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Russian Jews and the Emergence
of the Hebrew Bibliophile Book

Summary: Russian Jews played a pioneering role in Hebrew bibliophile publishing during the Weimar Republic,
particularly between 1921-1924 when Berlin became a vibrant center of Hebrew cultural activity following the

Bolshevik Revolution. Germany's hyperinflation created ideal conditions for producing luxury editions through

a synergy of German technical expertise, Russian-Jewish financial resources, and collaboration with prominent
artists and typographers. This publishing renaissance involved developing modern Hebrew typefaces, imple-
menting sophisticated printing techniques, and producing limited editions with original illustrations, estab-
lishing unprecedented aesthetic standards for Hebrew books. The period concluded with Germany's economic
stabilization in 1924, coinciding with Ch. N. Bialik's emigration to Palestine—an event symbolizing the broader
transition of Hebrew cultural, literary, and publishing activity from Europe to Eretz Israel. The typographic and

design principles established during this brief flourishing significantly influenced Hebrew book evolution for
generations.

Keywords: Hebrew bibliophily, Weimar Republic, typography, publishing renaissance, cultural transition

ZYDZI ROSYJSCY | NARODZINY HEBRAJSKIE) KSIAZKI BIBLIOFILSKIE)

Streszczenie: Zydzi rosyjscy odegrali pionierska role w hebrajskim ruchu wydawniczym o charakterze biblio-
filskim w okresie Republiki Weimarskiej, zwtaszcza w latach 19211924, kiedy to po rewoluji bolszewickiej

Berlin stat sie tetniacym zyciem centrum hebrajskiej aktywnosci kulturalnej. Hiperinflacia w Niemczech stwo-
rzyta idealne warunki do wydawania luksusowych edydji dzigki synergii niemieckiej wiedzy technicznej, zaso-
bow finansowych rosyjskich Zydéw oraz wspotpracy z wybitnymi artystami i typografami. Ten wydawniczy

renesans obejmowat opracowywanie nowoczesnych krojéw pisma hebrajskiego, wdrazanie zaawansowanych

technik drukarskich oraz produkcje limitowanych naktadéw z oryginalnymi ilustracjami, co wyznaczyto bez-
precedensowe standardy estetyczne dla ksiazki hebrajskiej. Okres ten zakoficzyt sie wraz ze stabilizacja go-
spodarcza Niemiec w 1924 roku, co zbiegto sie w czasie z emigracja Ch. N. Bialika do Palestyny—wydarzeniem

symbolizujacym szersze przeniesienie hebrajskiej dziatalnosci kulturalnej, literackieji wydawniczej z Europy do

Eretz Israel (Ziemi Izraela). Zasady typograficzne i projektowe wypracowane w tym krétkim okresie rozkwitu

znaczaco wptynety na ewolucje ksiazki hebrajskiej przez kolejne pokolenia.

Stowa kluczowe: bibliofilstwo hebrajskie, Republika Weimarska, typografia, renesans wydawniczy, transfer

kulturowy

POCCUICKWE EBPEW 11 NOABNEHVE EBPEACKOW BUBNNOOUNBCKOA KHUTU

AnHoTauma: B nepuoa mexay 1921 n 1924 rogamu, Koraa bepnun npeBpaTuica B UEHTP eBPeiicKoil Kynb-
TYPHOIA XN3HW ANA IMUTPAHTOB U3 PoCCUM, BOHUK YHUKANbHDIA U3AaTeNbCkuii 6ym, NOPOAMBLUMIA HOBblE
3CTeTYeCKMe CTaHAAPTbI eBPEIicKOi KHUTW. YHUKaNbHble 3KoHOMUYecKue ycnoBua Belimapckoii pecnybnukin

RUSSIAN JEWS AND THE EMERGENCE... IR.2025.15.01 p. 1 of 25


https://doi.org/10.31261/IR.2025.15.01
https://creativecommons.org/licenses/by/4.0/deed
http://orcid.org/0009-0004-4915-1536
http://orcid.org

obecneunna uieanbHyl cpefly AnA C034aHUA POCKOLUHbIX KHUF Gnarofaps coueTaHuio TeXHuyeckoit
OCHALUEHHOCTM HeMewKUX Tunorpaduii, GMHAHCOBBIX PeCypcoB Pyccko-eBpeiickx npeanpuHumateneii
11 NOZOTBOPHOTO COTPYAHUYECTBA C BLIZANOLMMAUCA XYLOXKHIUKaMM 1 TUMorpadamm 3noxu. B 31ot nepuog
BO3HUKNM HOBble CTAaHAAPTbI 0hOpMAeHUA eBpeiickoil KHUrn. 0coboe BHUMaHMe yAenaeTca CoTpyAHUYe-
CTBY MEXAY PyccKo-eBpPeicKIUMM IMUTPAHTaMM M MECTHBIMI HEMELKIIMY eBPEICKMUMM UHTENIeKTyanamiu,
a TaKxKe aHanu3y NPUYMH, 1o KOTOPbIM PyccKile eBper, HECMOTPA Ha UX CTaTYC GeXeHLeB, CTanu KynbTyp-
HbIMU 3aKOHOAATENAMM B MUpe eBPEiCKOro KHUroneyaTaHna. 3anoxeHHble TOrfa NPUHLMNLI Pa3BUTHA
€eBPeiCcKol TUNorpadun v KHUKHOTO AN3aitHa onpeaenunyn 3BOIOLMI0 eBPEACKOIl KHUTU Ha fecATuneT!a
Bnepép.

KnioueBble cnoBa: Espeiickoe 6ubnnodunbcrso, Beiimapckas pecnybnuka, Tunorpaduka, u3patenbckiuii
PEHeccaHc, KynbTypHbIi TpaHchep

Introduction

In early 1929, a book appeared in Berlin that would become
a milestone in Hebrew bibliophile publishing history. Though
modest in size—merely 24 pages—this volume embodied a per-
fect harmony of elements: superior paper, refined typography,
exquisite woodcuts, impeccable printing, and masterful binding.
The book, Jakob Steinhardt. Neun Holzschnitte zu ausgewdihlten
Versen aus dem Buche Jeschu ben Elieser ben Sirah, stood as
a crowning achievement in Abraham Horodisch’s publishing ca-
reer within the Soncino-Gesellschaft, a Jewish bibliophile society
active in Berlin from 1924 to 1933. Horodisch (1898-1987), later re-
nowned as one of the world’s preeminent rare book dealers, was
then at his professional zenith—a publisher dedicated to creating
“perfect books,” works of artistic excellence in both content and
form, through collaborations with German artists across diverse
disciplines. Some fifty years later, reflecting on his involvement
with this association of German-Jewish bibliophiles, Horodisch
described the book thus:

Dieses Buch dirfte der erste moderne bibliophile hebrdische Druck sein, der
mit den MaBstaben westeuropaischer Buchkunst gemessen werden kann [This
book may be regarded as the first modern Hebrew bibliophile publication
meeting Western European book art standards].'

Germany indeed became the birthplace of Hebrew bibliophile
volumes? in the 1920s—creations aimed at connoisseurs, where
the physical medium (typefaces, paper quality, illustrations, and
graphic design) held a status equal to—or even surpassing—that

' Abraham Horodisch, “Die Soncino-Gesellschaft der Freunde des jiidischen Buches,” Imprimatur Neue Fol-
ge V(1967): 136.

2 In this article, the term “bibliophile book” is used to refer to fine printed books, in which aesthetic and
material qualities play a central role and which are typically produced in limited editions.
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of the text itself. Yet Horodisch’s claim to primacy for himself and
his Soncino Gesellschaft colleagues proves somewhat inaccurate.
In reality, their work in revitalizing Hebrew book artistry built upon
the foundation of Berlin's short-lived Hebrew publishing scene
that had flourished briefly in the Weimar Republic between 1921
and 1924. While many members of the Jewish-German bibliophile
society were natives of the former Russian Empire (including Horo-
disch himself),? that vibrant sphere of Hebrew cultural production
in the early 1920s remained almost exclusively in Russian Jewish
hands, with minimal participation from local German Jews. The
numerous Hebrew publishing houses that operated briefly dur-
ing Germany’s economic crisis and hyperinflation established new
aesthetic benchmarks for Hebrew books and laid groundwork for
the artistic typography that would follow.

Until the late nineteenth century, with the emergence of mod-
ern Hebrew literature—secular writing paralleling European lit-
erary forms and themes—Hebrew printing primarily produced
sacred texts. Hebrew printers had engaged continuously in pro-
ducing these works since printing’s inception, largely perpetuat-
ing manuscript tradition. Printing constituted a sacred craft—like
other traditional Jewish occupations—but certainly not an “art.”
Particularly during hardship, when priority fell to maintaining
printed texts enabling continuity of study and prayer traditions,
essentials of traditional Jewish life, aesthetic considerations re-
mained secondary, their importance progressively diminished un-
der environmental pressures.*

From the sixteenth-century Soncino brothers to the nine-
teenth-century Widow and Brothers Romm Press stretched an
unbroken lineage of printing families, typesetters, and proofread-
ers versed in Hebrew grammar and Talmud, who produced thou-
sands of religious volumes serving their contemporaries scholarly
and devotional needs. While Hebrew printing initially flourished
with elegant design and typographic innovation in lItaly, the

3 Fora complete list of members of this society, see Fritz Homeyer, Deutsche Juden als Bibliophilen und Anti-
quare (Tiibingen: J. C. B. Mohr [Paul Siebeck], 1963), 128—134.

* Exceptions to this were books of Jewish customs, primarily the “Passover Haggadah” and the Book of Es-
ther, which, in direct continuation of the illuminated manuscript tradition, were published with illus-
trations and sometimes with attention to aesthetic form even during periods when the Hebrew book
reached its nadir.
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Netherlands, and elsewhere, various factors precipitated the He-
brew book’s aesthetic decline throughout the eighteenth and
nineteenth centuries. One significant factor was the scarcity
of Hebrew printing establishments worldwide during this period.
Particularly noteworthy was Hebrew printing’s unnatural develop-
ment in Eastern Europe, where Hebrew book production gradu-
ally centered in the nineteenth century. Facing growing demand
for printed materials, Jewish communities confronted restrictive
edicts limiting Hebrew printers’ activities.

Tsarist decrees created a monopoly on printing in Hebrew
characters, held for many years by only two houses, in Vilna and
Zhitomir,® effectively hampering Hebrew printing industry devel-
opment in the world’s largest Jewish diaspora community. Addi-
tionally, the harsh living conditions endured by Jews in the Pale
of Settlement—characterized by poverty, deprivation, and severe
hardship—pushed aesthetic book appreciation aside as a luxury.

The question of book aesthetics must, however, be understood
within broader European printing history. While the Industrial Rev-
olution dramatically expanded knowledge dissemination and ed-
ucation to previously excluded populations, it simultaneously di-
minished book production quality across all affected regions. This
deterioration became evident from around 1840 onward, with the
advent of steam-powered presses and later stereotype machines
allowing mass reproduction of entire printing forms.® Increas-
ing paper demand led to widespread adoption of poor-quality
industrial cellulose-based paper and the gradual extinction of tra-
ditional rag paper craftsmanship. Book mass-production became
an industry prioritizing raw material economy, leading to denser
typesetting and reduction of decorative elements, ornaments,
and non-essential graphic features.” This trend characterized all
European printed materials during the nineteenth century, not ex-
clusively Jewish publications.

The late nineteenth century witnessed a revolution in ap-
proaches to book design, initiated by graphic artists and typog-
raphers in small workshops primarily in England and Germany.®
A revival of early printing design traditions, executed with mod-
ern techniques, generated a distinctive style that inaugurated

5 Saul Ginsburg, “Tsu der geshichte fun Idishen druk-vezen,” in Historishe Verk, vol. 1 (New York: S. M. Gins-
burg Testimonial Committee, 1937), 48—62.

¢ Colin Clair, A History of European Printing (London: Academic Press, 1976), 356.

7 Opuii ikoBnesuy lepuyk, Mcmopus epacpuru u uckyccmea kHueu (Mockga: AcnekT-npecg, 2000), 249-251.

& Joseph Blumenthal, “The Great Printers and their Books,” in Art of the Printed Book 1455-1955, ed. Joseph
Blumenthal (New York: The Pierpont Morgan Library, 1973), 36-37.
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a new chapter in European book history. These innovative printed
works exerted considerable influence extending far beyond their
countries of origin. The conceptual transformation of books as ar-
tistic-functional objects soon penetrated Jewish society. Jewish
Enlightenment and national revival undoubtedly catalyzed the
desire to participate in this book design renaissance, drawing in-
spiration from ancient manuscripts and early prints while reject-
ing mass-produced, inexpensive book production. The paradigm
shift regarding non-Hebrew printed books and the newfound
appreciation of books as aesthetic objects, beyond mere informa-
tion vehicles, fostered the appearance of beautifully crafted print-
ed works of unprecedented quality throughout Europe, including
the Russian Empire. Their success prompted Jewish intellectuals
to reconsider their own approach to books.

The effort to attract readers to new Hebrew literature naturally
raised questions about book design and transforming Hebrew
works into typographically sophisticated products comparable
to non-Hebrew books, thereby enhancing their appeal. Despite
the economic and technical constraints within Tsarist Russia, the
establishment of the first secular Hebrew publishing houses, initial-
ly in Warsaw and subsequently in Odessa, marked a turning point
in publishers’ and readers’ perception of Hebrew books as consum-
er products. This cultural shift encompassed two intertwined devel-
opments: the transition toward secular literature and the re-concep-
tion of books as aesthetic objects rather than mere textual media.
Removing texts from their sacred pedestal allowed space for illus-
tration, sophisticated printing, and ornamentation—elements su-
perfluous in religious texts. This approach stemmed primarily from
Jewish national revival and the contributions of prominent Jewish
artists to the Zionist movement, especially Ephraim Moses Lilien.?

Modern Hebrew secular literature flourished primarily in the Tsa-
rist Empire, where Jews lacked financial resources, knowledge, and
technical facilities to advance typography and design. Nevertheless,
pioneering attempts emerged to give secular Hebrew books a con-
temporary appearance, often reflecting Art Nouveau influences
that had reached Russia from Western Europe. These initial efforts,
though modest, represented the vanguard of typographic innova-
tion by early Hebrew publishing houses within Tsarist domains—an
integral component of the modern Russian printing centers emerg-
ing in these same cities, where Jews played decisive roles.

° On the connections between Hebrew literature and the plastic arts, as part of Jewish cultural revival, see
Avner Holtzman, Mlekhet mahshevet—tehiyat ha-umma, ha-sifrut ha-ivrit 'nochah ha-omanut ha-plastit
(Haifa: Haifa University Press, 1999).
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The early twentieth century witnessed Tsarist Russia awakening
from its prolonged dormancy, manifested not only in sweeping
political transformations but also in technological advancement
and increasing receptivity to Western cultural influences. The Rus-
sian printing and publishing industry exemplified this meta-
morphosis, undergoing a remarkable revolution: while merely
2,500 titles appeared in Russia throughout the entire nineteenth
century (1801-1900), the brief fifteen-year span from 1901 to 1916
saw an explosion to approximately 400,000 publications. By 1912—
1913, Russian book production had reached parity with Germany’s
robust publishing output.'

Jewish entrepreneurs played a pivotal role in this extraordi-
nary expansion of the Russian book sector. Jewish ownership
characterized most major Russian publishing enterprises, which
pioneered Russian book artistry and achieved unprecedented
excellence in the pre-revolutionary era. A collective of young
St. Petersburg artists operating under the banner “World of Art”
(Munp nckyccTBa) —spearheaded by Alexander Benois, Leon Bakst,
and others—revolutionized the production of sumptuous art
books in Tsarist Russia. They also launched the first typographi-
cally sophisticated journal comparable to the artistic periodicals
then circulating in Western Europe. This coterie exerted profound
influence on Russian artistic circles during the century’s first dec-
ade. Their philosophical stance, viewing the refined artistic book
as the quintessential expression of the emerging zeitgeist, unmis-
takably influenced secular Jewish society, which similarly sought
artistic expression for Hebrew cultural renewal.

The First World War, followed by the revolutions and subse-
quent civil conflict, shattered the aspirations of those who had
established a Hebrew literary community on the Black Sea coast,
fundamentally altering Hebrew book production’s trajectory. De-
spite a brief flourishing in Moscow—particularly between the
dual revolutions of 1917—which sparked ambitious publishing
ventures that remained largely unrealized, the Hebrew literary
and publishing nucleus in Russia ultimately collapsed. The exodus
of twelve Hebrew writers and their families from Odessa’s port
in late May 1921, under Chaim Nachman Bialik’s leadership, sig-
naled the termination of Eastern Europe’s Hebrew literary center.
Contrary to widespread expectations, however, this cultural nex-
us did not relocate directly to Eretz Israel. Instead, it reconstituted
with remarkable rapidity in Germany, crystallizing around Jewish

1 Michael F. Suarez and Henry R. Woudhuysen, The Oxford Companion to the Book, vol. 1 (Oxford: Oxford
University Press, 2010), 302.
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intellectuals who had migrated to the Weimar Republic, trans-
forming Berlin into a dynamic hub of Hebrew publishing in the
early 1920s.

The Bolshevik Revolution triggered massive emigration waves as
citizens fled Russian territories. Hundreds of thousands—former
nobility, high-ranking military and government officials, physi-
cians, journalists, artists, writers, and poets—essentially Russia’s in-
tellectual elite, dispersed globally, from China to the United States.
Within this vast diaspora, Germany played a crucial role, particu-
larly during the initial post-revolution years. From the First World
War’s conclusion until 1925, especially between 1921 and 1924,
Berlin housed the world’s largest concentration of former Russian
citizens, becoming the de facto capital of Russian emigration.

The composition of this immigrant community, comprising Rus-
sia’s social and intellectual aristocracy, helps explain Germany’s
strong appeal. For Russians, Germany epitomized Western culture
and represented Europe’s gateway, through which they sought ac-
cess to progress at a time when French cultural influence was wan-
ing among Russia’s educated classes. From the late nineteenth
century until the First World War's outbreak, German universi-
ties attracted many Russian students eager to develop expertise
in science, philosophy, law, engineering, and other fields under-
developed in their homeland. This included numerous publishers
who traveled to Germany to enhance their professional skills. The
Prussian printing and book industry held world leadership, and
as modern printing establishments emerged in Russia during the
1890s, bilateral ties strengthened considerably. For similar reasons,
premier publishing houses in Petersburg and Moscow specifically
chose Leipzig for printing their books.

The most illuminating answer to “Why Germany specifically?”
appears in Alexander Semyonovich Yashchenko’s February 1921
writing. In the second issue of his bibliographic journal published
in Berlin as Russian emigration to the Weimar Republic began, Yas-
hchenko observed the surprising flourishing of Russian literature
in Germany:

The Russian publishing field in Germany has undergone tremendous devel-
opment. Numerous factors contribute to this remarkable growth: Germany’s
traditionally superior technical printing industry [..] the German business
ethos, characterized by initiative and innovation, and particularly the fact that
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printing remains one of the few sectors where Germans can channel their capa-
bilities and enterprise, otherwise restricted by the Versailles Treaty constraints;
Russia’s completely collapsed printing industry, coinciding with spreading ed-
ucation among the masses there creating increased book demand; Germany’s

concentration of Russian intellectual elites and capitalists; geographical prox-
imity to Russia facilitating direct contact with Soviet distribution networks; and

most significantly: publishing’s low cost and the advantageous effect of the

low exchange rate on German export prices, etc."

Central among these factors were the political circumstances of-
fering Russian refugees sanctuary in the Weimar Republic. In July
1921, Germany became the first nation to fully recognize Soviet
Russia’'s Communist government and establish formal diplomatic
relations.”? The official opening of regulated border crossings be-
tween Germany and Russia significantly redirected refugee flows
toward the Weimar Republic.”®

Scholarly consensus exists regarding Russian immigration fig-
ures to Germany, drawing primarily from Robert Williams’s early
1970s research.™ According to this data, the number of former Rus-
sian citizens in Germany peaked between 1922-1923. German For-
eign Ministry statistics, corroborated by various aid organizations,
confirm approximately 600,000 Russian refugees in Germany
during this period—with roughly 360,000 concentrated in Berlin
alone. Most settled in the city’s southwestern suburbs, transform-
ing districts like Charlottenburg and Wilmersdorf into predomi-
nantly Russian-speaking neighborhoods.

Germany's economic conditions also proved decisive in attract-
ing Russian migrants, as evidenced by the sharp decline in refugee
numbers beginning in 1925. That year, the population dropped
to 500,000, and by the Nazi ascension to power in January 1933,
only about 100,000 remained.”

The Russian-Jewish intelligentsia and other Russian Jewish
groups had even stronger incentives than non-Jewish Russians

AnekcaHpp CeméHoBuy fleHko, “fepmaHia, Kakb LLEHTPD BO3POXKAEHIA PyCcKaro KHUrou3haTenbcTsa,”
Pycckas kruea, no. 2 (1921).

On commercial relations of Russian publishers in Germany with Soviet Russia, see Ine6 Metposuy Crpyse,
Pycckas Jlumepamypa 6 userarue (Mapux: YMCA-Press, 1984), 24-25.

Robert H. Johnston also considers Germany’s geographical location as a reason for it being a center of at-
traction for Russian immigrants: the fact that it stood at the crossroads between Finland, Poland, and the

Baltic states, all neighboring countries to Russia through which Russian citizens escaped their homeland,
played a decisive role in creating an immigration center in the Weimar Republic. See Robert H. Johnston,
New Mecca, New Babylon: Paris and the Russian Exiles, 1920-1945 (Kingston: McGill-Queen’s University

Press, 1988), 15.

Robert Chadwell Williams, Culture in Exile: Russian Emigrés in Germany (London: Cornell University Press,
1972), 11-113.

Williams, Culture in Exile, 11-113.

=

=
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to leave their homeland, where the government displayed in-
creasing hostility toward expressions of nationalism and free
thought. They also faced famine waves and severe anti-Jewish
violence, particularly in Ukraine. While “Russian Jew” remains
a complex designation with multiple interpretations, scholars
generally agree that during peak emigration periods, Jews con-
stituted approximately 17% of all immigrants, totaling between
60,000-80,000 individuals.'®

The non-Jewish Russian intelligentsia’s sympathetic attitude
toward emerging Hebrew literature, especially since the turn
of the century, facilitated unprecedented collaborations between
Russian and Jewish intellectuals. This receptivity stemmed partly
from evolving perspectives on Judaism—from despised religion
to venerable ancient Oriental culture. The rapprochement be-
tween these communities flourished only in a secular atmosphere
free from religious animosity, where suspicion and hostility yield-
ed to intellectual curiosity and cultural exchange.

This cross-cultural fertilization found its fullest expression in the
unconstrained atmosphere of German exile. The shared experi-
ence of displacement and equal status with their Russian counter-
parts dissolved longstanding barriers. Analysis of social networks
forming among Russian immigrants in Berlin reveals extensive
overlap between Russian intelligentsia circles and the emerging
Russian-Jewish-Hebrew cultural center. Often the same individuals
played pivotal roles simultaneously in both Russian and Hebrew
cultural spheres. This was particularly evident in Russian book pub-
lishing and trade, where Jews maintained a prominent position.

The Weimar Republic hosted 173 Russian publishing houses
and book-selling agencies. Joseph Levitan documented that
in 1922, more books were published in Germany in Russian than
in German itself.”” Over sixty percent of these Russian publishing
houses operated under Jewish ownership. Preeminent among
these were Abram Vishnyak’s “Helicon” (fenukoH), Yakov Bloch

6 The question of the number of Russian Jews in the Weimar Republic during the flourishing of Hebrew pub-
lishing there, between 1921-1924, is problematic since there are no official data precisely for this period,
when the number of Russian Jews in Germany reached its peak. The two censuses providing reliable data
on Eastern European Jewish immigrants who settled in German cities were conducted in 1919 (before
the mass immigration wave) and 1925, when a significant portion of Russian Jews had already left. The
difficulty in accurately estimating immigrant Jews also stems from the fact that their numbers were not
constant during this period, characterized by wandering and movement from place to place. This question
is addressed in detail by Trude Maurer in her comprehensive study of Eastern European Jews in Germa-
ny during the period. See Trude Maurer, Ostjuden in Deutschland, 1978—1933 (Hamburg: Hans Christians,
1986), 63-81.

"7 losif Davidovich Levitan, “Pycckue u3gatenbcraa B 1920-x rr. 8 bepnute,” in KHuea o pycckom espeticmee,
1917-1967 (Hblo-Mopk: Coto3 pycckux eBpees, 1968), 448.
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and Abram Kogan'’s “Petropolis” (Metpononuc), Yuri Weizmann's
“Rossica” (Poccuka) antiquarian bookshop, losif Gessen’s “Slovo”
(CnoBo), and Zinovii Grzhebin’s publishing house.”® The decisive
Jewish role in the Russian book industry was further evidenced
in the “Association of Russian Publishers and Booksellers in Ger-
many,” founded in Berlin on April 27, 1927 Most members, in-
cluding its president Mikhail Kadish, were Jewish.

Both Russian and Russian-Jewish immigrants in Germany typ-
ically maintained social isolation, engaging minimally with their
German surroundings. Most immigrants, Jewish and non-Jew-
ish alike, lacked German fluency. This partly reflected their per-
ception of Germany as merely a temporary “night shelter” until
Communism’s storm passed, enabling their return to Russia. They
viewed Germany not as a permanent home but as a transitional
residence. This manifested in their preference for pensions and
hotels, sometimes in resort locations, fostering the illusion of be-
ing merely on extended vacation before returning home.

This transitory mindset also appeared on book title pages. Most
Russian émigré publishing houses, though continuations of Rus-
sian enterprises with severed homeland ties, deliberately indicat-
ed their original Russian city alongside Berlin on their imprints.
Moscow, Petrograd, or other Russian cities appeared hyphenated
with Berlin, suggesting a mere branch office rather than relocated
headquarters. Hebrew publishers similarly appended Jerusalem
(sometimes with Tel Aviv) to Berlin, despite having no actual oper-
ations in either Palestine or Russia. Both practices symbolized the
publishers’ fundamental conception of their German activities as
temporary necessities soon to be superseded.

Russian-Jewish cultural activity in Germany faced dual isola-
tion: disconnection from German society was compounded by
minimal engagement with local German Jewry, whose attitude
toward “Eastern Jews” remained ambivalent. Despite signifi-
cant contributions by German-Jewish intellectuals—notably
Martin Buber—toward bridging German Jews with Eastern Eu-
ropean Jewish heritage, the Ostjuden were still viewed by their
German-Jewish counterparts as embodying the “old Jew” stere-
otype. German Jews sought to distance themselves from this im-
age, seeing it as disruptive to their relations with German society.
Berlin had attracted Eastern European Jews since the 1880s, with

' Fora detailed list of Russian publishing houses in Germany, see Wojciech Zalewski and Evgeny Gollerbakh,
Pacnpocmpanenue pycckoll nedamu 6 mupe, 1918—1939 (CN6: U3a-o PHB, 1998).

V. 1. Linkovsky, “Coto3 pycckix KHuroupateneii u KHUrotoproues B [epmanuy,” Pycckast kHuzd, no. 5
(1922):12.
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Russian-Polish Jewish numbers steadily increasing until peaking
in the early 1920s.%°

The First World War’s aftermath and the influx of Russian-Jew-
ish immigrants altered power dynamics between German Jews
and Ostjuden refugees. While local German Jews suffered in the
country’s severe economic crisis, many Russian Jews—industri-
alists and entrepreneurs who had safeguarded their wealth from
Bolshevik confiscation—generously supported Jewish cultural in-
itiatives, including Hebrew projects.”

The German bourgeoisie’s economic collapse (affecting most
German Jews) reduced luxury item purchases, including artistic
books. Gideon Reuveni identified a shift in German value systems
following the Weimar Republic’s economic crisis, whereby books
gradually lost their cultural appeal.?? The socialist critique of bibli-
ophile books as objects of possessive ownership with secondary
content value undoubtedly contributed to declining prestige for
Jewish bibliophile volumes, such as those from “Jidischer Verlag.”
Simultaneously, Reuveni documented the proliferation of inex-
pensive booklet vendors at train stations and the increasing pro-
duction of cheap, low-quality publications.?® Thus, early 1920s
German Jewry experienced a trend directly opposite to exiled
Russian Jewry: while Germany’s economic crisis diminished Ger-
man-Hebrew publishing and nearly eliminated artistic books and
luxury editions, Russian Jews became champions of fine Hebrew
book production, supported by their relatively stable financial
position. This role reversal carried profound cultural significance.
Russian-Jewish publishers gained status as cultural tastemakers
through their high-quality artistic production, preserving Rus-
sian Jewry's hegemony in Hebrew literature despite the Bolshevik
Revolution’s destruction of their homeland community and their
seemingly disadvantaged refugee status. The profound aesthetic
differences between these Jewish groups significantly influenced
Hebrew book form. These dynamics shifted again after only a few
years of intensive activity, following inflation control and the dis-
solution of the Weimar Republic’s “Hebrew center.”

The early 1920s Hebrew “literary republic” followed stylistic dic-
tates from those who had led this movement since its inception

4

Herbert Seelinger, “Origin and Growth of the Berlin Jewish Community,” Leo Baeck Year Book Il (1958):
159-168.

Steven E. Aschheim, Brothers and Strangers: The East European Jew in German Jewish Consciousness, 1800—
1923 (Wisconsin: The University of Wisconsin Press, 1982), 230-231.

Gideon Reuveni, Reading Germany: Literature and Consumer Culture in Germany before 1933 (New York:
Berghahn Books, 2006), 53.

Reuveni, Reading Germany, 105-106.
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in Russia half a century earlier. The aesthetic vision of these writers,
poets, and thinkers (many simultaneously active in publishing)
materialized in their book design choices. While German Expres-
sionism—then at its zenith—revolutionized Yiddish book design
through Russian-Jewish artists’ mediation, establishing the “Jew-
ish avant-garde” concept, Hebrew books maintained pronounced
conservatism. Just as Hebrew literature resisted experimental
genres popular in Yiddish, Hebrew book design rejected mod-
ernist minimalism. The reduction of ornaments and material sim-
plicity ran counter to their sensibilities. They considered splendor
essential and rich ornamentation vital—both in literary content
and physical manifestation. These representatives of Russia’s old
Jewish bourgeoisie, operating under patronage from philanthro-
pists and magnates born in the 1870s, remained captivated by
Art Nouveau aesthetics and the book artistry of Aubrey Beards-
ley and William Morris. They continued their publishing approach
in Germany as if still in pre-1914 Russia. Their ideal Hebrew book
model drew inspiration from design traditions popular a decade
earlier, when they had worked under Russian printing industry
constraints. Now possessing the material resources to realize their
aesthetic vision, they saw no reason to adopt the austere mod-
ernist alternatives that represented rebellion against what they
nostalgically viewed as a “golden age.”

Hebrew publishing’s German renaissance was further stimulated
by surging post-war demand for Hebrew books. Traditional Hebrew
printing centers in Russia, Lithuania, and Poland, either destroyed
or severely damaged during revolutionary upheavals and warfare,
could not satisfy worldwide Jewish demand for new Hebrew text-
books, reading materials, prayer books, festival liturgies, and Tal-
mudic volumes lost in the turmoil. This combination of economic
and political factors created unprecedented motivation among
Russian-Jewish exiles in the Weimar Republic to dedicate them-
selves to high-quality Hebrew book production. They worked at
a pace that seemed to anticipate their success would be short-lived.

The most striking feature of this publishing phenomenon
was the remarkable number of Hebrew publishing houses that
emerged—and disappeared—during the brief 1921-1924 peri-
od: thirty-nine publishers operating almost exclusively in Berlin.
By comparison, fewer than twenty publishing houses existed
throughout Eretz Israel during the same timeframe.* Every one

% Zohar Shavit, “Hitpatchut HaMolut Halvrit BeEretz Israel,” in Toldot HaYeshuv HaYehudi Befretz Israel Me‘az
HaAliya HaRishona, ed. Zohar Shavit (Jerusalem: The Israel Academy for Sciences and Humanities and The
Bialik Institute, 2002), 202.
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of these German-based Hebrew publishers was owned and man-
aged by Russian-Jewish immigrants. Of all Hebrew publishing
establishments operating in the Weimar Republic between 1920-
1925, Russian-Jewish immigrants who lacked German citizenship
owned twenty-seven (67.5%). These publishers produced nearly
80% of all Hebrew books printed in the Weimar Republic during
this period, demonstrating Eastern European Jewish immigrants'’
dominance in Hebrew publishing activity.

A second distinctive characteristic was the substantial differ-
ence in publishing approach between Russian immigrants and
native German-Jewish publishers. Russian-Jewish publishing
houses almost universally focused on modern Hebrew literature
from a Zionist-secular perspective. In contrast, local German-Jew-
ish publishers primarily reprinted religious texts essential for tra-
ditional Jewish observance. Less than ten percent of German-Jew-
ish publishing output involved modern literary works. Even their
rabbinic publications consisted mainly of photographic reproduc-
tions from previous editions, revealing minimal innovation in ei-
ther content or typography.

Russian-born Hebrew publishers, conversely, demonstrated
remarkable innovation, particularly in publishing original fiction
and scholarly works. Even when republishing classical texts, they
included new commentaries and commissioned custom typo-
graphic designs specifically for each edition.

Examining German-Jewish publishing houses reveals their ori-
gins primarily as bookselling enterprises, with publishing repre-
senting only a marginal business extension. Post-war shortages
of prayer books and rabbinic literature prompted these merchants
to republish texts with predictable sales. This conservative ap-
proach corresponded with Germany’s peak inflation period, when
the broader German book industry suffered paralysis—affecting
German-Jewish publishers as integral parts of this system. Ironi-
cally, the eventual closure of Russian-Jewish Hebrew publishing
houses resulted not from failure but from Germany’s economic
stabilization—specifically the Mark’s stabilization, inflation con-
trol, and consequent increases in paper and printing costs. These
publishers had thrived through financing from philanthropists
with businesses outside Germany and by selling Hebrew books
to hard-currency markets (primarily the United States), enabling
cost-effective production of technically superior books. Most He-
brew publishing activity in the Weimar Republic, especially by
Eastern European immigrants, thus directly paralleled Germany’s
economic crisis period. Hermann Ullstein noted in his memoirs
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that during the early 1920s, his publishing conglomerate printed
materials in fourteen languages, including Hebrew and Yiddish,
primarily for foreign clients.”® These international publications
helped Ullstein avoid the collapse threatening many German
businesses during hyperinflation and the printing industry crisis.
Many Hebrew publishing ventures thus represented strategic ex-
ploitation of “business opportunities” emerging from Russian im-
migrants’ cultural initiatives.?

Despite extensive opportunities for diverse publishing activi-
ties in the Weimar Republic, these publishers prioritized high ty-
pographic quality over mass production, even when this limited
their output. This reflected their methodical approach—many
publishing houses were established with specific cultural revival
objectives. Unlike previous generations of printers, these publish-
ers defined narrow operational frameworks, limiting themselves
to particular genres. Many published detailed prospectuses out-
lining planned titles and publication schedules. These programs
predetermined their activities and limited deviation. Educational
philosophies typically underpinned these publishing ventures. In-
deed, most Hebrew publishing houses conceptualized themselves
as instruments for national education, with didactic purposes de-
termining their character and publication selections. The inflation
controls and widespread publishing house closures during 1924
meant most of these ambitious plans remained unrealized—their
published programs surviving only as evidence of aspirations
formed during brief prosperity.

The Hebrew publishing renaissance in the Weimar Republic
formed an integral component of broader Hebrew cultural re-
vival, which included establishing new typographic standards
while adopting modern printing and binding techniques. Local
printing houses and paper manufacturers benefited from the He-
brew book’s flourishing, while several foundries developed new
Hebrew typefaces addressing growing market demand. Notably,
Yiddish book production experienced parallel unprecedented
prosperity, with over thirty Yiddish publishing houses operating
alongside Hebrew publishers, occasionally collaborating.”

% Hermann Ullstein, The Rise and Fall of the House of Ullstein (New York: Simon and Schuster, 1943), 67.

% Michael Brenner, The Renaissance of Jewish Culture in Weimar Germany (New Haven and London: Yale Uni-
versity Press, 1996), 200-201.

7 0On Yiddish publishing in Germany, see especially Maria Kiihn-Ludewig, Jiddische Biicher aus Berlin (1918—
1936): Titel, Personen, Verlage (Niimbrecht: Kirsch-Verlag, 2008); and Glenn Levine, “Yiddish Publishing
in Berlin and the Crisis in Eastern European Jewish Culture, 1919-1924," Leo Baeck Institute Year Book XLII
(1997): 85-108.
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Hebrew publishing activity (along with Yiddish and Russian)
concentrated in Berlin, particularly in Charlottenburg, where most
Russian émigrés resided. This geographic proximity—sometimes
extending to multiple Hebrew publishing houses sharing a single
building—facilitated cooperation and mutual influence. This was
especially evident in book design, where a small cadre of artists
worked simultaneously for multiple publishers, creating a nearly
uniform stylistic approach.

A phenomenon meriting special attention within Hebrew pub-
lishing in the Weimar Repubilic is the proliferation and diversifica-
tion of new Hebrew typefaces created in interwar Germany. The

“Berthold” type foundry exemplifies this development, ranking
among the world’s foremost establishments in this field. Under
Joseph Tscherkassky’s direction of the “Oriental Department” and
Dr. Oscar Jolles’s management, this foundry became the preemi-
nent influence in Hebrew typography of the period.? Its impact
manifested through the widespread adoption of its typefaces,
which defined Hebrew book aesthetics for generations. This suc-
cess, like many Hebrew publishing ventures in the Weimar Repub-
lic, resulted from collaboration between a recent Russian-Jewish
immigrant and a local German Jew, united by shared economic
and cultural-national interests. Joseph Tscherkassky (1879-1958),
who had owned a Kiev type foundry before emigrating following
the revolution, partnered in Berlin with Dr. Oscar Jolles (1861-1929),
a Jewish banker, economist, and industrialist who had steered the
distinguished “Berthold” foundry since the late nineteenth century.

Stephen Lubell aptly observes that Tscherkassky’s elegant 1924
Hebrew type catalog for “Berthold” represents the first modern
Hebrew typeface catalog since the eighteenth century.?® This
innovation transformed the industry. Hebrew publishers and
printers now selected typefaces suited to specific projects from
an increasingly refined selection, rather than accepting whatever
foundries offered. Tscherkassky’s pioneering catalogs for “Bert-
hold” inspired other foundries to publish their own Hebrew type-
face collections, expanding possibilities for book designers. Un-
like nineteenth-century Hebrew printers who utilized (and often
mixed) whatever typefaces were available, Weimar-era publishers

% Stephen Lubell, “Joseph Tscherkassky—Orientalist and Typefounder,” Gutenberg-Jahrbuch 71 (1996): 233.
2 Lubell, “Joseph Tscherkassky—Orientalist and Typefounder,” 233.
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became discriminating about typography. This selectivity gener-
ated demand for new typeface designs, particularly as Hebrew
book artistry evolved and professional specialization increased.

The rejection of ornate books as bourgeois consumer products
coincided with German Expressionism’s influence, which champi-
oned graphic minimalism and material simplicity. The complete
elimination of visual and literary ornamentation, straightforward
language set in angular typefaces with sparse typographic de-
sign (often breaking conventional forms), characterized the new
Yiddish periodicals proliferating across 1920s Europe. These pub-
lications’ content harmonized with their visual presentation, em-
phasizing disruption, chaos, and unconventionality—both aes-
thetically and in their approach to religious tradition.

By contrast, hardly any Hebrew literary journals embraced such
bold avant-garde principles. While Yiddish culture flourished
in Soviet Russia as the “proletarian language,” solidifying its mass
appeal, Hebrew culture continued developing in Europe post-rev-
olution under traditional intellectual leadership. Bialik, Frischmann,
and their contemporaries found socialist revolutionary ideals and
avant-garde experimentation incomprehensible, even alien. Liter-
ary scholars have documented Hebrew readership’s decline from
the early twentieth century onward, contrasting with Yiddish's ex-
panding audience.?® Despite Hebrew literature achieving creative
heights while writers believed their readership was growing, their
actual audience steadily diminished: “Younger generations aban-
doned Hebrew literature for Yiddish or European works, while
older readers remained loyal, at best, to Haskalah literature and
popular novels, finding the Revival generation’s new literary ap-
proaches unsuitable.”’

Consequently, the Russian-Jewish Hebrew writers and publish-
ers who congregated in 1920s Germany essentially cultivated an
elite genre with minimal mass appeal. The fact that European He-
brew readership consisted primarily of a thin stratum of discern-
ing intellectuals profoundly shaped book design, resulting in lux-
ury bibliophile productions. Despite occasional claims to broader
audiences, these works were fundamentally intended for a select,
sophisticated readership.

3 See especially Dan Miron, “L'fesher ha-mevucha basifrut ha-ivrit bitekufat ha-thiya shela,” in Boddedim
b'moadam (Tel Aviv: Am Oved, 1987), 21-111.

31 Zohar Shavit, “Tahalich gsisato shel ha-merkaz b’Europa v'nedidat ha-merkazim b’Europa,” in Toldot
HaYeshuv HaYehudi BeEretz Israel Me'az HaAliya HaRishona, ed. Zohar Shavit (Jerusalem: The Israel Acade-
my for Sciences and Humanities and The Bialik Institute, 2002), 53.
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Among the few reference works attempting to define “biblio-
phile books"—or more precisely, “printed products for book lov-
ers"—two essential characteristics emerge. First are the aesthetic
qualities that elevate the physical elements to equal or greater
importance than the text itself. In bibliophile volumes, external
attributes: illustrations, graphic design, and artistic presentation,
often supersede content, which becomes secondary to produc-
tion methods, materials, and form. The second defining element
is limited production, typically in small quantities.?? The practice
of numbering each copy and including the artist’s signature de-
rives from fine art traditions, where lithographers authenticate
limited editions through numbering and signing to guarantee
originality. This approach to print art, developing since the early
twentieth century, established a complex hierarchy within collect-
ing culture, where position within a print series confers varying
degrees of prestige. These value structures transferred substan-
tially into bibliophilia and book collecting.

Such a book culture could only emerge in environments where
texts were otherwise freely available, where scarcity was artificial
rather than actual. Early 1920s Germany, unlike Eastern European
regions under Tsarist rule, offered precisely this context. Secu-
lar Jews could appreciate a book’s aesthetic dimensions without
struggling to access its content. Indeed, limited-edition biblio-
phile books made a clear statement: this is an artistic object in-
tended for fastidious individuals with refined taste, who know
how to appreciate its artistic value—and if you are interested only
in reading or studying, and not enjoying the other qualities of the
book, go and obtain it elsewhere.

The four-volume collected works of Chaim Nachman Bialik pub-
lished for his fiftieth birthday in 1924 (“Jubilee Edition”) represents
the pinnacle of Hebrew bibliophile publishing and stands among
the most remarkable achievements of Russian-Jewish publishing
in the Weimar Republic. These volumes harmoniously integrated
all elements prized by connoisseurs: authoritative texts, custom
illustrations (woodcuts by Joseph Budko), exquisite typography,
premium paper (specially produced with Hebrew watermarks in-
dicating the poet’s name, birth year, and jubilee), a detailed colo-
phon bearing handwritten signatures of both poet and illustrator,

3 Jiirgen Eyssen, “Bibliophile Drucke,” in Lexikon des gesamten Buchwesens, ed. Severin Corsten, Stephan
Fiissel, Giinther Pflug, and Friedrich-Adolf Schmidt-Kiinsemiiller, vol. 1 (Stuttgart: Anton Hiersemann,
1987), 375.
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hand-numbered copies, and sumptuous parchment bindings. Be-
yond the primary bibliophile edition (limited to 200 copies and
officially not available for retail), an additional 1,000 copies ap-
peared on the same special paper with half-parchment bindings
for collectors, complemented by a 2,000-copy “popular edition”
on quality paper without watermarks and bound in cloth.?

The production team reflected the dynamic collaborative net-
works characteristic of Russian-Jewish publishing in the Weimar
Republic. Bialik appointed Solomon Saltzmann as production
manager—the same publisher who had produced deluxe Rus-
sian translations of Bialik’s poetry (by Jabotinsky) in St. Petersburg
in 1912.3* Chaim Aaron Krupnik, one of Bialik’s brilliant former
Odessa students, served as technical assistant. Jacob Seidmann,
an Austro-Hungarian-born German-Hebrew publisher who had
relocated from Vienna to Berlin, later assumed production man-
agement.® Joseph Budko, a Polish-born artist and rising star
in Jewish art circles (later director of Jerusalem’s “New Bezalel”
School), created the illustrations. German-Jewish calligrapher and
typographer Franziska Baruch designed the titles, ornaments, and
capital letters, while celebrated German-Jewish painter Max Lieb-
ermann contributed a portrait of Bialik for the first volume, replac-
ing an earlier portrait by Leonid Pasternak excluded due to disa-
greements. The volumes were printed by Trowitzsch & Sohn and
bound by Leipziger Buchbinderei (formerly Gustav Fritzsche)—
premier European craftsmen of the period.

This collaboration among specialists: local Jewish artists, Ger-
man printing experts, and exiled Russian-Jewish creators unit-
ed in pursuit of “the perfect book”, epitomizes Russian-Jewish
publishing activity in 1920s Germany. The Bialik Jubilee Edition
represents a watershed moment in exiled Russian Jews’ efforts
to elevate Hebrew literature to international publishing stand-
ards, positioning Hebrew books alongside distinguished Euro-
pean editions. Since the turn of the 20th century, German Jews
had produced bibliophile volumes with Jewish-Zionist content
in German. But only with Russian-Jewish émigrés’ arrival did
Hebrew-language works receive comparable attention, particu-
larly those reflecting modern Hebrew cultural and literary revival.

3 Alik Mishori, Letzayer beivrit: Yosef Budko me‘atzev et mahdurat ha-yovel shel kitvey Bialik (Tel Aviv: Am
Oved Publishing, 2006), 99.

34 Gil Weissblei, Kav venaki: techiyata shel omanut ha-sefer ha-ivri berepublikat Vaimar (Jerusalem: Carmel
Publishing, 2019), 78-82.

% Gil Weissblei, “Tif'eret ha-hachmatzah: ledmuto shel Ya'akov Zaydman, mol rav pe‘alim,” in Sefer Tom, ed.
Marit Benisrael and Ada Wardi (Tel Aviv: Mineged and Asia Publishing, 2022), 169-170.
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This innovation transcended the limited sphere of bibliophiles
and collectors by reshaping attitudes toward Hebrew literature,
presenting it as deserving magnificent expression comparable
to canonical European works.

The creation of artistically superior books formed part of con-
structing a modern Hebrew elite culture while simultaneously
educating Hebrew readers in aesthetic appreciation—qualities
many publishers found lacking in Jewish society. Numerous Rus-
sian-Jewish Hebrew publishing houses in the Weimar Republic ex-
plicitly aimed to serve educational purposes, with didactic goals
determining their character and publishing programs. This natu-
rally led some publishers to target younger audiences, producing
exceptionally designed books for children and youth. “Omanut”
publishing house, directed by Shoshana Persitz between 1920-
1925, exemplifies this approach.

Like many Russian-Jewish publishers in the Weimar Republic,
Persitz began developing “Omanut” before leaving Russia, un-
dertaking extensive preparations that political circumstances
prevented from materializing there. The daughter of industrialist
Hillel Zlatopolsky (a preeminent Russian Zionist patron), she es-
tablished “Omanut” with her husband Joseph Persitz in Moscow.3¢
During the brief window of Hebrew cultural freedom between
February and October 1917, they produced a typographically so-
phisticated Hebrew youth bi-weekly called “Shtilim” (Seedlings).
Forced to relocate to Odessa after a few months, they managed
minimal publishing before eventually leaving Russia for Frankfurt
am Main in 1920.>

Though unable to publish children’s books in Russia, their in-
tensive preparatory work enabled them to produce, once in Ger-
many, some of the most exquisitely illustrated children’s books
in Hebrew publishing history. Beyond three Russian translations
acquired from losif Knebel (a leading pre-revolutionary Rus-
sian-Jewish art book publisher),?® the Persitzes commissioned ap-
proximately fifteen additional children’s books from young Jewish
artists in Odessa.*® The exceptional printing quality of colored lith-

E3

Kenneth B. Moss, Jewish Renaissance in the Russian Revolution (Cambridge and London: Harvard University

Press, 2009), 24.

Yohanan Pogerbinski, “L'toldot ha-mo'lut ha-ivrit,” Jewish Book Annual 9 (1951): 54-55.

On Knebel, see Leonid losifovich Univerg, #30amenbckui Mup Hocugpa Knebens (Wepycanum: Ounobubnot,
1997).

Ayala Gordon, lyurim ivriyim: ha-sefer ha-ivri ha-muyar I'yeladim, 1900-1925 (Tel Aviv: Nahum Gutman

Museum, 2005), 101-104. In most books, the names of illustrating artists were not mentioned, and some-
times their signatures were collective. However, the names of four of them, all artists who continued to be

active laterin the Soviet Union, are known to us: Efim Chiger (Epum AkoBnesuy Xurep, 1899-1955); Jacob

8

RUSSIAN JEWS AND THE EMERGENCE... IR.2025.15.01 p. 19 of 25



ographs and meticulous production standards were achievable
only in Germany, where “Omanut” operated from 1921 to 1926.

Ironically, these books’ extraordinary artistic qualities effective-
ly removed them from their intended young audience. AlImost im-
mediately upon publication, they became collectors’ items for art
enthusiasts, drawing criticism from Hebrew educators concerned
about their unsuitability for children and the dominance of illus-
trations over text. Nevertheless, “Omanut” publications from early
1920s Germany constitute a significant chapter in Hebrew bibli-
ophile history, pioneering exceptionally crafted artistic books for
young readers with unprecedented technical sophistication and
aesthetic refinement.

Vv

On March 26, 1924, Hebrew writer and publisher Shimon Rawid-
owicz penned in his diary:

Bialik left Berlin a week ago. By believers’ estimation—he abandoned the
diaspora permanently. He went to settle in Eretz Israel. | remain skeptical.
Dr. Schacht [Renten-Bank’s director in Germany] effectively "exiled" Bialik
to Palestine.*

The departure of Bialik, who was undoubtedly the leader of the
“Hebrew autonomy” in Berlin, marked the conclusion of the Hebrew
book’s brief yet intense flourishing in the Weimar Republic. Raw-
idowicz’s sardonic observation that Dr. Hjalmar Schacht precipi-
tated Bialik’s departure reflects reality. Upon assuming leadership
of Germany’s Federal Bank in early 1924, Schacht implemented
decisive anti-inflation measures, primarily introducing the stable
“Rentenmark” currency. Concurrently, American banker Charles
Dawes led a committee limiting Germany'’s Versailles-mandated
reparations, opening avenues for American investment in rebuild-
ing the Weimar economy.”’ These measures immediately impact-
ed Hebrew publishing. Within weeks, paper costs skyrocketed.
Printing establishments and binderies, no longer satisfied with
dollar payments, demanded compensation in the appreciating lo-
cal currency. Hebrew publishers found German book production
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costs prohibitive, causing publishing houses to close in rapid suc-
cession.

Bialik’s relocation to Palestine thus indicated the ultimate sanc-
tuary for those committed to Hebrew publishing. The Hebrew lit-
erary center would migrate once more—its final twentieth-centu-
ry relocation—establishing permanent roots in Palestine.

Further confirmation appears in Bialik’s June 1933 remarks, six
months after Hitler's rise to power. Reflecting on the Weimar Re-
public’s Hebrew cultural renaissance and its demise, he notably
omitted any reference to rising antisemitism, despite Nazi perse-
cution of German Jews dominating public discourse:

Indeed, about ten years ago [...] came awakening days: the World War’s con-
clusion, the League of Nations’ formation, Russia’s revolution, the Balfour
Declaration’s issuance. Tens of thousands of "Eastern Jews"—predominantly
from Russia—gathered in Berlin and established themselves. German Jewry,
exhausted from war and its aftermath, was weary and impoverished [...] Then
this wave brought "Eastern Jews" together with "Western Jews." Though brief,
this encounter proved consequential. A revitalizing spirit breathed upon Ger-
man Jewry'’s withered countenance. Near its twin strongholds—Berlin and
Frankfurt—Hebrew culture established itself, creating enterprises Western
European Jews hadn’t conceived for generations. Recall the early publish-
ing houses: "Dvir," "Omanut," "Eshkol," "Ayanot," and others. The Hebrew
encyclopedia project ("Eshkol"), long an unfulfilled dream of German-Jewish
scholars, was realized by two recent Russian arrivals. Quality Hebrew vol-
umes appeared in marketplaces. Hebrew printing houses emerged [..] Yet
within three years, fortunes reversed—the awakening vanished as though
it never existed. Its end validated its beginning: it was merely the product
of momentary circumstances.*

In this passage, notable for documenting Russian and German
Jewish interaction in the Weimar Republic, Bialik mentions neither
antisemitism nor security concerns as factors in Germany’s aban-
donment. As economic depression ended in 1923, Berlin lost its
status as Europe’s most affordable metropolis. Housing costs in-
creased, food prices rose, and affordable book production possi-
bilities diminished.** Germany’s attraction for Russian immigrants
vanished as swiftly as it had developed, driven by the same eco-
nomic factors.*

Alongside Hebrew publishing’s decline, Berlin's ephemeral
Russian publishing empire collapsed simultaneously. Russian

“ Chaim Nachman Bialik, “Ne’um ptiha b've'idat ha-sofrim beTel Aviv, Sivan 5693 (1933),” in Dvarim she-bal-
peh, Book 1 (Tel Aviv: Dvir Publishers, 1935), 235-236.

“ Williams, Culture in Exile, 283.

“ While the Russian exile community in Germany numbered about 250,000 in 1922, by 1930 this number
had dropped to 90,000. See Marc Raeff, Russia Abroad: A Cultural History of the Russian Emigration, 1919—
1939 (New York: Oxford University Press, 1990), 37.
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émigré communities shifted westward to France. This mass exo-
dus of Russian immigrants, many unaffected by Germany's grow-
ing antisemitism, stemmed primarily from changing economic
conditions. The National Socialist Party’s ascension cannot be
considered a significant factor in Russian immigrants’ departure,
including its substantial Jewish contingent. Another political fac-
tor was the progressive closure of Soviet Russia’s borders follow-
ing Lenin’s death in 1924, permanently severing exiled writers and
readers from their “old homeland” connections. Germany'’s role
as Russia’s Western gateway ceased when Stalin consolidated
power, completely halting Western-produced Russian books’ ex-
port to Soviet territories. While important, these political factors
remained secondary to economic considerations that simultane-
ously collapsed both Hebrew and Russian cultural centers in the
Weimar Republic.

The disintegration of the Weimar Republic’'s Hebrew-Russian
exile community effectively ended this group’s influence on He-
brew culture. Russian Jews, who had pioneered Hebrew cultural
development since the late nineteenth century, lost their cul-
tural primacy in Palestine. From the 1930s onward, they yielded
to emerging influential groups with divergent worldviews across
numerous domains. Russian Jewry's “golden age” in Hebrew cul-
ture, which climaxed in Germany, represented this community’s

“swan song”"—upon relocating to Palestine, it essentially ceased
existing as a distinct entity.

The forced migration of Hebrew cultural activity from Europe
to Palestine couldn’t preserve Russian Jews’ cultural leadership,
a position they had maintained since the “Odessa School” at the
nineteenth-twentieth century transition. The fact that most Wei-
mar Republic Hebrew publishers pursued different vocations after
emigration further contributed to German Jewry's renewed au-
thority in determining Hebrew book aesthetics. This observation,
however, doesn’t diminish the substantial contributions of Ger-
man-born book artists and typographers who established foun-
dations for modern Hebrew book design in Eretz Israel.

The encounter with Palestine’s Hebrew community further ex-
posed generational divides between old Russian-born publish-
ers and young Hebrew creators. This partially explains why most
abandoned publishing after leaving Germany. Late 1920s Pales-
tine had no place for typographic harmony, lavish ornamentation,
and premium materials. The younger generation expressed their
harsh realities through intense, unadorned expression. The local
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readership, predominantly working-class, rejected symbols
of “bourgeois” material culture.

Conversely, Germany’s economic recovery prompted immedi-
ate revival of Hebrew publishing activities, partially continuing
momentum initiated by Russian Jews. Ventures like the Sonci-
no-Gesellschaft bibliophile society emerged almost immediately
following Berlin’s Russian-Hebrew center’s dissolution. The pur-
suit of “the perfect Hebrew book,” in Abraham Horodisch’s words,
to rival finest European publications was no longer speculative.
Building upon their predecessors’ achievements, German Jews
brought distinctive sensibilities to Hebrew bibliophile publishing,
refining standards while incorporating parallel German design
traditions. During the decade between Russian-Jewish publish-
ing’s Weimar decline and Hebrew publishing’s eventual elimina-
tion under Nazi rule, a new cadre of Jewish book artists, designers,
and publishers emerged in Germany, expanding modern Hebrew
book culture’s boundaries. This group’s dominance and enduring
influence became particularly evident as many immigrated to Pal-
estine during the 1930s. The profound impact of German and
Central European Jewish legacy on Hebrew typography and book
design in Israel somewhat obscured the brief yet intensive chapter
of Russian-Jewish activity in this domain.

Bibliophile editions produced by Russian Jews in the Weimar Re-
public have become valuable collectibles. They continue inspiring
admiration a century after their creation. These volumes stand as
perhaps the most eloquent witnesses to efforts redirecting He-
brew printing history—pioneering endeavors in modern Hebrew
culture that ultimately achieved lasting success.

Bibliography

Aschheim, Steven E. Brothers and Strangers: The East European Jew in German
Jewish Consciousness, 1800-1923. Wisconsin: The University of Wisconsin
Press, 1982.

Bialik, Chaim Nachman. Dvarim she-b‘al-peh [Oral Speeches]. Book 1. Tel Aviv: Dvir
Publishers, 1935.

Blumenthal, Joseph. “The Great Printers and their Books.” In Art of the Printed Book
1455-1955, edited by Joseph Blumenthal. New York: The Pierpont Morgan Li-
brary, 1973.

Brenner, Michael. The Renaissance of Jewish Culture in Weimar Germany. New Hav-
en and London: Yale University Press, 1996.

Clair, Colin. A History of European Printing. London: Academic Press, 1976.

Eyssen, Jurgen. “Bibliophile Drucke.” In Lexikon des gesamten Buchwesens, edited
by Severin Corsten, Stephan Fussel, Giinther Pflug, and Friedrich-Adolf
Schmidt-Kiinsemiller, vol. 1, 375. Stuttgart: Anton Hiersemann, 1987.

RUSSIAN JEWS AND THE EMERGENCE... IR.2025.15.01 p. 23 of 25



Friedrich, Otto. Before the Deluge: A Portrait of Berlin in the 1920s. New York: Harper
Perennial, 1995.

Gerchuk, Yurii Yakovlevich. cmopusa epaguku u uckyccmesa kHueu. MockBa:
AcnekT-npecc, 2000.

Ginsburg, Saul. “Tsu der geshichte fun Idishen druk-vezen” [“To the History
of Jewish Printing”]. In Historishe Verk [Historical Works], vol. 1, 48-62. New
York: S. M. Ginsburg Testimonial Committee, 1937.

Gordon, Ayala. lyurim ivriyim: ha-sefer ha-ivri ha-m’uyar I'yeladim, 1900-1925
[Hebrew lllustrations: The lllustrated Hebrew Children’s Book, 1900-1925].
Tel Aviv: Nahum Gutman Museum, 2005.

Holtzman, Avner. Melekhet makhshevet — tehiyat ha-umma, ha-sifrut ha-ivrit I'no-
chah ha-omanut ha-plastit [Aesthetics and National Revival, Hebrew Litera-
ture Facing Plastic Arts]. Haifa: Haifa University Press, 1999.

Homeyer, Fritz. Deutsche Juden als Bibliophilen und Antiquare. Tlbingen:
J. C. B. Mohr (Paul Siebeck), 1963.

Horodisch, Abraham. “Die Soncino-Gesellschaft der Freunde des jldischen
Buches.” Imprimatur Neue Folge V (1967): 131-148.

Johnston, Robert H. New Mecca, New Babylon: Paris and the Russian Exiles, 1920-
1945. Kingston: McGill-Queen’s University Press, 1988.

Kihn-Ludewig, Maria. Jiddische Biicher aus Berlin (1918-1936): Titel, Personen, Ver-
lage. Nimbrecht: Kirsch-Verlag, 2008.

Levine, Glenn. “Yiddish Publishing in Berlin and the Crisis in Eastern European
Jewish Culture, 1919-1924." Leo Baeck Institute Year Book XLII (1997): 85-108.

Levitan, losif Davidovich. “Pycckne nspatenbctea B 1920-x rr. B bepnuHe.” In KHuea
o0 pycckom espeticmee, 191 —-1967. Hbio-Mopk: Cotos pycckux eBpees, 1968.

Linkovsky, V. I. “Coto3 pycckux KHUromsgatenen n KHurotoprosues B lepmaHun.”
Pycckasa kHuea, no. 5 (1922): 12.

Lubell, Stephen. “Joseph Tscherkassky—Orientalist and Typefounder.” Guten-
berg-Jahrbuch 71 (1996): 222-239.

Maurer, Trude. Ostjuden in Deutschland, 1918-1933. Hamburg: Hans Christians,
1986.

Miron, Dan. “L'fesher ha-mevucha b'sifrut ha-ivrit b’tkufat ha-thiya shela” [“On
Understanding the Confusion in Hebrew Literature During Its Revival Pe-
riod”]. In Boddedim b’'moadam [Individuals in Their Time]. Tel Aviv: Am Oved
Publishing, 1987.

Mishori, Alik. L'tzayer b'ivrit: Yosef Budko me‘atzev et mahdurat ha-yovel shel kitvey
Ch. N. Bialik [Painting in Hebrew: Joseph Budko Designs the Jubilee Edition
of Ch. N. Bialik’s Writings]. Tel Aviv: Am Oved Publishing, 2006.

Moss, Kenneth B. Jewish Renaissance in the Russian Revolution. Cambridge and
London: Harvard University Press, 2009.

Pogerbinski, Yohanan. “L'toldot ha-mo’lut ha-ivrit” [“On the History of Hebrew
Publishing”]. Jewish Book Annual 9 (1951): 54-55.

Raeff, Marc. Russia Abroad: A Cultural History of the Russian Emigration, 1919-1939.
New York: Oxford University Press, 1990.

Rawidowicz, Simon. Sichotay im Bialik [Conversations with Bialik]. Jerusalem and
Tel Aviv: Dvir Publishing, 1983.

Reuveni, Gideon. Reading Germany: Literature and Consumer Culture in Germany
before 1933. New York: Berghahn Books, 2006.

Seelinger, Herbert. “Origin and Growth of the Berlin Jewish Community.” Leo Baeck
Year Book Ill (1958): 159-168.

Shavit, Zohar. “Hitpatchut HaMolut Halvrit BeEretz Israel” ["Development of He-
brew Publishing in Eretz Israel”]. In Toldot HaYeshuv HaYehudi BeEretz Israel
Me’az HaAliya HaRishona [History of the Jewish Settlement in Eretz Israel since

4

IR.2025.15.01 p. 24 of 25 GIL WEISSBLEI



the First Aliyah], edited by Zohar Shavit. Jerusalem: The Israel Academy for
Sciences and Humanities and The Bialik Institute, 2002.

Shavit, Zohar. “Tahalich gsisato shel ha-merkaz b’Europa v'nedidat ha-merkazim
b’Europa” [“The Decline of the European Center and the Migration of Centers
in Europe”]. In Toldot HaYeshuv HaYehudi BeEretz Israel Me'az HaAliya HaRisho-
na [History of the Jewish Settlement in Eretz Israel since the First Aliyah], edited
by Zohar Shavit. Jerusalem: The Israel Academy for Sciences and Humanities
and The Bialik Institute, 2002.

Struve, Gleb Petrovich. Pycckaa Jlumepamypa e uszHaHue. Mapux: YMCA-Press,
1984.

Suarez, Michael F., and Henry R. Woudhuysen. The Oxford Companion to the Book.
Vol. 1. Oxford: Oxford University Press, 2010.

Ullstein, Hermann. The Rise and Fall of the House of Ullstein. New York: Simon and
Schuster, 1943.

Univerg, Leonid losifovich. M30amensckuli Mup Wocugpa Knebensa. VNepycannum:
DunobubnoH, 1997.

Weissblei, Gil. Kav venaki: tehiyata shel omanut ha-sefer ha-ivri berepublikat Vaymar
[Clear Line: The Revival of Hebrew Book Art in the Weimar Republic]. Jerusa-
lem: Carmel Publishing, 2019.

Weissblei, Gil. “Tif'eret ha-hachmatzah: ledmuto shel Ya'akov Zaydman, mol rav
pealim” [“The Glory of Missed Opportunities: On Jacob Seidmann, a Man
of Many Actions”]. In Sefer Tom [The Book of Tom], edited by Marit Benisrael
and Ada Wardi. Tel Aviv: Mineged and Asia Publishing, 2022.

Williams, Robert Chadwell. Culture in Exile: Russian Emigrés in Germany. London:
Cornell University Press, 1972.

Yashchenko, Aleksandr Semyonovich. “fepmaHia, Kakb LEHTPD BO3pOXAEHIA
pycckaro KHUromsaaTenbcTea.” Pycckas kHuea, no. 2 (1921).

Zalewski, Wojciech, and Evgeny Gollerbakh. PacnpocmpaHeHue pycckol neyamu
8 Mupe, 1918-1939. CMN6: N3p-Bo PHB, 1998.

RUSSIAN JEWS AND THE EMERGENCE... IR.2025.15.01 p. 25 of 25






TUDAICA RUSSICA (ISSN 2657-4861), 2025, nr 2 (15), pp. 1-18

DOI https://doi.org/10.31261/IR.2025.15.02

BORIS LANIN

Adam Mickiewicz University, Poznan

@ http://orcid.org/0000-0001-5542-7616

MATEUSZ JAWORSKI

Adam Mickiewicz University, Poznan

@ http://orcid.org/0000-0002-4400-5546

The Place by Friedrich Gorenstein:
An Epic Novel in the First Person'

MIEJSCE FRYDERYKA GORENSTEINA: POWIESC EPICKA W PIERWSZE) 0SOBIE

Streszczenie: Artykut analizuje powies¢ Migjsce Fryderyka Gorensztejna jako wyjatkowy przyktad dwudzie-
stowiecznej powiesci epickiej. Podwazajac autorska klasyfikacje utworu jako ,powiesci politycznej”, badanie
dowodzi, ze Miejsce redefiniuje forme epicka w warunkach poststalinowskich, faczac szeroka wizje historyczng
zintensywnie subiektywna narracja pierwszoosobowa. Szczegding uwage poswiecono napieciu miedzy ogra-
niczona Swiadomoscia bohatera-narratora, Goszy Cwibyszewa, a obecnoscia narratora epickiego formutujacego
szersze uogélnienia ideologiczne i filozoficzne. W artykule przeanalizowano sposéb, w jaki powies¢ podejmuje
temat stalinizmu, poststalinowskiego rozczarowania oraz antysemityzmu, ukazujac, jak zagadnienia te funk-
cjonuja jako strukturalne elementy jej epickiej poetyki. Utwor Gorensteina zostaje osadzony w tradyji rosyj-
skiej prozy epickiej, przy jednoczesnym podkresleniu jego nowoczesnej ztozonosci psychologicznej i etycznej.
Stowa kluczowe: powiesc epicka, gatunek, antysemityzm, postac, fabuta, styl

THE PLACE BY FRIEDRICH GORENSTEIN: AN EPIC NOVEL IN THE FIRST PERSON

Summary: The article examines Friedrich Gorenstein’s novel The Place as a distinctive example of the twenti-
eth-century epic novel. Challenging the author’s own genre designation of the work as a “political novel,” the
research argues that The Place redefines epic form under post-Stalinist conditions by combining large-scale
historical vision with an intensely subjective first-person narration. Particular attention is paid to the tension
between the limited consciousness of the protagonist-narrator, Gosha Tsvibyshev, and the presence of an epic
narrator articulating broader ideological and philosophical generalizations. The study analyzes the novel’s
treatment of Stalinism, post-Stalinist disillusionment, and antisemitism by demonstrating how these themes
function as structural elements of its epic poetics. The article situates Gorenstein’s novel within the tradition
of Russian epic prose while highlighting its modern psychological and ethical complexity.

Keywords: epic novel, genre, antisemitism, character, plot, style

' This research was funded in whole or in part by the National Science Centre (Narodowe Centrum Nauki),
Poland, grant no. 2022/47/B/HS2/01244. For the purpose of Open Access, the authors have applied a CC BY
public copyright licence to any Author Accepted Manuscript (AAM) version arising from this submission.

THE PLACE BY FRIEDRICH GORENSTEIN... IR.2025.15.02 p. 1 of 18


https://doi.org/10.31261/IR.2025.15.02
https://creativecommons.org/licenses/by/4.0/deed
http://orcid.org/0000-0001-5542-7616
http://orcid.org
http://orcid.org/0000-0002-4400-5546
http://orcid.org

MECTO OPW[PUXA FOPEHLITEIHA: POMAH-3NIONEA OT MEPBOTO JILIA

AnnoTaumsa: (tatba paccmatpusaeT pomaH Opuapuxa fopeHwTeiiHa Mecmo Kak yHuKanbHblit 06pasel

anuyeckoro pomaa XX Beka. Monemusupys ¢ aBTOPCKMM XaHPOBbLIM ONpefieNieHemM Npon3BeseHus Kak

«MONUTUYECKOrO POMaHa», UCCNef0BaHIe OKa3bBaeT, uTo Mecmo nepeocMbiCBaeT Innueckylo hopmy
B YCNOBYSAX NMOCTCTANMHCKOI IMOXM, COEAMHAS MacLITabHOe UCTOPUYECKOe BUAEHNE C MpefeNbHO Cybbek-
TUBHbIM NOBECTBOBAHMEM 0T NepBoro uua. 0coboe BHUMaHve yAenAeTcA NPOTUBOPEUMIO MeXAY OFpaHu-
YeHHbIM CO3HaHUeM repos-noBectsoBatenda foww L|BubbiieBa 1 NPUCYTCTBUEM SMUYECKOrO MOBECTBO-
BaTens, BbIpaXaloLLero Wupokue uaeonornyeckie u dunocohckie obobienns. B cratbe aHanusnpyetca

XYAOXeCTBEHHOE 0CMbIC/IEHME CTaNUHU3MA, NOCTCTANMHCKOTO Pa304apoBaHIA 1 AHTUCEMUTU3MA, NOKa3bl-
BAETCA, UTO 3TV TEMbI BbICTYMAIOT He TONbKO NPEAMETOM U306paxkeHns, HO 1 CTPYKTYPHBIMU INeMeHTaMu

3NUYeCKoii NOITUKM pomaHa. MiccnefioBanme nomeLwaeT pomaH fopeHLUTeiiHa B KOHTEKCT TPaAMLIAM PyCCKOil

3NKYeCKoii NPo3bl, 0AHOBPEMEHHO BbIABAAS €ro COBPEMEHHYH) MCUXONOTMYECKYH 1 STUYECKYH0 CIOKHOCTD.
KnioueBble cnoBa: poMaH-3nones, aHp, aHTUCEMUTU3M, NEPCOHAX, CHXKET, CTUAb.

Introduction

Friedrich Gorenstein was always fascinated by the path from
insignificance to dictatorship, even when that path existed only
in one’s imagination. Combining psychological depth with epic
scale, Gorenstein gave form to this fascination in the novel Place
(1976). This epic novel consists of four parts and an epilogue, all
of which play with the word “place”: “Bed-Place,” “Place in Society,”

“Place Among the Thirsty,” “Place Among the Working,” and the
epilogue entitled “Place Among the Living.” This is the trajectory
of the main character, Grigory Matveevich (Gosha) Tsvibyshev.

The writer captures a broad panorama of opinions and interests
in the Soviet Union after Stalin’s death, when N. S. Khrushchev’s
denunciation of “the cult of personality and its consequences”
and political reforms significantly affected Soviet social life. Due
to unpreparedness, inconsistency, narrow-mindedness, and the
lack of what we might call today’s PR support, these reforms pro-
voked a contradictory response from both elites and society at
large. The easing of repression led to a revival of underground
public life, splitting the society along political lines. Historian Yury
Valentinovich Aksyutin wrote about this period as follows:

The end of mass repressions contributed to a certain stabilization within socie-
ty; however, public opinion continued to be shaped exclusively from above. Di-
vergent nuances of social sentiment, even if no longer subject to persecution,
were most often ignored. The violation of many human rights had not been
brought to an end.?

2 Yuri V. Aksyutin, Khrushchevskaia ottepel’ i obshchestvennye nastroeniia v SSSR v 19531964 gg. (Fond
“Prezidentskii tsentr B. N. El'tsina,” 2010), 6. This passage and all other quotations from Russian were
translated into English by Boris Lanin and Mateusz Jaworski.
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In the first Russian three-volume edition in 1991, Friedrich Goren-
stein gave his work the genre designation A Political Novel About
the Life of a Young Man in the subtitle, which implies the close link
between the individual fate of the main character and the histor-
ical time he is a part of. We argue that The Place is one of the 20th
century'’s epic novels, covering a pivotal historical period and of-
fering a precise, large-scale portrayal of the emotions of the time.
Our attempt to define this work’s genre does not aim to elevate
it above other works by Gorenstein or other authors who have
addressed historical and philosophical issues. Defining the gen-
re to which this monumental text belongs will allow us to judge
by the laws of the genre and better understand its reputation
in the history of Russian literature. Thus, the aim of the article
is to demonstrate that The Place transcends the framework of the
Bildungsroman and becomes an original epic novel whose narra-
tive structure is based on Ich-Erzéhlung.

On the Theory of the Epic Novel Genre

There are not many works that can be classified under this genre,
but many of them have played a notable role in the development
of Russian literature. If Mikhail Mikhailovich Bakhtin spoke of the
novel as an “unfinished genre,” then this is even more applicable
to its subtype—the epic novel, which has emerged relatively re-
cently. Certainly, many epic novels became classics of Soviet lit-
erature during the totalitarian period. Galina Andreevna Belaya
rightly pointed out that this genre label was often turned into
a“brand,” signifying the “special quality of social realist literature.”
However, some epic novels are free from the constraints of time,
from the imposed frameworks of artistic representation dictated
by officialdom. These works not only follow the best traditions
of great Russian literature but also fill them with new content. Ac-
cording to our hypothesis, Gorenstein’s The Place belongs to this
type of epic novel.

An epic is thought to illuminate decisive moments for a nation.
World War Il, when the fates of the world’s peoples, including
Soviet citizens, were at stake, would seem an ideal time for the
creation of new epics. They appeared somewhat later. For Just
Cause and Life and Fate by V. S. Grossman, The Living and the Dead
by K. M. Simonov, and other war novels were characterized by

3 Galina A. Belaya, “Fokusnicheskoe ustranenie real'nosti (o poniatii ‘roman-epopeia’),” Voprosy literatury
no. 3 (1998): 180.
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their epic sweep and multitude of characters. Their authors were
all, in one way or another, influenced by the experience of Leo
Tolstoy’s War and Peace, and their creative searches were driven by
a desire to create a similar monument to their era.

Nikolai Nikolaevich Strakhov, who first called War and Peace an
epic, highlighted its grandiose scale of creative power. Tolstoy
populated his novel with a multitude of dissimilar characters,
combined the private and the public, the intimate and the politi-
cal, and attempted to embrace the whole social life of the depict-
ed times. Strakhov described his astonishment with War and Peace
with the following words:

What vastness and what harmony of structure! Nothing comparable can be
found in any other literature. Thousands of faces, thousands of scenes, every
sphere of public and private life, the history of wars, all the horrors that exist
on earth, all passions, every moment of human life—from the cry of a newborn
child to the final surge of feeling in a dying old man; all the joys and sorrows
accessible to humankind; every state of the soul, from the sensation of a thief
who has stolen gold coins from his comrade to the loftiest impulses of heroism
and reflections of inner enlightenment—all of this is present in this picture. 4

When the desire to cast the classics “from the ship of moder-
nity” was replaced by the motto of learning from them, the first
teacher for Soviet writers became Leo Tolstoy. Alongside the “di-
alectics of the soul,” writers were seized by the impulse to reflect
revolutionary transformations in a grand, large-scale form akin
to Tolstoy’s epic novel. This idea, incidentally, also captivated Vasi-
ly Grossman, who in his epic about Stalingrad sought to follow Tol-
stoy’s generic innovations. The accumulated literary experience
surely called for scholarly reflection.

Clearly, The Place fits this definition perfectly, though here the
emphasis is placed on the urban population. Liudmila Fedorovna
Kiseleva introduced the concept of “novelistic epicness.” For her,
an epic novel is not a quantitative description, but a qualitative
one: It is not merely a large-scale work with a multitude of char-
acters and events and a historically significant occurrence at its
center. It is a fundamentally new genre structure endowed with
broad artistic possibilities.> Kiseleva discerned in this genre struc-
ture fundamentally new possibilities for the artistic exploration
of both the individual and society.

* Nikolai N. Strakhov, Kriticheskie stat’i o I. S. Turgeneve i L. N. Tolstom (1862—1885) (Tipografiia Chokolova,
1901), 343.

Liudmila F. Kiseleva, “Khudozhestvennye otkrytiia sovetskogo klassicheskogo romana-epopei,” in Sovet-
skii roman: Novatorstvo. Poetika. Tipologiia, ed. G. |. Lomidze and S. M. Khitarova (Nauka, 1978), 275-76.
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Vladimir Nikolaevich Sobolenko summarized these viewpoints
and stated that epic novels are characterized by a complex rela-
tionship between the epic and the novelistic, understood as two
styles of thought and epistemological positions:

[tlhe artistic structures took shape at the intersection of two modes of artistic
thinking—the epic and the novelistic. All the possibilities inherent in these two
modes of apprehending reality were reinterpreted within the new genre in ac-
cordance with a new historical practice and synthesized from the perspective
of a specific creative task. In addressing this task, the novelistic instrument for
understanding history played no lesser—if not a greater—role than the epic
one.*®

The first typology of the Soviet epic novel was proposed by
Aleksandr Alekseevich Svarichevsky. The classification includes
three subdivisions: lyric and dramatic, philosophical and ideolog-
ical, as well as tragic and psychological varieties of the genre. Fol-
lowing this typology, which has proven its worth in research, The
Place, despite its deep psychological depth, can be classified as
a philosophical-ideological novel. A. A. Svarichevsky formulated
the definition of the epic novel as:

[...] the aspiration toward the constant interweaving and shifting of devel-
oping plot lines, the interruption and alternation of narrative planes, and the
succession of episodes and situations diverse in content and character gives
rise to an aesthetic model of the real world. Before us unfolds a dynamic, viv-
idly colored, and mobile picture of a people’s life at a particular turning point
in history—one that enables us to grasp more profoundly the universal inter-
connectedness of reality, its contradictions, and the laws governing its devel-
opment.”

The above formulation will serve as our working definition of the
genre.

The Generic Structure of The Place

Gorenstein’s The Place grew out of the novel. The first chapter,
Bed-Place, is the most psychological and depends most heavily on
the traditions of Fyodor Dostoevsky. Here, the initial processing
and experiencing of the cult of personality and its consequenc-
es occur. Grigory Matveevich Tsvibyshev is the son of a repressed

¢ Vladimir N. Sobolenko, Zhanr romana-epopei (Khudozhestvennaia literatura, 1986), 111.
7 Aleksandr A. Svarichevskii, Sovetskii roman-epapeia (Thilisskii gosudarstvennyi universitet, 1972), 11.
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corps commander, a lieutenant general (according to a new rank-
ing introduced during World War Il). His father was shot, and he re-
members him only from the arrest and farewell when the boy was
three years old. His rootlessness in life originates from this arrest.
Gosha's mother died when he was eleven years old. NKVD officers,
now tasked with rehabilitating the wrongfully repressed, are sur-
prised: why was the wife of the Red Army commander not arrest-
ed along with him? Avoiding arrest that night, Grigory’s mother
grabbed her son and disappeared, went into hiding. All their pos-
sessions disappeared, as did the apartment itself. Under the new
“humane” laws, Grigory is not even entitled to a room, even though
he grew up in a three-room apartment, where his father was ar-
rested. While Dostoevsky’s characters sought their “ron” (the writ-
er's favorite geometric figure, according to Vladimir Nikolaevich
Toporov), Gorenstein’s characters search for their “place” in life.
The struggle for it, which begins with a bed in a dormitory, ac-
quires an epic scale as it encompasses various social groups. This
mosaic forms a seething epic image of people discovering their
new opportunities and new parameters of freedom. This is an-
other important turning point: parting with the Stalinist era and
receiving a new lease on life. Various groups emerge during this
period, united by different interests. People are only beginning
to learn how to publicly express these interests. The previous era
taught them to whisper, hint, and use distant allusions.

A place in a dormitory, consisting of a bed and a small cabinet, be-
comes a symbol of human existence on Earth, secures Tsvibyshev’s
life “in the overall order of life in the country.” All people are tempo-
rary, as they all cling to their temporary resting places on this earth.
But for Tsvibysheyv, the bed and food take on the status of fetishes.
It is striking how he describes his meals, how much admiration he
puts into his menus, and sleeping arrangements. Feeling “a kind
of respectful confusion”® before wealth, he tries to adapt to his
constant battle with his own poverty. Through this image, Goren-
stein destroys the once-common stereotype in Russian literature
of the poor but noble hero. Poverty—terrible, humiliating pover-
ty—provokes Tsvibyshev to the most ignoble acts and steps in his
life. His material lack and insignificance are philosophically justified:
the world is not arranged in his favor, and he is not treated well
by this world. It should be stressed that his world is limited to Rus-
sia—there is no “abroad” here. Tsvibyshev decides to become the
dictator of Russia. In this, he sees his calling, the justification for his

& Friedrich Gorenstein, Izbrannye proizvedeniia, vol. 1, Mesto: Politicheskii roman iz zhizni odnogo molodogo
cheloveka (SP “Slovo,” 1991), 95.

IR.2025.15.02 p. 6 of 18 BORIS LANIN, MATEUSZ JAWORSKI



restlessness. He has no place on earth, for he is above the earth and
above the people crawling on it. As the plot unfolds, the reader en-
counters situations in which comfortable everyday sensations over-
shadow—if not entirely nullify—dictatorial ambitions.

The key genre feature of The Place as an epic novel is the inter-
twining of two constant themes: the history of the country and
fundamental ideology, seen and interpreted by the main charac-
ter. Usually, history is presented through the narrator or a proxy
narrator, who transitions to a new type of narrative with a new
lexicon and rhythm appearing. The narrative features of the epic
novel as a genre lie in the mobility of the narrative point of view,
the variety of forms of authorial presence in the work, and, most
importantly, the flexibility of the narrative structure, which can or-
ganically combine elements of the epic, novel, historical chronicle,
sketch, and other narrative forms.

The relationship to Stalin, the exposure of Stalinist repressions,
and the problem of antisemitism form the ideological foundation
on which The Place is built as an epic novel. Philosophical reflections
in the novel are often so deep that they reveal the hidden emo-
tional underpinnings of everyday life. Various writers such as Vasily
Grossman, Yuri Trifonov, Friedrich Gorenstein, Vasily Shukshin, and
David Shrayer-Petrov, despite their radical differences in outlook,
contributed to what might be called an “encyclopedia of Soviet life.”

When the time for conclusions and generalizations comes, the
main character Gosha Tsvibyshev, is weak and small-minded, and
at this point, he gives way to the epic narrator:

The late 1950s were marked, in certain circles, by genuine revolutionary illu-
sions, though without a revolutionary situation. Hence, the sudden rupture
affected not social foundations, but souls, minds, and personal relationships.
A certain anarchism and disorder briefly seeped into relations between people,
the iron authority that had bound society in purposeful unity vanished. ®

By the time Gorenstein began working on The Place, he was
arecognized screenwriter who had worked with Andrei Tarkovsky,
Andron Konchalovsky, Ali Khamraev, and others, but he had pub-
lished only one novella, House with a Turret (1964). All further at-
tempts to publish were unsuccessful. Gorenstein soon realized
that socialist realism was not for him and began writing freely, un-
inhibited, and boldly, without regard for censorship. He knew that
his novel would not be published.

° Friedrich Gorenstein, Mesto (Azbuka-Attikus, 2012), 157. Subsequent citations of the novel refer to this
edition.
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The Narrative Structure and Tsvibyshev as a Narrator

The Place is one of the few Gorenstein’s works in which the story
is told in the first person, from the perspective of the main character,
Gosha Tsvibyshev. At the beginning of the massive 800-page text,
he practically revels in his own insignificance and worthlessness:

| speak so much about the cat because she, too, a voiceless creature, was drawn
into the events and played a part in my fate. One day, when | approached her
as usual and began to stroke her, she suddenly sprang up, sank her teeth into
my fingers, and raked her hind claws deeply across my palm. Darya Pavlovna,
who was present at the time, even cried out in fright. | left at once, holding my
injured hand aloft. In my room, | poured triple cologne over the wound, from
which blood was oozing, and wrapped my palm in a handkerchief. Besides
the pain, | was tormented by resentment. Of course, it is foolish and ridiculous
to take offense at animals—had | said so aloud, they would have laughed at
me in the room. But this was an experienced, old cat, and she knew—I believe
this—how one must behave if one wishes to live among people without rights.
In three years, | do not recall her ever biting anyone, though she had been beat-
en, kicked, deprived of her kittens, and dragged by the tail. “So she sensed my
powerlessness,” | thought, lying on my bunk [...]."°

Later, Gosha, so consumed by thoughts of his own humiliation
and powerlessness, begins to climb toward self-assertion in soci-
ety. From a restless and ill-adapted man, trembling for his bed-
place in a dormitory, he rises to become a regular employee of the
KGB and, eventually, a father, albeit of a child who is not biologi-
cally his. The child growing up in his family is the product of his
wife's rape by an unknown assailant during a pogrom. His wife,
Masha, a daughter of a well-known and wealthy journalist, does
not even know which of the rapists is the father. In a shiny new
gray Volga car, belonging to her father, Gosha experiences a smug
and deceptive calm:

A private car, a specially paid chauffeur, a walnut cake—everything was solid
and prosperous. For a moment, | closed my eyes and thought:

“So this is where life has already carried you along the path you chose...
Where is it now, that bed-place? And yet it was all so recent.”"

However, Gosha'’s childlessness, like his fatherlessness, under-
scores his rootlessness and the illusory nature of his attainment
of a place in life, the very place for which he had fought so hard.

Lazar Lazarey, in the preface to the first Russian edition of the
novel, wrote: “The reader must bear in mind that this is the

0 Gorenstein, Mesto, 23.
" Gorenstein, Mesto, 606.
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confession of a morally maimed man and that the world appears
in the novel as he perceives it.”"? However, Tsvibyshev is not the
only narrator. Gosha was incapable of performing even basic
tasks requiring intellectual effort. Not only could he not manage
to make a phone call on time, but he also made a mess of a stand-
ard monthly report from the library to the KGB. As a narrator, Go-
sha proves to be stronger and more significant than his life’s es-
sence. Of course, the author has magnified him. This is especially
noticeable in the historical excursions, expanded philosophical
and historical reflections, and observations fleetingly cast upon
the landscape, in the narrative vignettes dedicated to minor char-
acters. All of this clearly exceeds the abilities of Tsvibyshev. So,
who stands behind all these reflections? According to the laws
of the genre, it is the epic narrator, the figure closest to the author
in the text. His speech is characterized by greater formality, regu-
larity, and a distinctive rhythm. Such a narrator is an indispensable
feature of the epic novel genre.

Aleksei Vladimirovich Chicherin made a significant contribution
to the development of epic novel theory and wrote: “People, char-
acters, living thoughts, passionate quests, feats, falls, hesitations,
and irrevocable decisions, the relationships between people un-
folding over many years—only from these does the genuine plot
of the novel-epic grow.”” Unlike many Soviet-era literary critics,
he preferred to approach style as a universal key to literary analy-
sis. Aleksei Chicherin convincingly demonstrated stylistic features
dictated by the genre. He brilliantly illustrated these character-
istics through the syntax of Tolstoy’s War and Peace. The Polish
scholar of the first two decades of the twentieth century, later
a Soviet academic, Alexander Mikhailovich Evlakhov, maintained
that the syntax of Leo Tolstoy—its vast, extended periods—was
the result of the writer's latent epilepsy.” According to Alexei
Chicherin, Tolstoy’s syntax in War and Peace was determined by
genre innovation.

Now we will endeavor to analyze one of Gorenstein’s periods,
which is Tolstoyan in terms of scope and all-inclusiveness. The
analysis starts with the following important fragment, which out-
lines the relevant aspect of the plot and narration:

"m

2 lazar . Lazarev, “0 romane F. N. Gorenshteina ‘Mesto,
vol. 1(SP “Slovo,” 1991), 10-11.

B Aleksei V. Chicherin, Vozniknovenie romana-epopei (Sovetskii pisatel’, 1975), 364.

% Aleksandr M. Evlakhov, Iskusstvo Izhet ne pritvoriaias’ (Parad, 2011), 331-414.

in Friedrich Gorenstein, Izbrannye proizvedeniia,

THE PLACE BY FRIEDRICH GORENSTEIN... IR.2025.15.02 p. 9 of 18



The tragedy of hundreds of thousands who had suffered unjustly failed
to arouse mass sympathy [...] What had been taking place over many years
lacked the simple and intelligible grandeur of suffering for truth, for faith, for
love. The peculiarity of the early Stalinist despotism lay in the fact that, having
been born of a nationwide and just struggle against a handful of oppressors,
it was supported by the overwhelming majority of the people and thereby lost
a mass internal enemy. Yet, like any despotism, it required mass victims. The
peculiarity of those victims, in turn, was that most of them were set apart by
society from its own flesh, cut off from the nationwide sufferings for the father-
land that enjoyed universal respect, and compelled to suffer for no reason at all.
That is to say, their suffering was stripped of meaning and necessity—a futility
that could in no way attract the sympathy of the people. During the period
of rehabilitation, there began much that was not so much bitter as ridiculous
and pitiable— a period incomprehensible to the people and one that irritated
them [...] Those who had suffered directly or indirectly lived a separate, tense
life, out of harmony with the masses. And what occurred at the end of the 1950s,
and the manner in which it occurred, was not a triumph of justice but rather the
final, concluding stage of a tragedy that had already been unfolding.”®

The disjointed reflections of the narrator turn out to be self-in-
criminating. However, in discrediting himself and his status within
the structure of the characters, the narrator seems to exceed his
own individual fate by expanding the scope of the reflections and
involving all of society (and sometimes the entire world). The sto-
ryteller is an uneducated person. For instance, he has only heard
of Voltaire, Kant, Hegel, and other philosophers. Yet suddenly,
in discussions, he shows himself to be knowledgeable in philoso-
phy, sociology, social psychology, and the history of mores. How
could this happen? The answer lies in one of the keys to the epic
novel genre. The narrator's speech blends with the thoughts
of the author himself. It is to this narrator that the author entrusts
his doubts, reflections, and evaluations of historical events. Most
often, the narrator reflects on Stalin and the changes in the coun-
try after his death.

The reflections on the state of public emotions could not be-
long to Gosha Tsvibyshev. Here, the epic narrator takes over, and
his assessments become insightful and philosophically ground-
ed:

Such a sharp turn away from firm ideological conviction and from the forma-
tion of ideals in a single centralized place, from which they were transmitted
downward in strict, planned order, such a turn, of course, could not fail to have
an impact. Yet it produced not the effect that Khrushchev had hoped for. The
people’s distrust and lack of respect began to spread not toward the deceased
leader who had passed into eternity, but toward the living authorities—both
local and higher-rank, all the way to the very top. This tendency, dangerous for

> @orenstein, Mesto, 157.
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a country such as Russia, nevertheless had a powerful spontaneous brake: the
people themselves were somewhat afraid of, and uneasy with, their own disre-
spect toward authority, and sought ways to rid themselves of it [...]."

The desire to capture public emotions and the emergence of new
habits among urban people are characteristic of the epic novel.
When the characters travel to Novorossiysk, where the most dra-
matic events unfold, the epic nature of the work is confirmed by
the shift in narrative point of view and the depiction of the working
masses attempting to defend their rights at the cost of their lives.

Tsvibyshev Among Jews and Antisemites

Gosha'’s hidden Jewish identity, which he carefully camouflaged—
since a Jew could never become the dictator of Russia—made him
very sensitive to the problem of antisemitism. He notices all its man-
ifestations, but he lacks both the courage and decisiveness to re-
spond appropriately.

Gorenstein thoroughly explores the origins and psychologi-
cal mechanisms of antisemitism in his book Dresden Passions. As
a rule, a character’s reaction to manifestations of antisemitism,
various antisemitic outbursts, is what first characterizes them and
determines their “ranking” in the narrator’s “charts.” Gorenstein’s
rhetoric did not allow him to view his characters with detach-
ment. Psychological analysis in his works is often accompanied by
emotional commentary, rhetorical interjections, abrupt changes
in tone, and the sudden “overturning” of situations. Olga Chudova
aptly observed:

In creating the image of Gosha, Gorenstein deliberately draws on Dostoevsky’s
protagonist, sharpening his recognizable traits and reproducing well-known
plot situations; at the same time, however, he subjects them to a noticeable
transformation, emphasizing fundamental differences in order to propose his
own understanding of the key category of “living life” central to the classic writ-
er.V7

From a deep historical analysis of the history and current state
of antisemitism in Dresden Passions to the psychological testing
of human reactions to antisemitism in various scenes and epi-
sodes, this theme covers a broad range in Gorenstein’s works.

16 Gorenstein, Mesto, 244.
7 Olga . Chudova, “Arkadii Dolgorukii kak literaturnyi prototip glavnogo geroia romana F. N. Gorenshteina
‘Mesto,” Vestnik Leningradskogo gosudarstvennogo universiteta im. A. S. Pushkina no. 1 (2011): 74.

THE PLACE BY FRIEDRICH GORENSTEIN... IR.2025.15.02 p. 11 of 18



Gosha Tsvibyshev, as the narrator, possesses one very important
trait. He is brutally honest and candid. He makes no effort to em-
bellish himself or his actions and is all about self-revelation and
self-humiliation.

Gosha judges himself so openly and harshly that no one else’s
judgment could frighten him anymore. However, the literary tech-
nique here lacks an extreme psychological subtext. Tsvibyshev
is not a masochist. Suffering causes him pain, and pain brings
suffering, but it does not bring pleasure. In his confession, which
is mournful and plaintive, there is no self-flagellation or self-indul-
gence. He does not address anyone in particular. The purpose of his
confession is simply the confession itself. Furthermore, Tsvibyshev
initially is a man with an idea, or rather, a man of the idea. This idea
is not formulated right away, but from the very first pages, it be-
comes clear that the narrator’s humiliations are the opposite pole
of this idea. The main thing Tsvibyshev lives for is the need to leap
over the chasm between his current state and the “great idea” of his
life. This idea is Napoleonic: he wants to become a dictator. “Sooner
or later, the world will revolve around me as its own axis.”®

The main philosophical idea of the novel The Place is Russian
antisemitism. Although Gorenstein was a Russian writer, he never
forgot that he was Jewish. When he did forget, he was remind-
ed. If there is a central character across all his prose, it is Dan the
Antichrist from the monumental novel Psalm. For Gorenstein, this
character was the brother of Jesus, but while Jesus was the pro-
tector of those who broke the law, Dan stood up for the victims
of these violations. As a religious philosopher, Gorenstein was
both profound and contradictory:

A believing Jew, in committing evil, knows that he is acting against God. A be-
lieving Christian, in committing evil, preserves the harmony of the soul and,
through ecclesiastical repentance, maintains his relationship with God for
non-resistance to evil has long since been replaced by repentance for the sin
committed. (The Parable of the Rich Young Man) *°

The connection between the Old and New Testaments, for Go-
renstein, is inseparable. In his novel Psalm, he focuses on a remark
by the prophet Jeremiah, which later became the foundation
of Christian non-resistance:

The path of non-resistance to evil in the face of a powerful wrongdoer is possi-
ble, however, with one important reservation indicated by Jeremiah. In essence,

'8 @orenstein, Mesto, 73.
" Friedrich Gorenstein, Pritcha 0 bogatom iunoshe (Vremia, 2018), 81.
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it sounds as follows: let the wicked man take everything, but you, too, must take
from the wicked as your spoil your own soul [...]The main thing, in the face of the
wicked, is to preserve your soul as your spoil, for the wicked will sooner or later
lose his own soul, and he will be unable to make use of the love with which you
love him for his evil. You, however, will make use of it yourself.*

The solitude of Gorenstein’s Jewish characters is also visible
in his novella Champagne with Bile (1986). The Yom Kippur War
catches the main character, a film director named Y. at a sanato-
rium. Initially, the Israeli army suffered heavy losses that are par-
ticularly tangible if one takes into account the size of Israel’s pop-
ulation. The people around him rejoice at this. But when “enemy
voices” announce a turning point in the war, with Syria and Egypt
being defeated, and as Y. rejoices in the salvation of a distant
country, he realizes his own loneliness: even the only other Jew at
the sanatorium is unkind to him.

Although Gorenstein, who grew up in Berdichev, did not need
a particular “revival” of Jewish self-consciousness, it nevertheless
influenced his works, their ethos, and the dramatic experience
of cultural and political conflicts. The perception of the Six-Day
War in 1967 was directly reflected, as we see, in Champagne with
Bile, and another wave of emigration swept him away, though the
reason for his departure was purely creative. The theme of anti-
semitism is one of the central themes in Gorenstein’s work, and
his reflections on it approach the aphoristic philosophizing of the
greatest thinkers of our era. Jews in Gorenstein’s artistic world
turn out to be travelers, like the writer Felix Zabrodsky in the no-
vella Fellow Travelers, or failed dictators of Russia, like Gosha Tsvib-
yshev in The Place, or victims of historical cataclysms. But regard-
less of what they become, they remain “outsiders.”

In an interview (1999) with his friend, the journalist Yuri Veksler,
Gorenstein said:

Antisemites exist and will continue to exist. The main thing is that they should
not be able to carry out their activities with impunity [...] The principal fault
of the Jews in the twentieth century lay in their defenselessness, in their trust
in humanity, in a one-sided humanism, in their disregard for the wisdom of Mo-
ses—"an eye for an eye.” [...] And this is the only just law: no one should be
hated, no one should be loved; one should relate to others only as they relate
to you. There is no other way. So long as Jews do not overcome their ghetto
complex, so long as they do not cease striving “to be good,” better than oth-
ers, in the sense of wanting to please everyone, their situation will remain the
same: they will continue to depend on every antisemitic insult.?!

2 Friedrich Gorenstein, “Psalom,” in Strana i mir (Das Land und die Welte Verlag, 1986), 21.
' Friedrich Gorenstein, “Eto iz Biblii vzgliad,” lerusalimskii zhurnal no. 29 (2008): 262—64.
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Gorenstein maintained active correspondence with publishers,
theater figures, and journalists. A response to a letter from the
Italian Slavic scholar Laura Spillani, who was researching his novel
Psalm, reveals the global nature of Gorenstein's thinking and how
epochs, names, and myths intertwined in his mind:

[w]hat does the “Soviet person” have to do with this, when the roots of the con-
frontation between Christianity and Judaism reach deep into the centuries? Yet
this confrontation has been political rather than spiritual in nature. Everything
creative in Christianity is closely bound to its biblical foremother. Christ created
his teaching not for the sake of opposition, but for development and comple-
tion; however, Christ’s premature death placed Christianity in the hands of the
Grand Inquisitors, who required a dead, not a living, word of Christ. Read my
novella The Parable of the Rich Young Man («Druzhba narodov», no. 7, 1994).
There, the relationship between the Mosaic and the Evangelical is presented
with sufficient clarity.

One of the central themes of Gorenstein’s work, revealed in The
Place, is the portrayal of Jews among other peoples, and most sharp-
ly, the relationship between Jews and Russians. For Gorenstein, this
was a global conflict, one worthy of the epic novel genre due to its
enormous scope. He did not idealize his people. In Psalm, he wrote:

Jews, as people, are as flawed as all the rest of humanity. But as a historical
formation, as a biblical phenomenon, this is a people close to God; and since
human beings, in their very essence, hate God, they therefore hate the Jews.
For this reason, many Jews, as individuals, hate themselves and their biblical
destiny. [...] And the further, in its present historical development, a given na-
tion is from God, the stronger the hatred, and the more “natural” antisemitism
appears as a national phantom.

He calls antisemitism the most natural language of the most
backward, aggressive, and simultaneously weak people. In The
Place, Gorenstein gives a metaphorical definition of antisemitism:

[...]Jthere existed a kind of international language, a sort of political Esperanto,
through which, in moments of crisis (and the situation was clearly one of crisis),
it was possible to attempt negotiation and the reconciliation of contradictions.
That international language was antisemitism, and the mythological founda-
tion of this language proved quite fitting amid logical confusion. If in the age
of mysticism and witches it clouded the consciousness of the people, then
in the material age, in accordance with the needs of the time, it “clarified” the
popular mind of confusions and contradictions, that is, it reduced all the com-
plexities of the world to the simple notions of the kitchen and the servants’
quarters.

2 Quoted in M. I. Polyanskaia, Berlinskie zapiski o Fridrikhe Gorenshteine (Demetra, 2011), 145.
2 Qorenstein, “Psalom,” 194-95.
% @orenstein, Mesto, 403.
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Gosha Tsvibyshev unexpectedly makes a subtle observation
about the correlation between demonstrating one’s love for Stalin
under Krushchev’s rule and antisemitism:

In general, the authorities’ attitude toward public, demonstrative expressions
of love for Stalin during the period of official Khrushchevism resembled their
attitude toward manifestations of public, street-level antisemitism. In both
cases, their actions were marked by a certain ambiguous awkwardness [...]
Of course, on the one hand, it was improper, seemingly against the law; yet
on the other hand, was it really worth sharpening the issue and drawing at-
tention to it? One might even provoke the opposite effect [...] Would it not be
better to keep things quieter, not to dignify it with attention, and to proceed
as though none of it existed at all? That, after all, might be preferable [...]. %

Masha, Gosha's future wife and the mother of a child born from
rape, tells him that weak people in Russia inevitably turn to anti-
semitism. The root of the problem, in her opinion, lies in the fact
that “antisemitism in Russia is primarily fought by Jews them-
selves, but it should be the Russians.”?® One of these Russian fight-
ers, named lvanov, says:

The Jew came to occupy the place of a mythological figure that unifies a se-
ries of unclear phenomena, explains them simply and accessibly, and there-
by facilitates the struggle for a place in life, for survival. The more deprived
a person feels—and not necessarily in material terms, but sometimes even
through sincere suffering for the fatherland or for humanity as a whole—the
more he needs mythology. And if progress and enlightenment render his mind
skeptical and unbelieving in supernatural forces, then he seizes upon the real
figure of the Jew as upon manna from heaven, for such an enlightened think-
er does not believe in a horned devil (for example, the enlightener Voltaire).
This is why the development of progress and enlightenment in itself not only
fails to diminish, but in certain cases even increases, the need for antisemitism.
It is mythology, not everyday life or everyday actions—even the most unpleas-
ant ones—that serves as the foundation of antisemitism.?’

Gorenstein did not achieve the recognition during his lifetime
that a writer of his caliber might have expected. Gorenstein par-
ticipated in the creation of the Metropol almanac, but later re-
gretted it. However, his involvement in this project did not harm
him. By then, nothing could harm him anymore. He had not been
published since 1964. He continued to look back at the house
with the turret from his childhood, which he remembered forev-
er. He looked back at the novella House with a Turret throughout
his entire writing career: it was his only Soviet publication in the

% Gorenstein, Mesto, 430.
% Gorenstein, Mesto, 635.
7 Gorenstein, Mesto, 653.
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magazine Yunost. He constantly complained about not being pub-
lished, about being ignored, and about the intrigues being woven
against him —yet his deep inner work never ceased.

Having written great novels, Gorenstein reached a point of in-
credible despair. He gathered his manuscripts and took them
to the KGB with a naive question: “Why am | not being pub-
lished?” After some time, they called him in. His manuscripts
were returned. A captain said that he had read everything. “This
cannot be published. You'd better leave.” Gorenstein had found
his ideal reader.

The epic novel The Place was not published in Russia until 15
years after its creation. It should be understood as a fully realized
epic novel of the twentieth century, one that rethinks the genre
under post-Stalinist historical conditions. By combining an ex-
pansive historical vision with an intensely subjective first-person
narrative, Gorenstein creates a complex epic structure in which
private humiliation, ideological delusion, and collective trauma
intersect. The novel’s epic width does not arise solely from its
scale or multiplicity of characters, but from its capacity to capture
a decisive historical turning point and to articulate the emotional,
moral, and ideological atmosphere of Soviet society during the
Khrushchev era.

Conclusion

Central to this epic structure is the tension between the limited
consciousness of the narrator, Gosha Tsvibyshev, and the presence
of an overarching epic narrator who articulates historical general-
izations, philosophical reflections, and ideological diagnoses that
exceed the protagonist’s intellectual and moral capacities. This
narrative duality allows Gorenstein to expose the psychological
mechanisms through which social marginalization, ressentiment,
and ideological fantasy give rise to authoritarian aspirations. Ts-
vibyshev’s trajectory—from a desperate struggle for a bed-place
to the illusion of power and belonging—thus becomes emblem-
atic of broader historical processes, transforming an individual
confession into a commentary on society as a whole.

The novel’s sustained engagement with Stalinism, post-Stalin-
ist disillusionment, and, above all, antisemitism further reinforc-
es its epic scope. Antisemitism functions in The Place not merely
as a social prejudice but as a mythological language that simpli-
fies historical contradictions and channels collective frustration.
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By integrating this theme into the novel’s ideological and philo-
sophical framework, Gorenstein situates Jewish experience at the
center of his interpretation of Russian history, revealing antisem-
itism as a structural element of social consciousness rather than
a marginal phenomenon.

Ultimately, The Place exemplifies a form of epic novel that is lib-
erated from the constraints of socialist realism and official ideol-
ogy. It continues the great tradition of Russian epic prose—from
Tolstoy to Grossman—while fundamentally reworking it through
modern psychological analysis and ethical skepticism. Recogniz-
ing The Place as an epic novel not only clarifies its genre identity
but also secures its place in the history of twentieth-century liter-
ature as a work that confronts the moral catastrophes of its time
with uncompromising intellectual rigor and artistic ambition.

The text remained a unique instance of the epic novel in the first
person. In The Place multiple plot lines intertwine, held together
by the narrator-protagonist. The depictions of mass scenes in the
opening chapter here give way to disputes in apartments and
private gatherings. In the subsequent chapters, however, mass
scenes once again break out onto the squares of Moscow and the
streets of rebellious Novocherkassk. The country stands at a criti-
cal juncture, and this is a typically epic situation. The society must
choose between repudiating Stalinist repressions and renewing
a latent process of re-Stalinization.

The insignificance of Gosha Tsvibyshev, who easily abandons
the idea of dictatorship for the sake of everyday comfort, becomes
a symbol of the degradation of the Soviet individual and of Sovi-
et society itself. By leading the protagonist through humiliation
marked by poverty and rootlessness, Gorenstein allegorically
presents two stages in the development of Soviet society, which,
each time, after devastation, essentially renounces its ideological
commitments in favor of comfort. The portrayals of the people’s
life thus become depictions of a senseless rebellion and unstop-
pable cruelty.

All of the above constitute the generic premises of the epic
novel. The first-person narration makes it possible to depict the
degradation of the dreams of an insignificant man, from would-be
dictator to well-fed philistine. Alas, the transformation of this in-
significant man into an actual dictator of Russia remained beyond
the lifespan of Friedrich Gorenstein, who died in Berlin in 2002.
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3eMAs KaK MeHTaAbHOe COCTOSHIE

SHLAH LEHA ANASHIM (POSLL) SOBIE LUDZI): ZIEMIA JAKO STAN MENTALNY

Streszczenie: Przedstawione w Torze (Pigcioksiagu Mojzesza) otrzymanie ziemi obiecanej rozpatrywane jest
tu z pozycji nastepujacych po sobie, a takze wzajemnie poprzedzajacych sie, koniecznych etapéw zwiazanych
z przestrzeganiem réwnie koniecznych warunkéw. Na tej podstawie wyprowadzana jest struktura dziesieciu
motywéw poprzedzajacych wejscie do ziemi Izraela wraz z objasnieniem ich znaczenia i miejsca w ogdinej
catosci. Autor zwraca uwage na to, co wedtug Tory powinno warunkowa¢ mozliwos¢ uzyskania (otrzymania
w spadku) ziemi — tj. stopieri odpowiedniego jej uswiadomienia. Druga czes¢ artykutu poswiecona jest
typologicznej relacji pomiedzy dziesiecioma wytonionymi motywami wraz z wyobrazeniami o niezwyktych,
cudownych i odlegtych ziemiach w rosyjskiej tradycji ludowej, odzwierciedlonych w bajkach, legendach,
opowiesciach itp. Ponadto okreslane s typy narragji, ktére w rézny sposéb ukazuja wytonione motywy
i niektdre zwiazane z nimi tematyczne wyznaczniki ze szczegélnym uwzglednieniem bozego daru i obfitosci,
trudnosci poszukiwan i przejScia oraz obdarzonego wyjatkowymi zdolnosciami, wprowadzajacego do ziemi
obiecanej bohatera.

Stowa kluczowe: Tora, typologia, motywy, folklor, legendy, opowiesci, bajki

SHLAH LEHA ANASHIM (SEND FORTH MEN FOR YOURSELF): THE LAND AS A MENTAL STATE

Summary: The acquisition of the Promised Land as presented in the Torah (the Pentateuch) is examined both
in sequence and in its preceding stages, which are associated with the fulfillment of necessary conditions. On
this basis, a structure of ten motifs preceding the entry into the Land of Israel is derived, along with an expla-
nation of their meaning and significance within the general composition. Particular attention is paid to what,
according to the Torah, determines the possibility of inheriting the land: a corresponding level of consciousness.
The second part of the article is devoted to a typological correlation between these ten motifs and existing
ideas of unusual, wondrous, and distant lands in Russian folk tradition — including fairy tales, legends, and oral
histories. Three types of narratives are identified, each reflecting the derived motifs and related thematic de-
terminants in different ways. Emphasis is placed on themes of grace and abundance, the hardships of the search
and transition, and the hero endowed with exceptional abilities who introduces these realms.

Keywords: Torah, typology, motifs, folklore, Russian folklore, legends, tales, fairy tales

Mpouecc BxoxaeHMs B 3emsio M3pamna, n6o 06 3Tom rnaBHbIM
06pa3om NomaeT peub, MOXKHO HauyaTb co cnos: «[ownu oT ceba nto-
aen, ytobbl oHM BbicMoTpenn (1TY) cTpaHy (1IX) KHaaH, koTopyio
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A1 pao cbiHam M3pauna. Mo ogHOMYy OT OTUero KosieHa nownuTe,
Kaxgoro Boxas (X3) n3 Hux»' (bemupgbap, 13: 2). Y nocnosHbin
nepeBog oTpbiBKa: «[lownn cebe myxeli 1 pa3BedatoT 3emiio Ke-
HaaHa KOTOopYI0 A ato CbiHaM Vicpasnda ofHOro my»a ogHOro My»a
[N1A KOJIEHa OTLOB MX MOLLINTE BCAKOTO 3HATHOIO CPeAU HUX»,

Bexamu HaumHatowerocsa npouecca Heobxogmmo cumtath |. O6-
palleHue-npur3biB K Begywemy ucnonHutento Bonu (Mowe), co-
Jepawuin B cebe a) TO, UTO HaZlo NOCNATL Nogden / Myxen (gen-
CTBME HanpaBeHns OT cebs, HO NPY 3TOM, COMNTACHO C NMOCJIOBHbIM
nepeBoaoM, cebe), b) c Tem, uTobbl OHY BbICMOTPEN / passedanu
C) 3emno / cTpaHy, d) KOTOPYIO HaAneXnT ocBOUTL (KoTopyio fl
nato). lanee cnepyer e) onpepeneHve Tex, KOMy nopy4yaerca 310
3agaHve (N0 OgHOMY MyXy OT KaXAoro 13 KOJeH, 1 Mpu 3TOM
3HaTHbIX / BoXKAewn). Mowe ncnonHaeT ckazaHHoe. XapaKTepusy-
IOTCA MY>W, M OTMNpPaBJieHHble U Ha3blBaeMble MOVMIMEHHO, YnC-
nom 12, Kak «rnaBbl ("WX7) cbiHOB Vicpasnsa».

CTpyKTypa nNpepcTaBieHHOrO BbIMNALUT Cegyowmnm obpasom.
MmeeTca TOT, KTO BbICTyNasA NOCPeAHUKOM, NepefaeT uCXoaaLlyto
BoneBylo HanpasneHHocTb (V), unn ee nposogHuk (T). Bonesas
HanpaB/ieHHOCTb 06bABNAET cebA B BMAE YC/IOBUIA €e UCMONHe-
HuA (C), KOTOpble COCTOAT M3 TOrO, YTO Hafo nocnatb (M) cebe /
OT ceb6s; 13 TOro, KOro Hago Nnocsiatb — 3HaTHbIX, [M1aB POAOBbIX
KoneH, nx Boxaen (PG); c onpepeneHnem uenv — passegaTb, Uan
BbicMOTpeTb (FE), 3emnto / ctpany (TP). Ty 3emnio-CTpaHy, B KOTO-
pylo Hao BONTW, NOCENUTLCA B HEN, caenatb ee ceoei (S).

' Mo u3panuo: Topa (MamukHuxue Mouceeso), peg. pyc. nepesoga M. [unb, nog obuweit pe. I. bpaHosepa,
LWlammp, Uepycanum 5753, ApT-busnec-Lientp, Mocksa 1993, c. 783.

2 https://www.imbf.org/bibliya-tanah/Nu/nu13.html [paTa obpawenus: 31.07.2025]. CywecTByeT He-
Maioe KonuyecTBo nepeBoAoB TekcTa lucanua, pasnuumus Mexay KOTopbiMiU B pAZe C1yyaes MoryT
METb 3HaueHue, X0TA epefaTh Hoee N MeHee TOUHO Ha PYCCKHIA A3bIK TO, UTO HAMUCAHO Ha peB-
HeeBpeiicKoM, B Nlyyllem Cliyuyae NpeACTaBAAETCA 3aTPyAHUTENbHBIM, HE0OX04UM OCHOBATENbHbIN
KOMMeHTapuii. Mepes Hamu, ¢ yueTom BbiGpaHHON Tembl, Nof06HAA 3afaua He cToAna. lpusedem,
B KauecTBe NoACHeHNA, GparmeHT u3 (108apa Knto4essix mepMuHos 04 yumarouwux Topy Ha uspu-
me (PaB AapoH LlTeiiman), onycTus Bce octanbHoe (https://toldot.com/articles/articles_26809.html
[nata obpaweHnus: 31.07.2025]):

Wenax-nexa - OTnpaBb 9-nw

nocbinatb 2. NPOCTMpaTh, NPOTATUBATH

s [moyh ,0oW 2y, oivws] nhw
3. I'IpOFOHHTb, OTCblNaTb :

ocmaTtpuBatb, 06xoAuTb, 06bE3XaTb
2. BbICMaTpUBaTb, €34uTb C No3HaBatesb- | *"o [N 7R n %] =n
HOW UNY pa3BeAblBaTeNbHOW LieNblo

Bce 3t myxu. Pawwn: Besge BlMucanun
«MY>KV» O3HauyaeT «MOYTEHHble, [OCTOW- | DWIK 072
Hble», I B TOT MOMEHT OblSI JOCTONHBIMY.
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MNMokakeMm BCe 37O B BuAe Gpopmysibl, unu Mmogenu®, npegnonara-
owen ocsoenHue: V > T[C: M>PG > FE>TP(S)]. Mogenb TpexyacTHa
n coctout 1) U3 NCNONHUTENA BONK, KOTOPOMY JAlOTCA YCJIOBUSA:
V>T(C); n3 rpynnbl yCnoBuiA, CKNaablBaloLWenca U3 AByX Nosoxe-
HUN — 2) OTMpPaBEeHMA C YKa3aHeM TeX, KOro Hajo OTMNpaBuTb:
M>PG, n 3) uenu onpegensaemoro aencteua: FE>TP(S), Bo BTopowm
KOMMOHEHT KoTopoM, TP(S), BxoguT TO, UTO 3TO 3eMNA KKOTOPYHO
Al pato», T.e. 3emnA Ha3HaueHma — TP(DS). A nockonbKy 3emna Ha-
3HaueHuWsA, TO NONyYnTb ee Heobxoarmo. OfHAKO, YTOObI 3TO AO-
CTUrHYTb, CiefyeT, nepej TeM Kak B Hee BOWTK, pa3BedaThb ee.

O6paTtumMcs K ellle 0OgHOMY NpefcTaBieHNo — obeLlaHna B OT-
HOLEeHWM 3eMnun. IcTopuA HauYMHAETCA MHOTO pPaHblue, C MOCTPO-
eHunsi BaBunoHckon 6awHu, Korga «M 6bina no Bcen 3emsie pedb
OfiHa 1 ofHK M Te e cnoBa. N cnyunnock, korga ABUHYAUCH OHX
C BOCTOKA, TO HaLLM fONMHY B cTpaHe [B 3emne] LLnHap, n nocenu-
nucb Tam» (bpenwur, 11: 1-2). U pelwmnun BbicTponTb «cebe ropop
1 6alLlHIo, FMaBolo 10 Hebec, 1 caenaem cebe 3HameHbe, YTobbI He
pacceanncb Mbl NO nuuy Bcer 3emnu. U cowen bor nocmoTtpeTs...
W ckasan bor: «Begb Hapoa ofuH 1 peyb y BCex 04Ha, U 3TO b
Hayasio MX AeAHUS... COMAEM XKe U CMELIAEM TaM PeUb UX, YTOObI
OfVH He noHuman peub gpyroro». W paccean nx bor ortyga no
Bcel 3emne» (11: 4-8).

B aTOM 06Llen3BecTHOM pparmeHTe (NepeBoAUMOM MO-PasHo-
My) 06paTUM BHMMAHME TONbKO Ha AiBa 06CTOATeNbCTBA. Bo-nep-
BblX, Ha TO, UYTO €AUHCTBO 3eMAWN ANA Ntofen HeNoCPeaCTBEHHO
CBA3bIBAETCA C A3bIKOM (peubto, CioBaMu) ¥ HapodoM, roBops-
WMM Ha HeM, C UX MOHUMAHMEM OOHMM APYroro u cnegytoulero
M3 3TOro COBMECTHOro AencCTBUA. A pasfeneHune n pasnmyeHuve
peun, C HEBO3MOXKHOCTbIO B3aMMHOIO MOHUMAHWA, BEAET K pac-
CeAHMIO «MO NMLY BCEN 3eMAu» 1 NOABNEHUIO Pa3HbIX HAPOAOB.
N, BO-BTOpbIX, Ha TO, UTO yPOBEHb OCBOEHUA 3eMN NPEAMNOsaraerT,
JOMmKeH npeanonaratb, COOTBETCTBYOWNIA (4115 3€M/IM OCBOEHUSA)
ypOBeHb 0CO3HaHuA. PacceaHune oT fonuHbl B cTpaHe LnHap ocy-
LLEeCTBAAETCA MOTOMY, YTO FOPOA 1 OALLHI0 OHU HAUMHAKOT CTPOUTD,
yTobbI CAENaTh «Cebe 3HaMeHbe, T.e. OTMETUTb Ceb4, C TeM «UTOObI
He pacceAanncb Mbl MO LY BCEN 3eMIIN», <M 3TO JILLb Hayaso ux
feaHnn. A Tenepb He 6yaeT A5t HUX HAYEro HEBO3MOXKHOTO — UTO
6bl OHU HY B3ayManu genatb» (11: 6). He 6yaeT npensaTcTeuA B Co-
BEPLUEHNN TOro, Yero CoBepLlaTb, NPU TaKOM MOHMMaHWUK cebs,
3eMn, CBOEN PONU Ha Hel, MOXeT, He cnefyeT. /160 peub (sA3bIK),

3 Mo,qenmpylow,ee, mwm ¢0pMyan0e, npeacTaBieHne, UAeA KOTOPOro 3akJil4aeTca B CTPYKTYPHO-TUMO-
Jioruyeckom 0106pa>Keva|, [aeTca ana unncrpauun. CTem uTobbI He YCNOXHATb BOCNPUATUA, 0CTaNb-
HOI matepuan s d)OpMaJ'IVIBOBaHHOM BUJe nepefaBaTbCA He 6y)1€T.
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Hapof 1 3eMNA COCTaBNAT eANHCTBO (AyXa, AYLUM 1 NJIOTH), a BCe
3TO NpegnonaraeTt Co3HaHWe, KOTOPOe, yPaBHOBELINBAA U BKIIIO-
yan B ceba BCe TpY COCTaBALUX, [OSIKHO COOTBETCTBOBATD, MO
YPOBHI0, ero obnagatensam. Mpn HECOOTBETCTBUM JOSIXKHO HACTY-
NUTb paccesaHne, a TeM cambiM, yTpaTa 3eMnu.

O6pallascbk K BONPOCY O pacCceAaHny, UK, eciii TOYHEE, TO OT-
OeneHnn, OTXOXKAEHUN OT 3eMAu, ciegyeT BCNOMHUTD eLle OgHy
Bexy. [locne BaBMNOHCKOro CTONMOTBOPEHMA HasbiBaloTcA (BO
BTOpOW pa3) notomkm LLlema, cbiHa Hoaxa. BocbmbiM no cueTy Ko-
neH ctaHoBuTCA Tepax, oTel, ABpama (gesaToro). «M B3an Tepax
ABpama, cblHa CBOEro, 1 BHyKa cBoero J1oTa, cbiHa [apaHa, u Ca-
pan, HeBeCTKY CBOIO, >KeHY CblHa CBOero ABpama, 1 BblLLAV BMecTe
u3 Yp-Kacamma, utobsl natu B cTpaHy [B 3emnio] KHaaH. U gownu
OHM Jo XapaHa n nocenunucb Tam. ...M ymep Tepax B XapaHe»
(11: 31-32). MNpurunHa Bbixoaa u3 Yp-Kacamma He Ha3biBaeTcs, a Jo
3emnu KHaaH Tepax, oTel ABpama, He JOXOAUT, OAHAKO ABUXKEHME
HauaTo. YMep Tepax B XapaHe, UTO O3HayaeT ‘CTenb, MeCTo, CO-
MOKEHHOE conHLeM), T.e. He GnarofaTHoe.

MNpepBaHHOE MPOABWXKEHME K 3emse NpofoskaeT cebsa B AB-
pame: </ ckazan bor ABpamy: 'Yxoam n3 cTpaH bl TBOER, OT poa-
HW TBOEWN 1 13 JOMa OTuUa TBOEro BCTPaHYy, KOTopyto fl yKkaxy
Te6e'». MNofacTpouHbin nepeBoa: «M ckazan Cywmin ABpamy mnau
cebe c3emMN 1 TBOEW U C POAVHbI TBOEW 1 N3 IOMA OTLA TBOEro
Ha 3eMJ110 KOTopyto Nokaxy Tebe» (bepewwnt, 12: 1). B oboux cny-
Yasax Npyv cmpaHa / 3emsa NCrnonb3yeTca OQHO CNOBO YX. «/ BbiLw-
nu, ytobbl MATK B cTpaHy KHaaH. M npowen ABpam no cTpaHe 3Ton
3emnn Jo mecTta Lxema, o dnoH-Mops — A KHaaHeu yxxe 6binu
Torga B TOM cTpaHe. U agunca bor Aspamy, n ckasan: TloTomcTBy
TBOEeMy oTfam A 3Ty cTpaHy’» (bpenwwur, 12: 5-7).

Tem cambim, BxoxaeHuto B 3emito M3panna (yxe nocne Mouue,
B Miehowya), 3agonro go atoro, npepgwecTsyeT 1) HauaBlweecs
N He 3aKoHuuMBLIeecA B Tepaxe npogBuxeHne K 3emne KHaaH n3
Yp-Kacanma B XapaH, rge oH ymep. lNocne yero 2) npusbiB K yxoay
M OCTaB/ieHVe 3eMN M TBOe N (XapaHa) C NepexofoM «Ha 3eMe
N KOTOpylo nokaxy Tebe» 3) npubbiTve B3ITY 3emto;
4) npoxoXeHue Nno Hew, C yKazaHneM TOro, YTo 3emJ1A 3Ta 3aHATa,
MOCKONbKY ee «KHaaHew yxe Obinu Torga B TON cTpaHe», u 5) obe-
TOBaHVe OTJauM 3eMnu, Ho He ABpamy, a MOTOMKaM ero.

BakHbIM B 5TOM OTMeUYE€HHOM NPeLCTaBAAETCA TO, UTo Tepax Ha-
UMHaeT ABUXKEHMEe N npepbiBaeT ero, 3aBepiaet ABpaM, ero CbiH.
Ho, 3aBepwasa n npoxofdaA no 3emse, He Nony4vaeT ee, — 3eMJlI0
nonyyaTt NoToMKW. HauaBweeca npogsuxeHue Tepaxa He Mo-
TUBUPOBAHO, 6yAlyun BbI3BaHO KaKMM-TO TOMYKOM, 3TO MMMNYSbC
npepHasHayeHua. [IBykeHne ABpama Npon3BoanTCA BCIeQCTBrE
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obpalleHus-nNpr3sbiBa — 1AM C 3eMV TBOEM Ha 3eMJTI0, KOTOPYIO
nokaxy. Mpu Tom, UTo 3TO 3emMnA TBOA U Y TebA eCTb MecTo Ha
Hel, Heo6XOAUMO ee OCTaBUTb, C TEM YTOObI HE CaMOMYy, HO B MO-
TOMKax CBOVX, MOJyYUTb APYryto, 06eTOBaHHYI0, KOTOpas, U 3TO
He MeHee Ba)KHO, He cBoOoAHa 1 ByaeT Takow Xxe Mpu ee nonyve-
HUWN.

WTaK, umeeTcs HeCKOMbKO BMAOB yxofa U 06peTeHnsA B OTHOLLe-
Hum 3emnu. Mpexae Bcero, paccesaHune (BaBunoHckan 6aluHs),
KOTOpOe npegnonaraeT yxoh € pacxoXKaeHrem B pasHble CTOpo-
Hbl HapofJa, NepBOHavYanbHO eANHOro, BCNeACTBUE pacnageHuns
A3blKa W Crefyowero 13 3Toro B3aMMOHeNoOHMaHus, ¢ obpaso-
BaHMEM pa3HbIX HAPOJOB, C Pa3HbIMM A3bIKaMU 1 B Pa3HbIX 3eM-
nax. [lanee — ocTaBfeHMEe C NepeMeHON NPeXHero MecTa,
npeKHer 3emnu, C Nepexofom K APYrow, Kotopasa MOXeT npu
3TOM CTaHOBUTbCA cBoel. [lepemeHa cnocobHa 6biTb 0bycoBne-
Ha (Ha npvmepe Tepaxa) nouckom nydwen, 6onee GnarogatHowm,
He «BbIXXEHHOW conHueM». Takoe e, Mo BHelHeMy nposBne-
HUIO, OCTaBEHME C MEPEMEHON, HO He CTONBbKO NPEeXKHero MecTa
1 NPeXHen 3eMNn, CKONbKO 3eMSIN CBOEN, NpoucxogsLlee no npu-
3bIBY 1 obelaHuto (ABpam). HazoBem 3To nonyyeHmnem B no-
TOMKax 3eM/ yKa3zaHuaA. M 06 3Toll 3emne nonyyeHms peyb.

Mpexze yeM NepenT K TOMY, YTO MPOMCXOANT Nocse obpalle-
HUA-Npmr3biBa K Moue (I), cTouT 06paTTb BHYMaHME Ha elle ABa
CBA3aHHbIX C NPOABVXEHNEM NO 3emsie obcTosATenbCcTBa. ABpam
OCTaBNAeT MeCTO CBOEero noceneHus, nepemewjascb B Eruner,
YTOObI «MOXUTb TaM, MO0 TAXKEN OblN rofiIofd B TON cTpaHe» (bpeli-
wwuT, 12: 10). BygeT aToBpeMeHHbIM OCTaBNeHNEeM 3emMnu
C NepexoAom B ApPYryto no npuyrHe HebnaronpuATHLIX YCIOBUIA.
MNocne yero Bo3BpaljaeTca, K NpexHemy mecTty, «u3 Ermnta, oH
M >KeHa ero, 1 Bce, YTo y Hero, a ¢ HuM u JloT, B Heres. ... wen oH
nepexopamu us Hereea no bent-3ns, oo Toro mecta, rae 6ol ero
waTep BHavane» (bpewnwur, 13: 1, 3). O6a, ABpam u JloT, 6binn 60-
ratbl, </l He gocTaBano UM 3emnn AnNsA COBMECTHOIO KUTENbCTBA,
160 MMyLLeCTBO KX 6bINIO Tak BENIMKO, UTO OHW He MOFUN >KUTb
BmecTe» (13: 6). bygeT 31O elle ogHUM BNAOM MepeaBuKeHna No
3emnie —pasgeneHunmem: «ABpam nocenunca B ctpaHe KHaaH,
aJlot nocenunca B ropofax okpectHoctn MopgaHa» (13: 12).

3eMnAa CTaHOBMUTCA AOCTOAHMEM ABpPamMa, ero Camoro 1 ero no-
ToMKOB. CONpPOBOXAAETCA 3TO HEOOXOANUMOCTbIO BUAEHUSA ee B ee
LeTIOCTHOCTU 1 U3MepAtoLWero (Horamm) B XOXKAEHUMN OCBOEHWUA:
«A bor cka3zan Aspamy nocne otgeneHus Jlota ot Hero: ‘TlogHMMK
rnasa cBoOu 1 NOCMOTPM C TOrO MecTa, Ha KOTOPOM HaxoAuLbCA,
Ha ceBep M Ha tor, Ha BOCTOK U Ha 3anafg. V6o Bclo cTpaHy, KoTo-
pyto Tbl BUAMULLb, — Tebe oTAam ee 1 NOTOMCTBY TBOEMY HaBEKM. ..
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BcTaHb, npoigmn no 3Ton CTpaHe, B AJIVHY ee 1 LWMPUHY, nbo Tebe
A1 otoam ee’» (bpenwwur, 13: 14-15, 17). O6bACHSETCA TaKXKe ABU-
>KeHMe, HauaBLleeca B oTue ABpama Tepaxe, u ero BMmecTe C HAM:
«'fl - bor, KoTopbi BbiBen Tebsa 13 Yp-Kacanma, gabol aatb tebe
3Ty CTpaHy B Hacnegue’ (15: 7).

OpHako Bce He Tak MPOCTO U MPY 3TOM He Cpasy, MOCKOJIbKY Mo-
Crle ernneTckoro rnjieHeHna — «3Hal, yTo npuwenbuamu oygert
MOTOMCTBO TBOE B UY>KOW CTPaHe, U CIY>KTb byayT uMm, a Te OyayT
yrHeTaTb MX yeTbipecTa net» (15: 13), — «YeTBepTOE e nokone-
HWe BO3BPATMTCS Cloaa, Mbo A0Tose He MOoJHA ele BUHOBHOCTb
Smopes». (15: 16) Ba>kHbIM MOMEHTOM B CKa3aHHOM ABNAETCA TaK-
e TO, UTO BO3BpaLLEHME U NONHOe nonydyeHne, — «/ nam Tebe
1 MOTOMCTBY TBOEMY MOC/Ie Teb6sA CTpaHy TBOEro NpebbiBaHsA, BCIO
cTpaHy KHaaH, BO BnageHue BeyHoe» (17: 8), — BO3MO>KHO TOJIbKO
TOrga, Korga byper nonHa BMHa amMopees. [1o Tex Nop 3TO CTpaHa
TBOEro NpebbiBaHUs.

3emno, CrieloBaTeNbHO, B MOIHOE 06f1afaHme elo, MoJyYatoT Nno
Bosie BceBbllwHero v npu cobnogeHnn paga ycnosui: 1) Heobxo-
OUMO LNA 3TOro OCTaBUTb NpPeEXHee MecTo, HE3aBUCUMO OT TOrO,
CBOE OHO, CBOEro OTYEro 4OMa, UM He CBOE, a NNLWb CTPaHa npe-
6bIBaHMSA, 2) BONAA B Hee MO0 HaxofACb Nepeq Hel, crefyeT ee
ocMmoTpeTb («[TogHMMK Fasa CBOM 1 MOCMOTPU»), @ TakXKe Npow-
TU MO HeW «B ANINHY €€ 1 WNPUHY», 3) NPOXMBaHME Ha HEl MOXKET
ObITb CBA3aHO C HEOOXOAUMOCTbIO BPEMEHHOIO €€ OCTaBJIEHUS,
C BO3BpaLLEHNEM, KOTOPOE MOXET OblTb HE MPOAOIKMTENbHbIM
(ABpam) 1 3HauUUTeNbHO bonee ANUTENbHbLIM (Ha YeTbipecTa u 60-
nee ner), 4) UTOObI €€ OKOHYATENIBHO MONTYUYUTb, AOMKHA ObITb NOJ-
Ha BUHA TeX, KTO ee HacenseT. VITak, NpoABMXeHNE K Hel, OCMa-
TpVBaHMe ee, NPOXOXAEHNE NO HEN, BO3MOXXHOCTb OCTaBfIEHMA
ee (Bce 3TO NpeaBapuTeNibHble YCNOBKA) Y MOMHOTA BUHbI Ha Hel
NPOKMBAIOLWMX, KaK YCJI0BME pa3peLlatollee, — MOSHOTA NX BUHbI
npeponpenensAeT BO3MOXKHOCTb MOMHOIO OBNAfeHWA.

BepHemca Tenepb K Hauany. MNocne |. ObpalieHna-npu3biBa
K Mowe cnegyer Il. OTnpaBneHne — Molue nocbIaeT rnas Ko-
NeH BbICMOTPETL 3emio KHaaH, ¢ TeM YTOObI Y3HaTb, <KakoBa OHa,
W HApOg, XMBYLLUIA B HEW, CUIIEH OH MM C1ab, ManoumnCsieH OH UK
MHOFOYUCSIEH. ...XOPOLLA OHA WA NJI0Xa, N B KaKUX ropofdax »Ku-
BET OH, B OTKPbITbIX UM YKPEMNEHHbIX», @ TaKXKe, «TyYHa OHa 1iun
TOLWQ, eCTb JIN Ha HEl AepeBbsA UM HET», @ B NOATBEPXKAEHME «MO-
CTapanTecb e 1 AOCTaHbTe M3 MAOAOB CTpaHbl» (bemupbap, 13:
18-20). OTnpaBneHne C NonyyYeHNEM 3aaHnA K BbICMaTPUBAHMWIO
npegnonaraeT OUeHMBaKLee ornpefeneHne camon 3emnu, ee
JOCTOUHCTB U ee NSI0A0POANS, a TakyKe HApPOAa Ha HER, ero cubl
N YNCNTEHHOCTU, X FTOPOAOB Kak MEeCT MPOXKMBaHMA («<B OTKPbITbIX
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W YKpenneHHbIx»). [1aTb napameTpoB — ABa Ana 3emnn («<xopo-
LA OHa WX M0Xa», «TYYHa OHa WK TOLa») U TPU B OTHOLLEHNN
HapoAa Ha Hell — cnna, uncno, ropoga. loaTeepxaeHNEM JOMK-
Hbl ObITb C/TIOBA MOCHINIAEMBIX, X OTYET 06 YBMAEHHOM, U MIOAbI,
NPUHECEHHbIE UMW,

«/ BO3BpaTMNUCh OHM C OCMOTPA CTPaHbl Yepe3 COPOK AHEem»
(13: 18). 3emnAa xopoLua, CKa3anu, «TeYeT OHa MOJSIOKOM U MeOM»
(27), n nnogpbl ee xopoLun, «<Ho cuneH Hapog, >KUBYLLMIA B 3TON CTPa-
He, 1 TOpOoa YKpereHHble, OUeHb OONblUMe, TakKe AeTell AHaKa
[BenvkaHoB] BMaenu mbl Tam» (28). <He moxeM Mbl NATU Ha HapPOZ,
TOT, MO0 OH cusibHee Hac» (31); «3TO CTpaHa, rybsLan CBOUX XuTe-
Nen, N BECb HApO[, KOTOPbIV Mbl BUAENN B HEWN, — NIOAN-BEJTUKAHDI»
(32). 3emnsa, cama no cebe, bnarogaTHa 1 NIOAOPOAHA, HO HAPOAOB
ee (ux nATb) He ogoneTb. HecMoTpA Ha NpKM3bIBbI ABYX 13 ABEHaALa-
M 0603pesasLInx, Kanesa n Mehoulya, — «He 6olTecb Hapoga Toi
CTpaHbl, BeAb OHU — MNWLLA ANS HAC, YLWO0 6rarocioBeHue mx» (14:
9), T.e. BUHa WX MOJIHA 1 BPeMSA UCNOSTHMNOCh, — CbiHbl M3panns He
NOCAyLIANU, PeLLUB K TOMY »Ke TeX [IByX 3a6pocaTb KaMHAMU.

OnyctMm JanbHenwee n 06LIeM3BECTHOE, OOPATVB BHVMAHME,
B CBA3M C BbIOPAHHOI HAaMU 3ajaueid, Ha TO, UTO He BOMZYT OHU B 3eM-
110, HUKTO, Kpome Kanesa u Meholiya, 1 TONbKO AeTU «y3HAIOT CTPaHy,
KOTOpOW Bbl NpeHebpernuy (31), HO NP 3TOM «CblHbl BaLUM CTPaH-
CTBOBaTb OyayT B MyCTbIHE COPOK JIET ...NMOKA HE WCTIET TPYmbl
BallK B NycTbiHe. [0 uncny gHew, B TeYeHre KOTOPbIX Bbl BbICMATPU-
Ban CTPaHy, COPOK AHEW, MO rofly 3a KaxAbi AeHb» (33-34).

WTak, Tpynbl B NYCTbIHE U CaMa MYCTbIHA CKUTAHWA, COPOK NeT,
NPUPaBHEHHbIX K COPOKa AHAM, U, UTO CaMOe BaKHOe, — 0CO3-
HaHMe W CBA3aHHbIA C HUM MOMEHT, BPEMSA, KOra BO3MOXKHbIM
1 HeobXoAMMbIM CTAaHOBUTCA MCMONHeHne, OTCyTCTBME MOHMMA-
HWA 3TOrO N He MPOCTO COMHEHNE, a BOMJb, POMNOT, HEAOBONIbCTBO
W CTpax, MOPOXKAAOLWNIA BO3MYLLEHUE U XKeNlaHUE UCTPebnTb Tex,
KTO He COMHeBaeTCA, 3HafA, YTO Bpemsa MPULLIIO, KTO UMeeT ypo-
BEHb HEOOXOAMMOro OCO3HaHWA, — 3TO ONpefenseT ANd HUX He-
BO3MO>XHOCTb BXOXKAEHWA B 3€MJ1I0, C TEM UTOObLI el 0bnapaThb.

HameTm Tenepb MOTUBbI, KOTOpble OyayT npegMeTom Aasb-
Henwero paccygeHns, 4o Toro, Kak K Hemy nepentu. MNpexge
BCero, 3emns, TeKyLlas MOJIOKOM 1 MefoM, bnarogatHas u njo-
JOpOAHaA, Kak LUenb ycTpemneHma K Hel. [lna He nMpoCcTo BXOX-
JIeHVA B Hee, HO ee O0CBOeHUA 1 obnafaHuaA e, Heobxoaum co-
OTBETCTBYIOLWMIA YPOBEHb MOArOTOBAEHHOCTN, MEHTANIbHOrO
COCTOAHUA, PABHOLEHHbIV 3eMne. 3eMnsA CTaHOBUTCA Lenblo, JO0-
CTUXKeHVe KOTOpOoW npegnonaraeTt, MOMUMO YCUIINKA, ONpeaenex-
HblIli ypOoBeHb 0co3HaHUA. O603HauMM 3TO B COOTHOLEHNM ‘3emnA
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(6naropgatn) < Llenb obpeteHus «— (JocTukeHne = MeHTanbHbIN
YPOBEHb COOTBETCTBUA)".

Hanee cnegyet MNMpopaBvXeHMe K Hel, JonycKalowee pasnuy-
Hble YNOMsAHYTble nepen Tem MONOXKeHUsA, CBA3aHHbIe C No3Tan-
HOCTbIO B COBepLUALWMX, Koraa He oanH (Tepax — ABpam) U He
cpa3sy (ABpam M MOTOMCTBO €ro), C BO3MOXHOCTbIO OCTaBfieHUA
1 BO3BpaLleHua 1 T.N. NpoaBMXKeHNE C NPUONXKEHNEM, a TaKXKe
BXOXAEHUEM WM HeT, npegnonaraet OcmaTpuBaHue, CMbIC
KOTOPOro COCTOUT B OLIEHMBAIOLLEM OMpPeAeneHn COOTBETCTBUA
BMAEHHOrO CYLLEeCTBYIOWEMY B CO3HaHUN NPeACTaBNeHMIO O 3eM-
ne 6narogatn’. [JOMOMHWTENbHLIMA YCNOBMSMUA MOTUBA MOXET
6bITb OCMaTPUBaHVE OOCTOMHBIMU 1 At 0OWEeCTBa 3HAUNMbIMU
(3HaTHble, rNaBbl pofa, BOXAW), a Takke BpemMsa (B TeyeHne Copo-
Ka gHen) 1 Mnopapbl, KOTOPbIMU CleAyeT OTMETUTbL CBUAETENbCTBO.
3atem nget MpoxoKAaeHne no 3emsie, KOTOPOE MOXKET COYETATb-
CA NO CMbIC/TY C OCMaTPUBAHMEM M NMETb TaKKe Lesbio ‘Horamm
oTMepuBatoLlee’ ocBoeHne, dpusmyeckoe NproBLLEHNE K 3emie,
BXOX[EHNE B HEE, C OCO3HAHMEM U OODBABNEHMEM (MOXET ObiTb,
BHYTPEHHUM) CBOMX MpaB. HemanoBa)KHbIM MOTVMBOM ABAAIOTCA
Takxxe Hapogabl 3emnu, C No3nLmm nx onacHOCTA U BO3MOXHOCTU
oponeTb MO0 C HUMK coCyLLecTBOBaTb 6e3 60s3HN. U ewle oguH
MOTMB cocTaBnAoT MycTbiHA 1 Tpynbl Ha Hell A0 3eMnu He fo-
Wweawmnx, To M CTPEMMBLLUXCA K HEl, TO I BO UCMOJSIHEHWE Ha-
KasaHus. MNepBoe (NycTbiHs) He 06s3aTeNbHO CBA3aHO CO BTOPbLIM
(Tpynbl), — NYCTbIHA UAX NPOCTPAHCTBO, GYHKLMUOHANBHO NOA06-
HOe ell, MOXeT cebsi MPOoABNATD, KAaK TO, UTO CJieflyeT NPeososNeTb,
KaK TO, YTO 06YCNOBNBAET ANUTENBbHOCTb, CJIOKHOCTb U TPYAHO-
CTU Nepexopa, HO Tak»Ke KaK TO, UTO OTMeUYEHO rmbenblo, CMepPTbIo,
6ny>aaHnem no Hemy, C BO3MOXKHbIM HEOOPETEHNEM BbIXOAA.

B cooTHoOWweHUsX 3T0 BUANTCA criegyowum obpasom (nocnep-
HUI MOTMB — BxOXAeHWe, He paccmMaTpuBancA, NpeacTaBnsaa oT-
JenbHbIN 1 NO34HNI BOMpoC?):

Copok net
T
Copok aHei Hapogbl
1 1
3emna I'Iponimmewe —>OCMa'1pI/IBaHI/IE  MpoxoxaeHue  — /Bxoxgenne/
nyCIblHﬂ Mnos!
Tpynbl

*¥¥

* 06 37om kHura Mehowya (Heunm — Mpopoku), nocne NatukHuxua Monceesa (bpeiiwwm, LUmor, Bau-
Kpa, bemunbap u [isapum).
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O6paTtnmca Tenepb K MaTepuany, KOTOpbIi cregyeT BOCHPUHU-
MaTb Kak NodoOHbIN, He C TOUKWU 3peHNs BO3AeNCTBUS TOTO, UTO
npepcTaBneHo B Tope (faHHOE NONOXKEHNE He UCKIIOYEHO, OfHa-
KO He 3TO MpeAMeT PacCy>KAeHUN), a B OTHOLLIEHWMN TUMOOrnYe-
ckom. CxoficTBO Oyem onpenenstb, MICX0AA N3 MOTUBOB, KOTOpPbIE,
Oyayun OpraHM30BaHbl B CBOMX COOTHECEHUSIX B TOM, UTO Oblio
OMUCaHO, MOTYT UMETb B fPYromM MaTepmase nmbo rHaye opraHu-
30BaHHbIN, MO0 He OPraHM30BaHHbIV U NMLWb BO3HMKAOLWWIA BMA,.

B CkasaHuu o pockowHom xxumue u gecesnbe (XVII BeK) onuncbiBa-
eTca Becenaa v 6e33aboTHaA *KM3Hb. [loABNAeTCA MOTUB 3emnu,
roe-To, HEM3BECTHO rae, Kak MOMecCTbs:

«He B Koem rocyfapbcTBe [JOOPbI U YeCTHbI ABOPAHUH BHOBb MOXanoBaH
NMOMecTULIOM Marblii». 3eMsif Ta NOJIHa U306UNNA B OKPY>KEHUW BOAHbIX, rop-
HbIX, MOMNEBbIX, TECHBIX 1 CAA0BbIX MPOCTPAHCTB: «/ TO €BO NOMeCTbe MeX pek
1 MOps, MOANE Fop 1 MONA, MeX y6poB 1 CafoB 1 polueil nsbpaHbix, esep cnag-
KOBOJHbIX, PEK MHOTOPbIOHbIX, 3eMesib AO6PONIO0AHbIX. Tam MO NOAAM NaXnTn
BUAETN CKOTOMUTATENbHbIX MLWEHUL, U XUTb Pa3NYHbIX; N306MHbI MO nyram
TPaBbl 3eNAHALNA, ¥ Pa3HOLBETYLM LBETOB CJIMYHBIX, MPeKpacHbix 1 6naro-
BOHHbIX HeCKasaHHo. [1o necam fipeBec — KeApoB, KAMapuCoB, NoJib IIMOHOB,
OpEexoB, BUHOrpafoB, A6MOHb W rpyLl U BULIEHb U BCAKAro NiogHOro Macau-
4MA — 3eN10 MHOTO; 1 TONIMKO NPEMHOrO 1 MJI0A0BMUTO, UTO AKO CaMO fipeBecue
yerloBEYECKOMY HpaBy CaMOXOTHe Ciy»KaT, MPEK/OHAA CBOA BEPLUMHbI 1 pas-
BEBaA CBOA BETBU, NPECNaAKna CBOA Miofbl 06bABNAA.

MoTrB 6e33a00THOM U CNAfKOW »KU3HWU B 3eMJie, MONHON uyaec
1 BCEBO3MOXHbIX MIIOA0B, C M306paXkeHneM, COOTHOCUMBIM C OCMa-
TPUBaHVEM, CBA3bIBAETCA C HEOOXOANMOCTbIO MPOABUMXEHNSA K HEIA:

A npAmasa fgopora Ao TOBO Becenba oT Kpakosa Ao Apluasbl 1 Ha Ma3sasuuy,
oTTyAa Ha Pury n Jlusnanppl, oTTyaa Ha Knes 1 Ha lMNogoneck, oTTyaa Ha Crekon-
Hio 1 Ha Kopeny, oTTyAa K lOpbeBy 1 ko bpecTn, oTTyaa K bbixoBy 1 B YepHuros,
B MNepesacnasnb u B Yepkackoir, B YnrapuH n Kadumckoir. A KoBo nepesesyT
[lyHan, TOT oMol He AyMalt® ... A TaMm XTO NMo6bIBaeT, TOT TaKUX PacKoLLen BeK
CBOIN He 3abbIBaeT®.

Tema He opuUriHanbHa u MoXeT 6biTb NpeacTaBAseMa Kak Opoasunii CXeT, Pa3nnyasch AeTansamu.
Cp. «Yx®b 370 reorpaduueckoe OKOHUaHie WyTKIA NOKA3bIBaeTb, YTO OHa NepeLuna Bb Pocciio u3b Monb-
WK, TAB OHA U3BBCTHA Bb NPO3aUYECKUXD U CTUXOTBOPHBIXD PeAaKLisXb 1 YacTo HOCUTD 3arnaBie
‘Kraj Kréla Gozdzika'. Monaku 3aumcTBOBany ee u3b 3anagHoil EBponbl, Tt oHa ToXe A0 CMXb Nopb
BeCbMa nonynspHa. banmxaiiwnums 06pasuomb Ans MONbCKOI WYTKA CTYXMTb HEMeLKiil pa3ckasb
0 ‘Schlauraffenland’ n dpaHuy3ckiii o ‘Pays de Coquaigne’; Ho Kakb Bb NONbCKON, TaKb U Bb PyCCKoil
PefaKLin 3auMCTBOBaHiE NOYTM UCKNIOUUTENBHO OTPaHIUNBAETCA UAEE, N0APOBGHOCTY Xe Bb ONUCaHin
CYaCTANBOI CTPaHbl N3MBHAKTCA C006pa3HO HapoAHbIMD BKycamb» (1. [U.J1. o], Becenie // Inum-
knonepuueckiii cnosapb, T. VI, BenuaHo — BunoHa, uzpatenu: 0.A. bpokraysb, U.A. Epponb, Tuno-uto-
rpadis N.A. Eppona, C.-MleTepbyprb 1894, c. 96)
bubnuomexa numepamypel [pesreli Pycu, 1. 16, XVII ek, noa. pea. [.C. Jiuxauesa, J.A. Imutpuesa,
H.B. MoHbipko, Hayka, CankT-Metepbypr 2010, ¢. 663.

EN
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He no nyctbiHe 1 6e3 cmepTeid, 6€3 Tpynos, B WYTAMBOM U30-
OpaxeHUM JanbHUX W IOXHBbIX CTpaH (3a [yHaem). HeT motumBa
TaKXe COpOKa [iHel 1 JieT, a CPeam poCKoLIW, MEJOBOIO, BUHHO-
ro, MMBHOIO U MPOYEro u3obunus, oTCyTCTBYET NpefcTaBieHne
0 Hapofax, CBA3AHHbIX C HAMMW OMACHOCTAX Y HEOOXOAUMOCTU UX
oponeHus. He npegnonaraetca TakxKe BXOXAEHNA ¢ HEO6XOAMMO-
CTbi0 MPOBOJHUKA, XOTA €CTb aKT YbEWN-TO BONY U MOJyYEHUA MO
[OCTOVIHCTBY U 3aciyram, NOCKONbKY 000pbl U YeCmHbI 080PAHUH
NoXasnosaH Gbin 3STM NOMeCMUYOM.

B Hemeukom Tekcte Das Mdrchen vom Schlauraffenland’ (yno-
MSHYTOM B MpPUMeYaHuu), HaumHawowmumca cnosamu «In der
Schlauraffenzeit,dagingichundsah.../BoBpemaxutpbix o6e3baH
[T.e. B HEObIBaNIOE BpeMsA] BOT Kyfa MOLLEN A Y BULEJI...», ONMCbIBA-
eTCs CTPaHa XUTPbIX 06e3bsAH, Takan »e HebbiBanas, HO He nepe-
BEPHYTas, a HeOOBbACHNUMO abCypaHas, Fae Ha rnasax yBUAEBLLErO
(MOTUB OCMaTpUBaHWA) MPOUCXOAAT HEBEPOATHbIE BELLU: (BUAEN)
6e3Hororo, KoTopbil 06orHan 6eicTporo KoHs (ein fulSloser Mann,
der Giberlief ein schnelles Pferd), ocTpenwnii mey, KoTopblii pa3py-
6un mocT (ein bitterscharfes Schwert, das durchhieb eine Briicke),
CTapyIo TOLLYI0 KO3y, Talyma Ha cebe cTo 6ouek cMasbla 1 LWecTb-
Jecat 6ouek conu (eine alte diirre Geil3, trug wohl hundert Fuder
Schmalzes an ihrem Leibe und sechzig Fuder Salzes), nnyr naxan
6e3 KoHA 1 bbika (zackern einen Pflug ohne Ro3 und Rinder), ro-
[oBanbii pebeHoK 6poCun YeTbipe MefbHUYHBIX KepHOoBa 13 Pe-
reHcbypra go Tpupa, a u3 Tpupa B Crpacbypr (ein jahriges Kind
warf vier Miihlensteine von Regensburg bis nach Trier und von
Trier hinein in Strallburg), Actpeb nnabin yepes PelH (ein Habicht
schwamm Uiber den Rhein) n mHoroe npouee. OgHaKo He 3To Ans
HacC Ba’KHO, a TO, UTO Ha N1re pacTyT ropaune nenewku (eine Linde,
auf der wuchsen heif3e Fladen, moTuB nnogos), cnagkuin med, Kak
BOAa, CTPYUICA U3 FybOoKol JONVHbI HA BbICOKYIO ropy (ein stilRer
Honig flo3 wie Wasser voll einem tiefen Tal auf einen hohen Berg,
MOTMB 3€M/U, TEKYLLEN MOJTOKOM U MeZioM).

B pycckux HapofHbIX CKa3Kax eCTb CIOXKET, OnpefensemMblil Kak
«CTpaHa obeToBaHHas: YesloBEK pacCKa3biBaeT, yTo nobbiBan
TaMm, e NPOTEKAeT peyka MosioyHas, bepera KucenbHble, CTOUT
LepKoBb 13 GNVMHOB CNOXEHHas, KanaunkoM rogrnepTa v T.h.»e,
MpuvBegem pparmMeHTbl U3 TaKUX CKA30K, 0OpaTMB BHMMaHUe Ha

7 Uut. no w3g. Briider Grimm. Kinder- und Hausmdirchen, Philipp Reclam jun. GmbH & Co, Stutttgart 1997,
N 158, 5. 687—-688.

& (1932=AA 1930) (pasHumenbHbiii ykazamensb cioxemos. Bocmourocnasanckas ckaska, coct. JI.I. bapar,
.. bepe3sosckmii, K.N. Kabawnukos, H.B. HoBukos, Hayka, Jlennnrpapckoe otaenenue, Jlenunrpap
1979, ¢.378.
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paccmaTpuBaemble HaMy MOTKBbI. «B TO faBHee Bpems, Korga Mmp
60U HaMosHeH Obin NewrMy, BeEAbMaM1 ia pycankamu, Korga
PeKn TeKNnn MONOYHble, 6epera 6b1n KuncenbHble, a MO NonAm ne-
Tan XapeHble KyponaTkun, B TO BpemA KWUn-6bin Luapb MO MMeHn
fopox ¢ uapuueto AHacTacben lMNpeKpacHo; y HUX ObIO TPU Cbl-
Ha-uapeBunya»’ (Tpu uapcTBa — MeHOe, CEpPebPAHOE 1 30/10TOE).
BpeMFI nNaBHee n HEO6bIl-IHOG, KaK " B HeMeLKOM TeKCTe, Mnp Toraa
6bl1 ApYyron, a B HeM efja nof Horamu (MOTUB 3eMn C N10AamMu
n VI306VIJ'II/I€M, TEKyLIJ,EM MOJIOKOM 1N MeOOM, B PYCCKMX NOBECTBO-
BaHNAX — Kucenem, C TeM »e, YToO N B HeMeLIKOM TeKCTe, — TOJ1b-
KO PYKY NPOTAHMN, yTto6 [OCTaTb, XapeHble KyponaTtku no nojiam
netator).

MonouHas peka ¢ KucenbHbiMU 6eperamm BCTpevyaeTcs B CKas-
Ke, rie BCe He TaK, HeOObIYHO, HEBEPOATHO, MOJOOHO HEMELKOMY
Schlarauffenland:

Ypoauncs A H1 Ma, HY BENIMK — BCETO-TO C UrOJIbHOE YLLKO, HE TO C NPUBO-
pOTHyto Haponby. Mowen A B nec, camoe Apemyyee AepeBo pybUTb — Kpanvsy.
Pa3 TANHyNn — fepeBo KayaeTcs, B APYrov TAMHYN — HUYEro He C/bILIHO, B Tpe-
TV TANHYN — BbICKOYMI KYCOK MHE, 06pYy MONOALY, B T060K. TyT A, A06pbIN
Mosnogel, TPoW CYTKM NPOMexXan; HUKTO MEHA He 3Hal, He BUAas, TONbKO 3Ha-
na-BuAana MeHsa poraTas CKOTUHa — TapaKaH Aa Xyxenuua. Bctan a, fobpbin
MOsofeLl, OTPAXHYCSA, Ha BCe YeTbipe CTOPOHbI OFAAHYNCSA, Nobpen no 6epery,
no 6epery Bce He Hawemy. CTONT peka — BCA 13 MOSIOKa, b6epera u3 Kucens. ...
Mowen s no 6epery, no 6epery Bce He HalweMy; CTOUT LePKOBb — 13 MUPOroB
CKnageHa, onafbAMN MoBeplUeHa, 6NMHOM HaKpbiTa. BcTynun s Ha nanepTs,
BUXY ABEpW — Kanauyom ABepu 3anepTbl, KWKo 6apaHbein 3afepHyTbl. ...
Bowen 5 B LepKOBb, B HE BCe HE MO-HalleMy: NaHUKAANI0-TO PensHoe, CBe-
UM MOPKOBHbIe, 06pasa NpaHUYHbIe. ...Mowen s no 6epery, no 6epery Bce He
Hallemy: XOAMT TYT BblK NeyeHblli, B 60Ky HOX ToueHbIn. KoMy Hafio 3aKycuTb,
13BOJIb pe3athb Aa KpouTb'® (He 11060 — He criywatd).

lepon nonagaeT B MecTo, rae BCe He Mo-Hallemy, nocsie Toro,
KaK «TPOU CYTKU MposieXas» 1 HAKTO €ro «He 3HaJl, He Buaany, T.e.
He MOMHWUT, He 3HaeT, Kak TaM OKasaJcs, a Tem 6osnee rge 371o. Mo-
TUB TaKOW Xe, KaK B NpefblayLuem CloxXeTe, — HeobblYHas CTpaHa
noJsiHa n306unns, peka B Hel 13 MOJIOKa, bepera 13 Kucens, uep-
KOBb U TO, UTO B HEW, COCTOUT U3 CbenobHOro, a no bepery xogut
ObIK NeyeHbll. Bce roToBo, Nepeq rnasamu 1 Nog PyKoun.

MornouHas peuka, KucenbHble 6epera BCTPeYaeTcs B U3BECTHOM
cKaske [ycu-neb6edu, OTMeYas NOCNEeRHIOI, TPETbIO, FPaHNLLy MUPOB
nepen TeM, YTo 3a TEMHbIM JIECOM ([0 3TOro neyvka u A650oHb). Ce-
CcTpurita 6eXxunT B nonckax 6partua, yHeCeHHOro rycsamu-nebenamm

° HapodHeie pycckue ckasku A.H. Aparacvesa. B mpex momax, w3p. nogrotosunu J1.I. bapar u H.B. Houkos,
Hayka, MockBa 1984, 7.1, N¢ 130, ¢. 195.
' HapodHele pycckue ckasku. . ., MockBa 1985, . IIl, N¢ 425, ¢. 153.
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K 6abe-Are, 1 3Ta peyka, OKasblBaeTCA y Hee Ha fopore. YTobbl y3-
HaTb OT Hee, roBopsLLeit, o 6patue («MonoyHas peuka, KUCebHble
Gepera, Kyga rycu noneTenu?y), JOMXKHa OHa 3TO cbecTb («Cbellb
MOEro NPOCTOro KMCENMKa C MOMOKOM, CKaxy»). CecTpuua oTKasbl-
BaeTcA («O, y MOero 6aTioLLKM 1 CIMBOYKU He easaTcsl») n goporu ot
peukn He y3HaéT". DTo elye OAHO NPeACTaB/IEHNE O TOM, YTO He3-
JellHee, MOTYCTOPOHHEE U OTMEUYEHHOE, KaK rpaHuLa, MOSIOYHOM
PEKON C KNCeNbHbIMK Geperamu (MOTVB 3eMIN, TEKYLLEN MOJIOKOM
1 meom). Bce octanbHOe CBOEro oTpakeHnA He HaXOAWT.

B ogHOM 13 BapuraHTOB CKa3Ku [Torowee 0epeso U Nmuya-2080-
pyHbsa (N2 288-289) BcTpeyaeTca 06bACHEHME TOro, Kak MosBu-
JINCb KUCENb C MOJIOKOM 1 YTO UX MOSIBAEHUE OblIO YyAeCHbIM.
Mocne Toro Kak 6aba-Ara, BbI3BaBLWNCb «ObiTb NOBMBaIbHOW 6a6-
Koo, 060pOTMNa LapeBUYEei BoYaTaMu, a B3aMeH UX NOAJSIOXKNA
NPOCTOro KPecTbAHCKOro Manbuuka. Llapb paccepamncsa Ha »eHy
...\ Benen nocagutb €€ BmecTe ¢ pebeHKOM B 6OUKY M MYCTUTb Ha
CUHE mope. bouKka npucTaeT K NycTbiIHHOMY Gepery 1 pa3Banusa-
eTCA; Lapuua BbIXOAUT C NOAKUAbILEM Ha CyXOe MeCTO U MOAUT
6ora, uTobbl fapoBan UM xJ1e6 HacyLwHbIA. focnogpb ycbiwan mMmo-
NUTBY 1 MPEBPATWA NECOK B KNCESb, BOAY B MOJIOKO; TEM OHU U NK-
Tanucb»'2,

WmetoTcs n apyrue cloxeTbl C HEOObIYHbIMY, 3aMOPCKMMU, CTPa-
Hamu, rge BCe He MOo-HaleMy M MOXHO YBUAETb pasfinyHble yy-
neca. OTMeTUTb crielyeT, UCXOAA U3 NOCTaBIEHHOWN TeMbl, MOTUB
He3gewHen 3emnu, C ee nNaodamu, MOSIOYHON PEKOn C Kucesnb-
HbIMK 6eperamu, MOTUB He CTONIbKO BXOXAEHWUS B HEE, CKOJIbKO
TOro, YTO 3a MOpPEM, NeCOM, B NleCy, NPEOONEB rPaHULY, MOXHO
TaM OKa3aTbcA. BcTpeyaeTca Takxe, NpeacTaBnsaemblii B nepeync-
NEeHUN BUAEHHOIO, MOTUB OCMaTPUBAHUA — ANBOBaHMWA, Kak CBU-
neTenbcTBa.

B pycckon HapogHOM Tpaguumm nMeeTca elle oaunH Kpyr nose-
CTBOBAHUI O HEOObIYHbIX 3eMJIAX — JIereH, CKa3aHuin, XOXAeHU,
K panekum, bnarogaTHbIM 1 U306UJIbHBIM MeCTaM, OTMEUEHHbIM
CBATOCTbIO, A€ LapAT cNpaBefiMBoCcTb U Mup. MecTa 3TK CTaHo-
BATCA NPegMETOM MOMCKA U YCTPEMAEHMA K HUM (MOTUB NPOABU-
»KEeHMA), NYyTb K HAM [OJIOT, YacTO CBA3aH C YMCNEHHbIM NpeacTaB-
neHnem (COpoK AHeN, COPOK NeT), NpeanonaraeT NCNOIHEHHbIN
TPYLHOCTEWN U MUCMbITaHUN Nepexoq no 6e3naHbIM, IECHbIM, BO-
[HbIM, CTeMHbIM GEeCKOHEYHbIM MPOCTPAHCTBAM (MOTUB MYCTbl-
HN — KaK TAXKEeNOoro 1 N3HypALLEero ABMXEeHUA Mo Hell U Kak Toro,
uto coboli oTaenseT, Tpebya nepeceyeHns 1 JOBELEHNA NYTU 4O

" Hapoowvle pycckue ckasku. .., T.1,Ne 113, c. 148.
2 Hapoowvle pycckue ckasku. .., 7. I, ¢. 443.
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KOHLa). ONacHOCTb CBA3bIBAETCA TakXkKe C TeM, YTO MOXHO TyAa He
JOWTU, MOCKOMNbKY HE KaX[oMy 3TO AaHO M He KaXKAbl JOCTOMH
(MOTUB U36PaHHNYECTBA, CP. MMaBbl POLOB, 3HATHbIE MY>KU, MOCHI-
naemble Molue) 1 NyTb OTMeYaeTcA CMepPTbio (MOTMB TPYMNOB B Ny-
CTbiHe). BcTpeuaeTcs Takke MOTMB npoBogHuyecTBa (Mehowya,
BBOAALWMI Hapod B 3emnto M3pannA) u cBA3aHHbIN NPAMO U KOC-
BEHHO C HUM, HO, CKOpee, He MOTMB, @ TEMATMYECKMI NOKa3aTe b,
HEOOXOAUMOrO YPOBHSI OCO3HaHWA, WHTEPNPETUPYEMOro Kak
npaBefHOCTb, CBATOCTb, IYXOBHOCTb, 6@3rpelHoCTb — TOro, KTO
[OCTOUH BOWTK B 3TY 3eMJII0 U, B NEPBYIO o4epelb, OKa3aBLIKCh
TaM, B Hell NpebblBaTh, MOCKOJNIbKY TO U APYroe He 06s13aTenbHO
COBMaJaloT, MOXHO BOWTH, HO He ObiTb YOCTOEHHbIM OCTaBaTbCA.
T0 nocnegHee MOXeT ObITb CBA3aHO C BO3BPALLEHUEM K MPEXHe-
MY COCTOAHWIO 11 0ObIYHOW, GPEHHO 1 TPELLHON, 3eMJIE C ee XKU3-
Hbl0, MOJHOV TPYZOB, CKOPOE 1 HeCYacTuii.

MNpepcTaBneHna STUX 3eMeNb KacaloTcA Npexae BCero ereHabl
o benoBopbe, B pa3nnyHbIX ee BapmaHTax'?, C ANMTeNbHbIM nepe-
XO[0M K HeMy B nouckax OnoHbckoro Lapctsa (XIX Bek 1 paHblue),
ropoga MrHata y KazakoB-HeKpacoBLEeB, MUNYECKN-CKAa30YHOTO,
HO nornaraemoro Kak cyuectsytowmin™ (XVII-XVIII BB., BNnoTb o
cepeanHbl XX BeKa), a TakXKe MeHee n3BecTHbIX nereHg XIX Beka
o peke [apbe®®, 06 AHane'®, o «HOBbIX OCTPOBax», Kyda HY>KHO
MAbITh WECTb ThICAY BEPCT, rae Lapb Ao6pblii, a KNMMAT Tensbii

«B HacToAWMIA MOMEHT M3BECTHO OAMHHAALATL cnuckoB ‘TlyTewecTBeHHMKA' [0ToBpaxatowiero nyTh
K benoogbto — /14.]. BbiABNIEHHbIE B apXMBHDIX U NEYaTHbIX UCTOYHIKAX 1 COOPaHHble BOEJMHO, OHM
6Obinu CMCTEMATU3MPOBAHDI N0 TPEM PefaKLMAM 11 BBeAeHbI B HayuHblii 060poT K.B. Yuctosbim». K.B. Yu-
108, /lezeHda o benosodve, «Tpyabl Kapenbckoro dunuana Akapemun Hayk CCCP», Bbin. 35, Bonpocs! iu-
mepamypel u HapoOHo20 meopyecmad, Netpo3aBoack 1962, c. 134—140; K.B. Ynctos, Pycckas HapodHas
ymonus (2eHe3uc u ghyHKyuUU coyuansHo-ymonudeckux nezeqd), «Amutpuit bynanun», CaHkT-Metepbypr
2003. L. no: H.A. Kpunnunas, Pycckas mughonoaus. Mup 06pasoe oneknopa, Akagemnyeckuii lpoekT;
layneamyc, Mocksa 2004, c. 828.

0.B. Tymuneswy, fIpedarus o 20pode Wenama u ux ucmoyHuku (1963 1.), Kazaku-Hekpacosybi: A3sik, ucmo-
pus, Kynemypa, c6opH. Hayy. cTateid, o18. pep. I.[. MaTuwos, PocTo-Ha-[loHy, n3a-Bo l0xHoro HayuHoro
ueHTpa PAH, 2012, c. 73-105; Pycckue HapodHsle ckasku ka3akos-Hexkpacosyes, cobp. O.B. Tymunesnuem,
PocT. KH. u3a-Bo, PocToB-Ha-loy 1958; 0.B. Tymunesuu, Ckasku u npedaHus kasakos-Hekpacosyes, PocT.
KH. 134-B0, PocToB-Ha-floHy 1961.

«...B 1820-1850-X ropax B HEKOTOPbIX NPUBOMKCKIX, @ YACTUYHO, BEPOATHO, U LIEHTpaNbHbIX rybep-
HuAX 6bITOBaNN nerexpbl 0 «peke flapbex, Ha KoTopyto 6yATO Obl yLuna rpynna KPeCTbAH 1 XMBET TaM
BonbHO». (K.B. Unctos, Pycckas wapodwas ymonus..., https://avidreaders.ru/read-book/russkaya-
narodnaya-utopiya-genezis-i-funkcii.html, ¢. 227 [aata o6pawenna 31.07.2025]), B peke Toil (MoTUB
NN0Jbl) <0CETPOBD PyKamu NOBATD, M Ha beperaxd ... pacTyThb BCAKaro poa xmb6b v 0BoLM Ha 3emnb
He NaxaHHoiA, He 60pOHeHHOI 1 He 3ackAnHoI ([.1. MenbHUKoBb, Omyems 0 cospemMeHHOM cocmosHiu
packona no Huxezopodckoli 2y6epHiu, u. |, 1854 ropa // C6ophukb Bb namars .1 MenbHukosa (Anapes
Meuepckaro), 7. X, U34. Huxeropoackoit ApxusHoit Komuccin, Huxiii-Hosropop 1910, c. 237, npum. 2).
«haHTacTUUeCKmil Kpait n306unmua 1 BOAN. .. «<AHana» MbICIMNACh Kak 0611acTb Ha Kpato (BET, 3a npefe-
namu rocynapctea» (K.B. Yuctos, Pycckas HapodHas ymonus. . ., c. 231).

=
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N BOAWTCS BCAKaA BCAUYMHAY, 06 OpexoBoW 3emne, O KOTopon
«CKa3blBanu cTapble NOAW: N3 HALUUX KPaeB XOA4WNN ...Aa He fo-
LUK ...332 MOPAMMU, 33 FOPaMK, 38 CUHMMMU JIeCaMU ... PACTYT B HEl
Opexy B YENOBEYECKYIO FOIOBY, PACKOJELb OPeX, a B HEM MYKa.
Hu cesTb, HM NaxaTb, HM XaTb He Hado, MOTOMY CKOJIbKO YrofiHO
TaKUX OPEXOB, MPAMO Jleca HeMbICIMMbIEx', «...ereHp o ‘pane-
Knx 3emnax’ ...B XVII-XIX BB. cyliecTBOBano no KpanHen mepe
necATb-ABeHaauaTb»',

Paccmotpum ¢parmeHTbl ABYX, Hambonee MONHO OTOOPaXKeH-
HbIX B MCTOYHMKAX MpeAcTaBfieHWA — nereHabl o benosogbe
1 ckasaHuA o ropofe WrHata. MNepBas n3BectHa us «flyTelmecTseH-
HuKa» Mapka Tonosepckoro, onybnukosaHHoro B Ouepkax no-
noswjuHbl M./. MenbHrkoBa (AHapes lMNeuepckoro)?. [laeTca Bce
3TO KaK CBMAETENbCTBO oveBupaua: «[yTewecTBeHHNKD, CMpbyb
MapLpyTb Bb ONOHbCKOE LApCTBO, NMUCAHDb AbUACTBUTENbHBIMb
caMoBMALEeMDb, MUHOKOMb Mapkomb, Tornosepckoi obuTtenw, ObiB-
wumb Bb OnoHbCcKOMBb UapcTBb». Onpepenserca nyTb (MOTMB
NPOZABVXEHNS), B KOHEYHON TOUKE KOTOPOTO CriefyeT 06patutbcs
K NpoBOAHMKY: «MapLlupyTb, CMpbyb nyTewecTBeHHNKb. OTb Mo-
cKkBbl Ha Ka3aHb, oTb KasaHu fo ExatepuHbypra u Ha TiomeHb, Ha
KameHoropckb, Ha BbibepHymb fepeBHIo, Ha /36eHcKb, BBEpXD
no pbkb KaTyHr Ha KpacHOAPCKDb, Ha fiepeBHI0 YCTbioOY, BO OHOM
cnpocnTb cTpaHHonpinmua MeTtpa Knpunnosay. Mocne yero Bos-
HMKaeT HeyTo NogobHOEe MOTMBY MYCTbIHW, €CNIM MOHMMATb 3TO
Kak onmcaHue 6e3nogHbIX NPOCTPaHCTB: «OKOMO Uxb newepb
MHOECTBO TaliHbIXb, M Majno Nofanb OTb HUXb CHLrOBbIA rOpPbI
PacnpoCTPaHATCA Ha TPUCTa BEPCTb, Y CHBMb HAKOTAa Ha OHbIXb
ropaxb He TaeTb». U elle oguH NPOBOAHMK: «3a OHbIMU rOpamMm
fAepeBHA YMbMeHCKa (Mo Apyromy crmcky, YCTbMeHCKa) 1 Bb Hell
YACOBHS; MHOKb, CXMMHUKD locndb». [yTb npogonxKaeTcs, BHOBb
NoABIAETCA TEMA MYCTbIHW, Ha cell pa3 HacToswwel (fTobu — [y6aHb),
1 MOTUB COpPOKa (copoka ueTbipex?') fgHel nepexoga: «OTb HUXb

[posunyuansHelii Koppecnondenm. Tokmak (Cemupeyerckoli o6nacmu), «<BoctouHoe obo3peHue» 1888,
10 anp., N2 14, . 8. Lut. no: K.B. YnctoB, Pycckas Hapoowas ymonus. . ., ¢. 232.

A. BopoHcknit, 3a xusoli u mepmaoli 80dodi, «Hoblit mup» 1928, N° 12, ¢. 169.

K.B. Yucro, Pycckas HapodHas ymonus. . ., c. 233.

M.1. MenbHukoB® (AHapeii Meuepckiit), Ovepku nonoswutsl, . | // lonHoe cobpatie coyurenit, 7. X1l u3pa.
M.0. Bonbb, C.-MeTepbyprb, MockBa 1898, c. 33—34, npum. 2. (ywecTBYIOT Take Apyrue U3faHuna 31o-
r0 N0BECTBOBaHMA, (M. 06 310oM: K.B. Ynctos, Pycckad Hapoowas ymonus. . ., c. 188.

«...(«copoK») CUMBONM3MpPYeT chepy peanbHoro, a TOUHee, YCOBHO PeasnbHOro, MPOCTPaHCTBa, a («ye-
Tbipe») — COepy HEKOero MHOTo, Hajo Monarath, BbIXOLALLEr0 3a Npefenibl 3eMHOFO KOHTUHYYMA. ..
ALPOM 3TOi UNCNOBOI MOZENH. . . CIYXKUT. .. Lndpa «4». B U3BECTHOM CMbICIIE OHA ABNAETCA KOZOBOI.
VIMeHHO 3Ta LMdpa CUMBONM3MPYET COOTHECEHHOCTD JallbHEILLEro MPOABUKEHUA C YETBIPbMSA (TOPO-
HaMU (BETa, C YeTbpbMS [MaBHbIMYU HaNpPABNEHUAMU, ONPEAENSET OPUEHTALNI0 BO BcenenHoil, B Mu-
poBom yHusepcyme» [B.H. Tonopos, Yucra // Mudbl Haposos mupa B 2 Tomax, . pea. C.A. Tokapes,

=
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eCTb NPOXoab Kntanckmmb rocyfapCcTBomb, 44 fHA xofdy, ypesb
[y6aHb (To6m?) notomb Bb ONOHbCKOE FOCYAapCTBOY.

MecTo crne TpygHOAOCTYMHO, NOCKONbKY «TaMb XUTeNN UMbIOTH
npe6biBaHie Bb Npefb/axb OKiAHA-Mops, Ha3biBaemoe bbnosogie.
TaMb XnTtenm Ha OCTpPOBaxb CEMUAECATU, HBKOTOPbIE N3b HUXD
1 Ha 500 BepcTaxb pa3CTOAHIEMD, @ MaJibiXb OCTPOBOBD MCUMCIITb
HEBO3MOXHO». /I CHOBa 3HauMMble Yncna — CeEMbAECAT U NATbCOT,
HO B PYrOM OTHOLLEHUW, YEM COPOK, MOCKOSIbKY He BpemMeHU ne-
penBUXKeHNA, a MPOCTPAHCTBA U YHUBEPCa?.

He kaxpbin ynoctoeH npebbiBaHua B benoeBogbe, — moTuB
OTMEUYEHHOCTU, N36PAHHOCTU, CBSI3bIBAEMbIV C BEPOW B TO, UTO
WCTUHHO, C Bnaroyectmem n 4ymctoton: «O TaMOLIHEMD Xe npe-
ObIBaHiV OHAro HapoAy M3BbLLEHO XPUCTOMOAPAXKATENAMD ApPEB-
nAro 6naroyecTia CBATbIA COOOPHbIA U anoCTONbCKis LEPKBM. ...
Bb BOCTOUHbIXb CTPAHAX®b ...MCKanu APEBNAro 6iarovyectis npa-
BOCJ/IaBHAro CBALEHCTBA, KOTOPOEe BeCbMa HYXHO KO CrnaceHito».
N BHOBb MOTMB TPYAHOrO MyTW U OKpyXalwumx Hapoaos: «OTb
FOHEHIA PYMCKUXb epeTUKOBb MHOMO Hapody OTNpaBnAnacb Ko-
pabnamu JlefoBUTBIMBb MOPEMB 1 CYXOMYyTHbIMb NMyTeMb». Tema
OTMEYEHHOCTN 1 CBATOCTU: «<Borb HanonHAeTHb cie MbCTo. Bb TOMDB
MBCTH NpUXoaALWMXD U3b Poccin npivmaioTb NepBbiMb YMHOMD;
KPeCcTATb COBEPLUEHHO Bb TPW MOrpPyXeHia »enawwmxb Tamb
npeobbITb O CKOHYAHIA *K13HW. bbiBLIie cO MHOIO iBa HOKa Corna-
CUNINCb BbYHO OCTaTbCA: MPUHANN CBATOE KpeLleHie. M rnaroniotb
OHU: «Bbl BCb OCKBEPHUNCH Bb BEIMKUXD N Pa3HbIXb €pecAxb
AHTUXPUCTOBbIXDb, MCAHO OO eCTb: U3blAUTE U3b Cpelbl CUXDb He-
YeCTUBbIXD YeNOBLKM U He npikacanTeca nmb». MecTo 3To uncto
OT HecCnpaBenMBOCTY, 3JIOKO3HEHHOCTU 1 Henpasgbl: «Bb Ta-
MOLIHMXb MbCTaxXb TaTbObl 1 BOPOBCTBA 1 NMPOUYMXb MPOTUBHbIXD
3aKOHY He ObiBaeTb. CBETCKAro cyga He MMbBIOTD; YMNpaBsioTb
Hapofdbl U BCbXb Ntoden AYXOBHbIA BAacTn». MoTuB 3emnn cosep-
LUEHCTBA, MOMIHOTbI U 1306UNIKA C Nnogamu: «TaMo ApeBa PaBHbI

CoeTcKan 3HUMKNoneana, MockBa, T. 2, 1988, c. 630]. BmecTe ¢ Tem copoK AAHeli B 06pAfax 1 BepoBaHM-
AX — 3T0 IMMUHANbHbIV NEPUOA, B TEUEHME KOTOPOTO COBEPLIAETCA NEPEXOL U3 OAHOTO KAUECTBEHHOO

cocToAnmaA B Apyroe» (H.A. Kpunuunas, Pycckas mugponozus. . ., c. 845).

[ uncen nATb, CeMb U CTO, NEXALLUX B OCHOBE, CP. 06bACHEHNS: <13 yueHus 06 anemeHTax cnegytoT

Be 0c06eHHOCTH. OIHA 13 HUX COCTOMT B KAHOHM3ALMM YNCA NATb, CTABLUETO 3TANOHOM ONMCAHMS Hau-
60onee BaxHbIX XapaKTePUCTUK MAKPO- 1 MUKPOKOCMA. .. OTMEUEHHOCTb NATOr0 MeCTa B IPOCTPAHCTBE

(BAI3aHa C 0C0OLIM NONOMXEHNEM LIEHTPa» (C MO3ULMM YETbIPEX CTOPOH CBETA U YETbIPEX HANPABEHW);

«UMCT0 7... XapaKTepu3yeT 0bLLyio et BcenieHHOI. B HEKOTOPbIX KYNbTYPHO-A3bIKOBbIX TPAANLMAX. . .
BbICTYMaeT. ... KaK Haubonee ynoTpe6uTeNbHOE UNCIIO, XapaKTepU3yloLLee NOYTI YHUBEPCANIBHO BCE, UTO

ncumcnsetca B Muponoatuueckom Kocmoce» (B.H. Tonopos, Yucaa. .., ¢. 629, 630). «Yucno cto uacto

MMEET He TOUHOE, a 0006LLeHHoe 3HaueHne bonbLuoro konuuectsax (C.M. Tonctas, Yucro // CnaBsiHckne

ZLPEBHOCTM, ITHONMHTBUCTUYECKNIA COBapb, T. 5, 0TB. ped. (.M. ToncTas, Mex ayHapoZHble OTHOLIEHNS,
MockBa 2012, c. 546.
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Cb BbICOYANLLMMM ApeBaMU. ... BCsiKie 3eMHble niogbl ObIBAOTY;
pPOANTCA BUHOTPAZLb Y COPOUMHCKOE MLILEHO. ...3M1aTa U cepebpa
HbCTb YMCNIA, [paroLubHHAro KameHia 1 Gricepa gparoro BecbMa
MHOrO». MecTo 3T0 3aKpbITO Ans ApYruX 1 6e3 BOWH, JaneKoe U oT-
JeneHHoe: «A OHble OMOHLbl Bb 3€MJ110 CBOIO HMKOIO He MyLatoTb,
N BOVHbI HM Cb KbMDb HE UMbBIOTB: OTAANEHHHAA UXDb CTPaHa».

Cka3ouHbIil ropog WrHata®® onwucbiBaeTca cnepyolwmm obpa-
30M: «[opof Y HIX OOHECEH CTEHOW KaMEHHOW, a OKPYT ropofa Hui
TYPKOX, H/ MyXxaZ»Kup [MycynbmaHe, nepeceneHubl ¢ KaBkasal, Hu
rPEKOX HET. 3eMn XOpoLUue, necox MHoro. fopop ctout Ha bepe-
ry mops. Kasaku pbi6anaT, 3aHUMAIOTCA LWeKaMu, XOAAT Ha OXOTY,
cafibl Y KaXaoro, U HET Y HUX HU GefHbIX, HU CUPOT, HU XBOPbIX.
KnnmaHT groxke nogxogawnin ona yenoBeka»?*. MoXHoO 3aMeTUTb
MOTVB 611arogaTHoOM 3eMsv NPOLBETAHNS U MOTUB HAPOLOB, KO-
TOPbIX, NPV NepeYnCaIeHNN, HET, a TaKXKe MOTUB MIOAOB: «...A0Ma
CTOAT 6ONbLUNE, KPAcMBbIE, KPYrom cagbl. B cafax pasHbie GpyKTbi:
WHXWNP, BUHOTPaA, rpaHatbl, A6/10KK, cnvBbl. [a Takne cnagkue!
Be3pge Ha gomax 30510To, cepebpo»?,

Ectb m MoTMB nycTbiHM: «KMBYT OHM 3a [lewlaHbiM Mopemy,
a TaKXKe MOTUB OTMEUEHHOCTW, N36PaHHOCTU, BOOPOTLI, CpaBea-
NIMBOCTU 1 MPW 3TOM 3aKPbITOCTN ANA APYruX, B MepBYyIo ouepefp,
HeJOCTOMHbIX: «KTO efieT, OHN TOro HaKOPMAT, HanoAT. Komy Hago
NoAKoBaTb KOHA, KONeCco UCNpaBnTb — BCe CAENaloT, @ B ropos
CBOW HMKOrO He nyckaloT»®. «B ropop cBoi Te nognm My>KUmH He
NPVHMMAIOT U He MYCKaloT, a XKEeHLWMH NPYHUMAIOT»; «INXUX da
NOTEPAHHbIX Ntofen B ropof He nyckatT». W npu atom «TyT BCE
XKUBYT TAKIMeE, KaK Bbl, OOMKEHHbBIE.

Mpeann3snpoBaHHO NpeacTaBnsAeTca aTamaH 3Toro ropoga (mo-
TUB BOX[S, [MaBbl, U36PaHHOI0 13 Hapoaa), ONUCHIBAACH KakK «poC-
NbIIA, CTATHbBIN, HATOMTaHHbBIV [yNWTaHHbIN], 6opoaa y Hero yepHas,
rnasa ropAr, rybbl Kak pybeH, 3ybbl 6enee 3eHbuyra»®. Bmecte
C Tem ropofga Toro yxe u HeT (MOTMB OTAANEHHOro MPOLUIOro
N CBA3AHHOW C HUM JIereHaapHOCTY, MUPONOrMUYHOCTN), KasaKuy,

«B XVIII BeK yxoauT CBOUMM KOPHAMMU BecbMa (Boeobpa3Has nereHfa o ropope Mirnata’, okoHuaTeNnbHO
chopMMpOBaBLLIAACA B CPefie Ka3aKOB-HEKpacoBLEB, no-Bugumomy, Tonbko B XIX B. flererpa umena
OTHOCUTENbHO OrPaHUYEHHOE PACPOCTPAHEHME U A0LLNA A0 HAC B GOPME LIMKNA UCTOPUYECKNX Npeja-
HWii, 3aNMCaHHbIX B TO BPeMS, KOrJa Bepa B CyLUecTBOBaHMe Topoaa’ yxe bbina yTpayeHa» (K.B. Ynctos,
Pycckas HapodHas ymonus. . ., ¢. 220).

0.B. Tymunesuy, Ckasku u npedaHus Ka3axkos-Hekpacogyes. . ., €. 187.

Tam Xe, ¢. 57.

Tam xe, ¢. 194.

Tam xe, ¢. 57.

Pycckue HapoOHble CKa3Ku KA3aK08-HeKpacosyes. . ., €. 204.
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ywepuwue 3a lNelwaHoe Mope, «Bce NOymupann»*, no apyrom sep-
CUN ero XuTesen «Bblpesanu Pa3bonHNKN».

OcHoBaTenb ropofaa, irHat HekpacoB, npefAcTaBneH Kak repon,
HafleNleHHbI/i CBEPXbECTECTBEHHBIMU CMOCOBHOCTAMU (MOTUB BO-
»KOA 1 BBOAALLErO B 3eMJ1t0, 00beauHsowWwmi B cebe yeptol Mowe
n Neholuya). «<OH BbiBeN Ka3akoB 13 Poccum 1 cnac ux, Tem cambim,
OT BepHoW rmbenu, gan um 3emiio B Typumu; BCe OOLMHHbIE yCTa-
HOBJIEHUA Ha3bIBalOTCA ‘3aBeTaMu MrHata’, netonucb, KOTopyio
BE/IM HEeKpacCoBUbl, cuMTanacb ‘KHMron WrHata’, npecTyrnHrKOB
Haka3blBanu Bonen MrHata, oblecTBeHHas NomoLlb 6eHbIM CUn-
Tanacb ‘fapom UrHata' u 1.4. Cam UrHat HeOObIKHOBEHHO CUJIEH,
CTaTeH, KPACUB... HAXOAUMB, HEMPEKIOHHO CMPABEAJIMB. .. Y HEFO
OT POXAEHMVA OBa pAga 3y00B, OH H6OMbLUYIO TalHYO CUITYy UMen,
BOJILLIEOHMKOM OblI, MOT MPEBPATUTLCA B KOTO 3axoyeT. 3Han OH
A3bIK BCEX NTUL, 3BEPEN, JePEBbEB. ...yMEET CTaTb HEBUANMbIM»®',
Y HEro yyfgecHblii Kopabnb — «MOCaguT CBOE BOWCKO Y NMOMJbIBET
XOTb MO MOPI0, XOTb Mo 3emiie! A kopabnb MrHaTa Typka BugeTb He
mor. Ha ToT Kopabnb MOXHO 6blfIo MocaXxaTb BCEX HEKPACOBLIEB,
norpysnTtb Bce 6oratcTBo»®2. OH nobeawn 3melo, KoTopas npe-
cnlefoBania HeKpacoBLEB ...A00bIT UygecHbI PyOuH («pybeHb»),
B KOTOPbI MOXHO Oblfio BUAETb BCE, YTO AenaeTcs Ha MaiiHoce,
pa3bpocan BOKPYr CBOEro ropofa pasHOLBETHbIE 3epHa W 13 HUX
BbIPOCAU Nec, cafbl, UuBeTbl** u T.4. Jlornyeckum 3aBeplueHnem
3TOl naeanu3aLmm 6b11a BEPA B TO, YTO OH XIMB U NMOCTPOUI Yyfec-
HbI FOPOA, B KOTOPOM Peann3oBanuCh BCe CoLUanbHble naeanbi
HeKpacoBLeB®,

B 3aknoueHvie BUAWUTCSA Ba)KHbIM OTMETUTb TUMONOTMMYECKOE,
€C/IM He CXOACTBO, TO COBMafieHre MOTMBOB, CBA3bIBAEMbIX C 00-
peTeHuem 3emnu M3pannsa. OGycnoBneHo 3To, B PYCCKOW Hapoa-
HOW TpaguLmu, NMONCKOM MECT, CBOOOAHbIX OT HecrnpaBeasiMBo-
CTW, YTHETEHMA M HuweTbl. HeT B JaHHOM cnyyae obeToBaHUS
BceBbIWHYM, HeT 30Ba, NpuU3biBa M BoAU C Ero CTOpPOHbI, ecTb
yCTpeMJIEHUE 1 XKeflaHne TaM OKa3aTbCs, BONA CO CTOPOHbI Yeno-
BeKa. MOXXHO BblgennTb B JaHHOW CBA3W TPW rpynrbl NOBECTBO-
BaHWI (0 TEKCTax He MPUXOAUTCA rOBOPUTb, MOCKONbKY Tpagu-
LMs 3Ta YCTHas, 3anmncaHHasa OT 3HaLWKX B Nepeckasax). Mepsyio
COCTABNAT TaKne, B KOTOPbIX NPeACTaB/ieHo, bonee nnn meHee

2 0.B. Tymunesuy, (kasku u npedaHus Ka3akos-Hekpacosyes. . ., ¢. 179.

30 Tamxe, . 197.

3 Tamxe, ¢. 153, 154.

32 Tamxe, ¢. 187.

3 Tamxe, ¢. 190,191, 192.

3% K.B.YnctoB, Pycckas HapodHas ymonus. . ., ¢. 222-223.
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Pa3HOCTOPOHHE, CaMO 3TO MeCTO, Cama 3emJif, C aKLUEeHTOM Ha
1306Unme, LOCTYNHOCTb CbECTHOIO (MOJIOUHbIE PEKU, KACESbHbIE
6epera), pa3NMUHOro pofa cHeau u np. — 3emns bnarogatu, bec-
neyHocTn 1 npocToThl. K 3ToM rpynne otHocATcA CkazaHue o po-
CKOWHOM XUumue u 8ecesibe 1 BonwebHble cka3Kku. BTopas rpynna
npefcTaBneHa NnpeacTaBneHMAMN (He BCeraa 3To NoBeCTBOBaHME)
0 GnakeHHOW 1 GnarogaTHOM 3emile, KOTopas rae-To 3a Mopem, 3a
necamu, ropamu, NyCTbIHAMM, NYTb K HEM JONOT 1 TPYAEH, He KaX-
Iblli CNOCOGEH €ro 0fJoNeTb, U MPU 3TOM He KaXAoMy 3Ta 3emsis
OTKPOETCA, HO TONbKO AOCTOMHOMY, MPaBeHOMY, @ NoNacTb TyAa
MOXHO, TOJIbKO Mesl MPOBOAHUKOB. TakoBa, B NepBYIO ouepenb,
nerenga o benosogbe, NpUMbIKalOT K KOTOPOW Apyrue (6e3 akueH-
Ta Ha NpaBefHOCTU®, 0 Janekux emnsix, peke apbe, AHane, Ho-
BbIX OCTPOBAX, OPEXOBOW 3eMiie U UM Nofo6HbIe. TpeTbio rpynny
MOXHO YBUAETb Ha NpMmepe CcKa3ouHoro ropofa Mrnata. ina Hee
XapaKTepHO, MOMMO MOTUBOB M306UNNA, NIOAOB 3EMU, Pa3Me-
LeHUs 3a NyCTbIHeN, B 6e30gHOM MecTe (Hapogpbl), 3a «lewaHbim
MOpeM», M36PaHHOCTM U [OCTOMHCTBA, CPaBedsiMBOCTH, BbICO-
KO MOpanu 1 YUCTOTbl, HAIMUMe MUCKIUMTENBHOMO MO CBOUM
KauecTBaMm repos, CoeAuHsIIoLWEero B cebe uepTbl obnagatensa n nc-
NOSIHUTENA BONMW, NPEABOANTENA W MPOBOAHMKA — OCHOBATENA
W JapuTtens, Toro, KTO yCTaHaB/IMBaeT 3aKOHbI 1 NPaBUT, CnpaBes-
JINBO CYAUT, OPraHn3ys OBLMHHYIO XN3Hb.
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Mortus cmepTn y llloaom-A zeiixema
u ®égopa Pemernukosa (Kacpuroska vs [Todaunosi)

MOTYW SMIERCI U SZOLEMA-ALEJCHEMA | FIODORA RESZETNIKOWA (KASRYLEWKA 'S PODLIPNIACY)
Streszczenie: W artykule poruszany jest motyw Smierci na materiale opowiadan Szolema-Alejchema
Kasrylewkaiszkicu etnograficznego Podlipniacy Fiodora Reszetnikowa. Cho¢ wspomniany motyw nie jest w obu
utworach gtdwnym i pierwszoplanowym, lecz ma charakter bardziej towarzyszacy i pojawia sie w tle gtéwnej
osi fabularnej, to jednak nabiera on réznego symbolicznego, kulturowo- i spoteczno-bytowego nacechowania.
Autor omawia poszczegdine przyktady z uwzglednieniem pojawiajacych sie w wybranych tekstach typow
$mierci: Smier¢ patologiczna w wyniku chordb, gtodu i niekorzystnych czynnikdw klimatycznych, Smier¢
gwattowna w wyniku nieszczesliwego wypadku lub samobéjstwa, $mier¢ metaforyczna, rozumiana jako
porzucenie dotychczasowego sposobu zycia i $mierc jako obiekt dziatalnosci zarobkowej.

Stowa kluczowe: $mier¢, metafora, motyw, obraz Smierci w literaturze

THE DEATH MOTIF IN SHOLEM-ALEICHEM AND FYODOR RESHETNIKOV (KASRILOVKA V'S PODLIPOVTSY)
Summary: This article explores the motif of death, drawing on the short stories of Sholem-Aleichem
Kasrilovka and the ethnographic sketch Podlipovtsy by Fyodor Reshetnikov. Although the aforementioned motif
is not central or foregrounded in either work, but rather is more of an accompanying character and appears
in the background of the main plot, it nevertheless takes on various symbolic, cultural, and socio-existential
significance. The author discusses individual examples, taking into account the types of death appearing in the
selected texts: pathological death resulting from disease, starvation, and unfavorable climatic factors; violent
death resulting from an accident or suicide; metaphorical death understood as the abandonment of one's
previous way of life; and death as an object of commercial and profit-making activity.

Keywords: death, metaphor, motif, image of death in literature

HacToswan ctatbs npefcTaBnset cobon ouepegHyto 1 nocneg-
HIOI0, 3aBepLUaloLLyt0, YacTb MPEeLIoKEHHOrOo HaMU UWKna, 06b-
€KTOM KOTOporo 6binn pacckasbl Llonom-Anerixema 13 c6opHU-
ka Kacpunoska w nosectb [loonunosysl ®énopa PelueTHrKoBa'.

' (m. . YepauHckuii, M. Banbuak, Muwa, eda u npodykmel numarus y lllonoma Aneiixema u O.M. PewiemHuko-
8a (Kacpunoska vs llodnunosysi), ,ludaica Russica” 2019, nr 2(3), s. 111-132; M. Banbuak, (embA u cemeliHbie
omrowenus y llonom-Aneiixema u ®edopa PewemHukosa (Kacpunoska vs llodnunosysi), ,ludaica Russica”
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B maHHOM mccnegoBaHUM XOTenocb Gbl 06PaTUTh BHUMaHME Ha
MOTMB CMEPTU, KOTOPbI MO-Pa3sHOMY U CBOEOOPA3HO NPOHUKAET
06a NMTepaTypHbIX NPOU3BEAEHUS, @ CaMa CMEPTb B 3TON CBA3M
MOXeT NprobpeTaTh B HAX Pa3fIMUHYO CUMBOJSIMYECKYIO, KYNbTYp-
HO MApPKMPOBaHHYI0 1 COLMANIbHO-ObITOBYIO 3HAUMMOCTb U 06y-
CNOBJIEHHOCTb.

MpobnemaTrKa WMPOKO MOHUMAEMOWN CMEePTX MOJTyUUsIa OCHO-
BaTeJIbHOE 11 BCECTOPOHHEE OCBELLeHUE KaK C MO3NLWK JINHIBY-
CTUKW? 1 NnTepaTypoBefeHns?®, Tak n ¢unocodun*, ncuxonornm®,
Teonornn® n apyrux Hayk. CmepTb, eé Hen3bexHOCTb u OpeH-
HOCTb YeJIOBEYECKOrO CYLLeCTBOBaHNS, KaK TIENTMOTVB MAPOBOIO
WCKYCCTBA, BMUCHIBAKTCA B OOLMI KOHTEKCT BOCXOAALLEro K 6u-
6NecKON TPAZMLUN XaHPa 8AHUMAC, APKO cebA Bbipa3yBLIEro He
TOJIbKO B €BPOMNENCKON XKMNBOMNCK CPEAHEBEKOBbA 1 6HAPOKKO, HO
M B TEKCTaxX XYOQOXeCTBEHHOW NUTepaTypbl PasHblX 3Mox’, a Tak-
e TaHATONOrMYEeCKX MOTMBAX pa3Horo poga. M xots B BbibpaH-
HbIX HaMUW L5l COMOCTaBNIEHNA NMPOU3BEAEHUSAX MOTUB CMEPTU
ABMAETCA He CTONbKO OCHOBHbIM M BeyLIMM, CKONIbKO pOHOBbIM

2021, nr 1 (6), s. 97-114; M. Banbuak, lpocmpatrcmea u npocmpaxcmeertbie 06sexkmel y LLlonom-Anetixe-
Ma u Qedopa Pewemnukosa (Kacpunoska vs lloonunosysi), ,ludaica Russica” 2022, nr 2(9), s. 68—84.

? B KauecTBe mpumepa npuBeAEM JuLb HekoTopble paboTbi: A.B. Burzyiska, J. Kamieniecki, Wpfyw
przesztosci na jezykowy obraz Smierci ludzi i zwierzqt w polszczyznie, ,Etnolingwistyka. Problemy Jezyka
i Kultury” 1997/1998, nr 9/10, . 81-92; A. Tambor, Zwiqzki frazeologiczne oznaczajqce Smier¢ (na materiale
francuskim), ,Poradnik Jezykowy” 1987, nr 1, s. 40—46; K. Herej-Szymanska, Biblijny obraz jezykowy
stosunku cztowieka do Smierdi, ,Jezyk Polski” 2004, nr 3, 5. 164—173; A.A. 3anu3uak, U1.b. JleBonTuHa,
A.J. Wmenes, Koncmarmel u nepemerHble pycckoli A36IK080( KapmuHbl MUpa, 3bIKI CNABAHCKMX KyNbTYpP,
Mocksa 2012; 0.C. LipineHpambaesa, 0.A. opxeea, KoHyenm cmepTb 8 38pemucmuyeckoii kapmuHe
MUpa Ha Mamepuarne aH2uULicKo20, HeMeuyKo2o, pyccko2o, Bypamcko2o A3bikog, «DUNONOTUA: HayuHble UC-
cnefoBaHus» 2020, Ne 2, ¢. 67-77; I. YepBuHckui, [pedmemHeiti mup npumem u nosepui (Mpoxusarue
cmepmu), Wydawnictwo Uniwersytetu Slaskiego, Katowice 2022.

3 A. Rainy, Smierc i niesmiertelnos¢ w twérczosci Fiodora Dostojewskiego, ,Slavia Orientalis” 1998, nr 3,
s. 425-431; 0.E. Moxanenkos, A.0. CemeHoB, Hmepnpemayus obpasa cmepmu 6 aumepamype nepuoda
nepsoli Mupogoli 8oiiHel, «Art Logos» 2023, N° 2 (23), c. 60—67; A.B. ApxaHrenbckas, backa M.A. Kpeinosa
«Kpecmoarun u Cmepme» u cioxem o Cmapuxe u cmepmu 8 pycckoll numepamype XVII-XVIIl es. «/lutepaty-
poBegueckuii xypHan» 2019, N 46, c. 82-93.

4 AA. UBauowkun, K.O. Nax, Tema cvepmu 8 ucmopuu gunocoguu, «<Bectuuk MITY» 2011, 1. 14, N2 2,
¢. 402-409; T.B. MoppoBueBa, /des cvepmu 8 Kynomypghunocodhckoli pempocnexkmuse, V3natenscTso
TWYu3, Taranpor 2001.

5 A.B. tOpeBuv, Mcuxonoauyeckue pakmopsl omHowerus k cvepmu, «Hayka. Kynbtypa. O6wecto» 2017,
Ne 3—4, c. 35-48; A. Gatuszka, Blisko, coraz blizej...: psychologiczne aspekty umierania i Smierci, w: Utrata
i zatoba: teoria i praktyka, R. Kleszcz-Szczyrba, A. Gatuszka (red.), Wydawnictwo Uniwersytetu Slqskiego,
Katowice 2016, s. 11-20.

¢ A. Sarwa, Rzeczy ostateczne cztowieka i Swiata. Eschatologia Kosciota wschodniego, Wydawnictwo Ravi,
£6d7 2002, 5. 80-90.

7 (Cp. A. Kunap, Momue cmepmu 8 pycckoii numepamype XIX-20 8exa: kynomypHili acnekm, «Xypxan ¢uno-
noruyeckux uccnegoBauiiy 2022, 1. 7, N 4, ¢. 46—-49; E. Sarnacka, E. Krajewska-Kutak, K. Van Damme-
Ostapowicz et al., Postrzeganie Smierci w literaturze Sredniowiecza, w: W drodze do brzegu Zycia, t. 6,
Uniwersytet Medyczny, Biatystok 2009, s. 191-200.
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N COMyTCTBYIOLWMM, COCTABAAET OH HEOTAENUMYIO YacCTb CHXKET-
HOW NNHNN, 0COBEHHO B NoBecTn PelueTHUKoOBA.

OTMeuyeHHOe NOATBEPXKAAETCA W BbICOKOM YaCTOTHOCTbIO
B [loonunosuyax® nekcmuyeckux eamHuL, Co3falolnX NeKCUKo-Te-
MaTUYecKoe rnosie cMepms, BKJloUalowee B cebs Takme, 0CobeH-
HO aKTUBHbIE, NIEKCEMDBI, KaK FMarofibl C KOpHAMMK -mep- / -Mup-
(nomepemo — 87 pas, ymepems — 28 pas, g8bimepems — 1 pas3,
ymupames — 1 pas), -pbl-/-pol- (3apeime — 12 pas, 3apeieames —
2 pasa), cyuecTBuTeNbHble 20pe (25 pas), 2pob (22 pasa), cmepmeo
(9 pa3), knaobuwe (8 pas), mozusna (7 pas), NOKOUHUK (6 pas), pexe
mepmaey, (3 pasa) u mpyn (2 pasa), npunaratesibHoe Mépmabili
(8 pa3s), npuyacTme ymepwud, BKOYas CYGCTAaHTUBUPOBAHHYIO
dopmy, (5 pas).

B paccmaTtpuriBaembix TEKCTax CMepTb, Kak OTMeYasnoch, BbICTY-
MaeT B Pa3HbIX NPOABNEHUSAX, NPeAcTaBNasA OO0 He TONIbKO npe-
KpaLleHre KM3HW B pe3ysibTaTe HaMEepPEeHHOro b0 Cy4YaliHOro
BO3[4€ENCTBA BHELHUX GAKTOPOB, HO U B NEPEHOCHOM OTObOpake-
HUW. Ha3BaHHble NPOABIEHNA MOXHO NPEeACTaBUTb B Cliegyolem
BUOOBOM pa3feneHnmn:

. HeHacunbcTBeHHas (ecTecTBeHHasA) CMepTb 1 €€ pa3HOoBUA-

HOCTb:
- TaTonornyeckas cMepTb OT 60ne3HU, rofioaa U Hebnaro-
NPUATHBIX ObITOBBIX YC/IOBUI,

. HacvnbcTBeHHas cmepTb — B pe3ynbraTe (Camo)ybuncTea

nnbo HecyacTHOro Ciyyas,

«  MeTadopuueckaa cmepTb — NpeKpalleHne onpeaenéHHo-

ro obpasa »m1sHu,

«  CmepTb KaK 06BbEKT 3apaboTHOI AeATENbHOCTH.

B paccmaTpuBaembix TEKCTax ABHO NpeobnagaeT MOTUB MaTo-
NOTNYECKON CMEPTU, YTO OCOBEHHO YaCTO HAaXOAUT CBOE OTpaxe-
Hue y PeweTHuKoBa, Byayun, Kak NpefcTaBiseTcs, pe3ynbTaToM
cneyudurky camoro XaHpa — STHorpadryeckoro ouyepka, Ha-
NpaBfeHHOro, B TOM YKC/le, Ha nepefavyy CouManbHO-ObITOBbIX
0COBEeHHOCTEN 1 YCNIOBUIA ONpefenéHHOro 3THOCA®, B JaHHOM CIly-
Yyae MepMAKOB, HACENAKLWMX CEBEPO-BOCTOUHYIO €BPOMENCKYIo
yactb Poccumn. B 31O CBA3M NpOHM3bIBAOWMI MOBECTBOBaHWEe
Modnunosyes MOTVB MATONOMMYECKON CMEPTU OMOCPEAOBAHHO

& Bce cBefieHUs U LMTaTbl NPUBOAATCA 3AECH HA OCHOBAHUM dNEKTPOHHOTO n3paHua: O.M. PelueTHukos,
Mexoy modemu. NoBecTw, pacckasbl 1 0uepki, u3fatenbcteo CopemenHuk, MockBa 1985, http://az.lib.
ru/r/reshetnikow_f_m/text_0010.shtm [gata o6pawenms: 10.10.2025].

° MoapobHee 06 5Tom cm. M.B. TapacoBa, (8oeobpa3ue 3mHoepaghuyeckozo 04epka 8 cubupckoli nepuoduye-
ckoli neyamu 1850—1880-x 2. (Ha mamepuane «Tomckux 2ybepHckux sedomocmeli»), «BecTHuk Tomckoro
rocyAapcTBeHHOro yHusepcuteTa» 2023, N2 497, c. 34-46.
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BOCMPOM3BOANUT 00pa3 TAXKENOro ObiTa JaHHON STHNUYECKON rpyn-
Mbl, MOABEPXEHHON rofiofy U HebnaronpuUATHLIM NPUPOLHO-KIN-
MaTMUYeCKUM YCJIOBUAM NPUYpPaNibCKOM 06M1acTu.

Yxe B CamOM Hauvasie NoBeCTBOBAaHUA JAETCA KapTMHA 3UIMHEN,
NonymEpPTBON AepeBHU, NULWEHHON MPOABIIEHN YenoBeYeCKon
AKTUBHOCTL:

3umoit ewte xyxe. Torga Bce AjoMa TOYHO norpebeHbl CHEroM, Ha Jopore
Lenylo Heflenio He BMAATb CIefloB YesIoBEeYEeCKUX, BCe Kak OyATO cnpaTanoch,
TONbKO KOW-TAe KOpoBa NMPOMbBIYMT fa PbileT Mo nosto cobaka. Tak BOT 1 Ka-
XKETCs, UTO NII0AM BbIMEPSIM UM HaMana Ha HUX CrAvKa.

[MaTonornyeckas CMePTb BMNCbIBaeTCA B NOBCEAHEBHYIO XXU3Hb
noanMnoBLEB, 00YCNOBNNBaACh, Kak rOBOPUSIOCh, MPEXAe BCEro
HeaOoCTaTKOM MUTaHUA (FO)'IO}J,Haﬂ cmepr), a TaKXe BblI3BaHHbIMUA
HefoegaHnem 60N1e3HAMMN:

[...] a nroanMnoBLbl MTOMHAT CTAHOBOTO, KaK OH, Koraa B MognunHon ymepno
C rofiopy WecCTb YenoBeK, 061ackan He TONbKO MY>KUMH, HO 1 XeHLLMH, CaM He
3HaA 3a yTo. [...] ocTanbHoe Bpemsa Bce eAAT MAKNHY C KOPOW, U OT 3TOT0 Y HUX
ABNAETCSA NIeHb K paboTe, 60Ne3Hb, 1 YaCTo BCe MOANUMOBLbI IeXaT 60NbHbIe,
CcaMu He 3Has, YTO C HUMW enaeTcs, a TONbKO pyratTca n nnavyT [...] A B ge-
peBHe wTo! TOT 60NEH, APYroi MOMUPAET, TPETbero Be3TW XOPOHUTb Haflo, Aa
non ewwe npueaxetca. Ox!.. Hapoena 37a *u3Hb!..

CTounT TaKXKe OTMETUTb, UTO B ouepke PelleTHMKoOBa HarnsgHo
nokasaHa MCUXONIOFMYecKkas CTOPOHA MOCTOAHHOMO CTOJIKHO-
BEHVA CO CMEPTbI0 — BbICOKAasA CMEPTHOCTb BbI3blBAET y MOAJIN-
MOBLEB HEKYIO AECEHCUOMNMN3ALIMIO U XKU3HEHHYIO anaTuio, B CUITY
yero npeKkpalleHne Xn3Hn NpefcTaéT B X CO3HAHMM He TONbKO
Kak cobblTre rpyCTHOE, HO B TO Xe BPeMs U Kak 00blgeHHoe, Npu-
BbIYHOE, HEM30EXHOE U OXKUZAEMOE, a MO3TOMY Kak obcToATenb-
CTBO, ANA NpefoTBPALLEHNA KOTOPOro He CTOUT NpeanpPUHMMATD
KaKux-nnbo AencTBuii Nnm ycunui:

MopnunoBLEeB HeNb3A BUHWUTb HU B YEM: OHU TTyrbl, HEO6pa3oBaHbl, HO KTO
VX BPa3yMmuT, Kyfa OHU NOMAYT?.. YK MOMpPY TOXHO, a TamoKa rae yx!» [...] Ym-
peT TOT NN APYrOW, OHM XOTA U lyMaloT, UTO Tak U Haflo yMepeTb, HO M 06bua-
HO, J0CaJIHO, YTO yMep TaKoW-TO, YTO ONATb HAaAO K MONy exaTb BeHuYaTbcA. [...]
«JKas 6epa! — pymaert MNuna, — yTo Tenepb fenaTb — He 3Hato. Yeap A, — Bce
nompyT, u Anpocbka, u Cbicoiikon. [...] Beage 6efHas 06CcTaHOBKA, HEUMCTOTA,
nnay v CTOHbI; MOSIOBMHA NEXWT, MONOBUHA CUANT MOSIYa AN YTO-HUOYAb Ae-
naer, pyras paborty, pyras cebs n Bce okpyxatouyee. CIOBHO BCEM UM XMN3Hb
OnpoTUBena, BCe YeM-TO MyyaTCs, BCEM MOCTbIN CBET GOXKMIA. ..

B npuBeaéHHbIX pparmeHTax CMepTb ABMSETCA TaKKe UCTOYHU-

KOM AOMOJIHUTENbHbIX HEB3roA, XJIOMNOT 1 0OpeMeHEHN, 3aCTaB-
NALWMX NOASIUMOBLEB He TONbKO BbIXOAUTb 3a Npeaesibl POAHOMN
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JepeBHU, nokmpatb 6e3onacHoe, Kak CBOE, MPOCTPAHCTBO, HO
1 BCTyNaTb BO B3aMMOZENCTBME C MPABOC/IaBHbIMM CBALLEHHVKA-
MU U NPeACcTaBUTENSAMU FOCYLAPCTBEHHON BNACTW, OT KOHTaKTa
C KOTOPbIMU OfHU HENPUATHOCTW. B noaTeepxaeHne obpatumcs
K TaKOMY OTpPbIBKY:

CBALWEHHUK TpeboBas, YTOObl KpecTbsiHE HENpPemMeHHO KpecTunu peTei,
BE3/IM B CENI0 YMEPLUUX, BEHYANIUCb; NEPBOE MOANMUMNOBLbI HE UCMONHANMN A0
Tex nop, NMoKa CBALWEHHVK He npresxan cam 3a cbopom; 3a ymepLumx oHun 60-
SANUCb 1 BE3JIN BCE NMOKOWHMKA B CeNo. [...] XOTA OH (cBALWEHHNK — M.B.) »nBeTt
B Cenle, 3a NATbAECAT BEPCT, HO Kak npueaeT B [loannnHyto, To AbAYOK Henpe-
MEHHO yBefieT CaMylo Nyyllyio KOPOBY WM NIOLLaAb U NMPOAACT, @ MOAANMOBLbI
MOJYaT, AYMAIOT, Tak U HaA0, XOTS U TOPbKO UM, 1 06VAHO; a He fallib, CTAHOBOW
npuiegert. [...] Muna ctan paccyxgaTb, 4To AenaTb C pebsaTamu. 3apbiTb UX TaK —
non y3Haer, 1 Torga 6eaa; exaTb K nony — 6yAeT AeHer NpocuTb...

CrouT ofHaKo ob6paTTb BHUMaHKE, YTO Ha GOHE MPOHUKHYTOW
MOpPTaNbHOM NOAABIEHHOCTbIO KapTVHbI [TOAAMMHON KOHTPACTHO
BbIAENAIOTCA rNaBHble nepcoHaxn — MaTtpéHa v Muna, gna KoTo-
pbIX BOMPOC CMEPTM OCTAETCA HEM3MEHHO »KUBbIM W aKTyasIbHbIM,
CTaHOBACb MPU 3TOM OOBLEKTOM Pa3MbILLNIEHNIA He CTONbKO ¢u-
nocohcKo-meTadpu3nUYeCcKoro MM 3K3UCTEHLMANbHOIO, CKOMbKO
CO6CTBEHHO GM3MONOrMUECKOro XapaKTepa, He NPMoCcTaHaBAMBasA
OAHOBPEMEHHO CTPEMJIEHMA BbKMTb U Kak-HMOYab BbIOpaTbcA 13
NaaYeBHOro NOJSIOXKEHUSA, B KOTOPOM NHCTUHKT 3pOC BCE Xe CUJIb-
Hee, YeM MaHamoc:

Mopgymain MatpeHa 06 3Tom Npwu XM3HM ANPOCbKKM, NpefcTaBb cebe ToO,
uTo ANpPOCHKA, KaK 1 BCe, MOXET yMepeTb, Tenepb Obl el He Tak Xanko 6biio
Anpocbku. Ho MaTpeHa HuKak 06 3TOM He Aymana: OHa XOTA W BUAeNa ymep-
WUMX >KEHLWMH, HO HMKaK He Morna MpeacTaBuTb cebe Toro, 4to Anpocbka
MOXeT yMmepeTb? OHa He MOriia 40 CMX NMOpP MOHATb: YTO 3TO Takoe AenaeTcA
C NoAbMM, KOFAa YMUPALOT, M 3a4eM UX 3apblBatoT B 3emsito? MaTpeHa faxe He
BEpWIIa, YTO U OHA MOXET YMepeTb, a €C/IY FOBOPUSIa O CBOE CMepPTU, TaK TONb-
KO TaK cebe, 3ps, 1 To Korga cepamnace. [...] 06a onu (Muna n Coicoinko — M.B.)
OyMann 0 CMepTK; HO BCe-Taku 060MM UM Ka3anocb CTPALIHO yMepeTb, 060Mm
XOTENOCh eLle NoXMUTb...

B lModnunosyax HaxofgAaT CBOE OTpPaXkeHWe W MpuMepbl Ha-
CUJIbCTBEHHOW CMEpPTU, XOTS onpepdeneHne «HaACUNbCTBEHHaA»
He cneflyeT MoHMMaTb OGyKBaNibHO, MOCKONIbKY MMeeTcA B BUAY
CTpemM/ieHne NoaBecTn K CMepTH, Bbi3BaTb €& paaun obneryeHus
1 NpeKpaLleHna NOCTOAHHbIX CTPafaHWi OT rofoAa, xonopa, 6o-
ne3Hewn, rHeTyLlen HULeTbl, 6e3BbIXOAHOCTU NONOXeHUsA. B aTon
CBA3M MOXHO FOBOPWUTb, XOTA C HEKOTOPbIM AOMYyLLIEHNEM U [0-
BOJIbHO YC/IOBHO, O CBOEOOPa3HON MONbITKE 3BTaHa3nu, NPOu3Bo-
AMMON He 6e360ne3HeHHbIM U F'yMaHUTapHbIM 06pa3oM, ocobeH-
HO MO OTHOLLEHWIO K AETAM:
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A ecnun CbICONKO Capnn UX Ha NoONaTtu, YTo Cy4yanocb O4YeHb pefKo, To pe-
6sTa TO U Aeno nonyyann KoNoTyWwKK... OH fake HaAPOUHO Caaun X Ha ronblin
non, ANs Toro, YTo6bl OHY CKOpPee YMepsin, HAPOUHO He AaBas eCTb, AyMas, UTo
OHW MOMPYT; HO PebATa KpUUanu € KaxKabIM AHEeM Xy»Ke, — CbICOMKO 3NMNCS, XO-
Ten UX NPUWNGUTL YeM-HNOYAb, HO eMy BbINO XKanko, OH Yero-To 6osncA...

CMeXHbII MOTUB BbI3bIBaHNA CMEPTU U3 XKeNlaHUA NpeKpaTUTb
HecTepnuMble CTPadaHna 1 6onu Npu poXxaeHun pebéHka Haxo-
OVM B pacckase Yenosek poousca LLonom-Aneinxema:

— Bboxe munoctublii! OTel HeGECHDIN, POAVNMbIN, CEPAEUHDIA, MOMOTN MHE
ymepeTb!..

Y Peli3n cxBaTKM Hayanucb ele paHoO yTPOM, HO OHa npsATanacb OT BCeX,
XOTena, YTobbl HAKTO O TOM He 3Han. bavxe K Beuepy, Koraa NoACTYNUAN He-
CTepnvMmble 6011, OHa yMana Ha KpoBaTb, 3aIOMUNa PyKK, CTUCHYNa 3y6bl, BCA
NnocuHena, MoYyepHena 1 3akpuyana He CBOMM Fof10COM:

— Mama poporas! [lait MHe cuiibl, YTOO He TAXKKO 6bIn10 ymepeTb!!!

B ToM e pacckase BCTpeuaeTcs 1 MOTUB CaMOyOuIACTBa, XOTA
TOSIbKO MSIAHUPYEMOro U B UTOre He coBeplUéHHoro. He cosep-
LIMBLIeecA caMoybuincTBO, CKOpe eBCero, MOXXHO 6bl10 Hbl 06bAC-
HWUTb CypOBbIMM NpPaBuiaMn nygansma v espeickon dunocodpun,
COrNacHoO KOTOPbIM CyUUMA NPefCcTaéT Kak HapyLleHre 60Xbero
3aKoHa. Kak 3ameuaeT AHgpeln AHAPWAHOB, COMMAacHO NpeacTas-
NEHUAM MyAau3Ma, »KU3Hb ecTb BbicliMA aap boxun, 6narocno-
BeHune boxue: «B ceugeTenn npusbiBato f Ha Bac cerogHA Hebo
N 3eMJII0 — XKU3Hb 1 CMepTb Npepnoxun A tebe, bnarocnoseHne
N NPOKNATME, — 136epu e XN3Hb, YTOObI KU Tbl U NOTOMCTBO
TBOE...» ([Bapum 30, 19)'°. He 6e3 31oro Peli3n B nocnegHuin mo-
MEHT OTKa3blBaeTCA OT NOMbITKU 060pBaTb CBOIO XU3Hb:

A rope 6bi710 HeMasioe — OHa MOYYyBCTBOBAJIa, YTO AOMXKHa CTaTb MaTepbIo.
lope, rope, uto e genatb? Kyna feHeTca, K KoMy o6patutca? He ctpawuce Peir-
351 6ora 1 apa, oHa 6bl cama Hag coboin pacnpasy yunHuna! Yl oueHb BO3MOX-
HO, UTO B TOT [leHb, KOFAa OHa CTUpana benbe y peKku, el 3axoTeNoch KNHYTbCA
B BOAy. Ho, BCNOMHVB O CTpaLUHbIX MyKax Ha TOM cBeTe, Peli3n yxBaTuna y3en
c 6enbem 1 NycTUIach, HU Xn1Ba HX MepTBa, 6exxaTb foMol. (Hesosek poousics)

OcobbiM BMAOM HACWMNBbCTBEHHOW CMepTM B ouvepke Peuwet-
HMKOBa MOXKHO CUMTaTb KOHUMHY BCeACTBUE KONAOBCTBA, KO-
TOpOoe HecMoTpA Ha CBOK HapoAHO-MUdONOrnyecky u cy-
eBepHOo-NpeapaccyfouHyto onpefenéHHoCTb MpeacTaér  Kak
CpeacTBO HaMepeHHO-CO3HaTeNIbHOro BO3AEeNCTBUA CO CTOPOHDI

10 A, AZipuaHoB, Hydelickas mpaduyus no sonpocy 38manasuu, <MnatbeBckuil BeCTHUK» 2019, N 7, ¢. 192—
193 (c. 192-197). UuT. no: Topa (MamukHuxue Mouceeso), pep. pyc. nepesoga 1. [unb, nop 06w, peg. npod.
I. bpaHoBepa, Lamup, Apt-busnec-Lientp, Nepycanum—MockBa 1993, . 1111.

IR.2025.15.04 c.6 13 13 MACIEJ WALCZAK



NOANNNOBLEB Ha BCAKUX OAPYrNX UMEIOLWMX C HUMW KOHTAKT, 0CO-
GEHHO UY>KMX 1 MOCTOPOHHKX. Tem Gosee, UTo CUMTaloLMeECs KO-
JyHamu, He TonbKo Muna n MatpéHa, B npeacTaBneHnn XuTtenem
OpYrux gepeBeHb, a K 3TOMY 1 HEKOTOPbIX NOAAMMNOBLEB, 4ONOS-
HUTENbHO HAZenAlTCA NpU3HakaMmm CyLecTB NOTYCTOPOHHEro
MWPa, BbI3bIBAIOLMX CTPAxX U OLWyLIeHne ONacHOCTH, ncxogsaien
OT HUX:

MoAnunoBLEB He NIOGAT XKUTENW APYrMX AePeBeHb elle 1 3a TO, YTO NoAN-
MOBLbl CBOEN MEePMAKCKOW Bepbl AepaTca, CNbIBYT 3a NEHNBbIX, camblx 6ef-
HbIX, I VX Ha3blBalOT KOAYHaMM: 3aX04eT NoAnunoBeL, NocaanTb Kuny (rpbi-
XKy) — NOCafuT, 3aX0UeT, YTobbl TaKo-TO ymep — ympeT. [...] Myxunkun 6osnnce
Munbl 1 MaTtpeHbl. OHM [aBHO HaC/bIWANNCD, YTO BCE YePAbIHCKME KpecTbA-
He KONAyHbI, @ KONAYH, MO UX MOHATUAM, OMacHbIN YeNOBeK, Aa N He YenoBekK,
a YepT He YepT, a UTO-TO OCOBEHHOE: U YeIOBEKOM XOANT, U HEBUANMKON Aena-
€TCA, C HeUNCTOW CUION 3HaeTcA, MeABefeM beraeT, COPOKOI ieTaeT 1 Npou.,
u npou... [...] Xo3aiika Bepvna Bcem npefpaccynkam v CTpaliHo 6oanach Kos-
AyHoB. Mnny oHa 1 Npexae cumTana 3a KongyHa, MOTOMY UTO OH XUTPW/ Haj
MY>KMKaMu 1 BO3UN € COBOI KaKune-To TpaBbl, KOTOpble 1 eii JaBas. YBuAEB Te-
repb, YTO €ro NCMyraanucb My>1Ku, OHa Toxe cTpycuna. [...] Bce noanunosubl
yauBnanuck MNune: Kak 3To OH BCErAa ycrneBaeT, BCe yMeeT Cenatb, Bcerja Be-
Cen 1 peAKo XBOPAET, laxe 1 C ceMbell ero Huyero He aenaetca. [lostomy ero
Npo3Banyn KoNgyHOM 1 60ANNCh.

B umkne pacckasos Lenom-Anenxema npocnekmBaeTca MOTUB
MeTahpopUUECKON CMepTU, NpeanosaraioLlen rnaBHbIM 06pa3om
3abBeHMEe, yxo OT npeabiayliero o6pasa »KM3Hu, OTKa3 OT Nepi-
HUX KYNBTYPHO-PESIMTMO3HbIX M COLMANbHBIX LIEHHOCTEN, 0by-
CNOBNEHHbIX eBpenckomn Tpagmumen. OTMEYEHHOe HaXOAUT CBOé
BblpaxkeHue B nuue Hatanbu / EHTR, KOTOpas BCneacTeue Henpe-
KNOHHOro TpeboBaHMA My»Ka-TpaHa BbIHY>KAeHa NnopBeaTb C npe-
ZblAyLMM 06pa3oM XKU3HW:

W nokuHyna EHTN oTumii gom u ToTyac nepectana 6biTb EHTN: B 6oratom
U WymMHOM XMenbHULKe OHa mpeBpaTunack B Hatanbto. Ho He aymaiiTe, uto
3TO NpeBpaLyeHrie Aanocb e Nerko 1 NPocTo. MHOro cvn 1 TPYAOB NPULLIOCH
notpatnTb »KaKy, UTo6bl OHa CTana He NPocTo HaTtanbeid, a UMeHHO Toi HaTa-
nbei, Kakaa npunuyectsyet fomy MNbedepkpaHua. C TAxKenbiM cepauem pac-
CTaBanacb OHa C NapuKOM, MPUKPbIBABLINM 1106, C XEHCKAM MOSIMTBEHHNKOM,
C Cy660THUMYI CBEYAMU 11 CO MHOTVIM, MHOTUM APYTYM, U4TO C AeTCTBA B rnasax
HaboXHOM EHTN 6bIN0 CBATO U HenpenoxHo. OYeHb TPYAHO ObIO el nomaTb
CBOW MPUBbIYKK, 06blYan 1 NEpPeBONIOWATLCA N3 CKPOMHOW eBPENCKOn Ae-
BYLLKW B 6oraTyio CBETCKyto Aamy. (M3-3a pedbku)"

Mofo6HbI MOTUB AYXOBHO-HPABCTBEHHOW CMEPTM, Kak pe-
3yNbTaT AaB/IEHNA CO CTOPOHbI TOFO, OT KOO MO YC/IOBUAM KU3HN

"' Bce uuTaThi N0 3neKTpoHHOMY u3nanuio: LU. Aneitxem, Kacpunoska, nepesog LUl PoseHoep, Tekct, Mockea
2008, https://readli.net/serie/3258/ [nata obpawetus: 10.10.2025].
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3aBUCAT, MOXKET MOHMMATbLCA 1 Honee WKPOKO, anneropren He
NpeKpaLwawLWwnxca Ha NPOTAXKEHUN MHOIMMX CTONeTUn npecne-
[OBaHUM €BPErCKOro HapoAa, W3rHaHHOrO U3 CBOEN pPOAHON
3eMNN 1 BbIHY>KAEHHOIO MCKaTb »KM3HEHHOe MPOCTPaHCTBO MO
BCEMY MMPY, HEPEAKO OTKa3blBasiCb OT COOCTBEHHOWN 3THOKY/b-
TYpHOWN ngeHTnyHocTn. U Tonbko U3paunb B HacTosLee Bpems
OCTaéTCA TeEM eANHCTBEHHbIM MECTOM, KOTOPOe, Oyayun JOMOM,
npenocTaBnseT BO3MOXHOCTb CBOOOAHOMO CyLeCTBOBAHMWA CO-
rMacHo 0o6blYasM eBPENCKON Tpaauuum 1 Bepbl. B 3Toln cBA3mM
HeyaAnBUTENbHO, YTO Mocsie AyXOBHO-HPABCTBEHHOIO OMepTBe-
HUA HaTanby npoucxoanT cBOeobpa3Hoe eé BO3pOXKAEHUE, UK,
ecniv obpaTUTbCA K PEUIMO3HOW CUMBOJIMKE, BOCKPELUEHME:
BEPHYBLUVCb B POAUTENbBCKNIA [OM, OHA HAaUMHAET XUTb cBO6OA-
HO 1 6e3 noJgaBneHus.

A rocnoxa Hatanbs, oHa xe EHTN, foub KaHTOpa peb dne, ynernacb Ha CBO-
€M XXeCTKOM AeBUYbEM JI0XKE, Ha KOTOPOM B IHU paHHEel MONoLOCTM BMAena
CTONbKO CNafKMX CHOB, 1 BriepBble MOC/e HECKOJIbKIMX NeT HEBbIHOCUMO Myuu-
TeNbHOro cYacTbA Kperko 3acHyna. OHa 6bina cpean cBoux, B pogHon Mase-
NMOBKe, U, MOXET OblTb, MO3TOMY COH ee Obifl ClailoK 1 6e3MATEXEH, KaK B Aasne-
Kune rofibl AeTCTBa. (13-3a pedbKu)

B pacckasax LLenom-Anenxema v B 100/1unogyax BCTPeUaoTCA
TakXe Apyrvie MOTMBbl HaCWUIbCTBEHHOW CMepTU, KOTOPOW MOA-
BEpraloTca OTNPaBUBLLMECA B MYTb Ha 3apaboTky »xutenm Mase-
nosku n MognunHon. B gaHHOM cilyyae cmMepTb BbICTyNaeT Kak
06CTOATENbCTBO, ClyXallee Ans YCUIEHNA Y OCTPOTbI OMMCaHUA
KapTUHbI 06peUYEHHOro HEB3rogaMm NoBCeAHEBHOMO ObITa eBpel-
CKOW 1 MepPMSALKON OOLLUMHDI, YUNEHbI KOTOPOW MOPOI BbIHYXAEHbI
NMoKmnZaTb CBOE pofHOE, 3HAKOMoe 1M 1 6e3onacHoe mecTto. Cama
3Ta CMepTb ONUCbIBAETCA MHOTAA He NPAMO, NpeAnonarasach cneg-
CTBMEM MPOJONKUTENbHOIO OTCYTCTBUA KOFO-TO U MPeKpaLleHuns
KaKoro-nnbo KOHTaKTa C HUM:

«BoH ywen n3 MoanunHon MuTiok KoBbluKa, ele MOIOAOW, U »KeHy C ABYMSA
AeTamMu ocTaBwi, Aa Tak u nponan. MNoan Tamoka, n Tio-Tio!.. MNMowen Tepelka
BATKa Kypa-To nec cnnaBnATb M yTOHYN, CKasbiBaloT. MuwwKa lariBa ywen B ro-
pOA Kakow-To, ia Tak 1 nponann...» Bce 3To Hanyrano noanvMnosLeB A0 TOro, YTO
OHW 3aMKHY/NNCb B CBOEIA IEPEBHE, 1 XMBYT No-cBoeMmy. (Todunosyel)

MopTHOM 3eTn Yepes HECKOJIbKO MeCsLeB NOCse CBafbbbl NyCTUNCA Ha Nou-
cKu 3apaboTka. B AMepuky yexan. Bce Tenepb efyT B AMepuKy. Yexan 3eTn— HeT
ero, Kak B Bofly KaHyn.[..] Pei3n xpana ero kaxagyto MUHYTY, KaxJoe MrHoBe-
Hbe: eCNN TONbKO OH XMB 1 3[0POB, OH, HECOMHEHHO, BEPHETCA MU NMUCbMO
HanuweT. (Yesosek podusncs)

EBpelickoe ob6uiecTBO, M306pakéHHOe B pacckaszax Llenom-
Anerixema, B OTIMYMeE OT NEPMALKOro 3THOCA, MPOABNAET, CKOpee,
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3alyMUMBO-HOCTasIbrnyeckoe 1 Gpunocodckm HacTPOEHHOEe OT-
HOLUEHNE K CMEePTX. DTO MOXHO 3aMeTUTb B 06pase Knagbuuwa,
KOTOpOe NPeAcCTaéT Kak 0Ccob0 BaXHOe MPOCTPAHCTBO ANA Ka-
CPVNOBCKUX €BPEEB («...CUNTAIOT... COKPOBULLEM, YKPaLLUEHNEM rO-
popaa, XemuyX1HOI 1 06eperatT ero Kak 3eHuuy oka» (fopod ma-
JleHbKUX /iodell)). Knanbuile, npexae Bcero, NpeacTaéT Kak Mecto
3MOLMOHANbHO-AYLLEBHOIO 0CBOOOXAEHNA 1 MeTadr3nyeckoro
KOHTaKTa ¢ ymepwumun. [Ina eBpenckor Tpaguuum (HO He TONbKO
€eBPEeNCKON) OHO ABNAETCA Pa3HOBUAHOCTbIO N 3aMeLLeHNEM JOMA
3eMHOro («Bbl HalpeTe 3gecb HaarpoOHble AOMMLLKU-NMAMATHU-
Kn bonee KpacuBble, YeM caMble KpacuBble foMa B ropoge» (He
C€Mano NnokKoUHUKO8)), LOMOM yMepPLUMX YNIEHOB CEMbMU, CYLLECTBY-
IOLLMM TaK»e BHEe NMPOCTPaHCTBa U BpemMeHun':

Co Bcero ceeTa ABAAITCA Cl0[a, YTOObl HEMHOIO BbIMNAKaTbCA, U3MINTb Ha-
6onesLuee cepaLe nepes CBATbIMM MOTUIaMU. 3HAETE, UTO 5 BaM CKaxy? Hurge
He nnayeTcs Tak Camo3abBEHHO U TaK CNAfKo, Kak B KacpunoBke Ha «60Xben
HuBe». To eCTb B CMHArorax TaMOLWHMX TOXe MayeTcs He Tak yX nnoxo. Ho
KaKoe TYT MOXET ObITb CPaBHEHVE C MladeM Ha morunax npegkos? (flopod ma-
JIeHbKUX Jt00ell)

Tak nauyT, XanylTca Ha CBOW ropectu n 6efbl U APYrue, XeHLWMHbI, B Cre-
3aX U3/IMBAIOT BCE, UTO HA CEPALE HAKMMENO, OTBOAAT AyLlY B Pa3roBOpe C fio-
6VIMbIMU, AOPOTVIMU, ABOCb XOTb HEMHOTO MOJIErYaeT, — 1 BNPSIMb BEAlb CTaHO-
BUTCA JIerye, KOrga XOpoLLEHbKO BbIMaYellbes. .. (He cmasno nokolHuKos)

Haunbonee spko MOTUB CMepTU NPOABNAET Cebs B yNOMSAHYTOM
paccka3se lWonom-Anenxema He cmano nokolHukos. CMepTb 1 CBA-
3aHHble C Hel norpebarbHble LLePEMOHUN 1 PUTYyasibl BbICTYNAOT
3[ecb, B NePBYI0 oyepesib, 06bEKTOM 3apabOTHOM AeATENbHOCTY,
COBEPLUAEMOWN MECTHbIM MorusbLkom Pebom Apbe. OgHaKo pac-
CMOTPEHME JaHHOro MOTUBA TOJIbKO B TAaKOM KJlloue 6bis1o Obl Mo-
BEPXHOCTHbIM W B 3TOW CBA3M HE BMOJ/IHE OCHOBATEJIbHbIM.

O6patMmca K 3arnaBuio pacckasa'®, B KOTOPOM, KaK MOXKHO
npeanonaraTtb, CKPbIBAETCA TOHKAA A3bIKOBAsA Mrpa, OCHOBaHHas
Ha MHOTO3HAYHOCTW Narofia cmame, 0603HAYAOWErO, C OAHON
CTOPOHbI, ‘OKa3aTbCsl AOCTAaTOUYHbIM, XBaTUTb ™, a TakXe 6e3nunu-
HOW ero ¢opmbl CMaAso B 3HaYeHUn ‘ObITb B Hanmumn'®, 4yto B Co-
YeTaHUU C OTpULIAHWEM MpeprnonaraeT ‘okasaTbCs HeOoCTaTou-
HbIM, He XBaTUTb; He ObITb B Hanuuuwn'. B To e Bpems 6e3nnyHoe

2 TloppobHee 06 370M cM. M. Banbuak, /lpocmparcmea u npocmparcmeenHele 06sexkmal y Lonom-Aneiixe-
ma u ®edopa Pewemnurkosa (Kacpunoska vs llodnunosysi), ,ludaica Russica” 2022, nr2 (9), c. 68—84.

3 CornacHo pycckomy nepesogy ¢ upmwa: LU. Aneiixem, Kacpunoska, nepesop LUl. Poexoep, Tekct, Mockea
2008.

" CA. Ky3HeuoB, bombuioii monikosbill cioape pycckozo s3bika, Hopuht, CankT-Metepbypr 2000, ¢. 1263.

5 Tam xe.
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obpa3oBaHMe He cmaso, ob03Hayas ‘mepectaTb CyLIeCTBOBATb,
yMepeTb''®, HenoCcpeaCTBEHHO BMMCHIBAETCA B MOPTAJNIbHbIA KOH-
TekcT. C YUETOM MOCNefHero 3HauyeHWs B 3arfaBuv BO3HMKAeT
CBOeOobpa3Has, HO, 6e3 COMHeHMA, HAMepPEHHasi CO CTOPOHbI aBTO-
Pa MHOFO3HAYHOCTb, CNTy»Kallas 0CoObIM CPeACTBOM Bbipa3uTenb-
HOCTU Af1s1 YCUJIEHHO-MOAYEPKHYTOro, OTYacTn cneundryeckoro
N «NO-eBPENCKN» MPOHUYECKN-IOMOPUCTUYECKOrO MpefcTaBe-
HUA KpalrHe TAXEnon noscegHeBHOCTM B Kacpunoske. [MoBcep-
HEBHOCTW, B KOTOPOW «BCE CamMble NPEKPACHbIE SIIOAN MOYMUpPaniy,
MO3TOMY 1 XOPOHWTb HEKOTO, 1a U AEHbIV 33 MOXOPOHbI bpaTb He
C KOro:

— CMOTpSA MO TOMY, UTO 3HAUUT «yMUpPaTb»! — OTBEYaET OH. — YMUPATb-TO
YMUMPaIoT, HO YTO B TOM? MenkoTa, NTeHLbl, Fofib NepeKaTHas; YTo Ha HKX 3a-
paboTaeLub, no npasge rosops! CobepeLlb UM Ha CaBaH, a Nocsie NepBoN Hal-
rpo6HOI MONNTBbI CMPOThI AApPAT Tebe Kycok xneba. Uto nogenaewws? YTo ewe
octaetcs? [...] A roe MmHe B3aTb? M3 60Mblumx Moux Aoxoa0B? [OKOMHUKOB HeT,
a XKUTb-TO BeAb HAA0, U 3aMy> BblaTb BHYUKY, CUPOTKY, AEBYLUKY yXe Ha BO3-
pacTe, ToXe Hago.

NHTepecHO TakXe 06paTiTb BHMMAHME Ha NMPOTMBOMOCTABIE-
HMe >KU3HW 1 CMepTy B 0bpasze KacpmnoBckoro Knagbuwa. Camo
Knagbuiye, CBA3bIBAEMOE C MOPTaSIbHO-XTOHUYECKON CUMBOSN-
Kow, obnagawliee MpPaYHO-HOCTASIbIMUYECKON 3aPAKEHHOCTbIO,
npeacTaér B pacckase Kak upes3BblyaliHO OXUBMEHHOeE, CBETNI0e
N KpacMBOe MeCTO, B KOTOPOM pPa3finyHble MPOABNEHNA XKN3HU,
MPOLBETAHNA U aKTUBHOCTW BCErO KMBOFO AIBHO npeobnagatot
Hag CMepTbio:

Crapoe-cTapoe KacpunoBcKoe Knaabuiye BbIrAgMT ropasfo KpacuBee
1 OXVBJIEHHEE, HEXENU CaMblil ropop. Bbl HaliaeTe 3aecb HagrpobHble AOMMLL-
KN-MaMATHUKKU 6onee KpacuBble, YeM camble KpacuBble foma B ropoge. A To,
YTO 37€eCb 3eMIA CYXUM-CYXa, HET TOW MIMHWUCTON TOMKOW FPsA3K, UTO B rOPOAe,
TOXe yero-Hubyab Aa cTout! 3aech Bbl MO KpaliHel Mmepe BUANTe nepep coboi
3e1eHb, Koraa HacTynaeT XXUBUTENbHOE NIeTO, TPaBKY, ABa-TPW I'YCTONNCTBIX Ae-
peBLa, CNIbILLNTE YNPUKAHBbE NMNYYKEK, NPbIralolwyX C BETKU Ha BETKY 1 6onTa-
I0LLLMX O YEM-TO Ha CBOEM Hapeube. 31ecb, Kak 60/bluas ronybas epmorka, Hag
BaMu He6O C UNCTbIM 1 ropsaUMM conHueM. O BO3Jyxe U FOBOPUTb HEYEro, — OH
3[ecb B TbiCAAUY pas3 Jlyulle, CBeXee 1 3opoBee, yem B ropoge’.

[MpoBeAEHHBbIV aHanM3 JaéT OCHOBAHUA NpeAnonaratb, YTO MO-
TUB CMepTu B pacckasax Lonom-Aneinxema 13 unkna Kacpusioska
1 B ouepke PelLeTHNKOBa ABNAETCA Ba>KHbIM CMbICJIO06pa3yoLm

1 Tam xe.
7 YacTb 3T0r0 hparmeHTa yxe NpuBOAMIACch paHee B APYroil CBA3Y, 3A€Cb Mbl ero paccMaTpUBaeM C UHOi
TOYKM 3pEHNs.

IR.2025.15.04 c. 10 3 13 MACIEJ WALCZAK



3/1eMEHTOM XY[AOXeCTBEHHOrO0 MMpa AaHHbIX NPOU3BEeAeHNN, He-
CMOTPA Ha TO, YUTO He BbICTYMAET B PONU LEHTPASIbHOrO CIOXKETHO-
ro MoTumBa.

B noeectn PelweTHMKOBa NpeobnagaeT Tema naTosornyeckom
HEHaCUNbCTBEHHOW CMePTU, OBYCNIOBNEHHON rofofoMm, 6onesHs-
MU U TAXKENbIMU YCNIOBUAMU ObITUA. BbicOKaa 4acTOTHOCTb MOp-
TaNbHOWM NEKCUMKN U NMOBCEeOHEBHASA «MPUBbIYHOCTb» CMepTh dop-
MUPYIOT 00pa3 O6LMHbI, HAXOAAWENCA Ha rpaHu GU3NYeCcKoro
BblKMBaHUA. CMepTb 34eCb CTAHOBUTCA HE CTONIbKO 3K3UCTEHLUM-
anbHOW NpPOo6IEMON, CKOJIBKO YacCTblo ObITOBON peanbHOCTH, Bbl-
3bIBas NMCKXONIOTMYECKYO anaTtuio, ileceHcmbunusaumio u eatanu-
CTUYECKOE MPUHATNE HEN3OEXKHOTO.

B TekcTax LLonom-Anelixema MOTUB CMeEPTU NPUOOPETAET NHOE
KOHLeNTyanbHoe HanosiHeHue, OH NPOABAETCA He TONbKO B Gpop-
Max GM3NYECKON yTpaTbl, HO 1 B BUAE AYyXOBHO-HPABCTBEHHOM,
MeTahpopUUECKON CMepPTK, CBA3AHHOW C YyTPATON UAEHTUYHOCTM,
OTKa3oM OT TPaAULMNOHHbBIX PENNTMO3HbIX U KYNbTYPHbIX LEHHO-
cten. CywecTBeHHbIM ABNAETCA U GrNocodCKo-HOCTanbrnyeckoe
OTHOLLUEHME EBPENCKOro O6LWECTBA K CMEPTU, OTPaAKEHHOE B 00-
pase Knagbuia Kak 0coboro cakpanbHOro NPoCTPaHCTBA NaMATH,
00LLeHNs ¢ NpegkaMy U SMOLIMOHANBbHOIO OUKLLEHUS. BbiaBneH-
Haa y LWonom-Anenxema MpOHWYHOCTb U A3bIKOBaA MUrpa B pac-
CcKaze He cmasno noKoUHUKO8 MO3BONAIT COBMECTUTb Tparuye-
CKOe N KOMNYecKoe, MogyYepKHYB, TeM CamMbiM, MApafoKCcaribHOCTb
1 NPOTUBOPEUMBOCTb MOBCEAHEBHOIO CYLLEeCTBOBAHUA.

ConocTaBneHne aHanM3upyembix NPOM3BeAEeHUN Mo3BoNAeT
cAenatb BbIBOJ O TOM, YTO MOTUB CMepTu GYHKLMOHMPYET B HUX
KaK YHUBEpPCanbHbIA XYOOXECTBEHHbIA WMHCTPYMEHT, BblABNAIO-
WU FyOMHHBIE PAa3NNuMA B COLMANIbHOM YCTPOMCTBE, KYNbTyp-
HbIX KOOaxX W PeNUrno3HbiX NpeacTaBNeHUsX n3o6parkaembix
coobuecTs. B [loonunosyax cmepTb, Npexae BCEro, CyXUT OTO-
OPaKEHMIO YCNOBWI COLUMANBHOIO YHUUTOXEHWA U Gecnpasus,
Torga Kak y Llonom-Anenxema oHa CTaHOBWUTCA MOBOAOM ANA
dUNOCOPCKOrO OCMBICIIEHNA KMU3HU, MAMATA U YeSIOBEYECKOro
[IOCTOUHCTBA. MOTMB CMepTK B 060MX NPOn3BeAEHUAX HE TONbKO
nepefaéT Tparn3m UCTOPUYECKON PeanbHOCTU, HO U CTaHOBMUTCA
3HAYMMbIM CPeACTBOM XYLOXEeCTBEHHOro M MaenHoro mMogenu-
POBaHMA MMpPaA, B KOTOPOM YeNoBEK NPOAOIKAET UCKATb CMbICHT,
Hagexay, onTMMU3M U BO3MOXHOCTb QYXOBHOrO BO3POXAEHUA
Jaxe B ycnoBumax 6€3bICXOAHOCTU U HEOLITHA.
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BIBLIOTEKA PUBLICZNA OCZAMI ZYDOWSKIEGO UCHODZCY

(0 PEWNYM MOTYWIE NEOMITOLOGICZNYM W KSIAZCE MICHAILA BEZRODNEGO KONIEC CYTATU)
Streszczenie: Artykut analizuje jeden z motywéw w ksigzce filologa i pisarza Michaita Bezrodnego Koniec
cytatu (1996). Michait Bezrodny wyemigrowat do Niemiec jako zydowski uchodZca w 1991 roku, a jego
ksiazka stata sie zapisem spojrzenia rosyjsko-zydowskiego emigranta na samo zjawisko emigragji. Jednym
z powracajacych motywéw Korica cytatu jest swoista nostalgia za ,0jczyzna”, ktorej role odgrywa Paiistwowa
Biblioteka Publiczna (GPB) w Leningradzie — miejsce pracy autora w latach 1979-1991. Jednoczesnie motyw
ten wpisuje sie w tak zwany , tekst petersburski” literatury rosyjskiej, ktdry byt istotny dla Bezrodnego zardwno
jako badacza, jaki pisarza.

Stowa kluczowe: literatura rosyjska, Michait Bezrodny, Koniec cytatu, tekst petersburski, emigracja, motyw
neomitologiczny

THE PUBLIC LIBRARY THROUGH THE EYES OF A JEWISH REFUGEE:

ON A NEO-MYTHOLOGICAL MOTIVE IN MIKHAIL BEZRODNY'S THE END OF THE QUOTE

Summary: This article analyzes a key motive in the book The End of the Quote (1996) by philologist and writer
Mikhail Bezrodny. Bezrodny emigrated to Germany as a Jewish refugee in 1991; his work reflects a Russian-
Jewish emigrant’s perspective on the phenomenon of emigration itself. A recurring theme in the book

is a specific nostalgia for a "homeland," embodied by the State Public Library (GPB) in Leningrad, where the

author worked from 1979 to 1991. Furthermore, this motive is integrated into the "Petersburg text" of Russian

literature—a concept central to Bezrodny’s work both as a scholar and a writer.

Keywords: Russian Literature, Mikhail Bezrodny, The End of the Quote, Petershurg text, emigration, neo-
mythological motive
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Ceemnoli namasmu Muwu be3podHozo

B 1996 r., uepes 5 neT Xn3Hu B amurpauymm, boina nsgaHa KHura
Mwuxauna bespogHoro KoHey Ljumamel'. SMurpauuns — ABneHue
BO MHorom mudosnornyeckoe (Mudponormsnpyemoe), ocobeHHo
B PYCCKOM UCTOPMYECKOW Tpaguuun, Ana KOTOPOW XapakTepHa
naes U3oNAUMOHM3Ma, NO3TOMY MUdOoNornyeckme MOTMBbI B KHU-
re npucyTcTeytoT?. OAUH 13 TaKNX MOTMBOB NOABNAETCA B CAMOM
Hauane KHUrm (3To — nepBsas ¢ppasa): «<bonee Bcero, BNpoyem, He
xBaTaeTt [y6nuuHoin 6ubnuotekn Ha CagoBon»>.

3pecb HanpawwmBaeTca mudonormyeckas accoumauyma — 6u-
6neickan: MybnunuyHasa 6ubnuoteka Ha yn. Cagosoi B JleHWHrpa-
ne/CaHkT-TNeTepbypre (Ha KOTOpOW HaxoAuTCA UCTOpUYecKoe
3paHue ITb), — 3To palickuli cad, 3 KOTOPOro YenoBeK U3rHaH
B 1010Mb 3eMHY10*. Bnpouem, aBTOp TYT e pa3pyLluaeT 3Ty cobnas-
HUTenbHyo «mudonoremy»: «OTbes (OKOHUYaTENbHbIN) COCTOAN-
ca B 1991 rofy, NPOKNAATOM, JIKMBOM, 3e€pKasibHOM, JIOMaloLLeMCA
nononam. Yesxanocb, TouHee, 6exanocb, OT YPOAIMBO CKNafbl-
BaBLUENCA KU3HN — COBCTBEHHOWN 1 BOKpYr»”. Ecnn paxe 3ame-
HUTb CNOBO «M3rHaHWE» Ha CJIOBO «OercTBo», TO B JIOOOM Ciydae
sMmurpauus gna bespogHoro — 3To nepexon He OT CYACTINBOro
K HECUACTNIMBOMY, a CKopee — HaobopoTS.

' M. be3pogHblii, Korey Lumamei, U3p-Bo UBaHa flumbaxa, CankT-Metepbypr 1996. HekoTopble cBOM Ha-
6niozieHus, caenaHHble no npouTeHuu Kuuru bespogHoro Korey Ljumamel, 2 06CyAuN C aBTOPOM KHUT
npu Hanucanuu ceoeit ctatbm (C. louenko, «(8oe» u «yyxoe» 8 kruze M. beapodHozo «Korey Ljumamer» //
[lozpanuynsie eHomerbl kynomypoi: [lepesod. Juanoe. Cemuocpepa. Mamepuansl lepesix lommarosckux
OHell 8 TannunHckom yH-me (4—7 utona 2009 2.), U3n-o TNY, Tanannu 2011, ¢. 223-239). B pe3ynbrate
A NONYYMI He TONbKO 0400pUTENbHBIi 0T3bIB aBTOPA, HO 1 PAZ €0 3aMeyaHuii 1 MonpaBoK. 370 No3Bo-
U0 MHe NPOBEPUTD JOCTOBEPHOCTb COGCTBEHHDIX BbIBOJOB B X07ie 06CYXAeHNs C co3aaTenem u3yya-
€MOr0 TEKCTa.

2 TepmuH «mudonoruyeckuit» npUMeHUTENbHO K Kiure M. be3poHoro s UCMonb3yio B LUMPOKOM CMbICTIE,
B TOM uncie Ans 0603HaueHns GeHOMEHOB, KOTOPbIE MPUHATO UMEHOBATb TEPMUHOM <HEOMUONO-
ruyeckmit» (cm.: lotman H0.M., Munu 3.T., Menetuncknit E.M., Jlumepamypa u mugper // Mupel Hapodos
Mupa: Inyuknoneous, 7. 2, Mocksa 1982, c. 58—65).

3 M. be3popnblii, Korey Lumamei. . ., c. 7.

*  Kanambyp «CapoBas»/«cag» — BrionHe B cTune be3poZiHoro, KoTopblii 6bin lobuTenem kanambypos.
(M., HanpuMmep, OMMCaHME acCOPTUMEHTA MOYTOBbIX M3BELLEHMIA FAHHOBEPCKOI eBPEIiCKOii 0BLNHbI,
B KOTOPOM LUYTAMBO 06bIrPbIBAETCA MHOFO3HAUHOCTD (10BA «unieH»: «[....] O Npa3gHuKax, AHAX poxge-
HUS UNEHOB 06LUMHbI 1 UTIEHOB UX CEMeif, @ TaKxKe ZHAX 00pe3aHIA UNEHOB HOBOPOXZEHHBIX (MYMXCKHX)
UNIEHOB CeMeif UneHoB 06LMHbI U T. Ny (Nucbmo be3poaHoro ot 14.01.1994 .; apxuB aBTopa cTatbi). (M.
TaKe ero CTUXOTBOPeHue Mepa 8 20p00a, LienuKoM NoCTpoeHHoe Ha kanambypax (M. bespoabiii, Muwu
nponano, N3patenbcteo «Yuctblit nuct», Cankt-NMetepbypr 2003, ¢. 52-53).

5 M. be3poanbiii, Koney Lumamei. . ., . 88.

¢ Pednekcus Ha Temy IMUTpaLyu 3auactylo nopoxaaet y beapogHoro wWwyTku Takoro poga: «CoBeTckue
€BPEN-IMUrPaHTbI OLLYLIAIOT cebA IMUrPaHTaMu MOBCIOAY, @ eBPEAMU TONIbKO B PeCTOpaHax — uuTas
MeHto cnpaBa Haneo» (M. be3pogHblii, Koney Lumamei. . ., c. 18).
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My6nuuHas 6ubnuoteka (IMB um. M. CantbikoBa-LlenpurHa)
OKa3blBaeTcA B peecTpe yTpaT, KOTopble Bbi3blBatoT Y bespoaHoro
coXasleHre 1 HeKOTOpYIo HocTanbruto. Ha ctpaHumue 18 Haxogmm
y>Ke NMoYTK roToBbIN MUMONOrnYecKuin KOHCTPYKT: «O My6nnyHan
61bnNMOTEKA, yXKe 3a LWenomsaHeMm ecuy’. Mo meTKomy onpegene-
HUIO CaMOro aBTopa — nepes HaMu «rnepeBpas»® BblpakeHUs u3
Cnosa o nosnky Neopese: «O Pyckada 3emns! Yxe 3a wenomaHeMb
ecnl»’. KommeHTatop (/108a NOACHSAET:

Llenomsa — ppeBHepyc. TOMOrp. TEPMUH, 06O3HaYaloLWMiA XONM, BO3BbI-
weHHocTb. B C. gBaxabl BCcTpeyaeTca BocknuuaHuve: «O Pyckaa semnb! Yxe
3a wenomaAHemb ecul» (c. 10) n «O Pyckas 3emnb! Yxke 3a wenomaHemb ecu!»
(c. 12). [...] A.X. BocTokos B 1810 onpeaenun, yto L. <He 4TO MHOe YTO 3HauuT,
KaK BO3BblLUEHWNE, MPUrOPOK», U MO3ToMy Bo3rnac n3 C. cnegyeT, Mo ero MHe-
HUIO, MOHUMaTb TaK: «MropeBo BOUMHCTBO, BCTYNvB B npefenbl MNonoseukue,
noTepANo yXKe 13 BUAY 3eM/I0 OTEYECTBEHHYIO, UIN: OHa CnpATanach y»ke 3a
rOpPU30OHTOM»',

NHbiMu cnosamu, MybnnyHaa 6ubnnoTeka okasbiBaeTcA B NONO-
MEeHUN «PYCCKOW 3eMJI», KOTopas AJiA NOKUHYBLUEro ee aBTopa
KHUIM OKa3anach 3a pybexxom (rpaHuuen). Mpu Bcen MpoHNYHOCTK
31oro ynogobnenus (MybnunyHas 6MbnmMoTeka — «pycckasa 3em-
Ns»), B HEM, OHAKO, ECTb HEUTO «MrbONOrnUYecKoey, NOCKOJIbKY
My6nnyHas 6nbnuoTteka ana besponHoOro BbICTyMNaeT, No KpanHen
Mepe, B 3 unoctacsax: 1. MybnuuyHaa 6MbnmoTeka — mMecTo paboTbl
B KauecTBe pefakTopa Hay4YHO-M34aTeNbCKOro OTaena Bbileyno-
MAHYTOrO YUpeXAEeHWsA, a NOTOM HayyHOro COTPyAHUKa OTAesna
penKon KHUrM 1 KHurosegeHus; 2. MybnnyHas 6ubnuoteka — co-
OGpaHNe KHUXKHbIX, Fa3eTHbIX 1 apXUBHbIX GOHAOB, HEOOXOANMBIX
emy ans npodeccMoHanbHON AeATeNIbHOCTU B KavecTse Gpunono-
ra"; 3. Ny6nuyHaa 6ubnuoteka (0COGEHHO — ee KypuTesibHas
KOMHaTa) — MeCTO OOLLEeHNA C MHOTOYMCSIEHHBIMY APY3bAMU, 3HA-
KombIMU etc. MocnepHaa dyHKumA MNy6nnyHon 6nbnmoTtekm boina
ana be3poaHoro He MeHee BaXKHOW, YeM [ABe OCTasbHble. IMeHHO
oTClofla — TOT MOTMB HOCTaNIbIMK, KOTOPLIN NMcaTeslb HAPOUMTO
CKpbIBAeT NOCPEeACTBOM MPOHUU. Ta e camasi peMUHUCLeHUNA 13

7 Tamxe, c.18.

& Tamxe, c. 95.

LuT. no: IHyuknonedus «Cnosa o noky Meopese»: 8 5 m., 1.1, Imutpuit bynanun, CaHkT-Metepbypr 1995,
¢.10.

Teoporog 0.B., lllenoms // IHyuknonedus «Cnoga o nonky Mzopese». ..., c. 228.

Ha otcyTcTBue 6ubnuotek 1 apxuBos, Hanpumep, B faHHoBepe (rae Muxaun be3pogHbiii xun B 1992—-
1994 rr.) aBTop KHuru Kowey Ljumamel xanyetca B nucbme ot 14. 01.1994 r.: «OTcyTcTBME 61bNMOTEK
11 aPXUBOB Pa3ParKaeT B KOHLE KOHLIOB MHOTO 60/bLue» (apXUB aBTOPa CTaTb).

10
n
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Cnosa o nosky MNeopese B cBA3M ¢ lNyb6nnyHon bubnuoTekoii nos-
BUTCA B KHUre eLle ofvH pas:

JleT Bocemb-AeBATb TOMY Ha3ag A. PymsHues, 6ubnuorpad MNMybnnyHon 6u-
6n11oTeKM, paspeLLs CKOMMPOBaTb CBOK KOJNEKLIMIO 3aHATHbIX 3arnasuii. Bce
MeuTanoch BbIbpaTh BpeMA 1 3aKasaTb XOTA Obl HEKOTOPbIE N3AaHWA, HO Torfa
BpemeHU He 6bl1o, a Tenepb, KOrAa OHO BpPoAe NoABMIOC, [lybaudHas 6ubsnu-
omeka yxe 3a wenomaHem (Kypcm mon. — C./JJ.). OcTaeTca HOCTanbrnyeckm
nepebupaTb KaTanoXHble KapPTOUKM 1 HayraZ aHHOTUPOBaTb KHUTM, KOTOPbIX
yKe HUKOrfa He npouunTaTb'2.

HeBO3MOXHOCTb paboTaTb B KHUXKHOM 1 apxuBHOM poHaax b
um. M. CantbikoBa-LLlegprHa — 3TO TOXe MPUUMHA HOCTANbIK
Be3spogHoro. A BOT elle ofHO ynoMuHaHue My6amyHon 6ubnuo-
TEKN:

«Ha eBpeeB gaBuT mnepaTtopckas My6nuuHas bubnuoteka», — nocouys-
cTBOBan Po3aHoB B Anokanuncuce Hawezo apemeHu. Merci, HO, MoXxanyu, He
CTONbKO OHa CaMa, CKOJIbKO ee oTcyTcTBIME. O UeM yxe, BNpoYeMm, roBOpeHo'.

[encTBntenbHO, 3TOT MOTMB NPO3BYYasn B cCaMOM Havane KoHya
Lumamoi™. Jo6aBrM TONbKO, UTO Tenepb MOABASETCA elle oauH
MOTVB — HAYUOHAJIbHbIU, NOO aBTOP KOCBEHHO Mofpa3ymMeBaeT
N CBOEe eBperckoe NpoucxoxkaeHue. A nonpaeka, BHECEHHas
B cy>keHune Bacunua Po3aHoBa («He CTO/IbKO OHa CaMa, CKOJIbKO
ee OTCYTCTBUEY), NPUAAET el aBTobMorpadpryecKuin NogTeKCT.

Brnpouem, y MoTrBa oTCyTCTBMA B SMUrpaummn MybnnuHon 6u-
6/1MOTEKN eCTb 1 APYro NOATEKCT: 3TO — oTcyTcTBue y be3popa-
HOro MOCTOAHHOIO MecTa paboTbl B MepBble roabl OeXXeHCKomn
XM3HU. Taknm obpasom, oTcyTcTBue NybnuyHon 6rnbnmotekn
B [epmaHuu (cHauyana B [aHHOBepe, a 3aTem B MioHXeHe) 03Haua-
€T NULIEeHVe NucaTena 1 MecTa PaboTbl, U HYXHbIX KHUT, 1 Npu-
BbIYHOIO Kpyra obuieHus. HeT ocHOBaHWU ngeann3mposaTb ero
peanbHble OTHOWeHNA C pykosoacTeom [T1b B rofbl, npepuwe-
cTByoWme bexeHcTBY. Ho B cnTyaumn mndonormampoBaHHOro

2 M. be3poanblit, Kowey Ljumamei. . ., c. 25.

B M. be3pogHblit M., Korey Ljumamei. . ., c. 119-120.

™ (m.Tam e, ¢. 7, 25.

'S B 370l (BA3M MOXHO yOMAHYTb Kanambyp be3pogHoro, o koTopom BciomuHaeT A. CMonAHCKMii (ero
pyr netctBa): «[loMHI0, Kak Mbl C HUM M ApYrUM Halwum 6n13KIM ApyroMm, BCTPETUBLLMCH B boxyme,
peLmMan CoUnHUTL Nocnanue B MuTep ewwe ofHoMy obLiemy Apyry-uctopuky. Tema, pasymeetcs, Tpe-
6oBanach uctopnyeckas. He gonro gymas, cownuco Ha ‘Cnose o nonky Uropese’. Pa3mep Toxe BbiGpanu
Cpazy: uTo MOXeT BbITb MpeKpacHeii nacTepHakoBCKoro ‘llpueaeTca Bee, MMLWb Tebe He JaHo MPUMENb-
KaTbcA'? Y BOT, CKaueT Hall repoii Ha KOHe, BOT Yaxe COUMHMAMN, UTO ‘3a WenomaHem Pycw', u TyT Muwka
MTHOBEHHO NMOAXBATHIBALT: .. .HO He CibllLeH 0TTyAa Wwanom’» (A. CmonaHckuii, Becenoe uma: Muwka
(memyap o gunonoze, numepamypogede Muxaune be3podrom), «<bnoru xypHana ‘Cemb uckyccta’» 2023,
21 HoAabpa. https://blogs.7iskusstv.com/?p=122278&cpage=1) [ata obpawenua: 1.12.2025].
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BOCNpUATUA cebs n CBOEro cTaTyca B KaueCTBe BUEPALLHEro CO-
TpyAHWKa OMGNMOTEKN HanpaWVBaEeTCA MbIC/b O MUPOOrn3a-
uum My6anyHom 6ubnmoTeKn Kak CBOEro pofa «mMasio» PoauHbl
(Npu BNONHe Tpe3BOM N HEMUGONOTMYECKOM BOCMPUATAN PO-
LViHbI «60MbLUON»). 34ecb BCMOMMHAETCA M3BECTHAA CEHTEHLNWA
Ocnna MaHgenbwtama u3 KHurn Lym epemenu: «<PasHOUNHLY He
HY>KHa MaMATb, My AOCTAaTOYHO paccKasaTb O KHUrax, Kotopble
OH npoyen, — u 6uorpadus rotosax'®.

MybnunuHasa 6mubnunoTeka (Kak n bubnmnoteka BoobLe) — 3T0
M ecTb CBOero popa «buorpadua» be3ponHoOro, KOTopbIn He
HyXpgaeTca B 6aHanbHON camoufeHTuduKaumm nocpencTsom
CTpaHbl, Fpa)kAaHCTBa W/UAM HaUMOHanNbHOCTU. A OTCYTCTBUE
«oTevyecTBa» («poAuHbI») GUKCUPYETCHA B CIeAyloLlen npoHnye-
cKol 3anucu: «Bblgany 6eXxeHCKUN ‘macnopT Ans nyTelecTBuin’
(Reiseausweis): HU ONs OoTeuyecTBa, HU ONsi OTYEeCTBa rpad He
npegycMoTpeHo»’. [ina nofyepkMBaHMA OTCYTCTBUA «OT(e)ue-
CTBa» roguTca u «rosopsAwasn» Gamunua astTopa («bespoaHbliiny),
KOTOpPYIO OH (OnATb He 6e3 MPOHMKM) 06bIrPbIBAET HEOAHOKPATHO
(n kKanambypHo) Ha cTpaHuuax KHurn KoHey Jumamel. BoT oguH
13 NPUMepPOB:

M3 «AHekgoToB» H. KykonbHuka: CeHaTop Be3apoaHbii B 1811 rogy 6bin npa-
BUTENeM KaHLuenAapum rnaBHokomaHgytoulero bapknas ge Tonnu. Epmonos 3a-
4yeM-TO e3a4un B rMaBHYI0 KBapTUpy. BopoTack, Ha Bonpoc ToBapuien: «Hy uto,
KakoBo Tam?» — «[1noxo, — oTBeuyan EpmMonoB, — BCe HeMLibl, YNCTO HEMLbI.
fl Hawwen Tam OAHOIO PYCCKOro, Aa 1 TOT be3poaHbIn»',

OpHo u3 nucem bespogHoro (o1 29.02.1992 r.), agpecoBaHHOE aB-
TOpY CTaTbu, ObINIO HAaNMCaHO Ha 0b6paTHOM CTOpoHe nucTa (pop-
MaTa A4), Ha KOTOPOM Obina MoMelLLeHa KcepoKonusi GpamMmiibHOro
repba feCTBMTENbHOIO TaHOIr0 COBETHUKA, ceHaTopa Bacnnus
Knpunnosnua bespogHoro (1768-1847). [lo noBogy 3TOro aHek-
poTa (o ceHaTtope) Muxann be3poaHbi caenan QONONAHUTENbHbIN
KOMMeHTapui:

16 0. Mangenbwtam, Co6p. coy. 84 m., 1. 2, ApT-busnec-Lientp, Mocksa 1993, c. 384.

7 M. be3pogaHblit, KoHey Llumamei. . ., c. 9. Mo noBogy 0T4eCTBA CM. TaKXe Takoil KoMMeHTapuii beapogHo-
r0 (B CBA3M C NONYYEHUEM M HEMELIKOT0 MacnopTa): «4To A0 rpaxAaHCTBa, TO HeKoTopble MOABUKKM'
(TopbaueB) MecTo UMEIOT, HO MaYNoOpTa NMOKa HeT, Aa U ieN0 3aTATUBAETCA, MOCKONbKY A HACTauBalo Ha
CHATUN 0TYeCTBA (KOTOPOE, €CIIN €0 0CTaBUTb, byeT BOCNIPUHUMATLCA Kak lorocnaBckas Gamunms) v Ha
Hanucanuy ‘Muxaun’ He no 3pewwHum Hopmam (‘Mihail’), a B HayuHoii TpaHcnuTepauum (‘Michail’). Jaxe
XOAMN B COOTBETCTBYIOLLEE BeOMCTBO — TOProBaTb 6ykBY ‘C’» (nucbMo be3popHoro ot 23.11.2000 T
apXvB aBTOpa CTaTbM).

8 M. be3popubiii, Koney Lumamel.. ., ¢. 11.
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KcTatn, uto go aHekaoTa o ceHaTope be3pogHoMm, To A ero 3Hato (1 To nn
cobupanca NPUBECTN B KHVXKKE, TO NI MPUBES, HO He MOMHIO, TAe VMEHHO,
a NMNCTaTb JieHb), OAHAKO Ha TBOEM BapunaHTe ero ¢puHana s 6bl He OCTaHOBWI-
cAa. Jlyywe Tak. Mimapek nocne noesaku B lepmaHuio: «A BCTpeTMa Tam TONbKO
OAHOro HeMua, Aa 1 ToT be3pogHbii». YTo, KcTaTu, BepHo. Tewwa, Habnoagaa mon
napaHounpanbHbli akKypaTri3m B MeIouax, To 1 1eN0 roBOpUT: <ELUHCTBEHHDI
HeMmel, B cembe». «B cTpaHe», — nonpasnset ee PeHarta'’.

He meHee BblpasuTeneH n apyron npumep:

Poccuinckoe KOHCYNnbCcTBO B MIOHXEHe BbljaNio «BU3Y Bbe3[HYI0-Bble3HYI0».
B rpadax «rpaxkgaHcTBo», «bamunusy, «C eTbMmn Ao 16 neT» 3HaUnTCA:
BE3 TPAXOAHCTBA
BE3PO/HbIN
OAVH
— 4TO TaK 1 MPOCKTCA CTaTb 3a4MHOM 6annagbl B nepeBofe KyKoBCKoro:
[lo paccBeTa NOAHABLUMCH, KOHA ocefnan,
be3 rpaxxaaHcTBa, 6€3poaHbIf, O4VH. ..
— 60 GUHANOM KEeCTOKOro poMaHca:
OpuH, 63 rpaxkaaHcTBa, 6e3poaHbIi,
CKUTaACb B pogMMOM Kpato...%°

be3pofHOCTb — CMHOHUM OTCYTCTBUA «pOAWHbI» B GaHanb-
HOM «MnaTprnoTuyeckom» cmolicne. Ho gns ¢unonora bespogHoro
(kak n gna nosta Ocuna MaHgenbluTaMa) «POANHON» CTAHOBATCA
npounTaHHble KHUrn. OTclopa — coxaneHve o y6nuuHoin 6u-
6N11MoTeKe, YyTPAUEHHON «3a LIEeNOMAHEM», KOTOpaa OKa3blBaeTcA
NoanvMHHON poanHon bespopHoro-¢unonora?. Kak Hactoawmn

" Mucbmo be3pogroro ot 23.04.1999 r. (apxue aBTopa CTatby). PeHata — 370 PeHata o Maiigens, ero
XeHa.
2 M. be3popHblii, KoHey Lumamei. .., . 152. MoTug cBoeii «6e3poAHOCTU» NUcaTeNb 06bIrpan 3atem
B cBoeli KHure [Tuwu nponano (CankT-Metep6ypr 2003), nomecTns Ha 0610XKy dpoTorpaduio, Ha KOTOPOI
1306paxeH YepHblil cunysT cobaku Ha GoHe HOUHOTO rOPOACKOro neitzaxa. Kak coobwian bespopHblit
B NUCbMe aBTOPY CTaTbu: «[1Ba AHA 06CyKAan C U3AATENLCTBOM 06710XKY € ncom 6e3poaHbimM 1 ¢ dpar-
MeHTaMM Ha Knanaxax» (nucbmo ot 22.07.2003 r.; apxvB aBTopa cTaTby). OueBUAHO, UTO yNOMAHYTHIN
B NUCbMe «nec 6e3po/iHblii» — B TOM UnCsIe annto3ns Ha CTPOUKM 3 no3mbl AnekcaHppa bnoka JeerHao-
yame: «XBOCT nofpxan — He otcraeT — // Mec xonopHblit — nec 6e3poHbiii. ..» (bnok A.A., losHoe
cobpanue coyuHenudl u nucem: 8 20 m., 7. 5. CruxoTBopeHna u noambl (1917-1921), Hayka, Mockga 1999,
€. 19). 3ameTum, uTo 370 306paxeHue «nca 6e3poAHOro» Ha 0610XKe KHUri beapoaHoro cTuancTuye-
CKM NOX0Xe Ha n306paxeHne «nca 6e3poHoro» Ha pucyHKe xyfoxHuka l0pus AnHeHkoBa (cm. A. brok,
Jlseradyame, pucynku K. AHeHKoBa, AnkoHocT, leTepbypr, 1918, ¢. 11).
0 BocnpuaTUM be3poaHbiM 6ubnM0TEKN Kak GeHoMeHa, CNoCOGHOr0 KOMNEHCUPOBATb 3HaHUE 0 HeKOl
peanbHoCTH, CBUAETENbCTBYET Takoil 3nu3oA: «[lunnom moii (1982) 6bin o Apame bnoka ‘Hesnakomka’,
1 BonbLuoil KYCOK B HeM Kacanca npobnemaTuku nutepaTypHoro Kpaeseaenua. OnnoHeHT, Muxaun
[TbAHbIX, XVBLUKIA B pailoHe Npesnonaraemoro ‘Mecra AeidCTBNA’ Apambl, Ckasa, uTo A, Cyaa no Bee-
My, TLLATeNbHO U3yyIn 3TOT pailoH de Visu, Ha YT A UCKPEHHE YAMBIICA: 3aYeM, eCTIN 3TO MOXHO 6bino
caenarb B [lybnuuke no cTapbim Kaptam ropoga» (nucomo bespogHoro ot 21.02.2010 r.; apxue aBTopa
c1atby). 0TYaCcTM 370 6biNa TaKXKe NONEMMKA C Tak Ha3bIBAEMbIM «UTEPATYPHbIM KpaeBeAeHNeM», OfUH
13 NOCTYNaTOB KOTOPOTro Gbin cnedyiowwnii: uTo6bl NOHATL TOT UAN MHOI NIOKYC, HAAO0 TMYHO NoBbIBATL
B 3TOM NOKYCe, 4T06bI IPOHNKHYTHCA €ro «AyXoM».
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netepbypxeu, be3poaHbiii He MOT MPOWTU MUMO «NeTepbypPrcko-
ro TeKCTa» («neTepbyprckoro mudar), K N3yuyeHno/0CMbICIEHMIO
KOTOPOro OH MPWIIOXKNI PYKY 1 KakK UCCIiefoBaTesNb?, U Kak MNoaT,
B utore n MNy6nunuyHas 6rnbnnoTeKa CTaHOBMTCA YaCTbiO 3TOrO «Me-
Tepbyprckoro TekcTar («xnetepbyprckoro mudan).

B nmpouecce cBoero passutus «netepbyprckuim TekcT» nepe-
CTaeT ObITb COBCTBEHHOCTbIO CO37aBaBLUNX €ro aBTOPOB. VHbIMK
CfloBamMu, OTAesNIbHble MOTMBbI, 06pa3bl, CIOXeTbl «neTepbyprcko-
ro TEKCTa» MOTYT HamMoJNHATLCSA CMbIC/IaMU, O KOTOPbIX UX aBTOPbI
1 He nopo3peBanu. C TOUKM 3peHVA WCCNIeoBaTeNs TaKne He-
npeaBUAEHHbIE CMbICIIbI OObIYHO NMOMAZAIOT B KATEFOPUIO JIOXKHbBIX
ZOrafiok, JIOXHbIX AoMbIcioB. Ho ge-¢dakTo OHM MoryT cTaTh 3a-
KOHHBIMI 3/IEMEHTaMU 3TOro «neTepbyprckoro Tekcta?, bespoa-
HbI GUKCMPYET UMEHHO 3TY OCOHEHHOCTb «MeTepbyprckoro Tek-
cTa»: «CKpMNTOp, NUWYLNA NOA AUKTOBKY cBbiwe. MNManumncecT,
UMeHyeMbIi ‘NeTepbyprckMm TEKCTOM »?,

CaMm NpUHLMA NAasIUMNCeCMa 3a4acTyo MPYUBOAUT K TOMY, UTO He-
BO3MOXHO ONpeeNiTb, rae MOTUBbI U CIOXKETbI «NeTepOyprckoro
TEKCTa» [OCTOBEPHblE (QyTEHTUYHDBIE), @ TAe — JIOXKHbIe, NPUBHE-
CEHHble TEM UMM VHBIM NUCaTenemM M nccnegosatenem?®, MNMoka-
3aTefieH Npumep, KOTOpPbIN onucbiBaeTca bespogHbim B KoHuye Lu-
mamel: porafKka nosta JlbBa J/loceBa o TOM, UTo B [Tosme 6e3 2epos
AHHbI AxmaToBOW AKOOBI 3alndpoBaHa abbpeBraTypa Ha3BaHKA
ropoga Metepbypr — MBI (MeTepbypl), KoTopas coBnagaet ¢ ab-
6pesuatypoin «[bM» ([Toama be3 lepos). IOXHOCTb 3TOW AOrafKu
Be3popHbIl foKa3bIBaeT, Kak 1 nonaraeTtcs Gpuionory-nccnefoBa-
Tenio, He 6e3 capkasma:

JleB JloceB (Tak cKa3aTb, ABaXkAbl 3€MNAK) B MPYMEYaHUN K CBOEMY CTUXOT-
BopeHuto «MbMk» 13 cb. «YypecHbin gecaHT» (1985) n B cTaTtbe o «[losme 6e3

(M. 3.T. MuHw, M.B. be3pognblii, A.A. lanuneBckuii, «/lemep6ypeckuii mekcm» u pycckuil cumeonusm //
3.. Munu, brok u pycckud cumsonusm: W36parteie mpyosl: 8 3 KH., kH. 3: [losmuka pyccko2o cumeonus-
ma, Wckycetso, CaHkT-Metepbypr 2004, ¢. 103-115.; E.I. Menbhukosa, M.B. be3pogbiii, B.M. Manep-
Hblil, MedHelli Bcadruk 8 KoHmexcme ckynbnmypHol cumeonuku pomawa Aopes benozo «[lemep6ype» //
A. brok u e2o okpyxenue: brokosckuli coopHuk VI, ote. pea. 3.I. Munu, Tapty 1985, . 85-92 (YueH. 3an.
TapTyckoro roc. yH-Ta; Bbin. 680); M. be3poaHblit, 06 00HoM npueme xydoxecmeeHHo20 umsynompebe-
Hug: Nomina sunt odiosa // B yecmo 70-nemus npogpeccopa H0.M. Jlommara: C6opHuk cmamed, Tapty, 1992,
€.210-217.

Cm. cTuxoTBopeHue bespogHoro llemepGypackuti mekcm (M. bepogHbiit, Korey Lumamer. . ., . 16-17).

[Jlo6aBum, uTo 3neMeHTaMy «neTepOyprckoro TekCTa» MOFYT CTaTb Hay4HO-NOMyAAPHbIe U Cyry6o Ha-
YUHble UCCefoBaHNA, NOCBALLeHHble «neTepbyprckoro TekcTy» (H. AHundepoBa, B. Tonoposa, 10. Jlot-
MaHa, 3. MUHL 1 Zp.), X0TA M3HAYaNbHO OHM C03ABANNCH KaK TEKCTbI, ITOMY TEKCTY BHEMONOXHbIE (KaK
HayuHble MeTaTeKCTbl).

M. be3popbiit, Koney Ljumamei. .., c. 15.

(M., Hanpumep, cnyvaii ¢ TonkoBaHuem o6pasa «rpada [lybnbse» B pomaxe Anapes benoro lemep6ype

(Tam xe, c. 17).

®
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repos» (ony6n. Essays in Poetics, 1986, vol. 11, N2 2; KoHTuHeHT, 1988, N 55;
AXMATOBCKUIN COOPHUK, Mapux 1989, Bbin. 1) nogenunca goragkon o Tom, Yto
rNaBHbIM repoemM axMaTOBCKOrO COUMHeHNA siBnseTcA MNeTepbypr, Ha KaKOBYIO
MbIC/Ib MCCNeAoBaTeNa HaBeno coBnaaeHune abopesmnatypsbl MBI (Metepbypl)
C «aKpOHMMOM Mo3Mmbl» (Moama be3 lepos). 3ameyaHre 0CTPOYMHO, HO, UTOGbI
C HUM COTNacUTbCA, MPUXOAUTCA JOMNYCTUTb, YTO CTaHAAPTHbIM COKPALLEHMAM
Cne, N6 v Nr Axmatosa npeanouna s3k3otuyeckoe MBI A genatb Takoe gony-
LWEeHMe CTONMb e 00A3aTeNbHO, Kak BUAETb, HaNpumep, B NepeBofe Ha3BaHMA
«Notre-Dame de Paris» Ha pycckuin — «Cobop lMapuxckoii boromatepu» — 10
NN CO3HaTeNbHOE, TO NI 6E30TUETHOE CTPEMJIEHME 3aneyaTNeTb NMA POCCUI-
CKOW cTonuubl?.

Brnpouem, JloceB B pgaHHOM cilyyae He CTOMbKO KcCefoBa-
Teslb «neTepbyprckoro TeKCTa», CKOIbKO ouepeHON ero TBopel
(coaBTOp). HO B NpocTpaHcTBe «neTepOyprckoro TekcTa» Takoro
popa noxHble STUMONOrNU-UHTEPNPEeTaLun BNOJIHE AOMYCTUMbI.
AHanoOrMyHO MOXHO NPeANoOXNTb 1 TaKylo OUEBUAHO KHAPOAHYIO
sTumonoruio»: abbpesunatypa Mb (focynapcTeeHHan My6nuuHan
Brnbnnoteka) ectb aHarpamma ab66pesuatypsbl MBI (MeTtepbypl).
Mo KpavHeln mepe, OHa CTOJb e AOMYCTMMA, CKOMb 1 Joragka
JNloceBa B oTHOLWeHMM [loambl 6e3 2epos AxmaToBoi. U Torga mo-
TUB yTpaueHHon My6nnyHo 6UbNNOTEKN CTAHOBUTCA 31IEMEHTOM
«netepbyprckoro Tekcta» (U «netepbyprckoro mudar), coaBTo-
pPOM KOTOPOro CTaHOBUTCA Yxe cam be3apoaHbiin. HesaBucrmo ot
TOro, 6bIN0 Y HEro HaMepeHMe Kak-TO OCMbICAIATb 3TO COBNageHne
(MBI / TMB), ckopee Bcero cnyyanHoe, nnu Het. B nncbme aBTopy
cTaTbu be3pogHbIvi 3ameTun No NoBoAy 3TOW Moel foragku (M3Ha-
YasibHO WyTo4YHOM 1 napoauiHon): «Mpo MBI/ TTIb n ganee oueHb
NnoHpaBunocb»®. Mpogonkasa Mbicb be3pogHoro, MoXxHo goba-
BUTb: «NeTepOyprckmin TEKCT» He TONbKO MULLETCA «Mof AUKTOBKY
CBbILLE», HO U YNTAETCA «MOA ANKTOBKY CBbILLEY.

Komno3uumoHHo KoHey Ljumamel CTpOUTCA TOXe Mo npasunam
(Heo)MUpONOrnMUeCcKoro TEKCTa, T. €. — LMKInyeckn®, OuHan TekcTa

7 Tamxe, c. 11.

% [lucomo bespogHoro ot 19.02.2010 1. (apxuB aTopa cTatbu). YyTKOCTH BE3poAHOrO K COBETCKUM U MOCT-
COBETCKUM a60peBuaTypam [eMOHCTPUPYET OTPbIBOK U3 €ro MiCbMa: «3aKOHUMN, HAaKOHeL, MicaThb Jo-
knag o Cepree bo6pose (OnbIT NOCTPOEHUA NOCTCUMBOANCTCKOI 6uorpadum) n byay untaTb ero B KoHLe
anpens B bepaure [....]. InA JoKnaga TeKCT roAnTCA, HO ANA cepbe3HO CTaTbll — HeT, a uTo6bl ‘noBe-
T, Hago 6bl nocugetb Mecau-apyroii B PTAJIN, PIB, PHB (go uero e HempuaTHbI 3Tv HoBble ab6pe-
BUATYpbI; CTapble Obiny, KOHEUHO, He JTyuLlie, HO K HUM YXO 1 Fa3 NpuBbIKAM)» (nucbMo be3pogHoro ot
18.03.1994 r.; apxuB aBTopa ctatby). PHb — Poccuiickan HaumoHanbHas bubnnoteka (HOBoe Ha3BaHMe
Mbc1992r.).

(m.: «’Heomndonornsm’ B uckycctse 20 B. BbipaboTan 1 (oK, BO MHOTOM HOBATOPCKYI0 MOITUKY —
pe3ynbTar BO3AeNCTBUI KaK CamMoil CTPYKTYpbl 00pAaa u Mida, Tak v COBPEMEHHBIX ITHONOTMYECKUX
1 GONbKNOPUCTCKUX TEOPUiA. B 0CHOBE €€ NEXUT LMKANYECKas KOHLIENLMA MIUPa, ‘BEUHOE BO3BpaLLle-
Hue'...» (10.M. lotman, 3.I. Muu, E.M. Menetunckuii, Jlumepamypa u muger // Mucper Hapodos mupa:
JHyukmonedus, 1. 2, MockBa 1982, c. 64).
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KHUMM BbIMAZNT TaK: «<KoHewl npeKkpacHoW UnTaTbi»*, yTo ABnseT-
CA BO3BpPALLEHVEM K TUTYNIbHOMY JINCTY U COOGCTBEHHO HA3BaHMIO.
Mpwn 3TOM, OAHAKO, CaMO MOHATME «KOHLa» NofBepraeTca Ae3ay-
MPOBAHMIO, MO0 KOHLIA GAKTMYECKN HET, Kak He MOXeT OblTb KOHLA
y «neTepbyprckoro muda» (M y «netepbyprckoro Tekcrta). Moa-
TOMY He CJlyYaiiHO CBOe CTUXOTBOpeHue [lemepbypackuli mekcm
aBTOP 3aKaHUMBAET KaK Obl «OANHOKOWN» CTPOUKOW (OTAENEHHOM
OT OCTasIbHOro TeKCTa NPo6esiom), B KOTOPOI TakKe COAepKUTCA
Te31c 0 6eCKOHeYHOCTU «NeTepOypPrckoro TeKCTa:

METEPBYPTCKWW TEKCT

Y>Ke KOTOpylo Heplenio
BrectuT uyryHHbIV WWPMPT orpan
Mo MmopocALlen HoHNapenbio;
Y>Ke KOTOpbIV BeK Noapag
Hesa, neHnBo n 6eamonsHo
KypcrBom BcneHrBas BOJHbI,
Kauas yaek n HasAg,
Bnagaert B Jlety.

Ho noka
Peka B 6ecnamATcTBO Brafaert,
[lBM>KeHUA He npepbiBaeT
Pblyar neyatHoro ctaHka:
Kak 6yaTo rpoma rpoxoTaHbe —
TAXeno3BOHKOe CKaKkaHbe —

M He KoHuYaeTcAa cTpoka®'.

B ntore MOKHO KOHCTaTMpOBaTb: HaumMHaeTcA KHura bespog-
HOTO 3arfiaBrieM, a 3akaHuYMBaAETCA LUTATOW, HO YXe CBOero cob-
CTBEHHOrO 3arnaBsus. Begb B pa3mblwieHUAX aBTopa O Ha3BaHUN
KHUIM OoNATb He obownock 6e3 uutato: «Mnu nydwe: ‘KoHen Ln-
kagbl'’? C O4HOWM CTOPOHbI, KOHEYHO, He TaK NPAMOSNHENHO. Ho
C Apyron — yX 60/IbHO HamoMMHaeT ‘KOHeL AeKkaabl'»2. B aTom
paccy>KAeHnn Nerko yrafbiBaetca oyepefHasa umTtata — n3 MaH-
denbwrama: «Llutata He ecTb Bbinucka. Lutata ectb umkaga. Hey-
MOJIKaeMOCTb el CBOMCTBEHHa»*, Kak 1 nonaraetcs (Heo)mudono-
rmyeckomy Tekcty, KoHey LJumamel be3pogHOro nokasbiBaert, UTo
6e3 unTaTbl TEKCTY He 060MTUCH, MOCKOJIbKY OfIVH U3 MPU3HAKOB
Muda — 3To becnpectaHHOe UMTUPOBaHUE camoro cebs. A cama
KHUra CTaHOBUTCSA YacTblo «NeTepOyprckoro TekcTan.

30 M. bespoanblit, Korey Ljumamei. . ., ¢. 154.

51 M. be3poaHblit, Korey Ljumamet. . ., c. 16-17.

2 Tamxe, ¢. 151,

3 0. Mangenbutam, Co6p. coy. 8 4m., 1.3, ApT-busnec-Lientp, MockBa 1994, c. 220.
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Oy, dayne oygelech, vi di shwartse karschelech, oy, dayne lipelech, vi
rosene papir, un dayne fingerlech, vi tint un vi feyder.
The Image of Jews in the Stories of Foreign Students

Summary: The article is devoted to the image of Jews and related topoi in the works of foreign students of the
subject “Creative Writing” at the Faculty of Education of Palacky University in Olomouc. The research question
asked was whether the Holocaust continues to appear in written works or whether new, contemporary topics
are emerging. The analysis partially confirmed the research question. The topic of the Holocaust continues to
appear, but topics related to the current state of Israel are also emerging.
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0Y, DAYNE OYGELECH, VI DI SHWARTSE KARSCHELECH, OY, DAYNE LIPELECH, VI ROSENE PAPIR, UN DAYNE

FINGERLECH, VI TINT UN VI FEYDER. WIZERUNEK ZYDOW W OPOWIADANIACH ZAGRANICZNYCH

Streszczenie: Artykut poswigcony jest wizerunkowi Zyda i zwigzanym z nim toposom w pracach zagranicz-
nych studentéw z przedmiotu , Kreatywne pisanie”, realizowanego na Wydziale Pedagogicznym Uniwersytetu

Palackiego w Otomuricu. Postawiono pytanie badawcze, czy w pracach pisemnych nadal pojawia sie temat ho-
lokaustu, czy tez pojawiaja sie nowe, wspétczesne tematy. Analiza potwierdzita czesciowo pytanie badawcze.
Temat holokaustu nadal pojawia si, ale pojawiaja sie rowniez tematy zwiazane z obecnym paristwem lzrael.
Stowa kluczowe: tozsamos¢, twércze pisanie, studenci zagraniczni, obraz, stereotyp, holokaust, tradycja

0Y, DAYNE OYGELECH, VI DI SHWARTSE KARSCHELECH, 0OY, DAYNE LIPELECH, VI ROSENE PAPIR, UN DAYNE
FINGERLECH, VITINT UN VI FEYDER. O6PA3 EBPEEB B PACCKA3AX MUHOCTPAHHbIX CTYJEHTOB

AuHoTayus: (TaTbal NocBsALeHa 06pasy espes 1 TONOCaM, CBA3aHHbIM ¢ 3TM 06pa3om, B paboTax MHOCTPaH-
HbIX CTYAEHTOB N0 NPeAMETY «TBOPUYECKOE NUCbMOY, KOTOPbIN NPEnoJaeTcs Ha NeAarornyeckom dakynbrete
Ynusepcuteta NManawkoro B Onomoyue. bbin nocTaBneH UccnefoBaTenbekuii BONPOC, COXPAHAETCA M B MNCb-
MeHHbIX paboTax Tema X0/10K0CTa Ui MOABAAIOTCA HOBbIE COBPEMEHHDIE TeMbl. McCrieoBaTeNbCKiil BONPOC
0bl1 YaCTMUHO NOATBEPXK/EH aHaNN30M. Tema X0/10KOCTa COXPAHAETCA, HO NOABNAITCA U TEMbI, (BA3aHHble ¢
COBPEMEHHBIM r0CyAapCTBOM U3pamb.

KnioueBble CnoBa: WAEHTUYHOCTb, TBOPYECKOE MICbMO, MHOCTPAHHbIE CTYAEHTbI, 00pa3, CTepeoTun, X010~
KOCT, Tpaguuuu
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Introduction

In 2024, a book entitled Jewish Heroines was published, written
by a group of Swedish authors, including Joanna Rubin Dranger,
Karin Brygger, and Anneli Rddestad. The book presents portraits
of many brave women from different periods of Jewish history.’
This recently published book aims to break down the established
and repeatedly perpetuated, even stereotypical, image of Jews
that stubbornly appears in literature, usually in the form of male
heroes associated with either the Holocaust or the Ashkenazi tra-
dition of the Galician shtet! in its full orthodox form. Let us recall,
for example, the very popular works of Isaac Bashevis Singer, or
other, multiple authors who have addressed the theme of the Hol-
ocaust from the post-war period to the present day, such as for ex-
ample Czech authors like Ladislav Fuks, Viktor Fischl, Arnost Lustig
or Karol Efraim Sidon. As Milan Masat has found, the persistence
of stereotypical views of Jews in schools, at least in the Czech Re-
public is sometimes due to the fragmentation of the topic across
multiple literary texts:

Students are presented with a text describing a specific phenomenon, but they
do not yet have the necessary knowledge about World War II; the fragmentary
inclusion of these texts does not lead to the presentation of the issue as a distinct
literary theme with a definition of the development of its portrayal and the like.
In our opinion, the solution could be to create a thematically oriented literary
aid that would present examples from works in which the phenomenon occurs
across all grades of secondary school. Teachers could use this collection of texts
in literature classes as needed (project-based teaching, theme weeks, etc.).2

The book Jewish Heroines inspired us to ask this question in the
didactic context of teaching creative writing to international

' Karin Brygger, Joanna Rubin Dranger, and Anneli Radestad, Judiska hjdltinnor (Natur & Kultur, 2024).
Anna Stickova and Pavlina Sulcova, “Lidé casto vnimaji Zidovstvi jen skrz holokaust nebo Izrael, chceme
to zménit, fikaji autorky knihy Zidovské hrdinky” (2025), https://www.heroine.cz/spolecnost/nekdy-je-
hrdinstvi-jen-byt-sam-sebou-rikaji-o-knize-zidovske-hrdinky-jeji-autorky. In the Czech context, Marce-
laZoufald's book has a similar intention, albeit with more regard to the current reality in Israel, cf. Marcela
Zoufala, Judaismus a Zeny v Izraeli (Carolinum, 2012).

2 Milan Masét, “K implementaci tematiky Soa do vyuky literarni vychovy z pohledu uciteld,” Paidagogos 1,
no. 3 (2019): 35-61, https://www.paidagogos.net/issues/2019/1/article.php?id=3. Cf. also Milan Ma3ét,

“K uplatnéni tematiky 3oa v literarnich citankach pro druhy stupei zakladnich Skol,” Jazyk — literatura — ko-
munikace 5, no. 2 (2017): 68—78, https://jlk.upol.cz/index.php/cislo-2-2017. It should be noted that Milan
Masét has been long and systematically addressing the issue of the Shoah in Czech language teaching,
particularly in Czech literature, in other studies that we have not drawn on at this time. We also explicitly
referred to Milan Ma3ét and his findings from 2019, for example, in Eva Maria Hrdinov4, lva Domischovd,
and Pavel Ales, “My Blondie is sick, because | did something wrong... Once More on the Phenomenon
of SHOAH in the Teaching of Creative Writing at the University,” ludaica Russica 2, no. 11 (2023): 1-15.
https://doi.org/10.31261/IR.2023.11.09.
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students studying at the Institute of Foreign Languages at the Fac-
ulty of Education, Palacky University. How can Jewish characters

be portrayed in stories? What do they look like, how do they think?

How do they act? “Eyes like black cherries, mouths like pink paper,
and fingers like ink and pen,” as the well-known Yiddish song goes.
Our contribution aims to illustrate how students work with Jewish

themes and material in Creative Writing classes and how they are

able to describe their Jewish heroes. The heuristic goal is to pres-
ent the topic of the Holocaust in the context of creative writing

(our contribution continues the themes discussed in two previous

articles by Hrdinova and Démischové and Hrdinova, Démischova,
and Ale3).? With regard to the image of Jews,* | explicitly follow up

on my previous article, where | conducted preliminary research

to determine what are the associations connected with Jewish

themes and Jewish personalities, specifically in relation to literary
works. Now, based on the same literary texts, but also taking into

account developments in the social and literary situation, | am

asking this question again, with particular regard to the image

of Jews and Judaism as seen by students themselves today.

Furthermore, this is a new group of students. In this context,
| am aware of the low number; | worked with nine students only.
This limit is determined by the number of foreign students who
come to our university and enroll in the given subject. |, therefore,
see my findings as more of a probe into a certain sample of to-
day’s young people and their opinions and creative expressions
with regard to Jewish themes. | am also aware that my partial re-
search may be followed by a more extensive research with greater
informative value.

Theoretically, | draw upon both foreign (English-speaking and
German-speaking due to our academic background and teaching
intention) and Czech theorists of Creative Writing. With regard
to stereotypes about Judaism in literature | draw further on works
from Margit Frank® and Paula Wojcik,® who deal with stereotypes
relating to Jews in literature.

Before proceeding with the analysis itself, let us briefly consid-
er our concept of creative writing, which forms the basis of our

3 Eva Maria Hrdinova and Iva Domischovd, “If | Met a Jew — What Would | talk to Him/Her About? The Possibil-
ities of Creative Writing and Post Shoah Literature in the Czech Language,” ludaica Russica 1, no. 10 (2023):
1-14, https://doi.org/10.31261/IR.2023.11.09; Hrdinové, Démischovd, and Ales, “My Blondie,” 1-15.

* (f. Hrdinovd and Domischova, “If | Met a Jew,” 1-14.

(f. Margit Frank, Das Bild des Juden in der deutschen Literatur im Wandel der Zeitgeschichte. Studien zu jiidis-

chen Gestalten und Namen in deutschsprachigen Romanen und Erzihlungen, 1918—1945 (Burg Verlag, 1987).

Paula Wojcik, Das Stereotyp als Metapher: zur Demontage des Antisemitismus in der Gegenwartsliteratur,

(Transcript, 2013), 59-65.

EN

OY, DAYNE OYGELECH, VI DI SHWARTSE... IR.2025.15.06 p. 3 of 16


https://doi.org/10.31261/IR.2023.11.09
https://obd.upol.cz/id_publ/333209516

approach. Writing is an activity aimed at producing texts. It is one
of the basic skills that a pupil achieves in the course of school ed-
ucation. However, school teaching is mainly devoted to practis-
ing the algorithms of writing—such stylistic formations that are
necessary for everyday personal, administrative or professional
communication: a letter, a report, an application, a description
of a work procedure, etc. The development of an individual style
is linked to the production of aestheticised expression. After its
basics have been practised in secondary schools and colleges and
at universities in the narrative or essay style, no more attention
is paid to the development of individual style. The lack of proficien-
cy in producing functionally adequate, satisfactory texts, which we
find in a large proportion of university students, leads me to believe
that much greater attention should be given to the development
of creative skills and writing abilities at all the lower grades.”

This applies both to the mother tongue and, not least, to foreign
languages, although attention is paid to smaller written formats
to varying degrees in the teaching of English, for example.

As is well known, and as | have already mentioned this in my pre-
vious texts on this topic,? in Creative Writing we distinguish two
lines, artistic and didactic.® While in the artistic line we educate fu-
ture writers and the course is mainly led by an active writer, in the
didactic line we try to promote the linguistic competence of the
learner through creative writing, either in his/her mother tongue
or in a foreign language. Other possible values that materialize
are the promotion of the emotional component in the pupil, an
increase in his/her self-confidence when working especially with
a foreign language in the form of an actual artistic activity, and,
last but not least, the so-called catharsis, the possibility to resolve
inner problems and difficulties, for example.”® However, | do not

7 Zbynék Fiser, Tviirci psani. Mald ucebnice technik tvirciho psani (Ales Cenék, 2002).

8 Hrdinova and Domischovd, “If | Met a Jew,” 1-14; Hrdinova, Domischovd, and Ales, “My Blondie,” 1-15.

° Fiser, Tvirci psani. Mald ucebnice; Kerri Smith, Destrukcni denik (CooBo, 2002).

1| am aware of other different ways of Creative Writing as they can be registered in the Czech environment
of foreign language teaching, especially those practices that seem to connect academic and didactic di-
rections and apply, for example, joint creative outputs on the level of the novel or more advanced poetic
forms. | believe that this possibility is very well applicable to secondary schools or academic environ-
ments; after all, both FlajSar and Marecek (Jiii Flajsar, “Tviirci psani v anglictiné pro nerodilé mluvci,”
in Tvdrci psani — klicovd kompetence na vysoké skole, ed. Zbynék Fiser (DopInék, 2005), 113-116; Zdenék
Marecek, “Tviirci psani v anglictiné pro nerodilé mluvci,” in Fiser (ed.), Tvirci psani, 117-127) come from
university environments. Similarly advanced poetic forms such as the sonnet are also mentioned by Zby-
nék Fiser, who, however, comes from the environment of teaching the mother tongue, that is, Czech.
Together with Comenius, however, we apply the principle of starting from a shorter and simpler form
to a more complex form (Comenius, Didactica magna), with forms that can be applied in the environment
of teaching English at secondary (or even primary) school. Many studies have been written about creative
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address this last point in our interpretation, as it belongs to the
field of art therapy."

| teach Creative Writing both in a one-semester course within
the Master’s programme and in the Compendia course for Eras-
mus students abroad. The scope of topics varies. While in the
one-semester form a wider variety of techniques can be substi-
tuted (from letter, word, sentence to short story, haiku, acrostic or
comics), in the course for Erasmus students we focus primarily on
the short, paragraph-long story, on a theme inspired by intercul-
tural reality or the literary text under discussion. | will then intro-
duce some of the texts discussed. Our approach to teaching crea-
tive writing is a synthesis of the approaches of Docekalovd, Smith
and Gjuricova in the sense that we want to encourage students’
creativity and imagination.?

I am convinced that creative writing on the theme of Jewish cul-
ture has a lot to do with identity.” It is precisely this identity that
has to do with culture, history, but also with life situations, both
past and present. It follows from the above that identity leads
to integrity, that is, to a certain way of life." The established imag-
es of Jews, which are very often associated with and also transmit-
ted in literary texts, have already been mentioned.

writing in foreign language teaching. In my paper, against this background, | would like to mention my

own teaching activities. Cf also Ann J. Palmer, Writing and Imagery — How to Deepen Your Creativity and Im-
prove Your Writing (Aber Books, 2010), republished (with Graham E. Larler) as Writing and Imagery — How

to Avoid Writer’s Block (How to Become an Author) (Aber Books, 2013); Markéta Docekalova, Tviirci psani pro

kaZdého: Jak psdt pro noviny a Casopisy, jak vymyslet dobry pfibéh, praktickd cviceni (Grada, 2006); Markéta

Docekalovd, Tviirci psani pro kazdého 2: Naucte se vyprdveét piibéhy! Jak se pise povidka, novela a romdn?,
Praktickd cviceni. 1 (Grada 2009); Alzbéta Bublanova and Andrea Stelzerovd, (vicebnice tviirciho psani

(Grada, 2021); Dorothea Brande, Schriftsteller werden (Autorenhaus, 2006); John Gardner, On Becoming

aNovelist (W. W. Norton & Co, 1983); Fritz Gesing, Kreativschreiben. Handwerk und Techniken des Erzihlens

(DuMont, 2004).

FiSer, Tviirci psani (2002); Sarka Gjuricovd and Jifi Kubicka, Rodinnd terapie: systemické a narativni pfistupy

(Grada, 2009).

Hrdinova and Domischova, “If | Met a Jew,” 1-14.

We base our approach on the following concept of identity: “Identitét ist zu verstehen als das jeweilige Ergeb-
nis der Auseinandersetzung des Subjekts mit seiner Geschichte, seinem Kdrper und seiner Lebenslage, auch

mit den Bildern, die das soziale Umfeld von ihm hat. Identitdt im Sinne von Selbstdefinition oder Selbstver-
standnis muss von der objektivierenden Bedeutung des Begriffs unterschieden werden, wie er zum Beispiel

bei Strafverfolgungsbehdrden verwendet wird. Dort wird die Identitét einer Person durch physische und so-
ziale Erkennungsmerkmale bestimmt.” [Identity can be understood as the result of the subject’s engagement

with their history, their body, and their life situation, as well as with the images that their social environment

has of them. Identity in the sense of self-definition or self-understanding must be distinguished from the ob-
jectifying meaning of the term as used, for example, by law enforcement agencies. There, a person’s identity

is determined by physical and social identifying features.] Cf. Georg Auernheimer, “Identitét,” in Socialnet
Lexikon (2022), https://www.socialnet.de/lexikon/Identitaet.

Elisabeth Jiinemann, Desatero pro Charitu. Kfestansko-etickd orientace pro vytvdreni spravedlivych struktur
organizace (Vzdélavaciinstitut pro charitni praxi o.p.s. ve spoluprdci s Diecézni katolickou Charitou Hradec
Kralové, 2022).

=
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This is then reflected on a multi-layered level in literature
(cf. Noll,”> but also many before him; a detailed list exceeds the
scope of this study). Well-established topoi are repeated: the
Holocaust, Orthodox Jews in Poland,'® for example, and similarly
well-established characters": rabbis, teachers, but also merchants,
doctors (for example by Franz Kafka or Egon Hostovsky and Jew-
ish workers, which is rather rare in the text corpus),'® as well as
beautiful mysterious girls (Lustig, Fuks, Fischl, but also other au-
thors like Kafka, or Gustav Meyrink), or young, torn men (cf. works
from Kafka or Hostovsky)." The popularity of the topic?® can then
lead to a certain “oversaturation of stories.””

Nevertheless, Milan Masat is not alone in believing that the Hol-
ocaust is, so to speak, an eternal theme,* a theme that will remain
ever-present as a powerful warning in both the cultural memory
of people and in the research and teaching practices of all of us
who study or work with literature.

Irwin Martin Abrams, in his article Elie Wiesel—Nobel Lecture, says that the
Shoah can be understood as a warning to “those who are ‘different'—whether
black or white, Jew or Arab, Christian or Muslim — everyone whose orientation
differs politically, philosophically, sexually” [..] those who are “different"—
blacks or whites, Jews, Arabs, Christians or Muslims—all those whose political,
philosophical or sexual orientation differs.?

In this context, several dilemmas arise: how to understand the
character of the Jew—is it exclusively related to the past, and if
it is conceived for the present, do we mean exclusively the inhab-
itants or citizens of Israel, or not? This raises a research question:*
is it possible to abandon old topoi or enrich them with new ones?
If so, then only gradually and always against the backdrop of tra-
dition. | wanted to answer this question while working with stu-
dents on the Jewish theme and in the context of Creative Writing
(the reception may have been influenced by events in Gaza, but

Chaim Noll, “Das Bild vom Juden in der Literatur der DDR,” OnLine Extra, no. 120 (2010), https://www.
compass-infodienst.de/Chaim-Noll-Das-Bild-vom-Juden-in-der-Literatur-der-DDR.7656.0.html.

(f. Wojcik, Das Stereotyp als Metapher, 59—65.

(f. Frank, Das Bild (1987).

They can be found in Jifi Weil's novels.

The list of authors is again illustrative and stems from the anchoring in German and English studies and
the reality of the Czech Republic.

(f., for example, German Romani literature on the Porajmos is only now being published, and the topic
remains popular in German literature.

Hrdinova, Démischova, and Ales, “My Blondie,” 1-15, Ma3at, “K implementaci,” 35-61.

Masat, “Kimplementaci,” ibidem.

Masét, ibidem. See also Jeff Jacoby, “Forgetting the Holocaust,” Israel: Aish HaTorah Literacy (2017),
https://aish.com/forgetting-the-holocaust/.

(f. Miroslav Chraska, Metody pedagogického vyzkumu: zdklady kvantitativniho vyzkumu (Grada, 2007).

=

=
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this was not explicitly addressed in my teaching, and there are no
public or official pro-Palestinian activities by university students
at the Faculty of Education in Olomouc).

Analysis

| worked with nine foreign students from the Erasmus program
and other foreign programs (calendar year 2024). In terms of na-
tionality, students from Spain predominated, with one student
from China and one from Poland. The aim of the course was not
only to practice creative writing skills, but above all to raise aware-
ness of intercultural communication with regard to the Jewish
diaspora, its culture, and literary wealth. Given that the students
were tasked with familiarizing themselves with the cultural specif-
ics of the Czech Republic, the emphasis was primarily on Jewish
realities and literature that were or are typical of the Czech Repub-
lic. Inspired by English-speaking author Joseph Fasano and Ger-
man-speaking educator Gabriele Zoltan,? we first had students
write freely about any letter and word they chose that they asso-
ciated with Jewish topics and culture, and then they had to create
their own text featuring a Jewish character.

There was a total of eighteen tasks and there were nine students.
The event took place during the summer semester 2024, a year’s
interval provides an opportunity for evaluation. Letter and word
stickers were used for this purpose for the selected letters, words,
and phrases, including the letters J, I, L, B, J, R, A, W, M, T (drawn at
random) and words and famous phrases (deliberately neutral or
positively connoted to eliminate the presupposition of Judaism/
Jews being associated with sad and negative things): live a good
life, imagination, love, hope, walking on sunshine, the story of, un-
forgettable, milestones. All the works were read aloud in class after
completion and commented on. There was no evaluation of cre-
ative performance (due to the nature of the task: it was free writ-
ing, not a performance formally bound by verse, meter, or other
structure, etc.);? instead, a discussion on the topic followed, both
between teachers and students and within the group.

Gabriele Zoltan and Birgit Fillafer, Karibu: Vorkurs Der ideale Einstieg in den Schriftspracherwerb (Wester-
mann Schulbuchverlag, 2024). Karibu is a series of workbooks designed for teaching language through
stories. The author is a teacher who works with children from immigrant families and has developed
amethod for teaching these children German from the first grade onwards through stories.

Similarly, we did not focus specifically on correcting grammatical errors. It should be noted that the level
in the group varied between A2 and C1.
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Four selected student texts from the total number will now be
presented. A commentary follows each text.

Text 1

Surprisingly, the first text by a Chinese student does not only
touch on the topic of Jews and Jewish realities or literature, as
discussed in class, but also on her own dreams and wishes, spe-
cifically her desire to be a writer (note: similar reflections appear
more often among foreign students in Creative Writing). The stu-
dent admits to her own lack of knowledge about Jews and Jewish
culture, which she attributes to the considerable geographical
distance between China and Israel, and by extension Europe. Nev-
ertheless, in my opinion, she presents essential facts, namely the
relationship of Jews to education and books (the Bible, for exam-
ple, is explicitly mentioned). Beyond the facts covered in class, the
student mentions the custom of Jewish mothers smearing honey
on books to make them more appealing to children. As a stere-
otype, albeit a positive one (with a smiley face), the student also
mentions Jewish cleverness and education. We personally liked
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the work not only because of its emphasis on education, but also
because of the student’s own openness (catharsis in FiSer's sense),
as she shares her desire to write professionally and finds refuge
in literature.

Words and Sentences

Text 2

Text 2, from the set of words and phrases, also comes from the
same student. | chose it deliberately because its content follows on
from the previous text. In the text, the student again refers to edu-
cation, specifically the high status of teachers. However, the word

“rabbi” is not explicitly mentioned, even though the student (like
the whole group) was familiar with this term from her lessons. | at-
tribute this to the student’s education in her home country, where
this term may not have been used. Once again, the teacher’s intelli-
gence, erudition, and high status are mentioned, as are the educa-
tion of children and literary awareness, similar to the previous text.
According to the student, education not only enables the younger
generation to live a good life, but also leads to an existential desire
to broaden one’s horizons and expands those horizons.
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Text 3

Unlike the previous texts, Text 3 draws on the work of a Polish
student who, as the subsequent discussion shows, was very well
informed about Jewish culture, particularly the fate of Polish Jews.
The student considers the Holocaust to be a significant milestone
in Jewish culture, recalling the misery, hardship, suffering, and life
in ghettos and concentration camps. When World War Il ended,
only a tiny fraction of the original large Jewish population in Po-
land? remained. The Holocaust remained a memento that not
only changed the functioning of the Jewish community, but also
left a deep mark on world history.

7 (f. Wojcik, Das Stereotyp, 59—65.
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Text 4

In text number 4, a student from Spain recalls the current sit-
uation of people living in Israel and Palestine, specifically using
the example of a literary work by contemporary author Dorit Ra-
binyan, which deals with the love between an Israeli girl and a Pal-
estinian boy. Love between two people from two hostile nations
or families has been a problem since at least the time of Romeo
and Juliet, winding its way like a proverbial red thread through lit-
erature. The discussion focused on the complex international situ-
ation and love against the backdrop of war and humanitarian dis-
asters. The artwork Flower Thrower by street artist Banksy was also
mentioned. | personally welcome this text, as it resonates with
the introductory ideas of my study that literature related to Jew-
ish themes does not have to reflect only old or older, albeit very
serious, traditions or historical circumstances, but can also relate
to serious contemporary historical circumstances.

OY, DAYNE OYGELECH, VI DI SHWARTSE... IR.2025.15.06 p. 11 of 16



Stories

As the final task of the lesson, we devoted ourselves to our own
(on a page of A4 paper)? portrayal of a Jewish character, taking
into account the theoretical knowledge previously discussed
and the previous tasks already discussed. The final task, entitled
My Jewish character represented the culmination of the analysis
(Identity, Culture, Tradition, and Past—a return to the images that
were discussed in the theoretical part). Most of the stories take
place in the past and in a kind of timelessness, or, conversely, dur-
ing World War 1l, and fewer in the present. Three major themes
emerged, some accompanied by artwork. There were two reasons
for this: either the student wanted to illustrate their story, or they
couldn’t remember the appropriate English vocabulary. The three
recurring themes were as follows:

1. Musician—various instruments, once a girl was mentioned, who wants
to learn to play the shofar (3 students).

2. Boy/girl on the run—alone, with family—World War Il (4 students).

3. One middle-aged woman, living somewhere in Western Europe, German
speaking, single, university lecturer, 40 years old, struggle between tradition
and emancipation (the story deviates from the above, it was not thematized).
Surprisingly similar to the short stories of Vlasta Rut Sidonova, whom we did
not discuss in the class however? (1 student).

Although briefly explained, students confuse the difference be-
tween Sephardim and Ashkenazim, with the exception of Polish
and Spanish students. However, the difference was not very no-
ticeable in the texts. Even the story about a family fleeing a Pol-
ish shtetl focused on the experience of the journey rather than
on Ashkenazi realities, as did the story set in Spain. The stories
about musicians were set in different locations, while the story
about a girl playing the shofar took place in a kind of timeless and
unnamed city. The story about a university professor took place
without any further specification, except for the addition that her
native language was actually German.

% We chose pencils and paper both to give students the opportunity to be creative, for example by illus-
trating the story, and to prevent cheating with artificial intelligence when using laptops, tablets, or cell
phones, ensuring that students write the assignments themselves.

® Hrdinova and Domischovd, “If | Met a Jew,” 11. This story about a Jewish woman as a university lecturer
came surprisingly also in previous years, see also p. 12.
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Conclusions

The following was found: according to our students’ written as-
signments, a Jewish figure can primarily be a teacher, whether re-
ligious or modern at the university level. He can also be a musician,
but he can also hold other professions. According to our students,
a Jew is someone who follows tradition and honors his father’s
faith. The differences and similarities between individual Jewish
characters are shown in Table 1.

Table 1. Differences and similarities between individual Jewish

characters
Practice Profession Features
of Jewish faith
Yes teacher education
No University lecturer (woman) education
Yes child viability
Yes musician talent
Yes musician (girl) talent, viability

These key themes were repeated in the texts: four times God,
Messiah, this makes circa 22% out of a total of 18 texts on Let-
ters, words, and phrases, seven times tradition, this makes ca 38%
(diverse elements of tradition: Torah, shofar, synagogue, kippah,
songs, Shabbat, holidays, Hanukkah), persecution/Holocaust
eight times, this makes ca 44%, twice mentioned little knowledge
of the topic (once with reference to the distance between China
and Europe), which makes ca 11%, twice proficiency in the top-
ic with reference to domestic realities (once Poland, once Spain),
which makes ca 11%, two times mention of the relationship be-
tween Jews and finance, including one explicit reference (see
above) to the prejudice about stingy Jews, this is ca 11%, one men-
tion of viability, this is ca 5%. In addition, during the discussion
and outside of the percentage evaluation, there was a mention
of Jewish names or biblical names that subsequently appeared
in the stories, such as David (several times) or Rebecca or Rachel.
Kinnuim* were not mentioned so much in connection with typi-
cal surnames, but primarily with Hebrew first names. Alternative-
ly, contemporary names that are neutral but have biblical origin

% Kinnui (Hebr. “nickname”) is actually a code name for both God’s names and secular names for the Biblical
Hebrew names (e.g., Arne for Aharon).
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were also mentioned.”’ In addition to the percentage evaluation
(given the rather sporadic occurrence in the texts), | also note
mentions of artists with Jewish roots or ties to Israel, including not
only Dorit Rabinyan and Banksy, who were mentioned in the texts,
but also Franz Kafka. He is mentioned twice as an author, similarly
to musicians ltzhak Perlman and David Oistrakh, who were men-
tioned once. In the subsequent discussion, Kafka was mentioned
repeatedly, as were the authors discussed at the beginning of the
lesson, such as Czech authors Jifi Weil and Egon Hostovsky, who
were previously unknown to the students.

For stories, the situation was as follows:

e one time University Lecturer, ca 11% from nine texts;

o three times Musician, ca 33%;

o four times Holocaust, ca 44%.

In absolute terms, out of all 27 texts, the Holocaust accounts for
12 texts, or ca 44%. It is clear that this topic is the strongest overall.

We also observe the recurrence of typical characters, such as
teachers, but also the connection between Jews and property,
their cleverness and intelligence, as well as an emphasis on piety
and tradition.* On the contrary, Jewish appearance was not dis-
cussed at all,** except for one instance in a text about a university
professor, where a student wrote that she was dark-haired, which
we do not consider a relevant criterion.

It was found that the research question was not (fully) con-
firmed. Traditional images of Jewish existence continue to ap-
pear, which are also repeated in literary works (Frank). However,
the sample is small, illustrative, and conditioned by local specifics.
The students’ knowledge often depended on their national his-
tory (Poland, Spain). Nevertheless, there were signs of innovation,
a focus on the present day, and inspiration from contemporary
Israeli literature.

Will the future really show a shift towards modern stories, which,
as is the case with all major historical events, will logically push
these further into the past? Or is the Holocaust such a powerful
memento that it will remain timeless? For our students, the Holo-
caust remains the most powerful topos associated with Jews and
Judaism, but there is also room for reflection on contemporary

(f. Frank, Das Bild, 38, 39, 147. Frank uses the term for both first names and German-sounding, often
composite surnames. Here, we should note that Frank’s text has a different goal and uses a different meth-
od — it analyzes literary characters from existing works, not a collection of texts in the making.

(f. Frank, 103, who discusses not only education but also stinginess.

Frank, 8, 73, 150.

Frank, 114.
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literature and other topics, which were not apparent in previous
years when | addressed the topic (cf. my earlier work). However,
only time will tell to what extent the new topics will prevail over
the old ones. Nevertheless, | believe that even now, when the num-
ber of Holocaust survivors is dwindling, it remains, as Ma3at and
Jacoby state,** an omnipresent and, so to speak, eternal theme.
However, it is necessary to treat this topic appropriately so as not
to cause oversaturation.*® In our case, however, nothing of the sort
happened, and the creative outputs led to a deep and interesting
discussion among the students themselves. Nevertheless, we are
left with open questions that are worth working on didactically.
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/BoitHas 3armch otk babeas.

Penensus Ha xuury Ddpanma 3uxepa Espeil ta kote:
Kyaomypro-ucmopuvecxuii xonmexcm meopuecmsa V.9. babeas
(Academic Studies Press / bubanopoccuka, 2024)

Ewé B 1990-e rogbl Anuc HaxmmoBcKkn B cBoewn KHure Russian-
Jewish Literature and Identity oTmeuana, uto TekcTbl Vicaaka babens
Jal0T «CaMYI0 HaCbILWEHHYIO B PYCCKOM NnTepaTtype KapTuHy eBpes,
HaxogAWerocss Mexay ABYMs mupamuy'. Ycnblllana nv KpuTrKa
3TOT Te3nc? Mon oTBeT: JONroe Bpema — nuub YyacTnyHo. OTgenns-
Hble KPUTWKK, Kak Hanpumep JInoHenb TpUAAnHN, JONAro HacTavBa-
na Ha «ka3aubemM» babene («eBpee, egyleM Kak Ka3ak 1 NblTatoLle-
rocsi NPUMNPUTBHCA C Ka3aublM 3TOCOM»)? — TeM CaMbIM NPUTITyLLIAA
eBperiCKYIo MepCcneKkTrBY ero TBOpYecTBa.

NmeHHO BnnATenbHaA uHTepnpeTtauma TPUNAUHra, N3NoXeHHas
B €ro npeancioBmmn K aHIIoA3bIYHOMY COOPHUKY paccka3oB babe-
na 1955 ropga, Ha ponrme rodbl 3aflana TOH BOCNPUATUIO NUcaTens
Ha 3anage. TounnuHr yTBepxgan, uyto B KoHapmuu babenb «nog-
BepraeT 3TOC MHTeNNeKTyana KpUTnke co CTOPOHbI Ka3aybero 3To-
ca» u, bonee Toro, KPUTUKYET CBOWN COOCTBEHHDBIN «3TOC HE NPOCTO
KaK VIHTENeKTyasn, HO 1 Kak eBpei»®. DTa KOHLUeNuus nopogunia
Tpaauuumio, B pamkKax KOTOpPOW NTepaTypoBenbl MbiTanncb «npu-
cBouTb» babens, fokasbiBas ero NPUHaASIEXHOCTb MO0 K PYCCKOW
nutepatype, nnbo K eBpelnckori. C OOHOW CTOPOHbI, COBETCKOE

' A. S. Nakhimovsky, Russian-Jewish Literature and Identity: Jabotinsky, Babel, Grossman, Galich, Roziner,
Markish, Johns Hopkins University Press, Baltimore 1992, p. 106.

2 H. Bloom, Introduction, in: H. Bloom (ed.), Isaac Babel, Chelsea House Publishers, Broomall (PA) 2004, p. 11.

3 L. Trilling, Introduction, in: W. Morison (ed. and trans.), The Collected Stories of Isaac Babel, Criterion Books,
New York 1955, p. 15.
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nuTepaTypoBegeHne CTpPeMUNOCb BNUCaTb €ro B MaHTEOH pyc-
CKMX PEBOJIIOLMOHHbIX NucaTtenen, CrnaXxuBaa ero eBpenckyto
WAEHTMYHOCTb M 3aManuvBas TparM3sM ero npouv3BefeHnin, Yto
B UTOre NPUBENO K 0OBMHEHUAM B «hOpManmn3me» 1 camomy [oJi-
roMy MOJIYaHWIO MUcaTeNna — «KaHPY MOMYaHUA», Kak OH cam
ropbKO MOLWYTWU Ha Cbe3fe COBeTCKUX nucaTenen B 1934 ropy.
C Opyro CTOPOHbI, BO3HUK/A MOLIHAA KOHTP-Tpaguuus, ctpe-
MsALAACA BepHyTb babens B eBpencKuin KOHTEKCT. fApuanmm
NPYMepPoOM TaKoro «rnepeTarMBaHuA» ctana pabota CuHtum O3uK,
KOTOpas B CBOEM 3CCe-BO3paxKeHUn TPUAINMHIY, ONUPAACb Ha ony-
6nKoBaHHble AHEBHUKM babens 1920 ropa, Mokasasna, uYTo Kasa-
ynii MUP He BOCXMLLAN, a yKacan nucatens®. [na O3vK gHEBHUKM
babens — 3To «eBPENCKUIA Nnay», co3HaTeslbHasA NeTONNCb «KaTa-
cTpodbl eBpelickol cyabbbl B BoctouHoi EBpone»®. Taknum obpa-
30M, Ha NPOTsXeHUN aecATuneTin ¢urypa babens okasbiBanacb
pa3opBaHHOM MeXAay ABYMA MON0CaMn KpUTUYECKOW peLenymu,
YTO MeLLAso LefIOCTHOMY BOCMPUATUIO ero TBOPYeCTBa.

B cBoein KHure Espeli Ha KoHe: KyslemypHO-ucmopuyeckul KOH-
mekcm meopydecmaa U.3. babensa® ddpavim 3uxep nget no gpyromy
nyTW W, HAKOHeL, pa3BMBaeT MblClib HaXMMOBCKMW, AEMOHCTPUPYS,
yto babenb Obln OAHOBPEMEHHO LIESIMKOM CBOUM U NS PYCCKOW,
N ONA eBpenckomn KynbTyp. He BCTynas B nutepaTypoBefyeckoe
nepeTsarveaHne babena mexgy «pycCcKUM» U «eBPEeNCKUMy, 3uxep
UweT B CBOeN KHure gpyroro babens — KynbTypHOro nocpeg-
HUKa M MOEPHUCTA, NULLYLLEro MO-pycCcKu, HO HacneaylLlero
TpagnuumMAm NQNWCKON NPO3bl, CLUMBAOLWErO NYLWKUHCKYIO IMHWIO
C LIONOM-aNIeNXeMOBCKON WIHTOHaumen. Jlornka pBonHowm npu-
HaZNeXHOCTU NMO3BOMISAET 3UXepPy OCMbICIUTL no3uumio babens
KaK YHUKanbHOW nutepaTypHoit urypbl 1910-x — 1930-x: aBTOpa-
MKOHOOOPLIA BHE IUTEPATYPHbIX FPYMNMNYPOBOK, Ybe TBOPYECTBO
CO3BYYHO eBponenckomy mogepHusmy 1920-x 1 npm 3Tom ykope-
HEHO B €BPENCKNX MUPOBO33PEeHYECKNX TPaanLnAX.

* ¥ ¥

YTo6bl aleKBaTHO PACKPbITb 3TY CIIOXKHYIO KYNbTYPHYIO MO3u-
LMo NcaTens, ncciefoBaTenb BbICTPaVBaeT METOAONOMMYECKYI0
YCTaHOBKY CBO€i1 paboTbl Kak aHann3 Mo Tpem B3aMMOCBA3aHHbIM
napameTpam: TEKCT, KOHTEKCT U MHTEPTEKCT. MIHbIMK cioBamu, Anst

(. 0zick, Fame & Folly, Alfred A. Knopf, New York 1996, p. 132.

5 (.0zick, Fame & Folly. . ., p. 140.

¢ JlaHHoe u3gaHue — [ONONHEHHBIi U NepepaboTaHHbIii NepeBog Ha pycckinii A3bIK KUY 3uxepa Babel'
in Context A Study in Cultural Identity (Academic Studies Press, 2012).
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noHrMaHus ¢eHomeHa babensa Tpebyetca, no 3uxepy, ogHOBpe-
MEHHO MPUCTaNIbHOE YTEHME ero XYAOXKEeCTBEHHbIX TEKCTOB, MO-
rpy’>KeHne B MCTOPUKO-KYNIbTYPHbIA KOHTEKCT 3MOXW U BblABME-
HUE MEXTEKCTOBbIX CBA3EN (anno3nii, LNTAT, CKPbITbIX OTCbINOK).
Takol KOMMEKCHbBIN NOAXOA NO3BOAET YBUAETL 3a Npo3oi babe-
NS CKPbITbIE MIACTbI CMbIC/IAa — OT GUBNENCKUX 1 TaNMyANYECKUX
ann3nin [0 MONEMUKU C COBPEMEHHUKaMK, OT aBTobuorpadu-
YeCcKux NnofTeKkcToB A0 GMNoCOPCKUX PasMbILLNIEHMIA O Npupoae
HacuUnMA 1 KpacoTbl.

Kak pemoHcTpupyeT 3uxep, BbibpaHHasi MeToponormyeckas
YCTaHOBKa, XOTb, U He ABNAACH CIOXKHOW U HOBATOPCKO, NO3BO-
nAeT, a ANnA 3ajay aBTopa 3TO MMaBHOE, CMCTEMHO pa3BOpayYMBaTh
babens B Tpex n3aMepeHnsax — TEKCT / KOHTEKCT / MHTePTEeKCT —
M NPOBEPATb KaxJoe HabNogeHe Ha YPOBHE A3bIKOBOMW TKaHM
1 KOMMO3KWLMU, UCTOPUKO-KYNbTYPHBIX OOCTOATENbCTB U CETU Ln-
TaT 1 anno3nii. Tak, Hanpumep, conocTaeneHune scce Odecca (1916)
1 KOopnyca «0[ecCKMx» TEKCTOB C COLMONOren ropoga n paMmkom
«l0ro-3anagHol WKOMbl» NO3BOMSET NepecobpaTb 3HaUeHNe ofec-
CKOTO KOHTEKCTa: KOCMOMONMUTUYECKMe MNpOCTpaHCTBa ropopaa
(Onepa, «JIutepatypka», NOPT), MHOrOA3bIUME U BbICOKAA JONA €B-
PEeNCKOro HaceneHus BbICTYNatoT He «pOoHOMY», a popmMoobpasyto-
Len maTpulein, pacluMpAIOLWEn rpaHnLbl PyCCKOW Npo3bl.

NHTepTeKcTyanbHOCTb 1 3anafHble BAMAHUA co3patoT B Opec-
Ce YHUVKaNbHble YCNOBMA ONA NIATEPATYPHOro 3KCNepUMEHTa.
MpucyTcTBUE B ropofe B pasHble rofpl Takmux Guryp, Kak banuk,
Moriixep-Coopum, Lonom-Anenxem, PaBHUUKUNA, NpeBpaLiaeT
Opeccy B "nabopatopuio” eBpenckoro MofepHu3mMa, rae MHOro-
A3blYMe CTAaHOBUTCA He BHELIHVM OOCTOATENBCTBOM, a 3CTETUYe-
CKMM NpuHUUNnom. UIMeHHO 34ecb, Mo BblpaXkeHuto 3rxepa, pPox-
JlaeTca «[BOWHas 3anuncb», KOoTopas no3BonuT babento cospatb
TEKCTbl, FAe pycCKasa Npo3a BbICTyMNaeT Kak CLueHa AnA C/TOXHOM
nrpbl agpecayunu. «BepxHuim» coBeTcknin agpecat n pycckas Knac-
cuyeckasa MHTOHAUMA OCTAlOTCA Ha BUAY, TOrAa Kak HVKHUAY
nnaH — VAULICKME Kanambypbl, 6nbnencko-Tanmyguueckrie pe-
MUHUCLIEHLIMN U HAaMeKM Ha UBPUTCKUIN TeKCT — paboTaeT ans
«CBOEro» ymTaTens.

Mpepnaras uutate babens uvepe3 opecckoe MHOros3sblune
1 naHawadT NopToBOro ropopa, 3mMxep NOKasbIBaeT, Kak ofec-
CKUA KOCMOMONMUTU3M HanpsAMYl KOHBEPTUPYETCA B MOITUKY
Babena — co cnnaBom mauMLia, FOPOACKOrO XaProHa, C NMOCTOAH-
HbIM CBefEeHMEM «BbICOKOTO» U «HU3KOrO» («rOBOPUTb OAHUM FO-
NOCOM U 0 3Be3fax, 1 o Tpunnepe, LLknosckun). PaHHniA babenb y
3nxepa — 3TO aBTOP, OOeWAWNIA NPUHECTN «HOXKHOE COJTHLIE»
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B PYCCKYIO MpPO3y N COABUHYTb LIEHTP TAXECTU OT CeBEPHOWN CTO-
JINYHOCTM K NMPUMOpPCKOMy Gepery. 3a MpuBbIYHBIM «OLECCKUM
Mudom» babensa 3nxep NPOCMaTPMBAET CO3HATENbHYIO CTPATErIO
nepeHacTPoOnKM PYCCKOro NNTEPaTYpPHOro KaHOHa, rae npexae
MapruHasibHbIN €BPENCKNIA FONoC MNosyvaeT NpaBo FOBOPUTb OT
VMEHN BCel CZIOBECHOCTK, @ CaMa rPaHnLa KynbTyp CTaHOBUTCA He
6apbepom, a MaBHbIM UCTOYHNKOM MO3TMYECKOTO OOHOBNEHUS.

MMeHHO 3Ta NpOAYKTMBHOCTb KYNIbTYPHbIX FPaHMWL, OOBbACHSET,
rnoyemMy MOAEPHMCTCKaA TexHuKa babena He 3ambiKaeTcs Ha op-
HaMeHTe, HO NOAKNI0YAeT eBPENCKYI0 TPaauLMI0 MHOFOCSIONHOTO
NUCbMa W UrPY KyNbTYPHbIX OTCbINIOK, FAe NOATeKCT afpecoBaH
«CBOEMY» YMTATeNo U NMPU 3TOM MPO3payveH Ana obuiero Kpyra.
B 3TOM pamKke cnop €O CTPOrMMK pasrpaHNYEHNAMUN A3bIKOBbIX
chep TepseT OCTPOTY: pyccKasa Npo3a OKa3blBAETCA OQHUM U3 A3bl-
KOB eBpencKkol mogepHocTy, a babenb — KynbTypHbIM NepeBos-
UMKOM, KOTOPbIN pPa3aBuraeT rpaHunLbl PycCKOn nuTepaTtypbl.

Mo mbicnu 3uxepa, babenb MbicUT ceba BHYTPW PYCCKOMN Kysb-
TYpPbl 1, BMECTe C TeM, COXPaHAET eBPEeNCKYI0 MAEHTUYHOCTb Kak
WCTOYHUK A3bIKOBOW M CMbICIOBON WHTepTeKCTyanbHOCTU. OT-
Clofia BbIPACTalOT GUrypbl, KOTOPble BCTYMAKT B PYCCKYIO MPO3Y
6e3 Komnnekca BTopocTeneHHOCTH: beHst Kpuk roBopurT si3bIKom
ofecckon ynuubl 1 Bnactu; feganu npobyeT CKPOWTb HEBO3MOMX-
HbI «MHTEPHALMOHaN JOOPbLIX Nofen», NPUMUPASA PEBOJIOLUIO
C eBPEeNCKOM 3TUKOWN 1 MeCCAaHCKOWN Hagexaon; ¢purypbl Bpoge
Wnbwn bpaunaBckoro npmMxogaT He U3 AeOoNOrnvyeckon COBeTCKOM
CXeMbl, a 13 MAMATN eBPENCKon NCTopumn.

[lBoHasA npuHagnexHocTb npugaet npo3e babens yHuMKanb-
HOe KaueCTBO — CMOCOOHOCTb OPraHUYHO CUHTE3UPOBATh, Ka3a-
NOCb 6bl, HECOBMECTUMbIE KYNbTYPHbIE TPAAULUN. 3UXep pe3tomu-
pyeT cBOM nogxop K 3Tol npobneme:

CpaBHuTenbHoe npouTeHne babena nossonAeT NepeocMbICINTb ero Kak
CNIOXHYI0 GUrypy, He MpUHaANEeXaBLUYIO HU OJHOW NTepaTypPHOW rpymnne, Ybe
MNKOHOBOPUYECKOe NCKYCCTBO BbIN0 OUYEHb CO3BYYHO MOAEPHU3MY CBOErO Bpe-
MeHW. Mpwn 3ToMm, coBepLuasa CBOWM NNYHBINA BbIGOP MeXAy pasHbIMU XeHLMHa-
MW 1 CTpaHamu, 6yAyumn COBETCKUM aBTOPOM U 6OPACH 3a BbIXKMBaHWE B 3MOXY
nAaeonornyeckux TpeboBaHnin N YACTOK, OH OCTaBasnCA rnyboko eBpenckum
nucatenem No CBOEMy MMWPOBO33PEHMIO U NUTepaTypHbIM Tpaauuuam. U sto,
BO3MOHO, €ro Camblii OPUTMHaNbHbIV BKNaA B PyCCKyto nuTepaTypy’.

YTo6bl MOKa3aTb, Kak MEHHO 3Ta ABOVHAA MAEHTUYHOCTb NPeob-
pasyeTcs U3 6rorpadprueckoro GakTa B KoUeBON NUTEPaTyPHbIN
npuem, uxep obpaLlaeTca K geTanbHOMY pa3bopy TeKcToB. OaHUM

73, 3uxep, Eepeii Ha koxe: KymomypHo-ucmopuyeckuli kowmexcm meopyecmea .3, babens, Academic
Studies Press / bubnuopoccuka, Boston—Saint Petershurg 2024, c. 29.
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13 Hanbonee MoKasaTesbHbIX MPUMEPOB Takoro npeobpakeHus
CTAaHOBUTCA aHanu3 pacckasa Llaboc-Haxamy (1918), roe uccnepo-
BaTesNlb AeMOHCTPUPYET MeXaHM3M «ABONHOWN 3anncu» B eNCTBUN.
MNepepaboTka eBpenckon HapoaHoW ckasku o lepwene OcTpo-
MoOfIbCKOM CTaHOBUTCA Y babens nonnroHom Ans si3bIKOBOTO KC-
nepumeHTa: 6yKBanbHbI NEPEBOS MAWLLICKUX MAUOM (Hampumep,
«a MaH B/ a M3HTW» babenb nepeBoAWT Kak «My» KaK My»») CO3-
[aeT KoMmmyeckmin 3pdeKT Ana ABYA3bIYHOrO YnMTaTess, OCTaBasAChb
NPV 3TOM OPraHNYHbIM AJ1A PYCCKOA3bIYHOWM ayAUTOPMM B KauecTBe
CTUnM3aumn HapogHom peun. MiccnegoBaTesib AEMOHCTPUPYET, Kak
Babenb peluaeT KnoUeByio 3ajlauy PyCCKO-eBPENCKOro MOAEPHN3-
Ma: cfleNlaTb eBPenCKnUn KynbTypHbIA MaTepman He 3K30TUYECKNM
KOJSIOPUTOM, @ OPraHMyeCcKon YacTblo PyCCKOW NUTepPaTypHON Tpa-
avuun. 3uxep noayepKMBaeT UCTOPUMYECKYID MPOHUI0 MOMEHTa
nybnukauuu: B ocaxkgeHHom MNetporpage 1918 rofa, Ha cTpaHuLax
TON e «BeuepHen 3Be3fbi», rge neyaTanucb anoKanuUNTUYeckmne
ctnxm MaHgenbwtama o cmeptu NeTponons u rubenn pycckom
KynbTypbl, babenb NpoTnBonocCTaBnseT BUTANbHOCTb €BPENCKOrO
KapHaBaJIbHOro cMexa. Ta OMno3vuuA He CllyyalHa — MpOTUB
3/IerMYeckor TOHAJNIbHOCTU «CepebpAHOro BeKa» BblBUrAeTCA
WHaA 3CTeTuyecKkas CTpaTerns, rage CMex CcTaHoBuTcs Gopmoit co-
NPOTUBIEHUS ICTOPUYECKON KaTacTpode.

AHanu3 nepeBogyeckon pnesATenbHocTn babena nos3Bonser
Cnxepy nNpoaeMOHCTPUPOBaTh, Kak TeOpeTMYecKas KOoHLenuma
«ABONHOM 3anmMcu» BOMJIOLWAETCA B ele OAHOW NuTepaTypHOu
npaktuke. ccnegoBatenb noguyepkuBaeT MPUHUMMNUANBHOE OT-
nuune 6abeneBckoro nogxoda ot ctpaterun LLonom-Aneixema:
ec/In y Knaccrka UAMLLICKOM nuTepaTypbl AUINOCCMA CTaHOBUTCA
WUCTOYHMKOM KOMUYECKOTO dddeKTa Yepe3 Mananponmsmbl u 6m-
6nerickme anno3nm B peun Tesbe, To babenb cospaet dopmy «im-
TepaTypHOro OMAVMHIBM3Ma», rae UAULICKNE AMOMbI U CTUIN30-
BaHHble ¢pa3bl OPraHMYHO BCTPAMBAIOTCA B PYCCKYIO Npo3y 6e3
KapuMKaTypPHOrO CHUXEHUS.

3nxep MOKa3blBaeT TPArnyeckyrd UPOHWIO CUTyauumn: paboTa
Babena Hap nNepeBogaMm paccka3oB O TeBbe-MONOYHMKE, 3ansa-
HupoBaHHasa K 80-netuio Lonom-Anenxema B 1939 rogy, 6bina
npepsaHa apecTom nucatena 15 madA TOro e roga, a pykonmcu
KoHduckoBaHbl HKB[. 3To npeceueHune KynbTypHOro guanora
CTaHOBUTCA CUMBONIMYECKUM: MPOEKT CO3[aHUA PYCCKO-eBpen-
CKOW NTepaTypHON Tpaguuuu, rge «eBPerCKUin A3blK JOSKEH
3BYyYaTb Ha PYCCKOM €CTeCTBEHHO»®, OKa3blBAeTCA HEBbIMOSHU-
MbIM B YCNTOBUAX CTANIMHCKOTO PeXXnma.

& Tamxe, c.123.
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OpHako amanor ¢ NAULWHOM KNacCMKOWM He OrpaHnNUmMBaeTCA CJ1o-
BapHbIM ypoBHeM: ewé B 1920-e rogbl babenb pa3BopauvBaeT 6u-
JINHIBANbHYIO JIOTUKY 1 Ha YPOBHE COObITMI, 0OPa3oB 1 PaKypCoB,
npeBpaLLasn «<BTOPOM Fofoc» B CTPYKTYpHOe pelleHue. B aton ontu-
Ke 3uxep npepnaraeT yntatb KOHapmuio Kak NPOCTPAHCTBO CHNOX-
HOro MHTEepTeKCTyanbHOro agmanora. Viccnegosartenb NoKa3biBaeT,
UTO NS «3HAILLEro YnTaTens» — COBPEMEHHMKa babens, Bocnu-
TaHHOTO B PYCCKO-€BPENCKOM KYNbTYPHOM MNofe, — KIIYEBbIM
KOAOM K NPOYTEHMIO 3TOMO LUK/a CTaHOBUTCA CKPbITaA noneMumka
M nepeknnyKka ¢ noasven Xanmma HaxmaHa banvka. 3uxep gokasbi-
BAET, UTO OTCbUIKU K BANMKy GpyHKLMOHMPOBaNM Kak «pa3roBop Ha
CEKPETHOM A3bIKE»’, MITHOBEHHO aKTMBMPYS BTOPOMW CMbICIOBOM
nnacrt. [lokasaTenbHbI NPpYMep Takoro gnanora — novcky fegann
B *Kutomumpe (pacckas ledanu), pogHom ropoge banuka, kotopble
npeacTaloT He NPOCTO Kak NOUCK yTonuyeckoro «MHTepHaunoHana
[06pPbIX NIofE», HO 1 KaK OTCbIIKa K 3HAMEHUTOMY CTUXOTBOPEHUIO
Banuka Meped KHUXHbIM WKAPOM — NNPUYECKO MenTaLK O eB-
pencKom yueHOCTM 1 Tpaguumn. Takum 06pa3om, pacckas npespa-
LaeTca B 3M1ernio no yTpayeHHOMY MUPY €BPENCKON KHUMKHOCTY,
KOTOpbI peBoOoLUA 06peKsa Ha MCYE3HOBEHIE.

MHTepTeKCTyanbHbIA KNoY No3BoNsAeT 3uxepy no-HOBOMY MH-
TEePNPeTUPOBaTb N300paKkeHne Hacunus B Konapmuu. babenb He
NPoCcTo GUKCUPYET }KECTOKOCTb [PakAaHCKOWN BOWHbI, HO 1 BMW-
CbIBaeT ee B MHOrOBEKOBYIO ICTOPUIO EBPENCKOro MyYeHnYecTBa.
KynbmuHaumen 3TOro aHanmsa CTaHOBUTCA MpOYTEHMe paccKa-
3a Knaobuwe 8 KosuHe. 3nxep conocTtaBnseT ¢priHanbHbIA BOM/b
»KepTBbl MOrpPOMa CO 3HAMEHUTbIM OTYAAHHbBIM BOMPOCOM M3 NO3-
Mbl Banuka O pesHe (1903) — Bonpocom 0 60XKeCcTBEHHOM Monya-
HUW Nepea NuuoMm 3n1a. bnarogapa 3ToM ann3nm Hacume KoHap-
MelLeB nepecTaeT ObiTb NULWb 3NM3040M [PaXkAaHCKON BOWHbI
N CTaHOBMWTCA OYepefHbiM 3BEHOM B TParnmyeckom uenu, TAHyLWen-
CA OT pe3HM BpemeH XMeNbHULKOro 40 KULNHEBCKOrO NOrpoma.

Bcnep 3a aHann3om UHTEPTEKCTYyanbHbIX CBA3EN, 3MXep BbIBO-
ONT CBOIO KOHLEMUMIO Ha HOBbIW, YPOBEHb, yTBEpP»KAas, YTO NO3TU-
Ka babensa cTpyKTypHO opraHu3oBaHa Mo NPUHLMNY MugpaLia —
TPagULMOHHOTO €BPENCKOro Cnocoba TONKOBaHMNA KaHOHUYECKUX
TekcToB. [0 MHeHuO nccnepoBatens, babenb npumeHset a1y
repMeHeBTUYECKYI0 MPaKTMKY K CaMou uctopun, npespalias
ee B 0OBbEKT TBOpPUYECKOW 3K3eresbl. «MuapallHbiii nogxog» no-
3BOJSIAET NUCATESNIO «3aMOJIHATL NPOGeNbl» B MCTOPUYECKOM Hap-
paTvBe, Cco34aBaTb HeOXKMAAHHblE anferopnyeckme napasnienu

o Tamxe, c. 134.
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M, YTO CcaMoe BaxHOoe, OCYLLeCTB/ATb «CXKaTue BpeMeHu», npu
KOTOpPOM Ounbneickie 1 TanMyamnyeckue cobbiTUs OKa3blBalOTCA
B OHOM CMbICJZIOBOM nose ¢ Tpareguammn XX Beka. [Mpaktunyeckoe
NpUMeHeHne 3TOro meTofda 3mxep AEeMOHCTPUPYET Ha npume-
pe pacckasa Y cgamozo BaneHma. CueHa pa3rpabneHusa Koctena
NPOYMTBIBAETCA NM KaK C/TIOXKHbIA MUAPALL, FAe 38 aKTOM KOLLYH-
CTBa Ka3aKoB MPOCTYNaloT 1 TanMyauyeckas nereHga o6 ockeep-
HeHun WNepycanumckoro Xpama TUTOM, U e€BaHrenbCKUm mMoTuB
Pa3opBaHHON XPaMOBOM 3aBeCbl B MOMEHT pacnaTusA. Npn sTom
LeHTpanbHbI 06pa3 cTpagatowero XpucTa, KOTopblii NnpeacTaeT
B BMfe nepenyraHHoro MecTeykoBoro eBpes, HanpsAMyto OTCbina-
eT K aBaHrapgHomy nckycctsy Mapka LWarana. B ogHon 3Ton cue-
He, KaK nokasbiBaeT 3uxep, babenb cnnaenaeT BOeANHO aHTUYHYIO,
XPUCTUAHCKYIO 11 COBPEMEHHYIO CTOPWIO, YTODObI IBUTb YATATENIO
CBOW MaBHbIN BbIBOA: UCTOPUA — 3TO 6ecrnowagHbiii, MOBTOPSAIO-
WMACA LMK HAaCUNA, B KOTOPOM »KepPTBbl Pa3HbIX 3MOX Y3HAOT
Apyr Apyra.

[na aHanu3a ngeonornyecknux U 3TMYECKMX MeTaHu pacckas-
ynka B KoHapmuu Ddpavm 3uxep npuBnekaetr 3¢GGeKTUBHbLIN
TEOPETUYECKN WHCTPYMEHTapuii, 06palladacb K CeMUoTUKe
npocTpaHcTBa Opua JloTmaHa. 9TOT X0 NO3BONAET eMy YNTK OT
YMPOLLEHHbIX BOMPOCOB O MONUTUYECKON nosnbHOoCcTU babens
1 NepeBecTU aHanu3 B CTPYKTYPHYIO NMIIOCKOCTb. 3Mxep yTBepaa-
€T, yTo BOObparkaemblli MUp KOHAapMuu OpraHU3oBaH Yepes3 Cu-
CcTeMy OVIHapHbIX OMMO3WLMIA, TNABHOW M3 KOTOPbIX ABAETCA
«CBOW — Yyxow». B aTon Mopenn KasauecTBO nocsiefoBaTenbHO
accoummpyeTca C BHELWHNUM MUPOM NpYpoAbl, HACUANA N BUTalb-
HOW CUJIbl, TOFAA KaK eBPENCTBO 3aMblKaeTCA BO BHYTPEHHEM Npo-
CTPaHCTBE KyJNbTypbl, MACCUBHOCTM U WUCTOPUYECKON namsatun'®
Tpareausa JTioToBa, Taknm 06pa3om, MPOUNTLIBAETCA KaK Tpareams
NMepCcoHaka, 3aCTPSABLLErO HA rPaHnLE STUX ABYX «ceMuochepy, oT-
YasAHHO MbITAKOLEroca CTaTb «CBOMMY A1 Ka3akoB, HO HeN36eXHOo
OMO3HABAEMOIO VMU KaK «4yXOW». Yepe3 3Ty Mofenb OH 060CHO-
BbIBAET T€3MC O KHEHaAeXHOCTW» JTI0TOBa KakK pacckasumka.

WccnepoBatenb nokasbiBaeT, YTo aBTopckad nosuvuma babens
poXxpAaeTca He B MOHosorax JloToBa, a B 3a30pe MeXay ero nonbiT-
Kamu naeonornyeckoro camoonpegesneHmsa 1 peanbHOCTbio, KOTO-
pas BpbIBaeTCA B NOBECTBOBaHMe. Tak, B [lepexode uepes 36pyy oT-
CTPaHeHHOoe, NOYTK NPOTOKOJIbHOE ONUCaHNe CMEHAETCA KPMKOM
6epeMeHHON eBpelKy, KOTOPbIV NePeHOCUT GOKYC COUYBCTBUA Ha

0 Ananusupys Konapmuio, 3uxep cnpaBenuBo GoKyCUPYeTCs Ha KOHGAMKTE MHTENNMTeHTa-eBpen U Kazaub-
ei cruxun. OZHaKo OH 00X0UT CTOPOHOI Apyrute KITHoYeBbIe TEMbI LMKNa: UCCTie/I0BaHE NPUPOZbI HACS
KaK TaKoBOro, BOMPOCbI reHzepa ! MackyNUHHOCTH, IK3UCTEHLMATbHDIIA Y2Kac YenoBeka Ha BOiiHe.
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KEepPTBY N MFHOBEHHO AeNEermTMMMpPYET TOUKY 3peHMA paccKasuu-
Ka, OTBEPHYBLLEroCcsi OT CBOEro MPOLLUSIOro. VIMEHHO B 3TUx c60AX
1 pa3pbiBax, NO 3nxXepy, U NPOABNAETCA NOAJNHHAA STUYECKas an-
aneKkTuKa LMKa: MyuynTesibHbI BbIOOP Mexay pa3pyLueHHbIM eB-
PENCKUM NPOLUbIM 1 06eLlaHHbIM, HO CTOJb e 6ecyesioBeyYHbIM
KOMMYHUCTMYECKM OyayLMM. DTy Hepaspellunumyo AUANEKTUKY
B KHUre 3uxepa Borsouwaet ¢urypa lfeganm ¢ ero ytonmyeckon
mMeuToln 06 «/IHTepHaumMoHane Aobpbix Ntogen». Ero HanBHbIN BO-
npoc K JIloTOBY O TOM, rie KOHYaeTCA pPeBOMOLMA M HaYMHaeTCA
KOHTPPEBOSOLMA, CTAaHOBUTCA CMbIC/IOBbIM LIEHTPOM 3TUYECKOMN
NManeKTUKN LUMKNa, o6HaKas HeCnocobHOCTb Nbol uaeonorum
OTBETUTb Ha CTPafaHUA KOHKPETHOrO YesioBeKa.

ConocTaBnAa KoHapmulo C KaHOHUYECKUMU NPor3BeaeHUAMN
o lpaxkgaHcKoln BOWHe, npexae Bcero ¢ Pasepomom (1927) Anek-
caHgpa DapeeBa, nccnegosatenb nomellaet babens B ero Hemno-
CPEACTBEHHBIN NTEPATYPHBIN KOHTEKCT, UTOObI TEM OTYET/IMBEE
BbICBETUTb YHWKANbHOCTb €ro mpo3bl Ha ¢oHe apyrux nucate-
nen-coBpemMeHHnKoB. Ecnn gna cosetckom npo3sbl 1920-x rogos
OblIV XapaKTepPHbI MOMbITKU OCMbIC/IUTL XaoC Yepe3 peTpocnek-
TUBY 6osbLIEBUCTCKON Nobenbl, To babenb, nuwet 3uxep, co3Ha-
TeJIbHO YKJIOHAETCSA OT N0O0M NAe0Nornyeckomn onpeaenieHHOCTH.
Ero 3HameHUTasa MpPOHMA N NOBeCTBOBATENbHAA AUCTAHUMA, KO-
TOpble KPUTUKN TOFO BPEMEHU HE MOIIN OTHECTM K «PeBOMoLN-
OHHOMY POMaHTM3MYy», MPeAcTalT B aHanu3e 3mxepa He NPOCTO
KakK MOJEPHUCTCKUN MpreM, a KaK NprHUMNManbHaa 3Tnyeckas
N 3CTeTMyecKas nosuuma. B otnmume ot aBTOpPOB, CTPEMUBLUNXCA
co3paTb repouyeckunii anoc, babenb 3aHMMaeT NO3KLMIO «JIUTEpa-
TYPHOrO ByaliepucTa»', Ana KOTOPOro WOKMpPYoLWasa peanbHOCTb
BOWHbI BaXkHee Nt060I naeonornyeckomn cxembl. KOHTpacT mexay
[BYMA MOAXO4aMM KPUCTA/IN3YeTCA B CpaBHEHMM 6abeneBckoro
JioToBa 1 dpageeBckoro KomaHgmpa JIeBUHCOHA. 3UXep UCMONb3y-
eT 3Ty napasnnenb, YTobbl NPOAEMOHCTPUPOBATb AiBa MONAPHbBIX
nyTn ANA eBPEeNCKoro NHTeNeKTyana B pesonounn. JIeBUHCOH —
3TO MAeanbHbI 06pa3 4719 HOBOrO KAHOHA: €ro eBPENCTBO — NULLb
ZeTanb buorpadpum, NONHOCTbIO NPEOAONEHHAsA N CyONMMMUPOBaH-
Has B cnyxkeHum geny. OH — «06pa3LOBbIfi KOMMYHUCTUYECKINA
pyKoBOAUTENbY, OCTAaBUBLUMIA Aaneko Nno3aan «TOLero maseHb-
KOro eBpPeNCcKOro mMasibumka, KOTOpbIM OH KOrfga-To 6bui». JlioToB
e, HanNpPOTUB, MPefCTaBAAeT COO0MN Camy HEBO3MOXKHOCTb Takoro
npeoponeHus. Ero myuntenbHas pednekcns, ero pa3gBoeHHOCTb
MeXAy €BPenCKMM MPOLIbIM U PEBOMIOLUMOHHBIM HACTOALUM,

3, 3uxep, Eapeli Ha KoHe. . ., €. 209.

IR.2025.15.07 c.8 n3 11 ALEKSEY SURIN



€ro HecrnocobHOCTb PACcTBOPUTLCH B KONNIEKTUBE — 3TO U eCTb
rNaBHbIA cloXeT KoHapmuu. Takum 06pa3om, comnocTaBieHue
¢ QOageeBbiM No3BonsAeT 3Mxepy CAenaTb Ba)KHbIA BbIBOA: €C/n
coupeanncTUYecKknii KaHoH TpeboBan oT NucaTens n3o0bpaxKeHus
repos, paspeLunBLIEro BHYTPEHHU KOHGNMKT BO nMa Oyayuiero,
To babenb NOCBATIN CBOE TBOPUYECTBO MUMEHHO HEPA3PELLUMMOCTM
3Toro KOHGMKTA, CAENaB ero Tparmyeckum ABUraTenem CBOEWn
nposbl.

3nxep BNUCbIBaeT KOHAPMUIO HE TOJIbKO B COBETCKUIA, HO 1 B 06-
LeeBPOMNEenNCKNN KOHTEKCT NnTepaTypbl «MNOTEPAHHOrO MOKO-
NeHnA», ONA KOTOpOoW, nocne onbita [lepBon MMPOBOWM BOWHDI,
nobon reponveckmin nadoc ctan HeBo3moxeH. OfHaKo, ecnu
aHTMBOEHHas npo3a bapbioca unu Pemapka gekoHCTpyupoBana
M1 O HaLMOHaNbHOW cnaBe, To AnA babensa n gpyrux eBpenckmx
MOJEPHUCTOB 3afaya bbina cnoxxHee. OHW JOMXKHBI ObINMN HANTK
A3bIK 418 ONMCaHMA anoKanmncmca, pa3BepHyBLIEroca Ha 3eMnax
yepTbl 0CceanocTu, rae paxxpgaHckaa BOMHA CTana MpOfOKeH -
€M MHOrOBEKOBOW UCTOPUM MOrPOMOB. 3MXep MOKa3biBaeT, Kak
B OTBET Ha 3Ty KaTacTpody eBperickoe nckycctso (ot Llarana go
Babens) obpalyaeTcs K pagukanbHbiM obpasam, B MepBylo oue-
penb — K 0bpasy pacnaTus, NepeocmbICNIAN €ro Kak CMMBOJ He
VHAVBUAYANbHOIO, @ KOJJIEKTUBHOIO MyyYeHnYecTBa eBpenckoro
Hapoga. Hanbonee LeHHbIM B 3TOI YacTu NpeAcTaBnseTcs AeTalb-
HbIl CPaBHUTENbHbIA aHanm3, KOTOPbIA 3uxep NPOBOAUT MeXAy
KoHapmuel n KnioyeBbIMM TEKCTaMN €BPENCKOro MogepHu3ma
Ha nguwe u mepute. lNMpounsseneHna MNMepeua Mapkunwa, [lasmga
beprenbcoHa n Xanma Xa3a3sa npeactaroT Kak 3N1eMeHTbl OAHOro
obLero, MyunTenbHOro pasroBopa. Ecnv akcnpeccumoHmcTcKas
nosma Mapkuwa Kyda (1921) agnseT cobon npepen pecakpanu-
3auun, NoKasbiBaa ropy Tpynos nocsie Norpoma Kak LMHUYHbIN
1 6eCCMbICIIEHHBI UTOT UCTOpKK, TO Npo3a beprenbcoHa n Xa3asa
nccnegyeT Tparnyeckmii packon BHyTpM camoro espeinctea. B nx
TEKCTax, Kak 1y babens, Bo3HMKaeT Gpurypa eBpenckoro Kommcca-
pa, NopBaBLLEro Co CBOMM HapPOAOM BO MMSA NHTEPHALMOHaNbHOWN
naeun. OTOT KOHTEKCT NO3BONAET YBUAETb, UTO Tep3aHua JlioToBa —
Y3/10BOW KOHONMKT A5 LIeSIOro NOKONIEHNA EBPENCKUX NHTENEK-
Tyanos, 3a)kaTbix mexay CumManon cTaporo aHTUceMmTM3Ma Lap-
ckon Poccum n Xapnbpon 6ecuenoBeyHoOCTU Poccum coBeTCKoM.
OpfHako, B OTAIYME OT MHOTUX CBOMX COBPEMEHHMKOB, babenb fo
KOHLa COXpaHAET NO3nLUNIO, «UTepaTypHOro Byariepucta». OH He
NPUMbIKAeT HN K OOQHOWN N3 CTOPOH, He npepJiaraeT rotoBbiX OTBE-
TOB 1 He pa3peLaeT Tparnyecknx npotnsopeunn. Ero nosnuymna —
B COXPaHeHUN 3CTeTUYeCKOW AMCTaHUMW, KOTOpasa He OTMeHseT,
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a, HanpoTtue, 0bOCTpAeT MopalnbHyl no3uuuio. Ecnim Mapkuw
KpuuunT 0 KaTacTpode, a Xa3za3 u beprenbCoH BbIHOCAT NPUroBop
cBOMM reposm, To babesb 3acTaBnsAeT unTaTeNig Camoro BbIHOCUTb
3TOT NPUroBop.

MNepexoaa K nocnegHemy, camoMy TparMyeckomy rnepuogy
TBOpYecTBa babens, dPppanm 3uxep aHanM3NpPyeT He CTONbKO ero
3HaMeHUTOE «MOJTYaHUEy, CKONbKO TMYOUHHY TpaHcpopmMaLmio
ero no3tuku. Ha npumepe pacckasa lana lyxea 3nxep [eMOHCTpU-
pyeT Kak B OTIMuMe OT KaHOHUuYeckom MooHamou yesuHsi LWono-
XOBA, 3[€Cb HET HN rePONYECKUX KOMMYHWCTOB, HM YeTKO 0603Ha-
UeHHbIX KJ1acCoBbIX BparoB. BmecTto atoro babenb, kak oTmeyaet
nccnegoBaTesb, F'yMaHU3MpyeT UCMONHUTENEN Teppopa: NapTuii-
Hble aKTUBUCTbI MPeACTAloOT He 6e34yLIHbIMU MOHCTPAMK, @ YCTaB-
LUMMU, N3MOTAHHbBIMU NIOAbMMU, KOPMELWUMUN HaZ NHCTPYKUUAMMN
06KOMa. ITOT NpreM fenaeT KapTrHY NPOUCXOASALLErO elle bonee
XYTKOW, MOCKOJMbKY 3/10 OKa3blBAETCHA HE AEMOHMYECKUM, @ 06bI-
[eHHbIM, BlopOoKpaTNYeCKM, Kak ckasana 6ol ApeHAT, «baHarb-
HbiM». Cy>KaeHUs 06 3TUX reposAx MOSHOCTBIO OTAAETCA HA OTKYnN
ynTaTeno, KOTOPOMY MPUXOAUTCA CaMOCTOATENbHO [AenaTb Bbl-
BOAbI 13 CKYMbIX GAKTOB 1 ONMCAHUN BPaXKAEOHOr O, XKECTAHOro»
Heba Haf pa3opeHHol AepeBHen. [JaHHYI OTCTPAHEHHYIO ONTU-
Ky 3umxep CBA3bIBAET BCE C TEM Xe «BYaepUCTCKUM» UHTEPEeCOM
Bbabensa K MexaHVM3MaMm BNaCcTX M HACUIIA: OMACHOE N0GOMbITCTBO,
3acTaBfisABLUEE NUCATENS UCKaTb BIM30CTU C YekmcTamu, B 1930-
e rofbl TpaHchOPMUPYETCA B MOMbITKY MOHATb U 3adpUKCMPOBATb
NOTVKY CTaJIMHCKOrO 3KCNeprUMeHTa N3HYTpU. Tparmyecknum mTto-
rom 3TOro MyTW CTAaHOBUTCA TaK M He HanucaHHas babenem KHu-
ra 0 KONneKkTMBM3auuun. 3uxep PEKOHCTPYMPYET ee 3aMbiCen Kak
«MHOFOroJIoCY0 NCTOPUIO», Fe AOMKHbI Oblv NPO3BYYaTb roso-
ca 1 ybunu, n ux xepts. [ogo6Hasa nonndoHUYecKkan CTPYKTypa,
NpocCayrBaloLLaACcA CKBO3b NponaraHANCTCKME YCTaHOBKU, KOHeY-
HO, Oblla HEBO3MOXKHO B YCNTOBUAX PENPECCUil, NPUBAVKAIOLLNX-
CA K CBOEMY CTPALUHOMY MUKY.

* ¥ ¥

B HacTosAwee Bpema B MocKBe roTOBUTCA K BbiIXody HayuyHoe
cobpaHve counHeHunn Wcaaka babena — nATUTOMHOe wu3pa-
HUe, BbICTPOEHHOE MO »KAHPOBO-XPOHOJIOMMYECKOMY NPUHLNMNY
C OMOPOI Ha PYKOMUCK 1 MPOBEPEHHbBIE NMPUKM3HEHHbIE My6nu-
Kauumu. Ero cmbicn — 3apatb HOBbIM GUONOTMYECKNIA CTAaHAAPT:
TOYHbIA TEKCT (BKNouaa KoHapmuio no nepBomy mspaHuio 1926
rofia u gHeBHUK 1920 roga no aBTorpady), NOMHbIA KOPRYC N1Mcem
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(6onee 1200, 6e3 Kyniop 1 NCKAXKEeHNIA), @ TaKXKe KOMMEHTApWI, KO-
TOPBbIN CHUMAET HaKOM/IEHHbIE TEKCTONOrnYeckre aedeKkTbl 1 CBA-
3bIBaeT NPO3Yy C fOKYMEHTANIbHbIM M NCTOPUYECKMM KOHTEKCTOM.
Takon kopnyc nepeBoanT 6abeneBefeHne 13 pexrMa NoJlyKaHo-
HUYECKMX Nepen3gaHnii K pexnmy foKa3aTeNnbHOro YteHus, rae
nobasa nHTepnpeTauna BepndrLUUpPyeTCA NO BapuaHTam, NCTOY-
HUKaM 1 SNUCTONAPHBIM AaHHbIM.

Ha sTom ¢oHe Bbixog B 2024 rofy pycckoi Bepcum KHuri ddpa-
MMa 3mxepa OpraHMYHO BMMUCbIBAETCA B 3TOT HAyUHbI NMOBOPOT
B 6abeneBefieHnn. KHura BBOAMT B PYCCKOS3bIYHBIN AUCKYPC
CTPOWHYI0 METOAOJNIOTMNI0 aHanmM3a — TpUagy <TEKCT/KOHTeKCT/
VNHTEPTEKCT», KOHUENT «ABOVHOM 3anncu», OfecCKylo MonmnA3bly-
HOCTb KakK MeXaHM3M MO3TUKW, MUAPALUHYIO JIOTUKY CMbICIIOMNO-
pOXJeHus, cornocTaBneHne ¢ banukom n Tpaguumen nanwckoro
N UBPUTCKOrO MogepHu3sma. Bmecte ¢ Tem npepgnaraembin aHa-
N3, NPy BCEN ero rnybvHe, pUCKyeT NOAMEHUTb OfHY YMNPOLLEH-
HYI0 CXeMy («pycCKMIN/COBETCKMIA/eBpencKnin nicatenb babenby)
LPYron («pycckuid, HO 3aluMpPOBaHHbI €BPENCKU nucaTenb
babenb»). BaxHO, UTO 3uXep OCO3HAeT OMaCHOCTb MOAOOHOro
YMPOLLEHNA U NMOCNEeAOBaTeNIbHO M36eraeT ero: OH CUCTeMaTu3u-
pyeT pa3po3HeHHble HabniofeHns o OWNMHIrBM3ME, MNepeBoavT
JANCKYCCUIO O «PYCCKOM» U «€BPENCKOM» N3 CXeMbl MAEHTUYHOCTEN
B MJIOCKOCTb MO3TUKMU, @ MMaBHOe — 3afaeT UCCNefoBaTeNbCKyHo
nporpaMmmy Ans 1M3y4yeHusA TBOpYeCTBa NucaTens, B paMKax KOTo-
pow babenb npefcTaeT He MapryHanoM IMTEPATYPbl U He SK30Tu-
YECKUM «HO>KHbIM FOJIOCOMY, @ MOJSIHOMPABHbIM YUYaCTHUKOM €BpO-
NencKoro MOAEPHUCTCKOro NPOeKTa, CYMEBLUMM Ha PYCCKOM A3blKe
aKTyanu3npoBaTb BONPOChI, POXKAEHHbIE B €BPENCKON TpaanLun.
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B nonynsapHom poccuiickom TeneBn3MoHHOM cepuane Jlukguoa-
yus, sbiweglwem B 2007 roay, rnaBHbiv repoi, [laBug floumaH, pyko-
BOAUT oTAEeNoM no 6opbbe ¢ baHanTMIMOM OflecCKOro yrofioBHOro
po3bicka. OH BeTepaH BOWHbI 1, KaK ero AOMXHOCTb 3TO Nogpasyme-
BaeT, uneH KomnapTuu. He gymato, uto cosgatenu dunbma npecne-
[OoBanu Lenb nokasatb 0606LeHHbIN 06pa3 eBpesn, yCneLHo NHTe-
rpYpoOBaBLUErocsa B NOC/IEBOEHHYIO KU3Hb, HO UM 3TO ABHO Y4anocb.
K KoHUY BOWHbI B apMum 1 GioTe UnCno eBpeeB-KOMMYHKCTOB Npe-
Bblwano 100 TbiCAY U COCTaBAANO B TO BPeEMA NPUMEPHO MONOBU-
HYy BCeX MapTuiHbIi eBpees'. Cyasa no Bcemy, 60NbLINMHCTBO U3 HUX
6b1nm odurepamu. B sHBape 1945 cBbiwe 90 TbiCAY eBpPeeB COCTaB-
nanu 6onee NATU NPoOLEHTOB BCcex oduuepos. Vx gona Goina elle
BblllEe Cpefu CTapLllero KOMaHAHOro coctaBa — MallopoB, NOANon-
KOBHWKOB 1 NONIKOBHNKOB?.

B nocneBoeHHOM coBeTCKOM obuiecTBe Oblil Upe3BblYaHO Bbl-
COK cTaTyc GpOoHTOBMKA. 3HAUMMOCTb 3TOrO CTaTyca ycunmBanachb

' M.Edele, Soviet Veterans of the Second World War: A Popular Movement in an Authoritarian Society, 1941-1991,
Oxford University Press, Oxford 2008, p. 137.

2 A.I0. be3yronbHblii, F8peu-kpacHoapmeliybl — y4acmHuKu 8oliHb! npomue Hayucmckoli fepMaHuu: 803MOX-
Hocmu cmamucmuyeckozo usyyenus // K.A. Naxantok v ap., (pen.), Xonokocm u espelickoe conpomueeHue 80
8pems Bmopoti mupogoti 8oliHbl: pe2uoHanbHble ocobenHocmu Ha CesepHom Kaskase u 6 dpyeux pezuoHax (C(Il,
Ben-Zvi Institute, Nepycanum 2004, c. 33.
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y unieHa napTuv 1 oduLepa, NycTb Aake MIagLWero nenTeHaHTa.
MNprHagneXxHoOCTb K 3TOWN KaTeropmmn Morfia OTKPbITb JOPOry K Mo-
CTYMJIEHVIO B MPECTUXKHOE BbICLlee yyebHOe 3aBefleHne, K 3aHs-
TUIO XOpoLWen JOMKHOCTU 1 K JajfibHenwemy npoAaBUXKEHMIO Mo
cny»ebHoM nectHuue. B Kakux-To cfiyyasax y BeTepaHa BOWHbI
6blf1a BO3MOXKHOCTb NMPE0A0NEeTb «CTEKJIAHHBIN MOTONOK», BO3HUK-
UM B OCHOBHOM B KOHLe 1940-x rogoB 1 orpaHnunBaloLmii 0b-
pa3oBaTenibHble U KapbepHbI€ BO3MOXHOCTY ANA NMOAEN C <MATbIM
NYHKTOM» B @aHKETHbIX AaHHbIX.

Hemano niogeinn 3TOro nOKOMIEHWA Hanucanu BOCMOMUWHAHUA
0 CBOeN XU3Hu. [ina ncropmka sro-goKymMeHTbl TaKOro poga npeg-
CTaBMAIOT HECOMHEHHYIO LIEHHOCTb, XOTA OHU, KakK Jltobble BOCMO-
MUWHaHVA, MOTYT COAEPKaTb OLNOKM, YMOMUYAHUS 1 NCKaXKEHWA.
Henb3a cbpacbiBaTbh CO CUETOB TAKXKe XeJlaHne UTO-TO MpUyKpa-
CcnTb. BaxkHO 1 TO, UTO pPaboTa Hag TakKMMK TEKCTAMW La nocie
paseana CCCP n nocne smurpauyumn B APyryi CTpaHy, TO eCTb
C 10CTATOYHO BbICOKOI BEPOSTHOCTbIO COOBbITUA XKIN3HU BUAENNCD
N ANCaNUCb CKBO3b MPU3MY WU3MEHUBLUNXCA WAEONOrMYECKNX
LeHHocTeln. bonblaa yacTb BOCMOMVHAHWI COXPaHWnach B BUAe
«CEMENHOro camm3pgata», HanedataHHoro B CLUA, U3panne nnn
elle rae-To oYeHb HEOOJbLINM TUPAXKOM — ANA CBOUX OJIN3KMX.
OO6bIYHO TaKMe TEKCTbI AaXKe He 3HAUaTCs B KaTaJlorax 1 oCTaloTcs
JINHFBUCTMYECKM HEQOCTYMHbIMU BHYKaM 1 NPaBHYKaM.

Takan ke NpuMepHO cyabba CKopeln BCEro oXugana u KHUTy
Mwuxanna Tonbanca llymu 0opoau: 80CNOMUHAHUA Credosameris,
HaneuyaTaHHol 2013-m rogy. Ho BHyk aBTopa, Mapat lpuHb6epr,
aMeprIKaHCKUIN npodeccop M cneunanuct B obnactm nctopum
COBETCKOW NUTEPATYpPbI, MepeBesl ee Ha aHMUNCKWIA, cHabawn
npeanucnoBneM 1 KommeHtapuamu. onyumnacb MOAHOLEHHas
KHura. B 2024-om rogy oHa Bbllwna B 60CTOHCKOM M3faTeNbCcTBe
«Academic Studies Press» nopg Ha3saHuem Memoirs of a Jewish
District Attorney from Soviet Ukraine (BocnomuHaHus espelickozo
patioHHO20 NPOKypopa u3 coeemckol YkpauHsi). bnarogapa stomy
n3aaHuo, BOCNOMUHaHMA fonbAanca BbIWAWM U3 KaTeropuu «ana
cBonx». OHM 3aCNy>KEHHO 3aHANN MeCTO B KaTanorax BedyLjmx
aKageMmnyecknx 6mbnuotek. MNpu 3ToOM KHMUra He OTHOCUTCA K Ka-
TEropmu HayuyHbix U3gaHui. [Ina MeHA cambiMy KHEHayUYHO» NHTe-
PEeCHbIMU GbINN TNaBbl O KEHLWWHAX, C AeNlamMmn KOTopbix fonbanc
CTONKHYJICA B X0fe CBOEW paboTbl. DTU XKUTENCKUE NCTOPUM Hanu-
CaHbl C rMy6OKMM COYYBCTBMEM K CTPafaHUSAM FrepouHb 1 C npe-
KJIOHEHVEM nepen NX CTOMKOCTbIO.

Kak n TbicAuM gpyrmx monodbix fienTeHaHTos, fonbanc nocne
Aemobunrsayum nocTynun B UHCTUTYT. OH BbIOpan opuanyeckyo
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cTe310. MHe He yganocb HanTu CTaTUCTUKY, OTPa<atoLLyto ponb eB-
peeB B OpraHax nNpoKypatypbl YKpauHbl B NOCNEBOEHHbIE rofbl,
HO NOZOGHYI0 CTaTUCTUKY MO benopyccmu ony6nmkoBan n3pausib-
CKun nctopuk Jleonng Cmunosuukmia®, Cyasa no 3TM AaHHbIM, BO
BTOpOW nonosuHe 1940-x rogoBs eBpen cocTaBnAnu B benopyccun
ot 30% [0 40% BCeX CTYAEHTOB-IOPUCTOB. BbICOK Obl1 11 MPOLIEHT pa-
6OTHUKOB NPOKYpPaTypbl. CMUNOBULKUIA MULLET O EBPEAX-IOPUCTAX:

OHU 6bINM BOCMUTaHbI Ha CTepeoTunax CTalMHCKON MoAeny couuanmsma
M Masio YeM OT/INYANNCh OT CBEPCTHUKOB-HeeBpeeB. EBpen-lopucTbl BbIHYX-
[ieHbl ObINN MPUHATD OKPYKaBLUYIO NX AeNCTBUTENbHOCTD, 1 CTapannch K Hell
apanTnpoBaTbCA. BONbIIMHCTBO M3 HUX He 3HaNN UM He MONb30BaNIUCh A3bl-
KOM MauLL, He cobnofany eBpeiickyto Tpaamumio. 3aHATble B opraHax Npoky-
paTypbl HAXOANUCD B BONCTBEHHOM MonoxeHunn. C ofHOM CTOPOHbI, eBpeu
6blN1 COCTaBHOW YacTblO KapaTeslbHOW CUCTeMbl U 06A3aHbl OTCTauBaThb ee
MHTEpPECHI, a C APYroi CTOPOHbI — camu CTpaAany OT NMOJIMTUKM FOCYyAapPCTBEH-
HOro aHTUCEMUTU3ZMA.

Ha camom pene, B nogaensolem 60MbWLINHCTBE CJyYaeB M He
Hapgo 6bINO K YEMY-TO «afanTUPOBATLCA» U UATU Ha KaKUe-TO KOM-
NMPOMUCChI CO CBOEW COBECTDbIO, TaK KaK OHU BbIPOC/IN B COBETCKOWN
CnCcTeMe, «Ha CcTepeoTmnax CTaIMHCKOW MOoAenu couuannsmar
1 ObINN el OpraHNYHO npepaHbl. MOXHO TakXe He COMHEBAaTbCH,
YTO Te, KTO OCTAHOBWIN CBOW BbIOOP Ha lopranyeckom obpasosa-
HUW, BKIoYas fonbauca, He owyLany ceba «4acTblo KapaTesibHOM
CUCTEMbI» 1 OObIYHO TAaKOBbIMU He ABAANNCD. MNocsie OKOHYaHUsA
yuebbl OHM paboTanu B NpoKypaType, CyqebHol cucteme 1 mu-
NNUUKX U 3aHMMANMCb PAcCiefoBaHNEM Pa3HOro poaa ObITOBbIX
1 GUHAHCOBBIX MPABOHAPYLUEHWN, @ TakKe BAHAUTCKUX U XYnn-
raHCKMX geAaHuin. B BocnomuHaHuAx [onbavca HMKakue nonmtu-
Yyeckue fena He yrnomuvHatotcs. bonee Toro, kKHura dopmupyet
BMeYyaTieHne, YTO paccsiefoBaHuMA, NO KparHen mepe Te, O KOTO-
PbIX OH HaLLen HYXHbIM paccka3aTb, BeINCb CTPOro B pamKax fen-
CTBOBABLUEro Torga 3akoHogatenbcrsa. KI'b ynomnHaeTtca Tonbko
OJVH pa3, MMMOXOLO0M, B KOHTEKCTE pacCKasa O aene, CBA3aHHOM
C NpecTynieHnAMN BPEeMEH BOWHbI.

Mpwn sTOM loNbAnMC [ENCTBUTENBHO NPUHAAJEXaNn K TON KaTe-
ropun akKynbTypMpOBaHHbIX eBpeeB, 0 KoTopor nncan Cmuno-
BULKUA: OH He 3Han MAMWLLIA WU, YTO CTaslo OObIYHBbIM ANA COBeT-
CKUX eBpeeB, He cobnogan eBpeinckylo Tpaguuuio. Mpaeaa, oH,
KaK 1 6ONbLIMHCTBO eBpeeB YKpavHbl BNioTb Ao 1980-x rogos?,
YKEHUICS Ha eBpelike. Ero n BoobLle COBETCKUX €BPEEB CIIOKHO

3 1. CmunoswuKkuit, Yuacmue espees 8 pabome npokypamypsi benopyccuu (1944-1956), <BectHuk bpectcko-
r0 rocyAapCTBEHHOrO TeXHYecKoro yHuBepcuteta» 2015, N2 6, c. 25-30.
* B. KoncTaHTuHoB, E8pelickoe HaceneHue Gbiguieo (CCP 8 XX seke, Nupa, Nepycanum 2007, c. 69.
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Ha3BaTb MOJIHOCTbK ACCUMUIMPOBAHHLIMA — 3TOMY MpPenAT-
CTBOBana 3anucb B rpade «HauMoHaNbHOCTb». Kak perynapHas
MOJINTBA, OHA JaXke aKKYNbTYPUPOBAHHbIM eBpeAM (U He TONbKO
eBpesAm) HarmoMuHana 06 ux OGpokKpaTnyeckn 3adUKCUPOBaH-
HOW STHMYECKOW NPUHAANEXHOCTN. IX eBpenckoe CaMoOCO3HaHue
NPOABMAANOCH B Pa3HbIX popmax. B KHure fonbarca ynommHaeTcs
MHOFO pas3, UTO B CBOEN paboTe OH KaK-TO MHaye, 0ObIYHO C COUYB-
CTBUEM, OTHOCWJICA K €BpeAM 1 6blT paj;, €C/IM OHY OKa3blBaIUCh
HeBVHOBHbIMU. Ero yameuno, yto eBpen o6BMHANCA (KaK OKasa-
NOCb, NOXKHO) B XynuraHcTee (c. 58-62). Takoro poga npaBoHa-
pyLLIeHUs He 6bIM XapaKTepHbl AnA eBpees. CUMTaNoCh, UTO OHM
KyZa yvallie nepecTynanu 3aKOH, COBepLUas TO, YTO Kapanocb Kak
SKOHOMMYECKNE NpaBOHaPYLLEHUA.

fonbAMC CTOMKHYNCA C NPobnemoli «CTeKNAHHOMO MOTOJKay,
KOrfja ero HauyanbHUK OOBACHUN emy, UTO, KaK eBpel, OH He Mor
npeTeHJoBaTb Ha PaboTy B 0611acTHON NPOKypaType, B I. XMenb-
HULIKOM, 11 MPEeSnoXun emy Bblbpatb paioHHbIN LeHTp. Tak [onb-
anc okasanca B ropoge KameHneu-Mogonbckuii (c. 39-40). OH npo-
rnoTvn obuay 1 He CMeHWUN xapakTep paboTbl, XOTs B NocnegHue
yeTblpe COBETCKUX AeCATUNeTUA YMCIIO eBpeeB B MPoKypaType
cokpallanoch. EBpen ¢ opugrnyeckum obpasoBaHMeM NOHUMANU,
TOYHEe UM 3a4acTylo AaBany NMOHUMaTb, YTO PYKOBOACTBO Npef-
MoYUTaNo X BUAETb, €CNIM BUAETb BOOOLLE, B KaUeCTBE KOPUCKOH-
CY/IbTOB M afiBOKATOB®.

Mapart prHb6epr cunTaeT 3TOT 3NU304 LEHTPaNbHbIM B BOCMO-
MMWHaHMAX AeAa, NOTOMY YTO OH MOMOraeT flyyLle MOHATb HE TOSIbKO
npupoay aHTUcCeMMTN3Ma B YKpaunHe TOro BpeMeHu (0 pasnnyHbixX
NPOoABNEHUAX aHTUCeMUTM3MA fonbanc NrMcan B BOCMOMUHAHUAX),
HO U xapakTtep camoro lonbanca (c. 147). Cyna no Bcemy, emy, fo-
6POCOBECTHOMY U HE OUYEHb aMOVILIMIO3HOMY YENOBEKY, HPAaBUNacChb
paboTa cnefoBaTens 1, BO3MOXHO, Te MaTepManbHble U GbITOBbIE
yCnoBUs, KOTOpas 3Ta paboTa NnpegocTaBsna 4is HEro U ero ce-
Mbu B KameHeu-logonbCckom, KpacuBOM CTapPUHHOM ropoge.

lonbanc onucbiBan cBOO XM3Hb. PaKTUYECKM OH He aHanM3npo-
BaJl €e U He MbiTaficA OTBETUTb Ha KaKme-To Bonpocbl. Ho unta-
TeNb ero BOCMNOMVHAHWIA HEBOMbHO CTaBUT BOMPOCHI U MNblTaeTcA
[aTb Ha HMX OTBeTbI. B 3TOM, Kak MHe KaxeTca, Ana uccnegoBaTens
COBETCKOM €BPENCKON MM3HW, 3aK/I0YAeTCA 3HAUUMOCTb U LEeH-
HOCTb 3TOW KHUTU.

5 Tam xe, c. 188.
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NAUM VAIMAN

Mangeasmiram 1 Poccys. OnsiT MHTepIpeTanm CTUXOTBOpe-
Hus Coxpanu moto peuv

Odi et amo.
Excrucior'

CoxpaHu Moo peyb HaBCeraa 3a NPYBKYC HeCYacTbA 1 [bIMa,

3a CMony KpyroBoOro TepreHbs, 3a COBECTHbIV JeroTb Tpyaa.

Kak Bofia B HOBropoAcCKmx KostofLiax AomKHa ObiTb YepHa 1 cnaguma,
YT06bI B Hell K PoxxaecTBYy oTpasunacb cemblo NniaBHUKamMuy 3Be3ga.

M 3a 370, 0Tew MO, MOV APYT 1 MOMOLLHUK MOI rpy6bii,

fl — Henpu3HaHHbIN 6paT, OTLEeNEeHeL B HAPOLHOWN ceMbe,—
O6elato NOCTPOUTb TaKkne apemyune cpy6bl,

YTo6bI B HNX TaTapBa OnycKana KHA3el Ha 6afbe.

JInwwb 6bl TONbKO NIOGUAN MEHA 3TV Mep3Sible Naaxm —
Kak npuuenacb Ha cMepTb ropoaKHM 3awwmnbaloT B cagy,—
32 3TO BCIO )KM3Hb NMPOXOXY XOTb B Xene3Hon pybaxe
W pna KasHu NeTpoBCKOW B Necy TonopuLye Hangy.
(3 mas 1931)

CTMXOTBOpPEHME — KBUHTICCEHLMA U KYNbMUHALWA »KNU3HEHHO-
ro NpoeKTa No3Ta: CTaTb YaCTbi0 PYCCKOW KM3HU N PYCCKOWN peuu.
Tparnueckasa nonbiTka. OT Hee ocCTanacb Benukasa UCNOBeAb Hey-
paun. Qopma obpalleHNAa HOCMT XapakTep AeNoBOro npeasioxe-
HUA: Tbl — «COXPaHN MOIO Peuby, a 1, «3a 3To», 06eLlal NoCTPOUTb
Tebe «apemyumne cpybbl, UTOObl B HMX TaTapBa OMNycKana KHsA3eMn

' HeHaBuxy u nio6nto. Vi3myueH (mat.) — Kpbiniatoe aTUHCKOe BbIpaxkeHue, nepedpas cTuxotBopeHus Ka-
Tynna Catullus 85, Catvlli Carmen LXXXV.
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Ha 6abe» — MHOCKa3aHVe, O3HayalLlee roTOBHOCTb COyYacTus
B Ka3Hax. Ka3Hb nyTem yTonneHusa nnm cxkuraHmsa B cpybe-konog-
e 6blna pacnpocTpaHeHa Ha Pycu (Tak coXrnu, Hanpumep, npo-
Tonona ABBaKyma), KONOALbl TakXKe KCrNonb3oBanncb ans cobpa-
CbIBaHUA TPYMOB. OTW Ka3HU LUMPOKO NPUMEHANNCH NPY BENUKOM
norpome Hosropopga onpuyHukamu VisaHa lposHoro B 1570 rogay,
MO3T 1 YNOMMHAET O «HOBFOPOACKUX Komnoguax». He 3abbiim 06
3TOM BMAe Ka3HuW 1 BO BpemsA [paxkgaHCKOW BOWMHbI, TaK, Hanpu-
Mep, YeHOB LApCKon ceMbU, paccTpensaHHbix 18.07.1918 roga
B EkaTepuHOypre, 1 UX MHOrOUYMCIIEHHBbIX POACTBEHHMKOB, KOTO-
pbix gep>kanu B AnanaeBcke, COpocunm B CTBOJ LWAXTbl MO Ao0blYe
pyZbl — 4YeM He «KonofeLy» —, MPrUYeM «ananaeBckmx» copocu-
NN XKMBbeM, 3abpocany WaxTy rpaHaTaMu, a NOTOM eLle V3BeK-
nn Tena, obnunu cepHomn Kucnoton n coxrnn?. 1 MaHgenblitam
06elLLaeT «NMoCcTPoUTb Takue gpemyume cpybbl», T.e. KOnoaubl, A
Ka3HU «KHA3e». TN CTPOKM OCOBEHHO Y>KacCHbl U TeM, YTO MO3T
CBA3bIBAET (€C/N He ynopobnseT) coxpaHeHue CBOe peum ¢ bne-
CKOM «EBPENCKOM» (C ceMbio MNIaBHUKaMK®) 3Be3abl, HA3BAaHHOM
PoxxgecTBeHCKOWM, Ha YEpHOM M CragKkoW KPOBU 3TUX KKHA3EN.
«CnapgocTb» B fl@aHHOM CJlydae Hen30exHO OTCbliaeT K bubnei-
ckon nereHge o CamcoHe u ero ¢pase: «/3 mMoryyero BbIlWIO
cnagkoe». O KakoM e «PoxxaecTBe», roBopuT 3aecb noat? Passe
He poXAecTBe-TOPXKeCTBe peBooLun 1 nobese «<HapogHOW Bna-
cTu»? A, MOXET ObITb, U O POXKAECTBE-TOPXKECTBE CBOEN NO3TUYE-
cKon 3Be3fbl?* Tak UM UHAYe, B 3TOWM YEpPHOW U CafIko KPOBU
«OTparkaeTCA» PEBOMIOLMOHHAA KyIbMUHALUA He TONbKO ABYXCOT
NeT NCTOPUM «BMECTE»’, EBPEEB 1 PYCCKMX, HO 1 Bonee yem Tbl-
cAYeneTHAA (C xa3ap M paHee) NCTOPMA B3aUMOMNPOHUKHOBEHUNA
AByX umBunusauumii, noat Mocnd MaHgenblutam BUAUT CBOIO MO3-
3110 BEHLIOM 3TOIN Ky/ibMMHaUmm 1 TpebyloT ee coXpaHuTb!

To, uTO CMbICN CAENKM MMEHHO TakOB — FOTOBHOCTb COYYacTumsA
B Ka3HAX — MOATBEPXKAAETCA MOBTOPeHMEeM obellaHus 1 ero
onpaBfaHVeM B 3HAMEHATENbHOWN CTPOKE: «JInLb Obl TONBKO Jit0-
OUNN MeHSA 3TN Mep3Jible Miaxm». «<Mep3sble Mnaxm» U «KazHu» —
cnmBon Poccum gna MangenbwTama: «Poccma — Tbl Ha KamHe

2 (M. KHUry CiefioBatens no 0cobo BaxHbim fenam Omckoro okpysHoro cyna Hukonas Anekceesuua Co-

Konosa Youiicmeo yapckoli cembu.

CeMb NNIaBHUKOB Kak eBpelickuil cumBon pa3bupaetca B Moeii kHure [lpeobpaxerus Mandenbwmama.

* «BoT yxe ueTBepTb BeKa, KaK fl. ... HANJIbIBAIO Ha PYCCKYH0 M033I0; HO BCKOPE CTUXU MOM C Heil ConbloTeA
11 PaCTBOPATCA B Heil, KOe-UT0 M3MEHIB B ee CTPOeHNH 1 cocTaBe» (3 nincbMa H0.H. ToiHsiHOBY 21 aHBapsA
1937).

5 (m. gByxTomHbilii Tpya A.W. Comxennubina: Jeecmu iem emecme, Pycckuii nyTb, Mocksa 2001.
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N KPOoBW»S, «/ KasHAMM Tam UMeHUTbI AHWY. U «3a 3TO», MOBTO-
pseTcs, pagu noben Poccun, KpoBblo YMbITOWS, s TOTOB Ha BCe:
1 Ha MYKI: «BCIO >KWU3Hb MPOXOXY XOTb B XeJie3Hon pybaxe», 1 Ha
Ka3HW: «M ANA Ka3HW NeTPOBCKON B NieCcy Tonopuile Hangy». 3To
npeasioXeHre O CAeNKe OKPALEeHO Y APYrMMU PEBOOLNOHHbI-
MU HameKaMur-06epToHamu: B MePBO CTpode rOBOPUTCSA O TPYAE,
TEPMNEHUN N HeCUYACTbsIX (CKOPOHasA AoNA He TONbKO €BPEEB, HO
1 paboyero Kracca, Kak onpaBaaHue-o6bACHEHNE pPeBOOUNN),
a B nocniegHen cTpode KasHu Ha3BaHbl «MeTPOBCKUMM»: [eTp Be-
JINKUIA CUUTANCA B PYCCKOWM TpaanLmun LapeM-peBOSIOLMIOHEPOM.
3[1ecb U HaMeK Ha PEBONIOLMIOHHOE BeNULMe BOXKAA HOBOW PeBO-
nioymmn 1 HoBol 6ecnowagHocTu. B Ode CranvHy noetcs:

Al y Hero yuycb — K cebe He 3HaTb noLyaabl,
HecuacTba ckpoloT nu 60/bLIOTO NaHa YacTb,
Al pasbiLuy ero B Cly4aliHOCTAX MX Yapa...

CHoBa roBopuTca 0 «HecyacTbax»® (MaHaenbwTam nobun «<ouTb
Ha »aJloCTby»), HO TYT Xe N 0 «BOoJNbLIMX MnaHax» («A MIaHOB Ha-
LWKX No6sto rpomaabéx, ncan MasakoBcKuii), 1 0 becnowagHoCTy
(K cebe, Kak K Bpary, MoCKonbKy 31a Oda n monbba «CoxpaHu Moo
peub» — noKasHue oTWeneHLa B HAPOAHOM CEMbE), TOTOBHOCTH
B Yafy 3TUX HeCYaCTMI-Ka3Heln pa3rnageTb BeNMKNN NyTeBOAHbIN
3ambicesl. TONbKO emMy, Y KOro OH yunTcs 6ecrnowagHoCTy, KoMy
CTpPeMnTCA Nomoratb («XygoXHUK, MOMOrM TOMy, KTO BeCb C TO-
6011»'%), KOro CTPEMUTCA «OXPaHUTb» («XyAOXHUK, bepern n oxpa-
HA 6oliua»"!, obpalLeHbl 3TN NOKasAHMA 1 MONbba «COXPaHUTbY.
OHa BKJtoYaeT B cebs 1 YHMKEHHOE HAaMOMUHaHWE O MPOLLIbIX
3acyrax, Kou CBOAATCA K TPyAosntoburo, CMUPEHHOMY [ONroTep-
NEeHVIO N CTPaAAHMIO: «3a NMPUBKYC HECYACTbA U AbIMa, 32 CMOJY
KPYroBOro TepneHbs, 3a COBECTHbIN AeroTb Tpyaa». «<beperun n ox-
paHAn» noTopsAeTcs B O0e ABaXAbl, U 34€Cb TOXKE HaMeK Ha caen-
KY: fl COXpaHIo Tebs, Kak No3T!, a Tl — MO0 peub, Kak BnactenuH.

Takylo coenky uHade Kak ¢aycToBCKOM M He Ha3oBelwb. U Ka-
KOMY eLle AbABOSTly MOMM ObiTb aApeCcoBaHbl 3T 06eTbl MbIKaTb-
CAA, HO CNTYXWTb BEPOW 1 MPaBAON 3a coxpaHeHue peuun? Tonbko
Boxpto, TOoNbKO OH 3aBefyeT TakuMMm crieuxpaHom. [103T 3Haert:

I1. MangenbLutam, 3acHyna vepHo, 1913.

OmpbigKu U3 yHUYMOXeHHbIX cmuxos, 1931.

A. Beceniii, Poccus, kposbio ymbimas, 1924.

«HeB0o3MOoXHo, uTo6bI BeNMKOil peBonioLMN He conyTcTBOBaNW HecuacTua» (.M. Mectp, PaccyxdeHus
0 Opanyuu, POCCN3H, M. 1997, ¢. 20).

Y. Maupenbiutam, 0da, 1937.

T Tam xe.
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npr3HaHne-coxpaHeHre NAET CBepxy, OT BNacTu. K Tomy xe emy He
»Kasiko HU TaTapBbl, HN KHA3e. 1 N03T Ha3biBaeT napTHepa no CAenke,
HO He NPAMO, a Hameuana cneapbl-meTadopbl, KOTOPble JOMKHbI NPY-
BECTM K afpecary, urpaet C yMtatenem B yraganky: Hangu no Tpem
npv3Hakam-3nuTeTam-metadopam: «oTeL, MO, MO APYr U MOMOLL-
HWK MO rpyObiiy. TONbKO TOT, KOMY NOLOWAYT BCE TP «3MUTETay, MO-
XeT 6bITb Ha3BaH agpecaTtom obpalleHusa. Camble NonynAapHble Bep-
UM apgpecata B MaHZenbliTamoBeAeHWM (BblgBUraloTcAa MHOTMMM
ABTOPUTETHBIMY UCCNIEAOBATENSIMA 1 MOYTY OOLLENPUHSATbI) — A3bIK
N HapOoA, PYCCKUN A3bIK N PYCCKMI HApog. KOHEeUHO, pyccKmm A3bIK
6611 MaHgenblutamy gpyrom. Ho Mor niv noaT Ha3BaTb €ro OTLOM
CBOeW noaTnyeckonm peun? Hn B koem cnyyae. MosT yxe Ha paHHMX
3Tanax TBOPYECTBA OCO3HaJI, YTO U Poccus 1 pyccKuin A3bIK Obin ans
Hero He NPUPOAHOW JAHHOCTbIO, @ BbIBopoMm nyTn. B mporpaMmmHom
cTuxotBopeHumn PakosuHa Poccna — «HOUb», @ OH — PaKOBWHA, OH
He OTClofla POAOM, @ <13 NMYUKHbI MUPOBOIY, I NPOCTO BbIOPOLLEH Ha
ee beper («<BbIOPOLIEH Ha Geper TBOW»). Y>Ke B 3TOM CTUXOTBOPEHUM
1911 ropa 3ByunT BbI30B KOMOCCY U Yrpo3a ero 3aBoeBaHnA (npryem
COBCTBEHHAA pPeUb Ha3BaHa «0XKblox!):

Tbl paBHOAYLUHO BOJIHbI MEHULLb
W HecroBopumBo noelub;

Ho Tbl nonto6ulLb, Tbl OLEHULLb
HeHy>XHOI pakoBUHbI IOXb.

Dla, oH oTganca csoemy BbIOOPY, HO OH BCerga COMHeBAsNCA
B HeM. /l nopon, yxe B anbHewLwemMm, ero oxsatbiBan cTpax nepep
nocneacTBusiMM 3Toro Bblbopa («B nocnegHun pas nepen pas-
NYKOW Yy»Ooe MMA He cnaceT»?), OH OLWyLLaN ero «BHYTPEHHIOW
noxb» («<B cebe camom, Kak 3mer, Tasicb,/BoKpyr ce6s, Kak nioLy,
BMACb»"; «fl B TEMHOTE, KaK 3Mel NyKaBbli, /Bnauycb K NOgHOXUI0
KpecTa»', n laxke YyBCTBO M3MeHbl («/ B Haka3aHbe 3a ropbiHIo,
HencnpaBuUMbIi 3ByKonio0,/Monyunilb YKCYCHYI0 ryoKy Tbl Ans us-
MEHHUYECKIX Fy6»'>).

He 3abygem, uto MaHgenbwTam B TOT paHHWI Neprog, o6aymbl-
BaA CBOW «JIOrOTUMy», BbIOMpan mexay AByMa MmeTadbopamm: pako-
BMHA 1 KaMeHb, 1 NepBbI CBOW COOPHUK XOTeN Ha3zBaTb PaKosuHA
(Ho BbIbpan KameHv'®).

2 He uckywaii yyxux Hapeyut, 1933.

B B camom cebe, kak 3meli, masce. . ., 1910.

" Koz0a mo3aux HukHym mpagei. . ., 1910.

S He uckywaii uyxux Hapeyut, Ho nocmapatica ux 3a6eime. . ., 1933.

' KameHb — 06pa3 HebecHoil Bonu. CornacHo npopouecTsy [laHuuna oH 6beT no Horam UMNepCKoro Ko-
N0CCa, CAENAHHOTO U3 HECOeAMHAEMOI CMecy Xene3a U ITHbI, 1 06pyLuaeT Konocc. B obpase kamHs Bo
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W yxe B PakoguHe NOABNAETCA MOTUB «HEHY>KHOCTW», BHYTPEH-
Hell ONyCTOLEHHOCTU (KHEXKMIOro cepaLa AOM») 1 6eCriogHOCTM
(«6e3 MeMuyXuH») 3TOrO COoK3a — U3HayabHasA TeMa UYyXLOCTW.
N B no3gHuin neprofd, Korga vyyaocTb CTana OCO3HaHHOW, nos-
BUJICS M MOTUB nobera:

Cebs ry6s, cebe npoTuBopeya,

Kak Monb neTuT Ha OroHeK NMOJTHOYHbIIA,
MHe xoueTca ynTun 13 Halen peun

3a Bce, uem A 06s13aH el 6eccpoUHoO.

Haxke B cnoBe «Hawen» (He «Moel», POAHOMN), 3ByUYNT MOHMMa-
HUe Yy>KOOCTU, U 3HAHME TOYHOTO afipeca NPOUCXOXKAEHUA CBOEN
peun:

Yy»an peub MHe 6yaeT 060104KON,

W MHOro npexpae, 4em A CMen poauTbCs,

A1 6ykBOW 6b11, 6N BUHOTPAAHOWN CTPOUKOIA,
Al KHUrom 6b11, KOTOpasi BaM CHUTHCA".

KHura, koTopas «BaM» CHUTCSA, 3TO, KOHeUHOo, bnbnusa. Tak uTo,
NOBTOPAID, He MOr MaHgenbLlwTam cumTaTb PYCCKUA A3bIK CBOUM
«oTuoM». U yX, Tem Gonee, HMKAK He MOT Ha3BaTb €ro «rpybbiM
NOMOLLHUKOM». YeM 3TO pyccKkumr A3blK, KOTOopbIn Ana MaHgenb-
LUTama «cJlaLle NeHbsi UTanbAHCKOM peun, 6o B HEM TAUHCTBEHHO
neneyvyeT yy>ke3emHbix apd POLHUK» (He 3abyemM M «rapmMoHuye-
CKWI NPOJIMBEHDb CN1€3» N «CTUXOB BUHOTPAZHOE MACO») 3aCNyXun
TaKoW pe3Kknin 1 BpakaebHbI anuTteT? HeT, He BsixeTcA. Ho rnae-
HOe: KaK 3TO MOXHO Mnpepsiaratb A3blKy Kakue-To caenku, Tem 6o-
nee pacniaymBaTbCA C HUM 3a beccmepTue coyyacTuem B KasHaAx?
MO>HO, KOHEYHO, CYNTaTb A3bIK KNAaJ0OBOW NCTOPUYECKON MAaMATH,
HO TOrga NoslyyaeTca, YTo BCA TPaanUMA PYCCKOW KYNbTypbl, 3a-
KpernieHHas B A3blKe, TpeboBana OT No3Ta He TONIbKO OTKa3aTbCs
OT YECTM U NMEHU («Ha YecTb, Ha UMsA HanneBaTb»'$), HO N cTaTb
nanayom. ..

BCeM TBOpYeCTBe MaHAenbLUTaMa MOXHO YCTIbILLATh eBPeiiCKUe KOHHOTALUM, @ <T3e-TO» OH U Cebs, cBoe
TBOPYECTBO BUAMT TaKUM KaMHeM, 06pyLUIaoLum Benukylo umnepuio. Yto 3aumdpoBaHo B CTUXOTBO-
peHun 20 anBapa 1937 ropa:

Kak 3emnio rie-Hubyab HebecHbIi KameHb 6yauT,

Ynan onanbHblil CTUX, He 3HaloW A OTLLa.

Heymonumoe — Haxozka Ansl TBopua —

He MoXeT 6bITb APYriM, HUKTO €0 He CYAUT.

W1. Mangenbwtam, K Hemeykoli peyu. . ., 1932. MoapobHbIii pa36op CTUXOTBOPEHNA MOXHO NOCMOTPETH
B Moeli Knure fpeoGpaxerus Maxoenswmama, oHa eCTb B CETH.

'8 Tor QosmxeH MHOL nogesesam. . ., 1935.
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Hapopn B KauectBe rpyboro noMoljHUKa NogxoanT, HO YX HU-
Kak — B KauecTBe Apyra. MaHaenbLTam He cCUMTan pyccKuin Hapop
CBOVIM [PYroM, OH ero cMepTesibHO 60ACs 1, MATKO roBops, He-
ponobnuean. Ctpax nepeg HUM NPOPbIBAETCA BO MHOIMMX CTUXaX.
Y>Ke B loHOLWecKol 3ameTke (aBTopy 15 net!) «[pectynneHne n Ha-
Ka3aHue B bopuce [00yHo8e» NO3T nuLeT: «<KprK OTBPATUTENBHOW,
CNenow HEeHaBUCTY, KOTOPbI BbIPbIBAETCA Y MY>KMKA Ha aMBOHE:
«BA3aTb bopucosa weHKal» — 3acTaBnAeT HaC OKOHYaTeIbHO pas-
YBEPUTbCS B KaKoW Obl TO HM 6bIIO HPAaBCTBEHHOW MUCCUN HAPO-
Ha». OueBMAHO KPUIK «BAA3aTb erol» npoHu3biBaeT MaHgenblTama
«[0 KOCTV» XOJIOAOM CMEPTESIbHOIO NMOrPOMHOTO YXKaca. ITOT y»Kac
OT30BETCA NO3AHee B CTUXaxX Ha po38asibHAX, Y/I0XKEeHHbIX COOMOU
(1916), roe oH npepacTaBnsaet cebs Camo3BaHLEM, YBO3UMbIM Ha
KasHb'’, a elle yepes aecsTb neT, B E2aunemckoli mapke (1927), — na-
HMYeCK/M CcTpaxom MNapHoKa nepes camocygom TOnMbl.

Pycckne ana Hero «Bonku»® nnu «tatapsa»®'. «3T0 Kakas-To no-
MECb XOPbKa 1 YenoBeKa, NOAJNHHO ‘yboras’ cnaBsHLLMHA. .. 3TN
XWUTPbIE a3KW, 3T ManeHbKMe yLuu, 3T BonYbm Nbbl...»*2, Cpas-
HEeHMe PYCCKUX C BONIKaMM BO3HUKAET Y Hero He pa3 («Bonkos
rOpAWMUMIN NyraeT rofoBHAMM»). LlBeTaeBa BCMOMMHaET CloBa
MaHgenblwTama, Korga oH npuexan K Heil B AnekcaHgpos B 1917-
om: «410 3TO Yy Bac 3a Hapa Takas? HsHs, a rnasa Bonubu. f 6bl
el HW 3a UTO — He TOJIbKO pebeHKa, KoTeHKa 6bl He gosepun! ...
Mmasa-wenu, 3ybbl rpomagHble — BOMK!®», U NO3T onpegensaert
CBOE NPOUCXOXKAEHNE OfHO3HauHO: «<HO He BOJK 5l MO KPOBU CBO-
en». He yaneBumTenbHoO, UTO B TaKOW «BOSYbeEN» HAPOAHOM CEMbe OH
«HeMnpPU3HaHHbIN OpaT», «OTLENEHELY, U YK HUKAK He fpyr?. Tem
6onee, Ha3BaB cebA «HEMPM3HAHHBIM GPaTOM» 3TOrO HapPoZa, OH
He MOT CUMTaTb ero oTUoM. HeT, H1 OTLOM, H APYrOM 3TOT Hapop
emMy He OblJI, @ 3HAUUT 11 BEPCMU Hapoda U A3blka Kak afpecaToB
cTuxoTBopeHust CoxpaHu NpuLeTcs oTOPoCUTb.

=

HbipAnu canm B uepHble yxabbl,// Bo3Bpaiwanca ¢ rynbbuia Hapoa./Xyable Myxuki v 3nble 6a6bi/Me-
pemuHanuco y Bopot. //Cbipas aanb 0T NTUYLMX CTaii uepHena,/N cBA3aHHble pyky 3ateknu;/LlapeBuya
Be3yT, HEMeeT CTPaLLHO Teno — /U pbixyto conomy NojoXru.

Y BonowuHa B CTUX0TBOPEHUN (8ep08ocmok: «HbiHe b, 1aBe Nb? — BCe 0/1HO U TO Xe:/

Bonubit MOpAbI, MALLKEPbI M POXU. . .»

7 «TaTapuH» — yacToe B PyCCKOM A3bike 0603HaueHne uyXaka, «BapBapa», rpy6oro npocTonamMHa.
B ctuxotBopeHun 1931 ropa (e200Hs MoxHO cHAmMb Oekanbkomanuu. .. Mangenbwtam nuwet: «<Mono-
Ablx paboumx/TaTapckue CBepkatwLwme CMuHLL. ..//3ApaBCTBYiA, 34paBcTBYil,//Moryunii HekpeLLeHblit
N03BOHOYHMK,/C KOTOPbIM NPOXKMBEM He Bek, He ABal..»

2 Quepk (yxapeska, 1923.

2 M. LiBeTaesa, Mcmapus 00H020 NoCBAWEHUS.

% Ecnu B 06LLEHAPOAHDIX NPEACTABNEHUSX «BOMK» — XMLLHUK, TO B NO3TUKe MaHAeNbLUTaMa OH CTaHo-

BUTCA XEPTBOI, KaK 1 pyCCKUii HApOA, KOTOPOTo OH CUMBOAM3MPYET. IMEHHO emy, HapoZdy-BOJIKY, «Ha

NNeYn KNFAeTCa BeK-BONKOAAB» (3a 2pemydyto dobnecms epadywjux eexos. . ., 1931-35).
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MHe coBepleHHO Oo4eBMAHO, UYTO agpecaT CTUXOTBOPEHUA —
CranuH.

Ye B paHHUI Nepurog cBoero TBOpYeCcTBa NO3T NPUHMMAET AnA
cebs Ma3oxuCTCKyo GopmMyny B3aumooTHoLweHui ¢ Poccueit: Odi
et amo, Kak nucan KaTtynn, <HeHaBuxXy 1 no6sto». OHa nanmgapHo
BblpaXeHa B CTUxOTBOpeHun 1913 roga 3acHyna yepHe...: «Poc-
CusA, Tbl — Ha KaMHe 1 KpoBM — / YYacTBOBaTb B TBOEW KeJIe3HOM
Kape/XoTb TAXKECTblo MeHsi 651arociioBu». YKe 34ecb, Bnepsble
B TBOPYECTBE, FOTOBHOCTb, paau ee, Poccuu, bnarocnoBeHus, yya-
CTBOBATb U B €€ »Kefe3HbIX Kapax. ITa «popmyna» cTana 3aKOHOM
Ana MHorux noatos-«gaeTen Poccnny. lfeoprun ViBaHoB nuncan:

[la, CHoBa NOTOM, CHOBa KPOBbIO
[JOMXHbI CNYXKNTb O CMePTU eil
Bce 06pyueHHble no60oBbIo
MenesHon PoguHe moein!?

To e n'y EceHnHa:

Papyscb, cBUpencTBya 1 Myyach,
Xopouwo xuBeTcs Ha Pycn®.

JTa e dopmyna cTana Uapckon nevatbio ctuxotBopeHus Co-
XPAHU MOIO peyb.

MaHgenbliTam BbIHOCUAT U BbICTPajan 3Ty NapafoKCasibHYIo
(1 oUeHb pyCcCKyI0), MOUTK PENUTNO3HYIO BEPY B XKEPTBEHHYIO CYyTb
MU3HW 1 CO3UIAAHNA, UTO-TO BPOJE «YEM HaM XYXe, TeM HaM Nyu-
Lwe». B 3TOM OTYasiHHOW, 6e30rNsAHON, MOUTY IDPOANBON XKEPTBEH-
HOCTW OH yBUAEN BO3MOMXHOCTU CONPAMEHMA C XPUCTMAHCTBOM
1 TBOPYECTBOM Kak «nopgpakaHuem Xpucty»?”. 06 s3tom u B Co-
XpAaHU MOI0 peyb: Yem YepHee Bofa B Konofue (4em yepHee gena),
TeM OTUeT/IMBEE OTparkaeTcAa B HeM PoxkaecTBeHCKadA 3Be3ja... Ta
Xe popmyna u Te xe aTpmbyThl (3B€3aa, TONOP, 6oUKa — aHanor
Cpy6a, uepHas Bofa 1 CMepTb) B CTUXOTBOPEHUW Ha cMepTb [ymu-
neBa Ymvleasncs Houbto Ha dsope. .. (1921):

Ha 3amoK 3aKpbITbl BOPOTa,

W 3emns no coBecTu cypoBa.
Yuie npaBabl CBEXEro XoscTa
Bpsaga nu rge oTbileTcA ocHoBa.

% (6opHuK [lamamHuk cnagel, 1915.
% Cnum Koebislb. PagHuHa dopoeas. . ., 1925.
7 Ckpa6un u xpucmuaxcmeo, 1917.
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Ta ke dopmyna-3aknuHaHue: 3emns (pycckas) CypoBa, HO OHa
«yuncTar. OTa popmyna 6biTa B Poccum 6yaTo npocTermsaet cBom
KPOBaBbI Crief Yyepe3 BCe TBOPUYECTBO No3Ta («<Poccua, Tl — Ha
KaMHe 1 KpoBM — /YYacTBOBaTb B TBOEW KENE3HOW Kape/... bna-
rocnioBr®®y; «HecyacTbsl BONYWIA cnep,/ emy X BOBEKU He n3Me-
HUMP»; «[lo cTaprHe A nNpuHMMar 6patcTBo/Mopo3a Kpenkoro
U Wwyubero cypa»®’; «/nwb 6bl TONbKO NOO6WMAN MEHA 3TV Mep3Jible
nnaxm», N oHa Xe — ero «gopora K CranuHy». K Hayany Tpugua-
TbIX BOXAb CTAHOBUTCA B rnasax MaHgenbwtama BOMIOLWEHNEM
Poccuu, n HamepTBO OBnafeBaeT MbICIAMU U YyBCTBaMW MoO3Ta
(«Accupuey fepxunt moe cepaue»®'). Tak uto, npegnaras CranuHy,
OTLly HapOZOB-A3bIKOB, GayCTOBCKYIO CAENIKY — BOT Y KTO BOUC-
TUHY 6bIN1 [bABONIOM BO MJIOTK, laXke C MHOTOJIeTHel Teosiornye-
CKOW NOAroTOBKOW — , NO3T, MO CYTW, NnpeanaraeT ee Poccum, ee
HapoZy 1 A3bIKY, YTO 0ObeMHsAET BCe BepcuU. Bo MHOMMX TeKcTax
MaHgenblwtama CTanuH coefuHsET B cebe 1 OTLOBCTBO, 1 APy KOy,
1 3a60Ty 0 A3blKe. Boxab — Ayx A3blka®. B BapmaHTe CTXOTBOpE-
HuA lMonHoys 8 Mockse. PockowiHo 6yddutickoe siemo... MaHpaenb-
WTamM NpAMo nuweT 06 Ux eAVHCTBE, NPUYEM B 06pa3e pyccKoro
ToTeMa — MefBeA: «A3bIk-MefBeab BopoyaeTca rnyxo /B newe-
pe pTa. U Tak ot ncanmonesua /o JleHnHa...». 3HauunT, u go Cranu-
Ha. Tema TPOMNHOM CBA3M BOXAA, HAPOAA U A3blKa MO3T NOAHMMAET
Ha nbefecTtan ceoen 3HameHuTon Odsl Ctanuny: «<EMy Hapog poa-
HOM — Hapog-fomep xBany yTpout».

B O0e CTanviH TpvAabl Ha3BaH «OTLOM» («BAPYT y3HAellb OTLay;
«He OropumTb OTUax; «OTUa peyen ynpambix»). [epot ogbl — cam
Mo3T, «Xy#OXHUK» («Korga 6 s yronb B3sn AfA BbiCLUEN MOXBa-
Nbl...») — Y4YuTCA MOHMMATb MACWTAGHOCTb MepexnBaeMon
anoxu n CrannH — ero yuutenb («fl y Hero yuycb, He ana cebs
yyacb»), @ 3HaUWUT U MOMOLLIHMK, U B OTBET OH MPU3bIBaeT cebA
MOMOYb BOX[I: <MOMOTU TOMY, KTO BeCb C TOGOM» — MOMOLLb
BCerga B3avMHa. Hy, a To, YTo nomoLHKK 6bin rpy6oBaT, yncTas

3actyna yepHs. ..., 1913.
Jlo6110 nodcsodamu cedbis muwiukel. . ., 1921. M03T npucAraeT Ha BepHOCTb PYCCKOMY «CTiefy HECUaCTbA»,
a0 TOM, YTO IMEHHO «PYCCKUIi CN1efi» TOBOPUT SMUTET <BONYMIA».

1 aH8apa 1824 200a.
lymewecmeue 8 Apmenuto, 1931-32.

CTanuH U3HayanbHo 1 XmMBeilnm 06pa3om UHTepecoBanca Gpunonoruei, HaunHas ¢ yuactua B ute-
PaTypPHOM KpYXKe eLLe B AYXOBHOIl CBMUHAPUN 1 CTUXOTBOPYECTBA B MOIOAOCTY M KOHYAA NPUHLMIN-
anbHoii BaXHoii Ana Hero paboToil Mapkcusm u A3biko3HaHue (KOHeL, COPOKOBBIX, IMCKYCCUA C yueHnem
aKkagemuka Mappa). Kpome Toro CranuH BCio XU3Hb Obin yNOPHBIM, TAIMYAMYECKUM PeAAKTOPOM Tek-
c10B. JleoHna MakcmeHKoB, aBTOp KHUTY (yMGYp 8MeCmo My3bIKu: CMATUHCKAA KybMyPHAS PesotoyUa
19361938, cnpaBepIMBO 0TMeyaeT, uTo «(TanuH, Kak NOANTHK, ObIN NpeXx e BCero peakTopoM nog-
TOTOBNEHHOr0 ANA yTBEPXAeHNA TeKCTa. ... OH BOCNPUHMMAN POCCHIACKYI0 MOANTUYECKYI0 KynbTypy
yepe3 NUCbMEHHbIN TEKCT».

IR.2025.15.08 c. 8 n3 17 NAUM VAIMAN



(Kak cnesa KOMCOMOJIKM) Npaega: ¢pasa 13 nucbma JleHnHa 13-my
cbe3gy naptum «CTanuH CnWKoOM rpy6» Obina BCemM MpeKkpacHo
n3BecTHa®, [la 1 nomoLlb BOXAA LWla BMeCTe C BellaMum JOBOJIb-
HO rpybbiMu: «npuroBopamu» («<BoT ‘Mpasabl’ nepBasa cTpaHULa,
/BOT C NpMroBOpoOM MONOCa»), KKPOBABbIMN KOCTAMMK B KoJiecey,
«Mep3/biIMU MlaxaMu» U OTBapaMun U3 «pebaubrx nynkos». Ho
cTpemneHna MaHgenbluTaMma K NprobLLEeHMNIO K TPaHAMO3HbIM 3a-
MbIC/IaM 1 CBEPLUEHMAM, HECMOTPSA HA «HEeCUYacCTbs», 3TO He yMa-
nuno.

MHorum 3aTpyaHuTeibHO NpUHATL COXPAaHU MO pedb Hagcezod
Kak obpalyeHue K CTanuHy: yke cnoXxunica obpas nosta — xept-
Bbl peXu1ma, 6pocatoriero CTanmHy repomyecKkuiin BbI3oB CTUXOTBO-
peHunem Mol xusem, nod coboro He yysa cmpansi (1933). C BepHonog-
JaHHUYECKON MONIbOOI 1 FOTOBHOCTBIO CNY>KUTb Bpofe Obl 1 He
BxeTcA. OfHaKO 3Ta HeyBs3Ka KaXKyLIascs, U NLWb Ha NepBbil
B3rAg. Mexgy ABYMA 3TUMU CTUXOTBOPEHUAMU eCTb rnybokas
cBA3b. M B cTnxoTBOpEHUN Mol xugem nod coboto He Yys cmpaHsi
roBOPUTCA O TOM, YTO B CTPaHe TOJIbKO OfVIH XO3fIMH peuu, Bce
oCTasibHble 06peyeHbl Ha MonYaHue-MblyaHue («Hawwm peun 3a ge-
CATb LIAroB He CrbllWHbI»)*, MpaBaa, y camoro Xo3snHa pedb Kaka-
A-TO HeYesloBeyecKas, OH «6abauunT 1 TblueT», a ero CNOABUKHUKA
«KTO CBUCTUT, KTO MAYYMT, KTO XHbIYET», TaK YTO B CBOEI MOJibbe
0 COXpaHEHUU PeUn NO3T NPOSABAET 3a00TY HE TONBKO O JIMYHOM
6eccMepTnm, HO U O KU3HU-6eccMepTun peun BooblLue, 6e3 yero
CTpaHa NpeBpPaTUTbCA B GUIIONOMMYECKYIO MYCTbIHIO, <MEP30CTb
3anycTeHna»*.

Mo Bo3BpaweHuio B 1930 rogy 13 ApmeHnn, B OTYaAHHOM, KNO-
KouyLleln, A3BUTENbHON 1 rHeBHOM Yemaepmol npose, CTtanvH
BTOpraeTcsa B TeKCTbl MaHgenbluTama B 06pase abssona. CHavyana
BOX/b Ha3BaH «pAObIM YepTOM», KOEMY BCe «3amnpofaHbl Ha TpK
MOKONEHUs1 Brepeay, 3aTeM «HEUUCTbIM — MOCKOBCKUM pefak-
TOPOM-TPOGOBLUUKOM, W3rOTOBNAKLWMUM [la3eToBble rPobbl Ha
NMoHeJeNIbHVK, BTOPHUK, cpefy 1 YeTBepr. OH CaBaHOM ra3eTHbIM
WenecTunT. ... OH CTPaLLHbIN 1 6e3rpPamMOTHbIN KOHOBAN NpoKCLLe-
CTBUN, CMePTEN 1 COOBLITUIA U paf-pafelleHeK, Korga OGpbi3xer
$OHTAHOM YepHasA fowajmHas KpoBb 3noxu». EBreHun Togpec

Kpynckaa 3auntana nucbmo Ha cbesgie B 1924 rogy, u oHo 6bino npegmetom GypHoro 06cyxpeHna

1 faxe 0TCTaBKM (TanuHa.

3 LT NaxyTn cunTaet, uto U «3ByKomac» B CTUXoTBOpeHun Om coipoli npocmeiHu 2080pAwas. .. 1935

roga — 370 CranuH. CTuxoTBOpeHMe 0 dunbme Yanaes, 0AHOM U3 NEPBbIX COBETCKUX 3BYKOBbIX Guilb-
MOB, 110 MHeHuIo JlaxyTin «pbiBbl» («3HaTh, HaLLenca Ha pbl6 3ByKonac») — 370 6e3MONBHbIN, MNLLEHHDIN

peum HapoZ, uTo COBMAZAET C «HALLN Peyn 3a AecCATb LaroB He CblHbI» («Mbl XuBem, nog cobok He

4yA CTPaHbI»).

Cratba 0 npupode ciosa, 1921.
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cnpaBefnvBo BUAUT B pefakTope-rpoboByuke noptpet CTanvHa:
«B YaCTHOCTW, PagocCTb NPV BuAe KPOBU NPeABOCXMLLAET CTPOKY
‘YTO HM Ka3Hb Yy HEro — TO MaJliMHa'», a 6pbI3xKyLaa GoHTaHOM
yepHasa NowagnHasa KpoBb 3MOXM — «TpaHchopMaums MOTUBA,
BBeAileHHOro B «Beke»: «<KpoBb-cTpontenbHuua xnewet / fopnom
13 3eMHbIX BeLlen»*s, U He 3abyaem, uto CTanvH «Kak NofnTUK Obin
npexae BCero peakTopom MOAroTOBIEHHOMO ANA YTBEPXKAeHNA
TeKcTa»... Bca KapTnHa coBeTcKom Xu3HU B Yemeepmot npo3e —
6ecoBCKUN Npa3fHuK, 6an y CaTaHbl, HA KOTOPOM MO3T 3aKJl0YaeT
cpenky: «nognuncan ¢ Benb3eBynom... rpaHANO3HbIN HEBLIMOMHN-
MbIli JOFOBOP HA BaTMAHCKOW Oymare, MOAMa3aHHbIA ropuuvuen
C nepuem, HaxAauyHbIM MOPOLUKOM. ..»

Henpasda, 3a epemyuyto 0obnecms, Coxparu, Mol xxusem, nod co-
6010 He Yys cCmpaHel N Ap. CTUXW Hayana TpYALaTbiX FOA40B CBA3aHbI
enHoW, GPOJbKIIOPHOW MO3TUKOMN, B €e paMKaX »KeCTOKasi CKas3Ka,
CTPALHBIA COH M GaHTACTUYECKM XKYTKasA fAIBb 3aBs3aHbl PYCCKON
peubto B eivHbIN y3en, B 6aceHHY0 MellaHUHY Noael 1 3sepen
(«6bIlNK Mbl NtOAK, @ CTanu Nilogber). ITa paHTacMaropusa A4encTBu-
TeNbHOCTN HanomuHaeT pomaH Macmep u Mapeapuma bynrakosa.
W HeBaXKHO, KTO Y KOro 1 4TO no3aumcTBoBan, Ho CtanuH-Benb3e-
BYN 6b11 X 06LLe cyabboi 1 0bLwKM InTepaTypHbIM repoem. O6a
B OTHOLUEHWM K HEMY COBEPLLMN MOXOXMI MOBOPOT OT BpaXKkaeo-
Horo HenpuATus K popmyrne leTe, KoTopyto bynrakos BbiHEC B 3MK-
rpad K pomaHy: «f1 — yacTb TOV CKJIbl, YTO BEYHO XOUET 3/1a U Bey-
HO coBepLuaet 6naro». bynrakos Hayan nucaTb pOMaH NPUMePHO
B TO e Bpems, uTo u Mangenbwtam Yemsepmyio npo3sy. Viropb
BonrvH B 3ameuvatenbHol pabote byneakos u MaHoenswmam:
NonbIMKa CUHXPOHU3AYUU OTMETI MHOXECTBO NepPeKIMYeK 1 Co-
BMaZeHUN B KOHKPETHbIX pparMeHTax TEKCTa, B NIUTepaTypHbIX
3amblcyiax U B cygbbe obomx: «bynrakos npAmMo roBopusi, 4To nNpo-
ToTvnom BonaHpa aBndetca CranuH». I B poMaHe «efMHCTBEH-
HbIM JEeNCTBUTENIbHO MONOXUTESNIbHbIM NMEPCOHAXKEM OKa3blBaeT-
ca gbaBon». Kak n B n3BeCTHbIX aHeKoTax-HoBennax bynrakosa
o CTanuHe, Tam «LapwT... gyx 6€3yMHOro 1 3/10BELLero Mackapa-
[a», HAMOMMHAIOLLErO CLIEeHY B rOpHULE KpeMeBCKOro ropua. Bce
3TW 3aUrpbIBaHMA C ObABOJIOM ObINN «MPUBMBKON OT paccTpesna.
Hntb MOXHO 6bIIO NULLL «6onblieBesA». A CTano 6biTb, UATK Ha
cnyx0y K abaony. «[ylwHO — U BCe-Taku JO CMePTU XOoYeTcs
XKUTb» (M3 cTxoTBOpeHus «KonwoT pecHuubl. B rpyan npukunena
cnesa./lyto 6e3 cTpaxa, uto OygeT n Gyget rposar). B Henpasde
repoil OKOHYaTeNIbHO BXOAWUT B 3Ty CTPALLUHYK CKa30uHYO 130y,

3¢ E.A. Tongec, M36parHbie mpyobl no pycckoil numepamype u punonozuu, HNO, M., c. 419.
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1 nocnedHaAsA CTpokKa («A n cam Begb TaKon e, Kyma») — NpU3Ha-
HUEe, YTO OTHbIHE OH TaKOW ke MOSIHOMPaBHbIN YJIeH 3TOrO MUPA,
OH Tenepb TOXe «KyM»¥/, a WecTunanas Henpaega emy Kyma. Mnd
o wectrnanoctu CTannHa CMeLLNBAETCA C HAPOLHBbIMU BEPOBAHM-
AMU B YPOLCTBO KaK CaTaHMHCKYIO NeyaTtb 1 3HaK CUJbl.

Cxema B3aUMOOTHOLLUEHWA C BOXJAEM, BOM/IOLWALWMM CTPaHy,
HapoZ U A3bIK, 3aKpenneHHasa B COXpaHU MO0 peyb: Tbl MHE — peyb,
a a 6yny ctepeub, nosTopsAetca n B Cmarcax 1935 roga, u B Apy-
rMx CTUXax TPUALATbIX FogoB obpalleHHbIx K CTanuHy. B Cmatcax,
NPUHMMAnA «BCE», MOST PacxBasivBaeT CBOV BK/af B obLyee geno —
No3TUYECKOE MACTEPCTBO: «KaK CroBo o MoKy CTpyHa MOs Tyray,
obellaeT «paboTaTb peub, He cnylanacb — cam-apyr». «Cam-gpyr»
3HaumMT BABOEM. Ho C KeM, C KakKuM MOMOLLHMKOM U JPYroM OH
coburipaeTcsa BepWUTb 3TY BENUKYID PaboTy CNaBOC/IOBUA HOBOM
Xun3Hn? OTBET MOXET ObITb TONBbKO 0ANH — €O CTannHbIM, OTLIOM
He TONbKO HapOZOB, HO 1 COBETCKOrO A3bIKO3HaHWA. B ogHOM 13
yepHOBbIX ¢parmeHToB Yemasepmol nposwi (1930 r.) MaHgenb-
wram nuweT: «KTo ke, 6paTuLKy, no-Bawemy, 6onblue dunonor:
CTanuH, KOTOpbI MPOBOAUT rEHEPASIbHYIO JIUHMIO, HONbLUEBKKY,
KOTOpble ApPYr Apyra MyJatloT U3-3a KaXKgol OyKBOUKM, 3aCTaBnA-
0T OTpeKaTbCA A0 AeCATbIX NeTyxoB, — wunvu MuTbka bnaron®...
Mo-moemy — CranuH. Mo-moemy — JleHuH. f o650 nx A3biK. OH
MOW A3bIK». MIHTepecHo, uTo MaHaenbliTam, oTaaBadcb CTanuHy,
He TelmnT ce6s NN3NAMY, OH KMOMHUT BCE», U HE OTBOAWT B3MNA-
Za OT MpUroBOpPOB 1 Ka3Helr*’. Ha3biBas cBOEro yuntens «nana-
YOM», OH TEM CaMbIM [JeKlapupyeT 1 CBOK FOTOBHOCTb YYacTBO-
BaTb B Ka3HAX.

fl NOMHI0 BCe: HemeL KX 6paTbeB Lew,
W yto nunoBbim rpebHem Jlopenen
CapoBHVK 1 Nanay HanosHWA CBON AOCYT.

fog 6bin1 Ha gBope 1935, B ruTnepoBckon [epmaHuu BBENU
CMepPTHYIO Ka3Hb Yepe3 oTpybaHue ronosbl®. Ho «cafoBHUK 1 na-
nay» — He [utnep (pacuetnvBad ABYCMbICAULA — MYCTUTb Mpe-
cnepoBartena no noxkHomy cnegy), a CranvH. Mpuna Mecc-benep,

57 «KyMm», BTIOpbMaX M Nlarepsx KNnuKa HayanbHUKOB, 00bIYHO 3TO HAUANbHUK OMEpaTUBHOI YaCTH, MHOTAA
11 HauanbHuK narepa (kak B noame fanuya flecis o Cmanure: «3aaBunca K Ham B 6apak ‘Kym’ co Bceit
OXPaHoi0»).

3 11.1.bnaroit — coBeTCKMii akafemuK, Gumonor u nyLKNHOBeA.

3 «Bot ‘lpaBabl’ NepBan CTpaHuLia, BOT CNPUroBopom nonoca» ((matcel, 1937).

0 JliobonbiTHO, uTO 0C060 OTAMUMBLLUMCA paboTHUKam YK u HKBJ aapunu umeHHble TONOPbI, BbIKOBAH-
Hble B 3natoycte, a MangenbLutam 6narocnoBnan «kpemHeBbIii Tonop knaccosoii 6opbbbl» (Mwenuya
yeso8eyeckas).
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Denrup Jlaxytn n JleB lopogeuknii ybeanTenbHO AOKa3biBalOT
3Ty Bepcuio. Tak JlaxyTu, paccMOTpeB My6nMKaLmMm HaLUCTCKOWN
Mpecchbl 1 MEMyapbl CMOABUXHNKOB $GaLlINCTCKOro ANKTATOPa, He
Halwen HW cpaBHeHUN [UTnepa C CAQOBHUKOM, HU YKa3aHUN Ha
ero 3aHATMA cagoBoACTBOM. B 1O e Bpema Mecc-benep npuso-
ONT MHOTO NpUMepoB cpaBHeHusa CTannHa C CAAOBHUKOM: «TaKoe
cpaBHeHue 6bino B CCCP TpadapeTHbiM»: «ECTb BENUKUIA cafoB-
HUK y Hac»; «OH — KaK CafjloBHUK y ApeBa 6eccmepTbax; «/ OH
CKJTOHAETCA K AeTAM, Kak MyApbIi CAAOBHUK K LiBeTaMm” (UnTaThbl U3
CcTUXoTBOpPEHUI AnekcaHapa Yaxmkosa, TuumaHa Tabupse u Ba-
nepuviaHa lanpuHpawsunu u3 cbopHuka Cmuxu o Cmanuxe 1936
rofa). «/ltogel Hago 3ab0TANBO M BHUMATENIbHO BbIPaLLUBaTh, Kak
CaJlOBHUK BblpaliMBaeT 0b6n000BaHHOE MJIOAOBOE AEPEBO», —
3T cnoa CTanvHa, CKa3zaHHble MM Ha BCTpeue C MeTannypramu
B Kpemne HakaHyHe 1935 roga, untmpoBanu BCe Begylme rase-
Tbl, Uepe3 MecAL «3TU 3ameuvaTesibHble C/ioBa» nosTopun Mono-
TOB B AoKnage Ha cegbMoM cbe3fe COBETOB, ellye yepes mecay,
nXx BHOBb nosTopuna «Mpaeaa». OanH 13 CaMbIX APKUX MPUMEPOB
TaKoro cpaBHeHUs — cTuxoTBopeHme CadosHuk Bacnnus Jlebege-
Ba-Kymaua (1938):

BcA cTpaHa BeceHHUM yTpom
Kak orpomHbiin cag ctouT,

W rnaguTt cafoBHUK MyApbIi

Ha paboty pyk cBoux.

Map ugeTt ot YyepHo3ema,
BrewyT Kanenbku pocbil...

Bcem pofHoI 1 Bcem 3HaKOMbIN
Ynbi6aetcs B ycblY!.

JleB lopopeukun B ctatbe Poccus, Kama, Jlopenes nogkpenndaet
3Ty BEpCvI0 NOAPOOHBIM M OCTPOYMHbIM pa3bopom ¢pasbl «in-
nosbiM rpebHem Jlopenew»: n B nereHae, n B ctuxax lenHe*, n'y
MaHpenblTama cobnasH Jlopenen HeceT cMepTb, rpebeHb — ee
opyaue KasHu (1 pacrnonoXeHo B paioHe Lew), a TIMNOBbIN LBET —
OQWH 13 OTTEHKOB KPACHOro. A eC/i BEPHYTbCA K OfHOMY M3 LieH-
TPanbHbIX CTUXOTBOPEeHUn MaHgenblTama Jekabpucm, HanucaH-
HoMy ele go pesontounn B 1917 rogy, rae «Jlopenesa» Bo3HMKaeT

A |1, Mecc-beitep, Mandenswmam u cmanuHckas 5noxd. 33008 A3bik 8 no33uu Mandenswimama 30-x 20008,
AMCC. Ha COMCKaHMe yyeH.cTen.fokTopa dunocodun, Xenbcunkm 1997.

2 Mo cnpasegnuBomy 3ameyanuio lenpuxa Kupbayma (I. Kupwubaym, «Banzannsi Gesoe 8uro». Hemeykas
mema 8 no33uu Mandenswmama, HIO, M. c. 56): «B pyccKoil NO3TUYECKOI! 1 NepeBOAYECKO TPAANLMN
06pa3 Jlopenen — reitHeBckoro npoucxoxaequsr. U B 37om obpase «ana MaHaenbLutama BaxeH npe-
XJe BCero MOTUB rybuTenbHoro, MCkyCMTeNbHOro 308a, 3aMaHnBaHna».
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y MaHgenblitama Bnepsble®, TO 1 34ecb ee NoABJIEHNE [OMKHO
NoAYEPKHYTb NEreHAapHyo KOJIM3UIO: 3@ UCKYLIEHMEM Heus-
6eXHO cnepyeT rmbenb. MOCKONbKY «KepTBbl He XOTAT Crenble
Hebeca: BepHee Tpyh 1 NMOCTOAHCTBO». Jlopenes co ceoum rpeb-
Hem noasnseTca n B Faunemckol mapke B pacckase o camocyge
TONMbI: KOro-To BegyT Tonutb B MOHTaHKe. U BOT, Korga »epTBy
noaBoAAT K peKe, 3HaKOM CMepTu, HaNOMMNHAHNEM O Hel ABNAeT-
ca Jlopenes co cBoei «rpebeHKkon»: «BoT n ®oHTaHKa — YHAMHa*
6apaxosbLIMIKOB W FONOAHbIX CTYAEHTOB C ASIMHHBIMU CajlbHbIMU
natnamu, Jlopenes BapeHbIX PAKOB, NrpatoLLas Ha rpebeHke C He-
JocTaowmmm 3ybbamu. . .». DOHTAHKa — peKa MMnepcKas, Mexay
HeBoln n ®oHTaHKOWM pacrnonaranocb cepale UMMNepaTopCcKoro
Metepbypra. M oHa Ha3BaHa Jlopeseeli «BapeHbIX PakoBy, TO €CTb,
BCe, HeKorga nperblyeHHble UMMEePCKOWM Kpacou, Y»Ke CBapeHbl.
Poccus, Kak cobnasH, n QoHTaHKa, Kak JleTa... Ul ecnn gnsa leinHe
Jlopenea — 310 l[epmanua, To Ana Mangenblwtama — Poccuma. [ina
060Kx N03TOB — 06pa3 cobnasHa uyKow KynbTypbl. <He nckywwan
YYXNX Hapeunm». ..

B CmaHcax 1937 rofa, Takxe obpatleHHbIx K CTanuHy, o6birpbl-
BaeTCA BCe TOT Xe MOTUB NPUHATUA AENCTBUTENbHOCTU Ka3Hel
paau NpUobLLEHNA K HOBOMY MUPY:

Heobxonumo cepauy 6utbcs:
BxoguTb B nons, BpacTath B fieca
BorT «paeabi» nepsas cTpaHMUa,
BoT ¢ npurosopom nosnoca.

bbina nn chenka ¢ BOXAeM — «CAENKOW C COBecTbio»? bepwu
Bbilwe! TyT coBecTb coOBCEM OTOpOLLUEHA («Ha YecTb U MMA Hanse-
BaTb»*), OHa HEe HY>XXHa B 3TON HOBOW OFPOMHOCTU, €e Hado Bbl-
KopueBaTb. Kakaa coBecTb, KOrga mbl Mgem B HOTY CO BpemeHem!
«MyTb K CTanuHy» OTNyCKaeT BCAK FPex.

Nopora k CTanvnHy — He cKaskKa,
Ho TonbKo xmn3Hb 6e3 yKopu3H...

OTHbIHE MO3T — OYeBWAEL, M YUYACTHUK, M TNABHOE ANA HEro:
«YT06 nagmnacb mos pabota/ n Kpenna — Ha 6opbby C Bparom.

“ 3HameHWTble CTPOKM: «Bce nepenyTanock, U HeKOMY cka3aTb,/4YTo nocTeneHHo xonoges,/Bce nepenyta-
N0Cb, ¥ cnapko noBTopAThb:/Poccus, Nleta, Jlopenesy.

“ Toxe 06pa3 feBbl-cobn1a3Ha U3 HeMeLKoii MUGONOTUN, yTATMBAIOLLEI NYTHUKOB HA IHO (BOETO BOAAHO-
T0 LApCTBa.

" Tol domxeH MHoli nosesniesame, 1935.
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MoTtus KanuTtynauyumn nepep sonen ncropum n CranvHbIM Kak
ee BOMJIOLIEHNEM, XapaKTEPEH He Tonbko anA nepuoga Oosbl, HO
W BNA CTUXOB Hauyana u cepedviHbl 30-x rofoBs: 3a epemyyyio 00-
6necmeo, CoxpaHu, KaHyoHa, Cmatcel. A B O0e 1 B opyrnx No3gHnX
CTMXaxX MO3T Aa<e NOBbILWAaEeT CTaTyC BOXKAA: MPABUTESIb OH yXKe He
3eMHOW U MPexXoasLLnii, a BHEBPEMEHHbIN, NOYTN BOXKECTBEHHDIN.
[oBOPUTCA O ero «MONOXKaBOM TbiCAYENeTUN», KOrAa «CMepTb YC-
HeT, KaK AHeM coBa»:

Bo3pyLHO-KaMeHHbI TeaTp BPeMeH pacTyLmx
BcTan Ha Horu, U BCe XOTAT yBUAETb BCEX —
PoxzeHHbIX, TMGEeNbHbIX M CMEPTU He NMYLLUX.

B npepgnoxeHun cgenkn Boxkaw-gbAsony Mangenbwtam onu-
paeTcs Ha rnyboKyio Tpagmuuio. Llapb n noaT — He TonbKo CTa-
Pbil PYCCKUI CIOXKET, HO 1 APEBHENLLNN POKOBOW KOHMAVKT ABYX
CakpasnbHbIX «BepTuKanen» snactu. Tak ana lywknHa nost —
LApPCTBEHHbIN XpeLy;:

Tbl LAapb: XNBU OAVH. ...
Tbl cam CBOW BbICLUUI CYA;

OuyuleHnem TaliHOM NPUYACTHOCTY BbICLLEN Cule Tewnnm cebs
MHOr1e no3Tbl. TO e NOHMMaHVe ABYIaBOCT/ BEPXOBHOW Bna-
CTU MOXHO HanTu y MNacTepHaka, HaneyatasLwero B «M3BecTuax» 1
AHBaps 1936 roga ctuxoTBopeHue O CmasiuHe u o cebe, 6yKBaNbHO
NoBTOPAIOLWEro cioBa MaHaenblTamMa, TONbKO B KauecTBe Hanap-
HVKa BOX A [NacTepHaK, KOHEUHO, BUAWT cebs. ..

W 3Tm reHnem noctynka (CranvHbim — H.B.)
Tak nornotyeH Apyron, nosT,

YTo TAXeneeT, CNOBHO rybka,

Jio60oto 13 ero npumer.

Kak B 3TOI iBYXronocHom pyre

OH cam H1 6ecKoHeYHo Mar,

OH BepuT B 3HaHbe APYT O fipyre

MpepenbHO KpaHUX ABYX Havarl.

Moxoxe, uto 1 CranuH NoHMMan 3HayeHue [lo3Ta He TONbKO
Kak netonucua, WM Kak nponaraHgucTCKon omnopbl BAacTW, HO
1 Kak purypsl, oceslamoLlelnn BnacTb (Tem 6onee, Korga penvru-
03HOEe OCBfLleHNe HernpuemsieMo), OTCIoAa U ero NpucTasabHoe
BHMMaHMe K nutepaTtype 1 UcKyccTBy. Bo Bnactu nostos, no len-
He, Ka3HUTb Lapein Ha BeKn BeyHble: «Toro, KTo M03TOM Ha Ka3Hb
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MAHAEJIbIITAM Y POCCUA. OFbIT UHTEPIPETALNMN...

obpeyeH, 1 bor He crnaceT 13 NyunHbl...»* MaHgenbwTam obpa-
wanca K CtanuHy NMEeHHO NOTOMY, YTO BEPUJ B UX «3HaHbe ApYyr
O Apyre» U B CBOK 3HAUMMOCTb: «fl FOBOPIO 3a BCEX C TaKol CU-
non, /Uto HEGO cTano Hebom...»¥: «Monpobynte MeHs OT BeKa
oTopBaTb, — /Pyyatocb Bam — cebe cBepHeTe weto!»*. Moxoxune
cAenku ¢ «<napTHepamu Mo Bnactu» cosepluan v MywkuH. Bkycrns
TOCKM U3rHaHWs, OH pag Obln BEPHYTbCA Ha Cy»0y 1 ero Cmancel
(1826) nonHbl BepHONOAAAHHNYECKMX U3NINAHUIA.

B Hapexpe cnaBbl 1 fobpa
nsaxy Bnepep s 6e3 60A3HU:
Hauano cnaBHbix gHen MNeTpa
Mpaunnmn mAaTexu 1 KasHu.

3[1eCb TOUYHO TaKOW e «X0A»: MOJI, Ka3Hb AeKAaOPUCTOB MeHs He
nyraert, [leTp, Hawe BCE, TOXKe KPYTO HaumHan, HO MNyLWKNH NpuUHK-
MAeT ero Ka3Hu Pagu «CJIaBHbIX OHEN» 1 «pUCYeT» ero Kak Mpeob-
pasoBarens:

Ho npaBpoii oH npuBnek cepaua,
Ho HpaBbl yKpOTU HayKOA. ..

To akapeMmuiK, To repoi,

To mopennaBaTenb, TO MAOTHNK,
OH BceobbemnoLLel AyLwon

Ha TpoHe BeuHbIii 6bl1 pabOTHYIK.

3Tu cioBa MOXHO oTHecTu K CtanuHy. MNactepHak B cBonx Cmakx-
cax, HanmcaHHbIX B TOM Xe, uto 1 CoxpaHu, 1931 rogy, obpalyanch
K CTanuHy u ero anoxe, NpocTo nepedpasupyer MyLKmHa:

B Hapexae cnasbl 1 fobpa
MapeTb Ha Bewwwm 6e3 60A3HN

Tpyna co Bcemu coobLia
W 3a0fHO ¢ npaBonopAgKom.

MacTepHaKa Ka3HM TOXeE He MyraloT, OH MSAUT Ha 3T Belym 6e3
605a3HM. OCOBEHHO MU0 3BYYMT «3a04HO C NPABOMOPAAKOMY» —
NoAXOAUT KO BCEM IMOXaM.

Ho nuwb cenuac ckasatb nopa,
Bennubem fHs cpaBHeHbe pasHs:
Hauano cnasHbix gHen MNeTpa

% T Teitne, lepmanus. umHas ckaska, n. 27.
74 6onbuie He pebeHok!, 1931.
s [lonoyw 8 Mockse. PockowHo 6yddutickoe nemo, 1931.
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Mpaumnu MATeXun N KasHu.
WTakK, Bnepep, He TpeneLya
W yTewasncb napannenbto...*

MacTepHak onpaBabiBaeT CNaBOC/IOBME «BeIMUbEM AHAY, a [NyLwu-
KWH «C/TaBHbIMU JHAMU» — HUKAKOWN PasHULIbI.

Mo»KHO cKa3zaTb, UTO C Hayana TpuauaTtbix rogos CTanuH oKpy-
Xun MaHgenbluTama CO BCeX CTOPOH, 3arofiHua coboi Bce npo-
CTPaHCTBO ero Xu3Hu, 3abpan Becb BO3yX, CTan €ro BCeNeHHON,
ero cyabboli, ero MaHuen npecnefoBaHna, BeeBblWHNMM, Habnto-
Jaowmm 3a HAM nosctofy (<M nackana meHsaA n ceepnuna/Co cTeHbl
3TWX rna3 Xypbba»>°). Becb nyTb TpyaLaTbix rofos 6611 «4oporom
K CTanuHy», »epTBEHHOWN AOPOron camo3aKknaHuAa U caMO3aKns-
TMA. 370 6611 U NYTb BrNy6b Poccuu, Kak NyTb [laHTa B Mpencnog-
Hiol0. /I, KOHEUHO, ecin BepHYTbCA K CTUXoTBOpeHuto CoxXpaHu,
C KOEro sl Hauan CBOW 06neT 3TOWN AOPOry, UTO 3aKOHUYMIACh faXKe
He MOruNIoN, a AMOI®!, TO, HafleloCb, HY Y KOO He OCTaloCb COMHe-
HWUI B TOM, YTO agpecaT 3To MOJIbObl O coxpaHeHun peun — Cra-
nnH*,

Ina noateepxpeHnA sTon Bepcun MaHgenblutam OCTaBuin
B TallHUKe CTMXOTBOPEHUA elle oAHy WnbpPOoBKY: CTPOKY «Kak,
HaLenAcb Ha CMepTb, rOPoAKM 3almbatoT B cagy». [leno B Tom,
yto CranuH nobun urpaTb B ropoakun. Tak mapan LTemeHko
B CBOMX MeMyapax nuweT: «Ham, Kpome Toro, 6blia M3BeCTHa ero
no60Bb K ropoakam. [Ina urpbl B ropodkun pasbusanncb Ha nap-
TN No 4-5 yenoBeK B KakAoW, KOHEUHO M3 4YnCna XKenawLwmx.
OcTanbHble WyMHO ‘6onenwn’. Hap HeyaauyHUKaMu NOATPYHMUBANW,
WHOW pa3 B O30PHbIX BblpaXeHusAx, yero He nponyckan u Cra-
nvH. CaM OH mrpan HeBakHO, HO C a3apTom. lNocne Kaxkgoro no-
nagaHua 6blal 0YeHb JOBOJSIEH U HEMPEMEHHO roBopus: ‘BoT Tak
Mbl Mm!” A Korga NpomaxmBasnca, HauMHan UckaTb No KapMaHam

“ b, MactepHak, (mostemoe ¢ IUWHUM — He 84epa. . ., 1931.

(peds HapoOH020 WyMa u cnexa. . ., AH8aps 1937.

«/1 B Amy, B 6opoaasuatylo Temb/Ckonbixy K 06nepneHenoii Bogokauke/ N, cnoTbikascb, MepTBbIN BO3AYX

em,/V pa3neTalotca rpaum B ropauke. ..» (pespanb 1937).

B KoHue flymewiecmsus 8 ApmeHulo eCTb «CKa3» 0 ABYX LapsAX, 0AHOM ObiBLueM, ApLuake, TOMALMMCA

B Y3UnuLLe KPENOCTH, I HbiHe LiapCTBYlolLeM accupuiiue LLanyxe, — Hu ZaTb HY B3ATb U3N0XKeHUE MCTO-

puv Manzenblutama u (TanuHa B BUE apMAHCKOIA NCTOPUYECKOI XDOHNKY:

I, Testo Apwaka Heymbimo, u 6opoda e20 0duyana.

2. Hozmu yaps cnomanv, U no auyy e2o nosi3alm Mokpuybi.

3, Yuwu e20 noznynesu om muuIUHbl, @ K020a-mMo OHU CTYWIANU 2pedeckyio My3bIKy.

“, f13bIK Onapuiuges om nuLyu MPeMLYUK08, a BblI0 8peMs — OH NPUXUMAJ BUHOZPAD K HeGy U Gbi 71080K,
KaK KOHYUK A3bIka ghedimucma.

%, Cems Apuiaka 3a4axJio 8 MOWOHKe, U 20/10C €20 XUOOK, KaK 6/1esHue 08Ybl. . .

8, Lape Wanyx — kax dymaem Apwiak — 63511 8epx HA00 MHOU, U — XyxKe M020 — OH 83771 MOLi 8030yX cebe.

7. Accupueus depxum moe cepdue. . .

50
51
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CMWYKM 1 pazxuratb TPYOKY Unm ycuneHHo cocatb ee»*3. O ropog-
Kax BCMOMUHAET v reHepan Bnacuk, cekpeTapb CTanvHa u OguH 13
€ro CaMbIX MHTUMHbIX NOMOLLHUKOB: «Jllo6un CTanuH nrpatb B ro-
poaKM, 1 Ha padax bbiny pa3buTtbl FropofdoLLHble nowaaky. B Coum
nnowagka 6bla HEMHOXKO BbllLe Aayn, TaM OH Urpan ¢ Knposbim
1 bygeHHbIM: OHM BCe NOWUAN U MHOFO UFPanu B ropoaKu. To
6bl1a XopoLuasa pasMmMHKa U NPOBEPKa CaMoro cebs: a He NpuTy-
nuncs nu rnas? He ocna6na nu pyka? CtanviH urpan MeTko 1 OYeHb
pa3MepeHHO — NIMWHME CUAbl OH B yAap He BKnagbiBasn. Knpos
6vn HeMHoro cusbHee. byaeHHbI 6un Tak, uto 6KTa BTbIKaNachb
B OrpakfeHue, npobriBana ero, — HaCcTONbKO MOLLHbIN Gbln yaap.
Pyka y ByneHHoro 6bina npocto xenesHas. Mo xoay vrpbl Bceraa
LWen pa3roBop, B KOTOPOM YacTO 06CYKAANNCb KOHKPeTHble COo-
6b1TVA. O6CY>KAAaNNCh OHY TaKUM 06Pa3oM: BOT KaKre-To COObITHA.
W KTO-TO KaKk-To yaapwn, KakoB yaap, buTa 3aneTtena CIUWKOM Aa-
neKo, Unu He foneTena, v NpomMasasn KTo-To. C kMOPOM 3TO KOM-
MEHTMPOBaNOCh. [pUNoMUHaNMChL No xofdy o6CYyKAEHUA NTPbl Ka-
Kne-To KOHKpeTHble cobbiTvA. To eCTb Urpbl KaK pasBfieyeHns He
6b1J10, @ Urpa Npoucxoauna Kak 6ol Mexay genamm»*4,
Henpur3HaHHbI 6paT, Kak 1 6paTbA NpU3HaHHbIe, Xaxaan npu-
3HaHWA BoxpasA, u pagm 3Toro 6bin rotos, «NpULEnACh Ha CMEePTbY,
npeBpaTnTb Nepo No3Ta B 6UTY BCEBNACTHOIO FOPOAOLLHNKA.

53 (.M. WtemeHKo, feHepanbHbiii wmat 6 2006l 80iiHe!, Boennspart, M. 1989.
3¢ H. Bnacuk, Padom co (manunbim. Ha ciyx6e y 8oxos, https://biography.wikireading.ru/huhKIBTx8e [aata
obpawenus: 1.12.2025].
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