaesy (0T 19 okTA-
6ps 1836 ropa), rae 0603HaueHbl OMOPHbIE MYHKTbI PYCCKON «Mna-
TPUOTUYECKON» (OHA »Ke MMMepCKas) Naeonornm:

HeT comHeHuns, uTo cxm3ma (pasfeneHue LEpKBen) OTbeAVHWUIA Hac oT
ocTasfibHOM EBPOrbl 1 YTO Mbl HE MPUHUMASIN YYACTUS HA B OLHOM 13 BEJINKNX
Co6bITUI, KOTOPbIE €€ NMOTPSACaNU, HO Y Hac 6bi10 cBoe 0coboe NpefHasHave-
Hue. 910 Poccus, 3T0 ee HEOGBATHbIE MPOCTPAHCTBA MOMOTUN MOHIOJIbCKOE
HawecTBume. TaTapbl HE MOCMENIN NEePEeNTY HalK 3anagHble rPaHnLbl U OCTa-
BUTb HAC B Tbiy. OHM OTOLWAN K CBOUM MYCTHIHAM, U XPUCTUAHCKAs LMBUIN-
3aunA 6bi1a cnaceHa. [na JOCTUMKEHNUA 3TON LENn Mbl LOSIXKHbI 6bliv BECTU
COBEpLUEHHO 0CO60€ CyLeCTBOBAHNE, KOTOPOE, OCTaBMB HAaC XPUCTUAHAMK,
CAenano Hac, OAHAKO, COBEPLUEHHO YYXAbIMU XPUCTUAHCKOMY MUPY, TaK 4TO
HaLWMM My4YeHUYECTBOM SHEPTMYHOE Pa3BUTME KaTonimyeckon Esponbl 6biio
136aBfIEHO OT BCAKUX Momex'®,

Tatapbl — AvKapu («OTOLIM K CBOMM MYCTbIHAMY), @ Mbl — CMa-
cutenun EBponbl, fa)ke BCeM «XPUCTUAHCKOW UMBUAM3AUUNY, —
B OTOM Halle ocoboe, MeccrmaHCcKoe NpeaHasHaveHne! HenoHsTHo,
npaBsAa, 3a4em criacanu, ecnm cne cnaceHne «caenano Hac cosep-
LUEHHO YyXAbIMU XPUCTUAHCKOMY MUPY», HO 3aTO «A4/A JOCTUKe-
HUA 3TOW LLeNUN Mbl JOSIXKHbI ObIIM BECTU COBEPLUEHHO 0coboe Cy-
LecTBOBaHMe». BOoT Bam 1 oTnyLueHne rpexos.

B npogonXeHnn NUCbMO 3BYYNT, Kak HarnvCaHHOe CerofHsA Ka-
KUM-HMOYb «HALINCTOMY:

Bbl roBopunTe, UTO MCTOYHUK, OTKYAA Mbl Yepnanu XpUCTUAHCTBO, Obin He-
ymncT, yto BusaHTuA Gbina fOCTOMHA Npe3peHna 1 npesrpaema u T. n. Ax, Mo
apyr, passe cam Vncyc Xpuctoc He popunca espeem... EBaHrenue ot storo
pa3Be MeHee U3yMUTeNbHO? ... Halle fyXOBEHCTBO ... HMKOTAa He MATHaNo
cebA HM30CTAMU Nanm3ma 1, KOHEYHO, HIKOTAa He Bbi3Bano 6bl pepopmaLnm
B TOT MOMEHT, KOrfja YesloBeyecTBO 60sblle BCEro HyAanocb B eAnHCTBe. /

° https://www.booksite.ru/localtxt/bro/dsk/ii/brodskii_i_a/sochineniya/37.htm [20.01.2025].
10 http://pushkin-lit.ru/pushkin/pisma/740.htm [20.01.2025].
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MmaBHoe o yenoseyecTBe 03abOTUTbCA, BCE FPexM Kak pyKol cHumet./ YTo
e KacaeTca Halel NCTOPUYECKOW HUYTOXKHOCTH, TO A PELUNTENIbHO He MOry
C BaMy COTNACUTBLCA. ...NMOMOXa PYKY Ha cepAaLe, pa3Be He HaXxoauTe Bbl Ye-
ro-TO 3HAUUTENIBHOTO B TEMEPELLUHEM NOMNOXKeHMN Poccrm, 4ero-To Takoro, 4To
nopasut bygyLuero nctopuka? XoTa MYHO A CepAEUYHO NPUBA3AH K rocyaapio,
A Janeko He BOCTOPraloCb BCEM, UTO BUXKY BOKPYT Ce61; ... HO KNAHYCb YeCTblo,
YTO HY 33 UYTO Ha CBETe A He XOTes Obl NePEMEHUTb OTEUECTBO WU UMETb ApY-
rylo UCTOPUIO, KPOME NCTOPUM HaLLMX MPEAKOoB, TaKoN, Kakoi Ham bor ee gan'.

[anee B nucbMe (B dpunbmMe He 03ByUEHO) HECKOJIbKO CJTOB O Ha-
Lem «0coboM CyLlecTBOBaHUMY:

MocnopwB ¢ BaMu, A JO/MKEH BaM CKa3aTb, YTO MHOTOE B Ballem NoCiaHum
rny60oKo BepHO. [lefiICTBUTENBHO, HY>KHO CO3HATbCA, UTO Halla O6LleCcTBeHHasn
XU3Hb — FPYCTHasA Bellb. YTO 3TO OTCYTCTBME OOLWECTBEHHOIO MHEHNS, 3TO
paBHoOAyLIME KO BCEMY, UTO SIBAAETCA AOMrOM, CMPaBeAnnBOCTbIO WCTUHON,
3TO LMHUYHOE NPe3peHye K YeNOBEUYECKOW MbIC/IN U AOCTOUHCTBY — MOUCTU-
He MOryT NMPMBECTM B OTHasHMWe. Bbl XOpOLLO cfienany, YTo cKasanm 310 FPOMKO.
Ho 6otocb, Kak 6bl Baluy PennrmosHble NCTOPUYECKMe BO33pPeHNsi Bam He Mo-
Bpeaunu... HakoHel MHe AocafiHo, UTO A He Gbl NoAJIe Bac, KOrAa Bbl nepeaa-
N Bally PyKOMUCH KypHanuctam. fl Hurge He GbiBalo U He MOTy Bam CKa3aTb,
NPON3BOANT /1N CTaTbA BrevaTieHne'2,

BoT oH Becb lywwKMH, BNonHe cebe COBETCKUIA/MOCTCOBETCKIN,
a NonpocTy PYCCKUN YenoBeK: M HawuM 1 BawmMm. «Bbl xopoLwo
cAenanu, Yto ckasanum 3To rpomko. Ho 6otck Kak 6bl...». U TyT
)K€ CUrHan BNnacTaMm, Kak ByaTo «OHV» MOACAYLWMBAOT, MoJ, Byab
A «nofne Bac, Korga Bbl nepefani Bally pykonucb XypHanuctam,
A 6bl, KOHEYHO, BaC OCTAHOBWI. /I 0 BnevaTneHun ctatb Ha ny-
611Ky H/Yero He MOTy CKasaTb, A BUAUTE NN «<HUTAe He ObiBato», Hy
a 3a nepenocT y Hac Tenepb CPOK AaloT.

«KynbTypa» — 3TO cucTeMa MpaBwi, BOCMUTAHHbIX OOblYasMM
N PenuUrno3HbiMn 06psafaamMm, HEKUIA OpraHU3YoLWNIA KapKac, Ha-
MOPAHVK, €C/IN XOTUTE, HAAETbIl Ha CTUXMIO XWU3HU, Ha YesloBe-
Ka — BOMJIOLWEHMe 3TON CTUXUW. VI Haflo NMpK3HaTb, YTO BCe Ha-
CUNbCTBEHHbIE MOMbITKM HafleTb Ha PYCCKUX YY>KOW 1 UyXKAbIA UM
KYJIbTYPHBI KapKac, OKa3anucb HeygauyHbiMU. To, YTO OObIYHO
Ha3blBalOT «BENUKOWN pyccKom Kynbtypoi» (Toncton — [ocToes-
CKNIN) eCTb JOCTUPKEHNA KOPOTKOro neprofa ¢ KoHua 18 Beka no
Hauano 20-ro, JOCTMXeHnA, camu no cebe 3ameyatesibHble, 00Y-
CNnoBneHHble KpyTbiM NoBopoToM Pycy Ha 3anap, npoun3BefeH-
Hbim [MeTpom Bennkum. Bo3amoXkHO, NpocyLecTByin 3Ta KynbTypa
elle cToneTne, oHa cMorsnia 6bl OKOHUYaTeNbHO onpefenvTb CyTb
«PYCCKOCTWY», CTaTb KYNbTYPHbIM Kapkacom Poccumn. Ho B 1917 rogy

T Tam xe.
7 Tam xe.
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Ha BOJII0 BbipBasacb 4oneTpoBcKas Pycb n fgaxke JOXpUCTMAHCKasA,
N BMECTe C HEPYCCKMMM OKparvHaMu OHa paspyliuna 3Ty «byp-
yasHo-nomewmnybto» Poccuio — npousoluna Benkasa aHTu3a-
nagHaa KynbTypHaa KoHTppesoniouna. C Hapogom npousoluna
«aHTpononornyeckas 6efa». M cerogHs, Kak cumtaeT AnekcaHap
HeB30pOoB, y PyCcCKON KynbTypbl «3aKOHUWJICA CPOK FOOHOCTUY,
1 OHa CerogHsA:

0CO6eHHO 6eccmbIClieHHa, MOTOMY UYTO A3bIKOBas M MUPOBO33peHYecKas
KapTuHa Mr1pa CMeHuacb NoJIHOCTbIO. BeA pycckas nutepatypa MMeeT oTyeT-
NMBBIN, HABA3YMUBDIN, BENVKOAEPKABHbI MOATEKCT C KyJbTOM conpadoHoB'.

A TyT n nogocnena Bropas YkpanHckas.

B http://www.snob.ru/profile/20736/blog/76791 [20.01.2025].
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an Culture” were published. E. Vasiljeva has been and is the pro-
ject leader of DU internal grant projects, one of the requirements
of which is the involvement of students of Master and Doctoral
study programmes. Currently she leads the project “Latgale Jew-
ish Text: Soviet / Post-Soviet Segment”.
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